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Introduction:

Signs of Europe:
discourses, mythologies,
politics of representation

Lia Yoka, Evangelos Kourdis
Aristotle University of Thessaloniki

he theme of the 12th International Conference on Semiotics (Thessaloniki, 1-3/11/2019,

organized by the Hellenic Semiotic Society, the School of French Language and Liter-
ature and the Laboratory of Semiotics at the Aristotle University of Thessaloniki) was dic-
tated by a flood of changes in the 21t century that, among other things, radically redefined
what one might understand as “signs of Europe”. Sadly, the current situation (2023), polit-
ical, social and economic, only reaffirms the radical fragility of signs, as well as the impor-
tance of tracking and tracing the shifting values within the European semiosphere.
Since Antiquity, Europe has been both a political geography, as well as a series of cul-
tural mythologies. Imagined in several forms by scholars, artists and travellers, regulat-
ed with various strategic intentions by rulers and businessmen, home to the most radi-
cal forms of both particularism and universalism, exceptionalism and cosmopolitanism,
(Mark 1998; Swedberg 1994), Europe has been consistently challenged by fragmenta-
tion, hegemonic expansionism, antagonism, and contestation, as well as by the recur-
ring question of its identity as a ruthless colonizer or an exporter of humanist education
and high culture (Wolf 1984; Davies 2011).
Since their inception, in 1979, the International Conferences of the Hellenic Semiotic So-
ciety, have addressed topics directly relevant to the concerns and challenges of the day.
True to this tradition, this Conference aimed to reaffirm the importance of semiotics as
an analytical-critical approach to socio-cultural phenomena and encourage the investi-
gation and understanding of the semiotic practices involved in both the making and the
current unmaking of the European integration project.
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The European integration project has been conceived as a standstill in the tumultuous
history of Europe, offering an internationally unique experiment in transnational gover-
nance and cooperation (Kaiser and McMahon 2020). However, the European integration
narratives of reconciliation, solidarity and ‘unity-in-diversity’ have proved inadequate,
bearing a controversial relationship to actual political realities. They were contested both
from without, by geopolitical conceptions such as the Global South and emancipatory vi-
sions of the Global Justice movement, as well as from within, especially during the re-
cent crisis of the Eurozone, of Brexit, of the politics of Fortress Europe, and of the un-
precedented challenges to health systems and patterns of sociality during the COVID
pandemic. Their survival -as well as any trace of the Enlightenment values of equality,
self-determination and humanism in the political rhetoric- is becoming more and more
uncertain., in the face of nationalism, racism, and the acceptance of war and escalating
pauperization and ecocide across Europe.

This edited volume includes selected studies presented at the 12" International Confer-
ence on Semiotics: Signs of Europe and complements volume 6, issue 2 of Punctum-In-
ternational Journal of Semiotics, edited by Gregory Paschalidis (2020), which was dedi-
cated to the Semiotics of Political Communication, and in which are including important
articles presented to the conference too. The volume is divided into six chapters: me-
dia discourses, values and techniques of connectivity, grander narratives, representations
and allegories, visual arts and their politics and social practices and their mythologies.

I. MEDIA DISCOURSES

The first section hosts papers dedicated to media discourses. The first study in the sec-
tion is titled “Does being a European mean being a citizen of the world? The interaction
between European and global identities within a cosmopolitan media discourse” by An-
na Khalonina. Khalonina investigates the specificity of contemporary cosmopolitan dis-
course in British and French media and particularly the interaction between Europe-
an and global identities displayed in this discourse. Her research is based on discourse
analysis and combines the theoretical basis of French discourse analysis with Critical
Discourse Studies, as well as analytical categories from Contrastive Discourse Analy-
sis. Khalonina argues that, while promoting cosmopolitan ideas, contemporary Europe-
an media discourse remains an example of the realisation of the exclusivist, Eurocentric
character of cosmopolitan identification.

The second study in this section is titled “Racist discourse in the press during times of
crisis: The Greek 2012 elections and the Brexit debate” by Christopher Lees. Lees high-
lights how the Press in both Greece and the United Kingdom use a variety of linguis-
tic devices, such as syntactic structures and pragmatic presuppositions which served
the dissemination of racist discourse in the period leading up to and immediately after
the Greek general elections of 2012 and in the years following the “Brexit referendum”
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of 2016 in the United Kingdom. Lees finds that the topics in which reference is made to
foreign nationals and immigration typically revolve around criminality, social unrest and
threatened national security in the Greek case, and social problems arising from an in-
crease in the population and changing demographics in the case of the UK. Moreover,
foreign nationals are often negatively portrayed in the Press, while in both cases there
are metaphors alluding to States as “containers” of “unwanted” populations; in other
words, this rhetoric constructs an idea of national entities “protected” by means of bor-
ders that are now being “threatened”. He also points to how pragmatic devices such as
collective implications and presuppositions are used to subtly present “the foreigner” in
a negative light.

The third paper in this section, on the “Code of woman: transformation of femininity
strategies in Russian mass culture” is by Lyudmyla Zaporozhtseva.. In her article, the
author tries to build a meta-model of cultural analysis based on the notion of semio-
sphere by Yuri Lotman and ideas of interpretive codes by Williams. The model becomes
a basis for a case study of communicative strategies of femininity in the Russian mass
media. An extended corpus of texts demonstrates transformations in several aspects,
namely, the treatment of body and appearance, of relationships, and of the treatment of
children. Zaporozhtseva demonstrates that there is a shift from body shaming to body
positivity, a trend towards self-acceptance, and a proliferation aesthetics of diversity of
appearance types. Her analysis notes a shift from a universal type of beauty towards a
more unique, even grotesque, beauty, and towards a notion of beauty as a process. She
also finds that there are more and more images demonstrating the consciousness and
the need to defend one’s own borders, including psychological borders.

The next paper in the section, by Nikoleta Panagaki, Argiris Archakis and Villy Tsa-
kona, is about “the representation of refugees in TV news clips” [ H avanapdotaon twv
nNpoo@UYywvV o€ TNAEONTIKA anoondopata tng enikalpdtntag]. The authors investigate, in
the context of critical discourse analysis, the way refugees are represented in television
news clips and the extent to which this representation approaches or deviates from the
official State discourse. They focus on two clips that reflect the views of citizens and local
actors on the settlement of refugees in their area or the attendance of refugee children in
their children’s schools. Their research has shown that TV texts reproduce the State dis-
course either by representing refugees as a “threat” or by placing them on the margins
of society by projecting the hegemonic majority-refugee relationship.

The section concludes with Anna legorova’s “Conceptualizing Europe in Ukrainian
News Media Discourse”. legorova examines the subtle connection between Euro-
pean and Ukrainian identities and analyses a large corpus of data collected from
Ukrainian weekly news items starting from the so-called Revolution of Dignity (No-
vember 2013) until November 2019 and offers insights into the features of how Europe
was conceptualized in the Ukrainian news media of the period up until before the cur-
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rent war. She concludes that the perception of Europe and separate European member
states in the Ukrainian news may vary, depending on a constantly fluctuating political
situation. She also argues that the images produced may also vary, depending on the
media company producing them, which raises the question of media company’ owner-
ship.

Il. VALUES AND TECHNIQUES OF CONNECTIVITY

The second section of the volume concerns values and techniques of connectivity. Dim-
itra Sarakatsianou and Loukia Kostopoulou examine “the European Union cohesion
policy in an audiovisual text: A semiotic analysis of thematic structure and colours” ‘[H
NOATIKA oUVOXNG TNG Eupwnaikng’Evwong o€ onTtikoaKoUoTIKO KEIPEVO: LNHEIWTIKNA avd-
Auon tng Bepatikng dopng kat twv xpwudtwvl. Their research aims at examining a Greek
audiovisual text which is available on the official website of the European Commission, a
kind of “narrative of Europe” that informs Greek citizens on the cohesion policy of the E.C.
through the analysis of the syntagmatic structure of the narrative and the exploration of
color schemes. The authors find that the emphasis is on results, on the implementation
of current policies of cohesion, and on the efficient allocation of resources for these poli-
cies. As concerns colour, the authors find that the colour in the video’s background plays
the role of a non-narrative narrator directing the plot of the narrative and also that of a
mediator decoding verbal messages, therefore the colour is a rhetochrome and is used
to imply specific meanings.

The second paper in the section, by Thomas Bardakis, explores “the notion of Europe-
anness in the school textbooks of Modern Greek Language and Social and Political Edu-
cation in the third grade of lower secondary education: A semiotic approach has a teach-
ing and a learning aspect” [H évvola tng eupwnaikotntag ota 61daktika eyxelpidia Neo-
eMnvikng Mwaooag kat Kovwvikng kat MoAitikng Aywyng I Tupvaciou: Mia onpelwti-
Kn npoogyyton]. Bardakis is interested in the notion of Europeanness in visual messag-
es in the school textbooks of Modern Greek Language (2018) and of Social and Political
Education (2018) in the third grade of lower secondary education. According to his study,
the values advocated by the European Union are promoted in the context of building and
perpetuating solid relations between the EU member countries.

Panagiotis Katsaros continues with a semio-linguistic study of “indicative signs of hate
speech in contemporary Europe: the case of diminutive suffixes in Modern Greek and ltal-
ian” [EvOeIKTIKA onpeia EKPWVNOEWY e PNTOPIKN Hiooug otn alyxpovn Eupwnn: n ne-
piNTwaon Twv UNoKopIoTIKWY eMBnPATtwy tng véag EAANVIKNAG Kal Tng ITAAIKNG.]. His pa-
per concentrates on the theoretical model of morphopragmatics and attempts to ex-
plore the extent to which diminutive suffixes can be a strategic choice in modern Greek
and Italian through speech act and speech situations for upgrading the illocutionary force
of the intolerant intentions of speakers. Katsaros finds that the theoretical tool of mor-
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pho-pragmatics enables to address in a comprehensive way the problems of detecting
hate speech, since not only offensive words but also words used in our everyday vocab-
ulary, e.g., in diminutive form, may appear in speech. He also stresses that the criteria
for classifying an expression as hate speech are subjective and require particular care
and precision in order for these criteria not to infringe the principles of freedom of ex-
pression.

In “Coining 2 Euro myths in united Europe”, Panayotis Xouplidis attempts a visual so-
cio-semiotic approach of the common side of the Greek €2 coin which depicts the geo-
graphical image of Europe, and its national flipside, which depicts a scene from a mosaic
in Sparta showing Europa being abducted by Zeus, in the form of a bull. Xouplidis argues
that this imagery is a carefully planned coexistence of supranational and national imag-
ery on metal money signs and reinforces political identities within the European Union.
Xouplidis concludes that Europa’s myth about Europe becomes the Euro s myth about
the EU, a monetary myth for a continent’s prosperity disguised as a maiden s myth from
ancient Greece.

I1l. GRANDER NARRATIVES

The third section involves grander narratives within the semiotics of Europe. The section
opens with a joint paper by Karin Boklund-Lagopoulou and Alexandros Ph. Lagopo-
ulos on “The Lord of the Rings: An imaginary geography of Europe”. In their study, Kar-
in Boklund-Lagopoulou and Alexandros-Phaidon Lagopoulos examine Tolkien's orig-
inal fictional geography of reshaping Europe. Then they analyse the distribution of the
semiotic values in the spaces of Middle-earth and how the spatial level reflects the log-
ic of the narrative as a whole. Finally, they attempt to identify Tolkien's views on the po-
litical structure of his fictional Europe. They conclude that the various peoples of Mid-
dle-earth are not seen as subjects of the king, but rather as close allies and confeder-
ates. This federalism, they suggest, represents a pretty good metaphor for the principle
behind the EEC of Tolkien’s times.

Lia Yoka, in the second paper of the section, traces the history of the 20" century Eu-
ropean emancipatory and oppositional social movements and their relationship to art
movements as represented in three important art exhibitions in Europe. Dissecting “po-
litical narratives of modern art in the European museum”, Lia Yoka follows a trajecto-
ry of the artistic Left, from the “alternative colony” of Monte Verita in Harald Szeemann'’s
exhibition that challenges formerly established narratives of the European avant-gardes,
through to the “organized artists’ front” presented in a well-received Novembergruppe
exhibition that reevaluates the oeuvre of artists who are considered abstract or obscure,
to the Eastern bloc artists (both official and dissident) of the Cold War period, who are
organically placed within the narrative of European modern art for the first time in a re-
cent ZKM exhibition by Peter Weibel.
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The third paper of the section by Miguel Fernandez Belmonte discusses the results of
his in situ study on “The House of European History: Shaping contradiction” examining
the House of European History”, an exhibition project inaugurated in Brussels in 2017.
Belmonte is interested in museological and museographical characteristics of the per-
manent exhibition of the House of European History (as displayed in 2019). He concludes
that neither the institutional mission nor the declared vision of the House of European
History are satisfactorily communicated in its permanent exhibition.

Alexandros Teneketzis's article “Imagining Europe: Myth, Memory, and Identity in the
German Historical Museum, 1989-2019" explores how a cultural institution interprets
and displays the idea of Europe. It examines the political use of Europe in the cultural
field and in public history, as well as how symbols and artefacts address an ambiguous
and divided historical past, in order to accomplish social and political cohesion in Ger-
many and Europe. Teneketzis is also concerned with how the arts and museology, at dif-
ferent times and during periods of crisis, can become part of the public sphere and pub-
lic history, through a museum’s exhibition policy and how the interpretation of Europe is
reflected in the permanent exhibition of the German Historical Museum. During the last
decade there has been a change in the museum’s interpretation and visualization of the
idea of Europe, downsizing its role and emphasizing German history itself. Attention is
now focused on the German past, without direct European references and without online
presentations of Europe, except for when the German topic addressed has an unavoid-
able European dimension.

IV. REPRESENTATIONS AND ALLEGORIES

The fourth section concerns the broad analytical level of Representations and allego-
ries in literature and film. Eleni Gini reads “Juan Mayorga: Nocturnal Creatures or the
Stranger in the Nightmare Landscape of a Creeping Threat” [Xouav Mayi6pyka: NuktoBia
Zwa n o évog 0To ePlaATIKO Tonio plag upépnoucag anelAngl. The author relies mostly
on the French semiotic tradition and arrives at three main findings: First, that this work
constitutes a dramatic exercise, a kind of metonymy for how one being can turn anoth-
er into its slave without any apparent element of violent, tangible subjugation. Second,
that Nocturnal Animals uses the complex tool of language to illuminate the axiom that
speech is action, to affirm the performative power and function of simple verbs in the-
atrical writing and acting. Thirdly, that the text demonstrates a complex anthropological
truth: on the one hand, that the uncomfortable provokes the need for control, and on the
other hand that fear sustains enclosure and loss of freedom.

The second paper, by Athanasia Manazi, concerns “Signs of the crisis in Europe: The
case of the La casa de papel” [Enpeia tng Kpiong otnv Eupwnn: H nepintwon tou La casa
de papel]. Manazi investigates the place of the series within popular culture, namely its
influence in the form of intertextual references from other works about resistance to op-
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pressive regimes, and how the signs created for the TV series (most notably Dali's mask)
were adopted as a means of expressing political beliefs. For Manazi, the producers of the
series intended to address the issue of the European Financial Crisis and therefore found
fertile ground with the Spanish Indignados, whose indignation they expressed through
the series. Also, the author makes an interesting observation that the great commercial
success of the series and the fact that the Netflix distribution platform is part of popular
culture should not lead us to consider the series in the light of a simple evolution of the
popular novel. It has all the hallmarks of a myth.

Loukia Kostopoulou explores “Europe between Utopia and Dystopia: Jean-Luc Godard’s
Socialisme (2010)". She delineates the characteristics of a genre which emphasizes the
notion of utopia/dystopia in Europe in reference to Godard’s late film Film Socialisme
(2010), where both the concept of utopia in digital film, and the issue of utopia in Europe
are raised. Film Socialisme is Godard'’s first film that was shot in digital format. The film
is a triptych, and the second part raises the question of Europe’s deconstruction. In the
film allusions to authors, concepts, philosophers, filmmakers, abound. The analysis fo-
cuses on the synergy of semiotic systems and explores the cinematic techniques em-
ployed to convey the notion of decay. Kostopoulou concludes that the concept of disso-
nant resonances does not apply solely to the montage of Film Socialisme but it applies
also to the broader problematique of the cinematic genre.

The last article of section is also dedicated to Godard. Nicos Terzis finds “Week-end
(1967), an epitome of bourgeois modernist cinema deconstructing Europe via recon-
structed metaphoric signs of its traumas”. Week-end is a metaphorical critical portrait
of everyday terrors and unresolved contradictions and traumas in French capitalist soci-
ety of the 1960s and exhausts the boundaries of the bourgeois cinema of the spectacle,
epically signaling its end. For Terzis, the film appears prophetic even today as nothing of
what it reveals as traumas has yet been cured.

V. VISUAL ARTS AND THEIR POLITICS

The fifth section specializes on the visual arts and their politics. Panagiotis Mpikas re-
searches the “Politics and British/European identity in Mark Wallinger's artistic work and
exhibition strategy” [MoAwikn kat Bpetavikn/Eupwndikn Tautdtnta 0To KAAAITEXVIKO £pY0
Kat tnv ekBealakn otpatnyikn tou Mark Wallinger]. The author studies three character-
istic works by the artist, in which issues related to British and European identity as well
as the political situation in the post-9/11 world dominate. He then explores the meaning
of these works as public works, within the specific political trajectory of the artist’s ex-
hibition practices.

The second paper of the section, by Themis Veleni, deals with “Representations of
the myth of the Rapture of Europe in modern Greek art before and after Greece’s ac-
cession to the European Union” [Avanapaotdoelg tou puBou tng Apnayng tng Eupw-
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nng otn veoeAANVIKA TEXVN NPLV Kal PeTd Ty €vtagn tng EAAASag otnv Eupwnaikn’Evw-
on’’]. The article examines works by Greek artists that represent the myth of the Rap-
ture of Europe, focusing on the historical conditions of the works’ creation in relation
to the narrative function they serve and to the semantic codes they constitute. Vele-
ni concludes that the construction of the myth of the EU with verbal, visual and other
patterns, emerges as a necessity in times of crisis, producing new cultural units on top
of received schemata and either reinforces the narrative of cultural continuity or criti-
cizes and subverts it.

The Greek myth of Europa’s rape is further discussed in the next paper of the section.
Despina Gialatzi discusses “Europe’s rapture as sign of Europe: Ideological dimension
of the myth the article” [Eupwnng apnayn kat onpeiov Eupwnng: 16eohoyikn didotaon
Tou PUBou]. Gialatzi focuses on the European currency as a sign. Using Roland Barthes'
Mythologies, she asks if there really is a united Europe, whether the ancient Greek myth
is enough to unite the peoples of the old continent in a new identity, or whether the an-
cient myth can be fulfilled by a modern myth. The author concludes that there is a semi-
otic path from the mythological tradition to the iconization of the myth with the relief fig-
ures on the coin, to the family matrix of the European Union and from the foundation of
a united Europe to its re-"symbolicisation”, now captured on the cover of a book during
the years of the Greek economic crisis.

The next article is by John Tzortzakakis who studies*Signs of Sublimity in The Antig-
uities of Athens” and suggests a semiotic model of narrative-making mechanisms in
the framework of 18" century travel literature. Employing the example of the Choragic
Monument of Lysicrates, being part of first volume of The Antiquities of Athens (1762) by
James Stuart and Nicholas Revett, he demonstrates that two different and distinct semi-
otic sign systems contribute to the production of a single narrative. Reading the descrip-
tion of the Monument, he notices a linguistic and a pictorial narrative, since the Monu-
ment is discussed both linguistically and pictorially. The author concludes that, informed
by The Antiquities of Athens through the example of The Choragic Monument of Lysi-
crates and through the lens of its contemporary philosophical theory of the sublime as
expressed by Burke, the 18th century narrative seeks to establish that the architectural
monuments of the Greek Antiquity combined both the beautiful and the sublime.

VI. SOCIAL PRACTICES AND THEIR MYTHOLOGIES

The fifth section of the collective volume concerns social practices and their mytholo-
gies. The first paper examines “Shifting meanings and common perspectives: materni-
ty care practices and birth spaces in Greece and in Europe”, where Myrto Chronaki ex-
plores maternity care and its social significations, from hospital birth into the midwifery
model emerging in Europe. The theory of the social production of space, the concept of
ritual, the philosophy of the midwifery model, and feminist concepts of agency form the

Signs of Europe: discourses, mythologies, politics of representation



theoretical framework of her research, revisited through the lens of semiotics. The au-
thor concludes that established maternity care in Greece, just as in Europe, is character-
ized by a common medicalised approach. However, there is a trend for a change of atti-
tude in perinatal care of women and babies towards a less medicalised and interventive
approach. The research suggests that this alternative conceptualisation is the result of
focused and dedicated action of many agents, scientific collaborations, voluntary, voca-
tional, and professional associations, and individuals across Europe.

The second paper in the section, by Konstantinos Michos, on “Envisioning and vi-
sualizing nanotechnology in the European Union”. Based on the EU report Nanotech-
nology: the invisible giant tackling Europe’s future challenges, Michos investigates the
use of the visual elements and their success in the creation of a specific view of nan-
otechnology. Michos groups the verbal elements of the document in semantic isoto-
pies that facilitate a comparison with the narrative used by the visual elements to pro-
vide useful insight into the discourse of nanotechnology, as well as into the commu-
nication and promotion of science breakthroughs in general. Michos, by studying the
various kinds of nanotechnology-themed texts, has shown that all of them face simi-
lar obstacles, since researchers from various disciplines are concerned that nanotech-
nology is failing to deliver upon its promises. Thus, the narratives employed over the
years have exposed a gap between the European and global marketing and feasibility
of nanotechnology projects.

Christos Kousidonis contributes a study of “Porsche Cayennes and other material in-
dices. Constructing narratives on the Greek membership to the EU". Kousidonis argues
that the Porsche Cayenne became the centre of a narrative revolving around commercial
products attaining a symbolic status during the recent Greek economic (banking, finan-
cial and national debt) crisis. His paper focuses on the development and use of instru-
mental narratives structured on the Cayenne and the pawnshop. Kousidonis concludes
that during the Greek crisis the Cayenne became charged with yet another shift in signi-
fication, the connotation now being careless spending, heavy suspicion of tax evasion,
and morally and socially irresponsible behaviour. On the contrary, the media narratives
on the pawnshop and pawnbrokers, although clearly sustaining the politics of distraction
from the real problem of poverty, avoid embracing the stereotype of careless spending
and flamboyant lifestyle embedded in the Cayenne narrative.

The fourth paper of the section, by Anastasia Toliou looks at “France’s World Cup win
as a new mythology of contemporary French society in crisis Europe” [H katdktnon tou
naykoouiou kunéAhou nodéo@atpou and tn MaAAia wg véa pubBoAoyia tng alyxpovng
YaAAIKNAG Kovwviag otnv Eupwnn tng kpiong]. Against the methodological background
of Roland Barthes’ Mythologies, Toliou attempts to interpret the sign of the victory of
the French national football team in July 2018 in contrast to the military salute of the
black boy on the cover of Paris Match magazine in 1955. The author confirms how pio-

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society



18

neering and insightful Barthes was in predicting that racial and stereotypical discrim-
ination would not stop.

The final paper, “From koupeiov to barber shop”, by Aspasia Papadima, argues that,
following its accession to the European Union in 2004, Cyprus underwent several trans-
formations in its visual language, which have been noticeably influenced by intercultur-
al trends. Based on empirical research, using primary as well as secondary data, she ex-
amines the shift in the local typographic landscape. Papadima concludes that the abrupt
increase of modern barbershops in recent years reflects an equally fast and mostly un-
critical adoption of Western trends, involving hasty adjustments not only to physical ap-
pearances and general aesthetics, but also to key cultural indeces such as habits and be-
haviour, language, and visual communication.

Concluding remarks

The studies in this volume confirm that the European semiosphere has entered a pro-
cess of sealing its external borders', which makes it difficult for foreign cultural texts
to move inwards and to be productively adapted. How can we understand this in the
light of Tzvetan Todorov's position that “European civilization [...] is ‘allocentric’ rath-
er than egocentric [...] The center is elsewhere, which opens up the possibility for the
Other to become, someday, central” (Todorov, 1992 [1982]: 109) It is true that signs
are (still) translated and transposed in the European semiosphere at a much faster
rate than in other semiospheres, with the exception of the “North American” semio-
sphere, formerly the basic “customs clearance” and mediator of cultural values (So-
nesson 2003). Nevertheless, the rhetoric of European humanist values remains some-
how constant within the European educational semiosphere and seems to be a crite-
rion for its accessibility.

This insulation of the “European semiosphere at large” has been particularly evident af-
ter the war in the Ukraine. Certain European cultural systems were either institutionally
banished or pushed out of this (idea of a) European semiosphere due to revisionist na-
tionalism?. As editors of this volume we are fully aware that everything positive, life-af-
firming and socially emancipatory in the European cultural value system is not only a
product of collective cultural contributions by all peoples and societies in Europe’s ge-
ographies, but has also been crucially inspired by non-European cultural systems (espe-
cially indigenous American cosmologies and practices that European colonists came in-

1. Lotman (2005: 2008) mentions that “[ilnsofar as the space of the semiosphere has an abstract
character, its boundary cannot be visualised by means of the concrete imagination”.

2. Hedetoft (2000: 114) argues that “nationalism was once a partly realistic, partly progressive
movement, which filled a vital function in civilization’s history and the accommodation of contradictory
material interests. now, sadly, it can only be described as a collective fantasia of despair”.
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to contact with?, as well as Southeast Asian and African ideas of communitarianism and
respect towards nature®. The Moscow-Tartu School of Semiotics is an obvious academic
case in point, as is the evidence from the global literature that is rewriting European his-
tory and redefining European self-conceptions as we speak.

We would like to cordially thank Despina-Alexandra Konstantinidou for her help with
proofreading several of the drafts of the papers after they were peer-reviewed, as well
as Karin Boklund-Lagopoulou, Titika Dimitroulia, Dimitrios Charalambous, Maria Papa-
dopoulou, Villy Tsakona, Anastasia Stamou, Tiit Remm, Yannis Skarpelos, and Andreas
Ventsel for their contribution at various stages of the preparation of this volume. We fi-
nally thank Nikos Nikolaidis for his highly efficient and consequent response to our de-
manding and often erratic editorial demands.
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Abstract

This paper aims to investigate the specificity of contemporary cosmopolitan discourse in
British and French online public spaces and particularly the interaction between European
and global identities displayed in this discourse. Being a part of a larger research, the pa-
per contributes to understanding of the “conceptual conflicts”, namely public debates fo-
cusing on a complex political concept such as, in this case, “citizenship (of the world)”. The
research is based on a discourse analysis methodology combining the theoretical basis of
French discourse analysis and Critical Discourse Studies as well as analytical categories
from the Contrastive Discourse Analysis by von Miinchow (2016, 2017). It is argued that
while promoting cosmopolitan ideas, contemporary European public discourse remains
an example of the realisation of the Eurocentric, exclusive character of cosmopolitan iden-
tification. This more or less conscious assimilation of global and European identities may,
however, be challenged in rare cases, as shown through the analysis of a reflexive contri-
bution within the debate.
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Introduction

It has become commonplace to say that the European Union is one of the more concrete
projects inspired by the cosmopolitan vision of society, with all its benefits and difficul-
ties. European identity is, therefore, perceived as being “on the way to” the global one as
it transcends national borders and helps to recognise another form of allegiance and re-
sponsibilities, beyond those to the nation-state and to one’s compatriots.

Nevertheless, reality might be more complex, as shown by Duchesne (1998), when
it comes to the variety of ordinary representations of European identity. Indeed, as her
study involving French citizens shows, European identity is often constructed much more
as a national rather than a global one. Instead of representing themselves as Europeans
in a perspective of international solidarity or global challenges, Duchesne’s responders
use this identification to protect themselves from the potential loss of identity linked to
increasing globalisation. Hence, Europe is not seen as a transnational scale of citizenship
but as “a saver, a defense against the complete dissolution of particularisms that the idea
of humanity without borders represents” (Duchesne 1998: 73, here and further the trans-
lation is mine - A.K.).

Is this also true for cosmopolitan discourse? How do European and global cosmopoli-
tan identities interact? Is feeling European sufficient to pretend to be a global citizen? These
are several questions | will try to answer in this article from a discursive point of view.

This paper aims to investigate, by means of discourse analysis, the specificity of the con-
temporary cosmopolitan discourse in British and French online public sphere and particu-
larly the interaction between European and global identities in construction. The main hy-
pothesis is that this cosmopolitan discourse remains an example of the sometimes uncon-
scious Eurocentric character of contemporary global citizens’ identification.

The cosmopolitan discourse | am dealing with emerged in media in response to The-
resa May's remark: “If you believe you are a citizen of the world, you are a citizen of no-
where”. Following numerous researchers, among which Le Bart (2004: 204), | consid-
er the media as one of the strongest constructors of national and transnational spaces
and Europe being one of them: it “make[s] Europe exist as a social reality or even as the
foundation of a possible identity”. The specificities of the construction of European iden-
tity within a cosmopolitan discourse are precisely my focus in this paper.

After a brief presentation of my theoretical framework and the justification of my
study aim, | will present my data in a more detailed and contextualised way. | will then
focus on my methodology, followed by the analysis and the discussion of the results.

Discourse as a “conceptual struggle”: towards the study aim

| will start with a theoretical consideration prior to the definition of my study aim. This
consideration is based on the conflictual nature of public discourse that has been point-
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ed out in discourse-based studies. Considered as a social practice engaged with power,
domination and resistance dynamics as well as with the construction of identities and
communities (Fairclough and Wodak 1997, inter alia), discourse is a stage for various so-
cial struggles. Debates, verbal attacks and counterattacks taking place at any time in the
public sphere (political stage, (social) media etc.) clearly show that.

However, the conflictual nature of discourse is more or less universal and not specif-
ic to the contemporary public sphere. What is new about it, is the “increasingly concep-
tional nature of discourse” highlighted by Krzyzanowski: “rather than focusing on imag-
es of individuals and social groups, contemporary public discourse increasingly revolves
around debating and redefining various social, political and indeed abstract concepts, of-
ten in lieu of re/presenting the actual society or its members” (2016: 309). This interest
in conceptual nature of discourse could be considered as inherited from conceptual his-
tory (Koselleck 1979) which focuses on “semantic battles” in order to have access to the
“itinerary” of a political concept through times.

What are these concepts? They are not predefined as such but result from struggles
about their use and meanings: “concepts come into existence in the process of significa-
tion that is essentially a process of discursive struggle of several meanings for a primate
of signification of social events and actions” (Krzyzanowski 2016: 312).

Following these considerations, | am conducting a study in order to offer a method-
ological proposition of analysis of “conceptual conflicts”. The concept at the heart of the
semantic “struggle” | am dealing with is “citizen of the world". Working on this concept
allows me, at the same time, to investigate the specificities of the construction of con-
temporary cosmopolitan discourse. This paper, in fact, questions one of its aspects, i.e.
its “obvious” eurocentrism.

Context and corpus

On October 5, 2016, the British Prime minister Theresa May delivered a speech at the
Conservative party conference in Birmingham presenting her development plan for the
country, which had recently voted to leave the European Union. This one particular sen-
tence of the speech made a deep impression on British people and Europeans: “If you be-
lieve you're a citizen of the world, you're a citizen of nowhere. You don't understand what
the very word citizenship means”. The assertion provoked an immediate reaction from
the civil society and created space for debate: some people actively supported the idea
while it seemed repulsive to others.

Based on the previously exposed theoretical considerations, this study deals with a
conceptual conflict about the notion of “citizen of the world” at the intersection of the po-
litical and media sphere, always engaged in a close interaction with each other (Guilbert
2012: 387). A political discourse and a media counter-discourse engaged in the conflict
constitute a discursive space, resulting from their interaction. Indeed, as Maingueneau
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puts it, “interdiscourse prevails over discourse. That is to say that the most relevant item
of analysis is not the discourse but a space of exchange between several correctly cho-
sen discourses” (1984: 11).

Working on a “conceptual conflict” implies dealing with a heterogeneous corpus which
in my case is made up of the transcription of Theresa May'’s discourse of about one hour
and a set of media productions such as articles (opinion pieces) from national, region-
al and specialized newspapers and magazines, as well as articles from blogs (personal,
collective and institutional ones) and from online media with no paper version. As | was
interested in the transnational dimension of the conceptual conflict, | collected a corpus
from both the British and French public spheres in order to work on data coming from
not only the United Kingdom but also a country, like France, that is still a part of the Eu-
ropean Union. The corpus starts on the day following May's speech, October 6th, 2016,
and ends in early June 2019 when Theresa May resigns. The data collection was realised
through media databases such as Europresse and Factiva by means of searches with key
words such as “citizen of the world”, “citizen of nowhere”, “citoyen du monde”, “citoyen de
nulle part”, as well as “Brexit” and “Theresa May” in various combinations.

Methodological framework

My framework lies at the intersection of several approaches in discourse analysis, i.e.,
“French” discourse analysis and Contrastive Discourse Analysis (von Miinchow 2017)
as well as the Discourse-Conceptual Approach which is one of the perspectives of CDS
(Critical Discourse Studies) as theorised by Krzyzanowski (2016).

Both French discourse analysis and CDS are interested, from their very establish-
ment, in what is not explicitly expressed in a sentence. The first name to be given to this
phenomenon by Henry and Pécheux is the préconstruit, the preconstructed. It refers to a
widely shared knowledge and connects to the interdiscourse, to something that has al-
ready been articulated and, hence, is taken for granted (Maldidier 1990: 26). In fact, some
information seems more “obvious” to us than other information and depending on this,
the speakers choose to explicit it or not.

Von Miinchow in her recent work (2016, 2018a,b) within the framework of Contras-
tive Discourse Analysis offers a reflection on the importance for a discourse analyst to
work both on what is said and on what is practically unsaid or not said at all. The analy-
sis of “social actors and actions associated with the ones who are mentioned in an utter-
ance”, “making the argumentative premises explicit”, as well as “looking for ‘instabilities’
within a data set” and by “comparing different data sets” (2017 : 224) all give access to
the degree of acceptance of the representations within a group, classified as “dominant”,
“emerging” or “declining” (“sensible”, “challenged”), “unutterable”, “obvious” and “inexis-
tent” (op.cit.: 226).

In this paper, | intend to focus especially on discursive “instabilities” (the co-occur-
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rence of different, often opposed representations in discourse) and argumentative prem-
ises in order to understand how different identities interact in cosmopolitan discourse
and what kind of representations underlie this interaction. Guilbert's work (2009) will al-
so0 be taken into account, providing me with a specific focus on the construction of “ob-
viousness” in discourse, even though | will be working not only on the more or less con-
scious constructions, but also, in von Miinchow’s perspective, on the representations
which can totally escape the speakers’ control.

Analysis

While legitimizing the notion of “citizen of the world” within a cosmopolitan counter-dis-
course, participants (journalists, bloggers, scholars) use numerous references to Euro-
pean history and to their European identities. Namely, they legitimate their image of cit-
izens of the world (and delegitimate its negative representation given by May) through
the topos of Historia Magistra Vitae. This “cultural construction” attributed first to Cice-
ro is a “clailm] to know ‘the lessons’ from the past”, able to “offer guidance” for the pres-
ent (Forchtner 2014: 19). While reactivating this topos, speakers provide almost exclu-
sively examples from the European past. Similarly, the endorsement of the “citizen of
the world” status is sometimes correlated to those of the European citizen (/| am Euro-
pean, so | am citizen of the world/). Why do those examples and references to a contem-
porary European identity seem sufficient to legitimise and positively re-signify the con-
cept of “citizen of the world"?

I will try to address the subject by paying attention to the historical events or person-
alities which are mentioned in these examples and to the way in which the participants
make their European and global identities interact. | will proceed from the more explic-
it, linguistically marked association between the two to the more implicit, unmarked one
which produces an “effect of obviousness” (Guilbert 2009).

A strong link between European and global identities is firstly tangible at the lev-
el of the selection of historical examples. Indeed, the participants are more than likely
to choose epochs, events and personalities which are a part of the common European
myth, the common European historical memory.

Typically, Ancient Greece comes up as the first historical reference of the notion and
the practice of citizenship; its origins are clearly defined here:

Citizenship, despite the Home Office’s farcical attempts to rebrand it as a “Brit-
ish value”, is a notion that originates in Greece. You see it being molded and
honed in the comedies of Aristophanes, the tragedies of Euripides and Soph-
ocles (McCarthy 2017)

The names of classics are opposed to May's attempt to monopolise the notion in favor of
her nation-state idea of citizenship (the marketing vocabulary - “to rebrand” - seeks to
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devaluate May's discourse). Her way of using the notion is opposed to that of the classi-
cal Greek authors. The Age of Enlightenment constitutes another strong reference:

In attacking world citizenship in her dictum, “If you believe you are a citizen of
the world, you're a citizen of nowhere”, Theresa May is in effect repudiating En-
lightenment values as a whole, for cosmopolitanism is the apex and indeed the
glory of Enlightenment philosophy, encompassing liberty, equality, fraternity,
and all our human rights. The greatest of all Enlightenment thinkers, Immanu-
el Kant, proposed the ideal of world citizenship as a means to achieve perpet-
ual peace (Letters 2016).

Here, citizenship of the world represents the values which also construct the contempo-
rary European myth. By saying so, the speaker classifies world citizenship as a Europe-
an invention, here synecdochally represented by Kant's work. The notion of “citizen of the
world” hence acquires a European “inventor”

The third historical example is one which recalls events of WWII, fundamental for Eu-
ropean construction. Here, May’s discourse is compared to an antisemitic one and thus
marked as dangerous:

The very different, pejorative sense of cosmopolitanism adopted by Ms
May, however, originates in German antisemitic discourse. It emerged in
the 19th century: the “rootless Jew" was seen as a “cosmopolitan” citizen
from “nowhere”. (Letters, 2016)

My second point consists of observing that cosmopolitan identity is seen as a logical out-
come of a European one:

In short, our theological unitarianism (God/Nature — however so defined — is
one and so all creation is also one) and our theological universalism (salvation
— however so defined — is for all people without exception and for each one in
particular) led us during the Enlightenment powerfully to contribute and commit
to the development in our culture of the idea of a European and, more recently,
a global cosmopolitanism [...] Here she articulates her visionary hope that this
widespread European experience of becoming a refugee and migrant would help
the whole of the continent begin to develop a sense that what it is to continue to
be the person they truly are, to be treated with respect and compassion and to
have certain inalienable rights and responsibilities was not something which re-
lied upon being born in this or that territorial space (nation) but simply because
they were humans sharing a transnational, cosmopolitan experience of being
European rather than German, Austrian, French, Italian, Spanish, British etc.,
etc. (Brown 2017)

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society

27



28

Here, the adjective “European” characterizes “cosmopolitanism” and is situated on
a sort of temporary scale, which is marked using an adverb in the comparative form
(“more recently”). Thus, European identity is explicitly represented as a previous stage to
the global one. The whole second paragraph is dedicated to the description of the guide-
lines of cosmopolitan philosophy (sense of “respect and compassion”, the recognition of
the “inalienable” human rights, the relativity of birthplace and of territorial attachment).
The paragraph concludes with an unmarked assimilation of cosmopolitanism to “Eu-
ropeanness”, within a construction of obviousness (Guilbert 2009) by means of the ob-
jectivised presentation of facts and aims to build up a “shared” knowledge, prior to the
speaker’s point of view and thus difficult to question. The ideological construction /be-
ing European is being cosmopolitan/ is manifested in his text through the sequence “a
transnational, cosmopolitan experience of being European [...] » in which the qualifica-
tion “cosmopolitan” and the predication “being European” co-occur.

This hybrid example with both a marked and an unmarked assimilation of the two
identities leads me to the final point of this contribution in which | examine the most un-
marked assimilation of the European identity to the global one, which is represented as
natural, déja [a.

The following example comes from a blog which presents the results of a scientific re-
search. It illustrates the direct link established between being European and cosmopoli-
tan, in other words, the idea that feeling European (and practicing “EU solidarity”) is suf-
ficient to represent oneself as cosmopolitan and vice versa:

When it comes to EU solidarity, do cosmopolitans practice what they preach?
What does it mean to be cosmopolitan - to be the kind of ‘global citizen’ whom
Theresa May famously described as ‘citizens of nowhere’? Does it really make
people care as much for people in other countries as they do for those of the
same nationality, or do cosmopolitans pay only lip service to EU solidarity?
(Taylor, 2017)

As they are interested in « practices » of cosmopolitanism as opposed to “discourses” (“do
cosmopolitans practice what they preach?”, “do cosmopolitans pay only lip service?”), the
authors automatically associate citizens of “other countries”, for which a cosmopolitan
should care, with those of European countries. Indeed, the syntagma “EU solidarity” func-
tions here as the reformulation and, thus, the contextual synonym of “care as much for
people in other countries as they do for those of the same nationality”, presuming that such
cosmopolitan activity could only be displayed within the European Union. If the latter is in-
deed a transnational community, it does not, however, represent the whole of humanity.
Hence, the cosmopolitan idea loses its humanist dimension, which consists of pro-
moting equal rights and possibilities for all without any national distinction (Policar
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2018). In our examples, indeed, cosmopolitanism is represented as a strictly European
desire, unknown (or inaccessible?) to other countries and communities, and Europe is
presumed to be the cradle of this idea which is very positively connotated in all samples
analyzed here.

While in the previous examples this “unquestionable” assimilation seems “natural’, it
can also seem somehow incoherent whilst keeping the “effect of obviousness”. In the fol-
lowing example, the assimilation of global and European identity results from the juxta-
position of two representations of the same person, who is the article’s protagonist. Two
“voices” can be heard in this text: the journalist’s and the protagonist's (which is howev-
er potentially rearranged by the journalist). The journalist's voice describes the protago-
nist as “English” and “British” but above all “European”, while several lines later, the pro-
tagonist’s voice intervenes arguing that he is a “citizen of the world” scandalized by The-
resa May's statement:

Il faut dire que Sam Owens a une histoire personnelle bien européenne. Anglais
dipldmé en Francais et en Allemand, il a vécu et travaillé a Chamonix en France
ainsi qu'en Allemagne. Il a fondé Le Verre Gourmand dans les Alpes francaises
en 2005, une activité de grossiste en vins francais et du monde entier pour
des clients britanniques des stations de ski de France, de Suisse, d’Autriche
et d'ltalie ! De fait, le seul moment ou il se sent plus britannique qu'européen,
c'est lorsque U'Angleterre affronte la France au rugby... [...] « En tant que ci-
toyen du monde, jai trouvé cela ['énoncé de Theresa May - AK] insultant et
scandaleux. C'est pour moi un grand plaisir que d’adapter ses propos épouvan-
tables en un nom pour notre beau projet de collaboration sur la biére... », rap-
porte le brasseur des rives de ['’Avon. (Hamieau 2019)

It must be said that Sam Owens has a very European personal history. As an
Englishman who graduated in French and German, he has lived and worked in
Chamonix, France and Germany. He founded Le Verre Gourmand in the French
Alps in 2005, a wholesale of French and international wines for British custom-
ers in ski resorts in France, Switzerland, Austria and ltaly! In fact, the only time
he feels more British than European is when England faces France in rugby...
[...] “As a citizen of the world, | found it [Theresa May's statement - AK] insult-
ing and outrageous. It gives me great pleasure to adapt her dreadful words in-
to a name for our beautiful collaborative beer project...”, said the Avon river-
sides brewer (my translation from French).

The co-occurrence of the two overlapping identifications may surely be explained by the
fact that global identity is conceived as inclusive following the idea of having necessari-
ly both local (national as part of European) and global attachments within a cosmopol-
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itan identity (Calhoun 2003, Policar 2018, inter alia). However, the unmarked, “obvious”
character of this representation suggests that this kind of assimilation has an ideolog-
ical foundation, namely a eurocentric conception of citizenship and the idea of “civiliza-
tional” superiority of Europe, which persists years after decolonization.

| would like to conclude my analysis with an example which confirms this interpreta-
tion “from inside”, through the reflexive discourse by a participant writing his contribu-
tion on a platform of citizens’ expression:

Je le dis au risque de déplaire : si étre citoyen du monde c'est se croire supé-
rieur et considérer le reste du monde comme moins évolué, alors cette philo-
sophie pourtant si belle au préalable s'autodétruit pour n'étre plus qu’une re-
vendication prétentieuse de ceux qui pensent que leur mode de vie est le meil-
leur et qu'il doit s'imposer partout et pour tous. Cela transforme cette idéo-
logie humaniste en vision suprématiste et c'est dangereux [...] Qui sommes-
nous pour affirmer que notre philosophie est supérieure et que seul le mode de
vie Occidental mérite de perdurer ? [...] Partant de ce principe je me sens donc
francais ET citoyens [sic — A.K.] du monde. Cela n'a rien d’incompatible bien au
contraire. (Chroniques humaines 2017).

| say this at the risk of displeasing you: if being a citizen of the world means
believing oneself to be superior and considering the rest of the world as less
evolved, then this philosophy, which was so beautiful beforehand, is self-de-
structive and becomes nothing more than a pretentious claim by those who
think that their way of life is the best and that it must be imposed everywhere
and for everyone. This transforms this humanist ideology into a supremacist
vision and that is dangerous [...] Who are we to say that our philosophy is su-
perior and that only the Western way of life deserves to endure? [...] Based on
this principle, | feel French AND a citizen of the world. There is nothing incom-
patible in this, quite the contrary (my translation from French).

This contributor endorses several identities such as national (“French”), European (more
indirectly expressed by including himself in a Western “we” in “who are we to say that our
philosophy is superior and that only the Western way of life deserves to endure?”) and
global (“citizen of the world”). They are represented as complementary and not exclu-
sive, and this representation is strongly marked by the conjunction “and” written in up-
percase letters. However, an important reflexive discourse, absent from other examples
| have analyzed, is rolled out in his text in order to question the cosmopolitan idea and its
assimilation to European universalism which he describes as “dangerous”. His criticism
is aimed at the fact that cosmopolitanism is automatically related to the “Western way
of life” and is deaf to any other point of view and tradition. The assimilation that is tak-
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en for granted in other examples is questioned and clearly rejected here. By highlighting
the compatibility of several identities, as shown above, the contributor is trying to offer a
cosmopolitan idea that would be equally open to all humans and not only to Europeans.
The further discussion will help me to reflect on possible interpretations of the assimila-
tion of the two identities and of its rejection.

Discussion

By recalling the first analytical point, it can easily be argued that the reason for an abun-
dant presence of European references in this cosmopolitan discourse could be explained
by the origins of the participants and the political context of the debate, which takes place
soon after the Brexit referendum and then during the negotiations. Even if one assumes
to be a citizen of the world, she/he is more familiar with some cultural references than
with others. It can also, doubtlessly, be explained by the participants’ desire to re-estab-
lish connections between the UK and Europe, separated in May’s speech, and to re-af-
firm one’s multiple identifications (/| am a national, a European and a global citizen/. Fi-
nally, the representation of Europe as the most successful transnational project could
have a strong influence on how Europeans think about cosmopolitanism. However, this
explanation seems insufficient. At least two more reasons for this can be identified draw-
ing on my analysis.

First, what seems to determine the prevalence of European references is the eurocen-
tric point of view on citizenship that has been demonstrated through the analysis of the se-
lection of historical examples. When the participants argue that citizenship originates in
Greece and that cosmopolitan ideas come from the Stoic school or from the Enlightenment
philosophers, they are not wrong, but exclusive. Moreover, Kymlicka and Norman (2000: 8)
remind us that contemporary citizenship is very different from the Ancient Greek one, and
Heater (1990: 8) suggests that cosmopolitan ideas are not the exclusive property of Euro-
pean philosophy. Hence, my first argument is that by being convinced of the European or-
igins of citizenship and democracy, the speakers monopolise the notion of “citizenship (of
the world)” by situating it exclusively in Europe. There is no surprise: the Western-centered
nature of cosmopolitan discourse has already been identified (Calhoun 2003). Neverthe-
less, | tried to show how that specificity works in discourse.

Moreover, the “obvious” assimilation of European and global identities highlights the
ideological character of such a representation, probably linked to the presumably “civili-
zational” role of Europe, which however “cannot pretend to have the monopoly over cul-
tural cosmopolitism anymore” (de Wrangel and Bousquet 2011: 30). The relevance of
such interpretations can be confirmed by the reflexivity and criticism expressed in sever-
al contributions while discussing the allegiances of the participants themselves as well
as the general idea of cosmopolitanism. If “citizens of the world” question the contempo-
rary cosmopolitan vision, it is precisely for its universalistic ambitions and the perpetua-
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tion of a domination which contradicts the contemporary cosmopolitan idea as promoted
by philosophers. Calhoun (2003) writes: “a soft cosmopolitanism that doesn't challenge
capitalism or Western hegemony may be an ideological diversion”. The presence of crit-
ical reflection in some contributions shows, however, that this hegemony can be chal-
lenged within the cosmopolitan discourse.

Conclusions

The analysis of contemporary (European) cosmopolitan discourse has shown that the
Eurocentric idea of cosmopolitanism is extremely perennial and goes hand-in-hand with
the conception of citizenship as a strictly European “invention”. However, this idea comes
to be challenged by the reflexive discourse questioning the “automatisms” and the “obvi-
ousness” of cosmopolitanism as European reality. Despite its relative minority in my cor-
pus, reflexivity about the ideological problematics of cosmopolitan discourse deserves
to be studied in a deeper way.

However, this brief approach of the representations underpinning contemporary cos-
mopolitan discourse already gives us some elements to reflect about the current status
of this discourse in the public sphere and especially within conceptual conflicts that op-
pose nativist and cosmopolitan discourses. While facing the depreciation of its core con-
cept, the cosmopolitan discourse, even though strongly linked to the now dominating
discourse of diversity, is constrained to struggle to maintain its position. This explains
the massive presence of strongly marked identifications to the notion of “citizen of the
world” and its compatibility with any other national identification (‘I am French AND citi-
zen of the world”). In the meantime, some unmarked, probably unconscious representa-
tions are revealed, showing that the cosmopolitan discourse is struggling to break free
from some exclusive representations which contradict its participants’ declared position.
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Abstract

The financial crisis and political turbulence in Europe has seen the rise of extremism and
far-right political parties across the continent. This paper intends to highlight how the press
in both Greece and the United Kingdom use a variety of linguistic devices, such as syntac-
tic structures and pragmatic presuppositions which led to the dissemination of racist dis-
course in the period leading up to and immediately after the Greek general elections of
2012 and in the years following the “Brexit referendum” of 2016 in the United Kingdom.
The paper uses van Dijk’s socio-cognitive approach to Critical Discourse Analysis to show
how discourse devices in articles featured in Greece’s Kathimerini and Ethnos and the UK's
The Times and Daily Mail newspapers can be linked to the wider socio-political unrest in
the country at the time.
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Introduction

The examination of racist discourse, particularly through the lens of Critical Discourse
Analysis (CDA), is a well established area of study in linguistics (Fairclough 1989, van Dijk
1991, 1993, Teo 2000, Richardson 2007, Wodak 2013), while there is a growing body of
work which examines racist discourse in the Greek context (Polymeneas 2010, Serakioti
2012, Lees & Alfieris 2019, Archakis 2020). The advantage of using a CDA approach in ex-
amining racist dicourse is that it enables the researcher to link discourse with hegemon-
ic migrant-related ideology and perceptions in the wider social context (cf. Van Dijk 2009).
For example, Teo (2000) has shown how Australian newspapers create a social dichoto-
my between the privileged white class and the ethnic minorities subject to stereotyping
and “othering.” In the Greek context, Polymeneas (2010) has shown how the Greek word
for migrant, petavdotng is used in highly negative contexts in both the Greek and Cypriot
press, thus allowing the researcher to gain insight into how migrants are viewed by wider
society. Serakioti (2012) has looked at how word choices in Greek newspapers can influ-
ence social perceptions and promote social inequality. Archakis (2020) has also demon-
strated how national Greek discourse, which often presents Greece as a homogenous so-
ciety, influences the identity of migrant children articulated in their school texts.

In this paper, my focus will be on how the press in particular employs a variety of lin-
guistic devices, such as pragmatic presuppositions and syntax structures with the ef-
fect of ‘othering’ foreign nationals and presenting them as problems for the well-being
and prosperity of their host countries.? Following van Dijk’s socio-cognitive approach to
Critical Discourse Analysis, | shall argue that such devices have the potential to influ-
ence readers by further establishing racist sentiment in public conscience as a result of
the unequal balance of power that exists between the media and ordinary people (Fair-
clough 1989, van Dijk 1993). Since it has been observed that the closer news stories are
to a subject related to the perceived national interest of a country, the less likely it is for
the rules of professional journalism to apply (Nossek 2004), it is more likely that social
dichotomies and inequality become even more apparent during times of national crisis.
For this reason, | shall focus on two such defining in Greece and the UK: the 2012 Greek
elections and the UK's decision to leave the European Union in 2016.

Since the focal point of this paper is on racist discourse in the press, a concrete def-
inition of racism will be useful. The following definition provided by van Dijk (1993: 5) is
the one upon which the ensuing analysis shall be based:

[...] the everyday, mundane, negative opinions, attitudes, and ideologies, and
the seemingly subtle acts and conditions of discrimination against minorities,
namely, those social cognitions and social acts, processes, structures, or in-
stitutions that directly or indirectly contribute to the dominance of the white
group and the subordinate position of the minorities.
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[ find van Dijk’s definition particularly relevant for a linguistic study of racist discourse
for two reasons: Firstly, it stresses that racism can be expressed through negative opin-
ions and attitudes, thus explicitly, as well as social acts that can indirectly contribute to
racist sentiment; in other words, the perpetuation of a dominant group and inferior mi-
nority groups. Secondly, its emphasis on social cognition lends itself to the approach to
racist discourse | feel most comfortable with, namely the idea that specific uses of lan-
guage and text structures can (re)generate xenophobic mental schemata in public con-
science. Of course, it is important to clarify that the ‘white group’ referred to in van Di-
jk’s definition in the context of the privileged majority no longer applies to all people of
white origin in the context of our discussion. In 21 century Greek and UK societies, there
exists a considerable number of migrants from white European backgrounds who have
made their homes in each respective country and who have been or continue to be tar-
gets of racist discourse, both in the press and among members of the general public. The
Poles and Romanians are a good example of this in the UK, whereas in Greece people of
Albanian origin continue to face discrimination in Greek society (Aggelidis 2010).

Socio-historical context: The Greek 2012 elections and Brexit

The newspaper articles that will be examined within the scope of this paper in particular
were published at two very challenging times for both Greece and the United Kingdom.
In Greece’s case, 2012 was a year of rising unrest due to continued austerity measures
brought in during Papandreou’s PASOK government and a sharp decline in income and liv-
ing standards, which saw 25% unemployment at the height of the crisis and 50% youth un-
employment (Zeitchik 2015). The situation caused increasing social unrest and, as is usual-
ly the case in such instances (Kaika 2012, Loch & Norocel 2015), arise in racial hate crimes
and negative attitudes towards ethnic minorities living in Greece, who became a target for
disillusioned citizens (see Kasimis et al. 2015). This tension perhaps explains the reason
the controversial Ragousis Law was put at the forefront of Samaras’s pre-election cam-
paign. Samaras claimed that the law, which enabled children of legally residing immigrant
parents in Greece, had turned the country into a “magnet for illegal immigrants” (TA NEA
2012) and this resonated with many supporters of right wing politics at the time.

In the United Kingdom, austerity brought with it a growing sentiment of Euroscepti-
cism, which saw immigration from the European Union be cited as a central problem in
the debate before the referendum of 2016. EU migrants were often cited as taking work
from UK citizens, because they were willing to do the job for less money (Dathan 2016)
and political figures as senior as the Prime Minister referring to migrants as a “swarm”
(Elgot 2016). Such increased resentment resulted in 52% of British voters opting to leave
the European Union as opposed to 48% who opted to remain. Since the referendum, the
country has continued to be divided, just as immigration has continued to dominate the
headlines with successive Prime Ministers and their ministers vowing to end freedom
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of movement for EU citizens after the UK formally leaves the European Union. There-
sa May’s famous references to “citizens of the world” being “citizens of nowhere” (Crace
2016) and EU migrants being “queue jumpers” (Sparrow 2018) putting would-be non-EU
migrants at a disadvantage being indicative of this trend.

Data and Methodology

The data in my analysis derives from a total number of 24 articles on related topics of im-
migration and non-nationals from two Greek newspapers (Kathimerini and Ethnos) and
two UK newspapers (Daily Mail and The Times). A total number of six articles was ana-
lysed from each newspaper to form the content of a personally compiled corpus. The to-
tal number of words in each newspaper and the total number of words corresponding to
the entire corpus are presented in Table 1 below.

Table 1: Corpus of newspapers

Newspaper Number of articles Number of words
Kathimerini 6 2,795
Ethnos 6 3,573
Total 12 6.368
Daily Mail 6 4,294
The Times 6 3,640
Total 12 7,934

These particular newspapers were selected due to their opposing political affiliations in both
countries. In Greece, Kathimerini is a more conservative newspaper with an educated read-
ership and a following from the centre-right of Greek politics, whereas Ethnos is aligned to a
more centre-left liberal audience. In the UK, Daily Mail is a tabloid newspaper, aligned to the
centre-right and whose journalism is not held in the highest regard. On the other hand, The
Times is considered to be a newspaper with an educated readership and prides itself on be-
ing a highly trusted newspaper among the British public. The rationale behind these choices
was that differences in how immigration is portrayed may arise owing to the different politi-
cal affiliations of each newspaper (see van Dijk 1993 and Richardson 2007).

The articles from the Greek newspapers were taken from the period between January
and November of 2012, the period running up to the victory of New Democracy’s Antonis
Samaras and immediately afterwards. On the other hand, the articles taken from the Brit-
ish newspapers derive from the period following the 2016 referendum (2016-2019) on re-
lated topics of immigration. The paper’s intention is not to conduct a corpus-based statis-
tical analysis, hence explaining the relatively small size of the corpus; rather, it will carry
out a qualitative investigation of the linguistic and discourse features used in the press of
both countries that can be connected to anti-immigrant racist discourse of the time.
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Since the aim of the paper is to highlight the relationship between the hegemonic anti-
migrant discourse during the two periods mentioned and the language used in the press
during the same period, van Dijk's (1993, 2009, 2014) socio-cognitive approach is used in
an attempt to draw parallels between hegemonic public discourse and the language of the
press. Moreover, the linguistic features and devices presented in this paper should not be
confused with racist devices; merely, how they may be adopted in order to facilitate racist
discourse. As van Dijk (1993: 12) points out, “these structures are not racist as such: They
may have a racist function only within specific contexts; in other contexts the same struc-
tures may well have different and even anti-racist functions.” Therefore, discourse was
deemed to be anti-migrant or racist in instances where non-Greek or non-British minor-
ities were presented as ‘others’ (see van Dijk 1993, Triantafyllidou 1998 and Richardson
2007) or discriminated against on the basis of their non-indigenous origin.

Analysis

In this section, we shall look at examples of the four main discourse devices which were
identified during the qualitative analysis of all 24 articles: thematic content, where im-
migration or migrants are typically presented in a negative light; syntax, where migrants
are typically “foregrounded” (see Langacker 2008) in subject position, so as to assume
the thematic role of agent and, by extension, the individuals responsible for any nega-
tive activity, vocabulary, including words that characterise immigration or migrants, and
finally, pragmatic devices, such as presuppositions and implicatures that indirectly pre-
sent immigration as a general problem for both countries.

In both Greek newspapers, the articles related to immigration selected topics that
were related to criminality, threats to security, and to the well-being of the nation. This is
common practice in newspapers and has been well documented (van Dijk 1993, Richard-
son 2007, Polymeneas 2010). The same also applies to the British paper, Daily Mail, al-
though The Times noticeably adopts a more balanced and seemingly impartial stance.? As
Bell (1991) points out, article headlines are a good indication of the stance of a newspaper
on a specific topic. The following headlines are indicative of the trends outlined above.

1. «Avoi€e Eava n «nUAN» tou Alyaiou»
(Kathimerini, 29" August 2012)
2. «Nuxtepvo Aoukéto oto MNediov Tou Apewg Petd tny nepippagn»
(Kathimerini, 3" November 2012)
3. «Zapapdg: Madikég aneAdoelg NapAvopwy HETAVATTWV»
(Kathimerini, 13th June 2012)
4, “Migration is ‘behind 82% of UK's population growth’ as Labour’s open door policy
added 5.4m new arrivals in just 15 years, says report”
(Daily Mail,23 August 2018)
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5. “Hostile environment: Home Office makes £500m from immigration fees”
(The Times, 11" August 2019)

6. “We missed 240,000 EU migrants, admit the people who count them”
(The Times, 22™ August 2019)

It is quite apparent from the headlines above that the dichotomy between ‘us’ and ‘them’
(Richardson 2007, Triantafyllidou 1998) is a prevalent one. In all examples, with the ex-
ception perhaps of 4 and 6, the headlines generate a sense of fear, the idea that immigra-
tion poses a threat. The use of the noun nUAn, ‘gateway’ in Greek is particularly interest-
ing, as, in terms of semiotics, it connotes (cf. Barthes 1967) the idea of an entity, in this
case a country, protected by a gate which, when open, allows the country to be infiltrat-
ed by unwanted intruders, or, as they have been described recently in the context of the
Greek-Turkish border crisis by senior members of the Greek government, eigBoAeig, ‘in-
vaders’ (Demetis 2020). The term ‘gateway’ also invokes the ‘state as containers’ met-
aphor (cf. Lees & Alfieris 2019). For instance, McEntee-Atalianis and Zappettini (2014)
refer to this metaphor to talk about representations of ‘Europeanness’ in political dis-
course and how the deconstruction of the container metaphor represents nation states
opening up their borders to embrace one of the key pillars of European integration, free-
dom of movement.* This metaphor is also present in Example 2 with the use of the nouns
Aoukéto, ‘lock’ and nepippaén, ‘fence,’ referring to the need to “lock up” one of Athens's
central parks, where many migrants congregated during the early years of the econom-
ic crisis. The same notion of protection is created through the explicit use of the word
ao@aAela, ‘security’ in Example 3, where Samaras is assigned the thematic role of agent,
thus being presented as the person who will offer security to Greek citizens against “il-
legal” immigrants.

The British Daily Mail also adopts a similar stance, choosing topics that see immigra-
tion as a problem for the country’s well-being. It should perhaps be noted that the Daily
Mail, aside from being a tabloid newspaper with conservative affiliations, was well docu-
mented as being a staunch supporter of the Leave campaign and, following the 2016 ref-
erendum, the government’s approach to Brexit. In fact, in November 2016, it even brand-
ed the judges behind the High Court’s decision that the UK needed parliament'’s backing
to legislate to leave the European Union as the “enemies of the people.” As we have al-
ready discussed, immigration was and remains at the heart of the Brexit debate, and, as
aresult, the headline in Example 4 is perhaps not surprising, in effectively “blaming” mi-
grants for the increase in the UK’s population and criticising the previous former Labour
government’s “open door policy,” again invoking the container metaphor. The reference
to the Labour government as responsible for the “problem” of immigration is also a clear
hint at the newspaper’s political allegiance. The newspaper’s opposition to Labour, and
the invocation of the container metaphor can clearly be seen in Example 7:
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7. “The number of children born in England and Wales with at least one parent born
overseas has soared to a record 33 per cent — up from just 21.2 per cent in 2000,
when Tony Blair's government was opening the gates to mass migration from East-
ern Europe.” (Daily Mail, 1=t December 2016).

In this example, Tony Blair's Labour government is criticised for ‘opening the gates to mass
migration.” Aside from invoking the container metaphor by presenting the UK as a vulner-
able entity, whose security was comprised by supposedly detrimental politics on Labour’s
part, there is a specific reference to migration from Eastern Europe, one of the main points
raised during the Brexit debate related to uncontrolled migration from EU-migrants, par-
ticularly from Eastern European countries. The negative hegemonic discourse and social
cognition of the general public is, in this way, recycled and reinforced. Conversely, The
Times makes reference to the UK's “hostile environment,” a term used to describe the for-
mer Prime Minister, Theresa May’s policies which created a feeling of anti-immigrant sen-
timent and led to a great deal of public discourse on how EU migrants to the UK were being
made to feel unappreciated and unwelcome. Similarly, in Example 6, as opposed to blam-
ing the migrants, the newspaper creates a dichotomy of “’us and them,” by using the pro-
noun we® together with migrants and them, but to portray the UK as being the responsible
party for the increase in immigration which is being cited as a key social problem.

As we saw in Example 3, syntax plays an important role in the meaning of a message.
As Richardson (2007: 54) notes regarding transitivity, ‘transitivity forms the very heart of
representation, describing the relationships between participants and the roles they play
in the process described in reporting.” Examples 8 and 9 are indicative of this.

8. «Eneloddia, yia pia akopn gopd, onpeiwdnkav onpepad 1o peanpépt €€w and to Oikovo-
HIké Maveniotnpio, Ye ouvénela va kAeioel n Matnoiwy kat va anpeiwBolv KukAopopl-
akd npofAnpata. Mpwtaywviotng auth th popd ntav AABavoeg unnkoog Kat o aviyiog
TOU, Ol onoiol cuvenAdknoav We dtopa ta onoia «neipagav» tn cUJUYO TOU NPWTOU.

(Ethnos, 22" May 2012)

9. “Get to Britain before Brexit': 21 MORE migrants are caught trying to cross Channel
in tiny dinghys a day after record 93 made the journey as people smugglers tell them
border will close after UK leaves the EU.” (Daily Mail, 11 September 2019)

In Example 8, The Albanian citizen and his nephew are presented in subject position in
the second sentence. As a result, they form the focal point of the reader and take on the
thematic role of agents, therefore, those responsible for the ensuing fight. On the oth-
er hand, the people whose origin is not disclosed and who allegedly insulted the Alba-
nian citizen's wife are placed in secondary, or landmark, position (see Langacker 2008
& Panaretou 2011). Their role in the fight therefore connotes reduced importance, even
though it could easily be assumed by means of careful and critical reading, that the un-
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disclosed participants in the fight, who could easily be Greek citizens, were actually the
instigators and not the Albanian citizen himself. However, the fact that the ‘other people’
are not identified could easily lead the reader to conclude that these people are also Alba-
nian citizens, who were all involved in a fight with the ‘protagonist’ and his nephew, thus
reinforcing the notion that foreigners are problematic and pose a threat to social cohe-
sion (Lees & Alfieris 2019). In a similar way, Example 9 makes use of the passive voice
to place the migrants, the patients in terms of syntax, in subject position, thereby focus-
ing attention on them in conjunction with the past form of the verb catch, which cogni-
tively reinforces the idea of migrants association with criminality. The same applies with
the placing of ‘people smugglers’ in subject position in the subordinate clause.

The choices of vocabulary and pragmatic devices used in the articles are also indica-
tive of anti-immigrant and racist sentiment, particularly in the way that they character-
ise immigrants themselves.® Examples 10 and 11 illustrate this point.

10. «[...] 0 6npdaolog xwpog KataAapBavetat ano neplBwplaka otoixeia, 1diwg T Bpadi-
VEG WPEG. XpNON VOPKWTIKWY OUCLWYV ano napéeg, Kupiwg allodanwv kat avdpikn
MopVeia €ival Pavopeva Twv TEAEUTAIWY ETWV.» (Kathimerini, 3 November 2012)

11.“Immigration is responsible for more than four fifths of the unprecedented surge
in Britain's population this century.” (Daily Mail, 23" August 2013y’

As far as Example 10 is concerned, two details are worth noting. Firstly, the juxtaposition
of the phrase énudaiog xwpoc, ‘public space’ and nepiBwpiaxd oroixeia, ‘people from the
fringes of society’ reaffirms the ‘us and them' narrative (van Dijk 1993, Teo 2000, Richard-
son 2007) and serves to reinforce the notion of Greek public space being threatened by
aMobanoug, ‘foreigners,” who are characterised here as being on the fringes of society;
in other words, dangerous and undesirable. Secondly, the use of the word ‘foreigners’ is
used in this context could be regarded as unnecessary, as the subject of interest is the use
of the park in question for illegal activities. There are also pragmatic devices at play here.
For example, the qualifier kupiwg, ‘mainly’ implies (see Levinson 1983) that it is not just
foreigners who make use of the park, but “non-foreigners” as well. In that sense, the use
of the word here could be seen as an example of over-lexicalisation (see Talbot et al 2003),
in other words, a seemingly redundant use of a word. However, the context in which it is
used here has the potential to influence the social cognition of the papers readers (cf. Van
Dijk 1993) and to reinforce the association of foreign nationals with criminality. Example
11 shows similar features, in that the adjective responsible presents immigration, and by
extension, migrants as blameful for the unprecedented surge in the population. Of course,
the use of these words implies a social problem that has never been faced before in the
country and one for which immigration and immigration alone is responsible. Moreover,
the use of the definite article the functions as a presupposition that presents the “unprec-
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edented surge” as an undisputable fact. As Richardson (2007: 63) notes, ‘A presupposi-
tion is a taken-for-granted, implicit claim embedded within the explicit meaning of a text
or utterance.’ He goes on to say that definite articles, as well as possessive articles, trig-
ger presuppositions. Once again, then, such contextualised uses of vocabulary further re-
inforces the negative hegemonic discourse surrounding immigration and migrants and
has the potential to contribute to negative public attitudes.

Conclusions

The purpose of this paper was to show how various discursive and linguistic devices are
used in the press to present foreign nationals in an unfavourable light. Specifically, we
saw how the topics in which reference is made to foreign nationals and immigration typ-
ically revolve around criminality, social unrest and threatened national security in the
Greek case, and social problems arising from an increase in the population and chang-
ing demographics in the UK's case. A common theme that runs throughout the articles
of both countries’ newspapers is the discourse of fear. This fear is achieved through a
variety of devices, such as specific syntactic choices, where foreigners are assigned the
thematic role of agent, thus presenting them as culpable of a variety of crimes and social
problems, such as the ones we saw in Examples 8, 9, and 10. Moreover, foreign nationals
are often negatively characterised in the press, where characterisations such as ‘fringes
of society’ and ‘surge’ are used. Metaphors are also used, a common one in the press of
both countries being the allusion to states as containers; in other words, protected enti-
ties by means of borders that are now threatened as a result of immigration. Finally, we
saw how pragmatic devices such as implicatures and presuppositions are used to subtly
imply things that portray foreigners in a negative way. For instance, we saw how the use
of the definite article in the phrase ‘the unprecedented surge’ portrays the ‘surge’ as an
undisputed taken-as-given fact. Such devices may be challenged by the reader, but may
easily be taken at face value, serving to further reinforce negative perceptions of foreign-
ers and, as a result, fuel further racist discourse.

We also saw how, in the Greek case, the different political allegiances of the two
newspapers had no bearing on the extent to which racist discourse was present in the
respective articles. However, this was not the case in the UK newspapers, as The Times,
was notably impartial in its journalism, avoiding language that be construed as biased
and, despite its supposed conservative affiliation, holding the government to account
over matters of immigration management and the treatment of migrants, such as in Ex-
amples 5 and é.

However, there are some practical limitations to this paper which make generalisations
impossible. For instance, owing to the small size of the corpus and the selection of articles
on the topic of immigration, this paper cannot present an overall picture of the Greek and
UK press in connection with racist discourse -indeed, this was not the intention. That said,
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a larger corpus-based study incorporating randomly selected articles over a longer period
of time would be useful in outlining the frequency of any trends in racist discourse. In the
case of this paper, the examples discussed provide an insight into the discourse associat-
ed with specific socio-historical events. A diachronic corpus study, which would produce a
combination of quantitative and qualitative data, would be able to shed light on any poten-
tial changes to discourse in the press and hegemonic public discourse. Finally, another ar-
ea that should be explored is the reception of some of the linguistic and discursive devices
presented in this paper by the newspapers’ readers. This is easier to do nowadays than in
the past, particularly in the case of online newspapers, as readers are able to comment on
the content they have read. Such an investigation would provide us with a valuable insight
into how readers critically analyse the content they read and to what extent the devices out-
lined here influence readers. Finally, it would help us provide some robust findings of how
social cognition really is formed by analysing the language of the producer and the receiver.
As Richardson (2007: 39) notes, ‘this aspect of CDA remains the most under-developed.’

Endnotes

1. The theoretical framework of this article, including the data presented in relation to racist discourse
in the Greek press, is based on research published in Lees & Alfieris (2019).

2. In the Greek context in particular, Triatntafyllidou (1998) sees this example of ‘othering’ as an inte-
gral part of national identity, postulating that an any one time a nation has a ‘significant other,” which
forms a conflict situation between the ‘in-group’ and the ‘other.’

3. If we subscribe to Nossek’s (2004) position concerning the links between topics of national interest
and a tendency for less professional journalism, we could say that The Times adopts a professional
and impartial stance to its journalism, even on matters of perceived national interest.

4. In discourse on Brexit, it is precisely this “opening up” of borders that has been criticises, while dis-
course on “taking back control of our borders” invokes the container metaphor again; in this case to
assert the necessity of being a protected container.

5. The use of the pronoun we here shows that the writer indexes themselves as a member of the group
which ‘missed’ the migrants, therefore sharing responsibility (see Bucholtz & Hall 2005 for a relat-
ed discussion).

6. In the framework of Appraisal Theory, such characterisations could be said to fall into the category
of judgement, in that they effectively evaluate the migrants and their behaviour (see Martin & White
2005).

7. The bold wording is my own and has been used to highlight the words of interest.
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Abstract

The paper presents the results of a recent cultural-semiotic study. The author makes an
attempt to build @ meta-model of cultural analysis based on the notion of semiosphere by
Lotman, and of interpretive codes by Williams. The model becomes a basis for the follow-
ing case study of communicative strategies of femininity in Russian mass media. More
than 300 samples of Russian and global mass culture were analyzed. The material in-
cluded popular TV series, movies, TV shows, advertising campaigns of beauty, fashion,
technologies, FMCG brands, images of celebrities, images and articles in magazines. By
means of narrative, visual, discourse analysis, and the authorial meta-model of analysis,
all texts were arranged according to three types of codes (residual, dominant, and emer-
gent) showing relevancy of different communicative strategies of femininity within the cur-
rent Russian cultural context. The corpus of texts demonstrates transformations in sever-
al aspects, namely, treatment of body and appearance, relationships, self-realization atti-
tude, and treatment of children.
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Introduction

While studying Russian culture of the 18%-19* centuries, Juri Lotman pointed out in his
essay “Women'’s world” that the character of women is one of “the most sensitive ba-
rometers of social life”, because “woman vividly and directly absorbs peculiarities of her
time, to a large extent pulling it ahead. At the same time, woman, mother, wife are par-
ticularly connected to the archetypal nature of mankind” (Lotman 1994:46). During the
20" century, life circumstances have evidently provided historically new models of fem-
ininity, and they have been evolving constantly. In today’s culture, cinema, the Internet,
TV, fashion, literature, and social media constitute, an anthology reflecting upon multiple
strategies, models of behavior, and inspiring new choices. This research is dedicated to
the segment of culture which is related to entertainment and leisure; namely, mass cul-
ture. More specifically, this paper focuses on the strategies of femininity that appear in
contemporary Russian mass culture.

This paper presents a case study on mass culture samples of the past 10 years. The
main research questions of this case study were: What strategies of femininity does Rus-
sian mass culture demonstrate? and How have these strategies been changing over the
last 20 years? For this purpose, more than 300 samples of Russian and global mass cul-
tural texts have been analyzed (the ones which are relevant to a Russian context, besides
the local ones). Those samples included popular TV series, movies, TV shows, advertis-
ing campaigns of beauty, fashion, technology, FMCG brands, images of celebrities, blog-
gers, images and articles in women magazines, and other similar items.

Methodology

This research demonstrates a result of the combination of the theoretical grounds of
cultural semiotics and practical experiments, with different models of analysis that were
undertaken by the author during years of practice in applied semiotic research. The
theoretical framework of this research is based on developments by the Tartu-Moscow
school of cultural semiotics, the notions of semiosphere and its attributes, text of culture
and translation (Lotman 1994, 2005 [1992], lvanov 2007 [1996], Torop 2005, Lotman and
Uspensky 1971, and others). Another important grounding basis of the method is French
semiotics and narrative studies (Barthes 1957, Floch 1990, Greimas 1996). Last but not
least, a dialectical model of three types of interpretive codes of the British social critic
Raymond Williams (1950) is an important part of the methodological research presented
in this paper. However, Williams' model is further discussed as a mere meta-model of
representation of the study results, not an algorithm for samples analysis.

Given that culture is not a static entity, and that it constantly transforms, one of the
aims of the research was to trace what constitutes the dialectical changes and renew-
al through revision and classification of cultural patterns. This dialectical change can be
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represented by the linear dialectical model of residual, dominant, and emergent codes
of culture. Williams (1950) claimed that there are three types of cultural patterns coex-
isting at the same historical moment. Mainstream culture is based on a dominant inter-
pretive code and includes residual and emerging tendencies at the same time. If, in order
to elaborate on his idea and apply it to the semiosphere model of culture expounded by
Lotman (2005[1992]), we can say that the dominant ideas constitute the core of culture
and are the most influential ideas and images within it, the residual ones are the patterns
that become obsolete and move from the center to the periphery of the semiosphere. The
emergent ones are the new, fresh ideas and images appearing at the periphery of culture
and outlining the vectors of cultural dynamics.

As soon as the semiosphere model of culture was used for the analysis, the first step
was to find out what images, words, and strategies of femininity constitute the center:
the core of mass culture (dominant codes). This being done, the most charged particles
of the periphery of culture were tracked down, those which strive to gravitate towards
the center, and substitute central forms in the near future (emergent codes). Finally, the
last step was to detect the entities moving to the periphery, or which are not, at least, so
central anymore, and are weaker than other ones (residual codes). By taking those three
steps, the vectors of cultural dynamics became evident.

The unit of analysis was an image, a description or a role of a woman in some fictional
world, a narrative. The two main methods of analysis were: 1) visual and linguistic anal-
ysis, and 2) narrative analysis (Greimasian actant scheme (1966)) for extended texts of
culture, like movies, TV shows, magazine, and newspaper articles, etc.

The first approach was applied to static units of analysis, like magazine covers or ad-
vertising prints (images, websites of brands, etc.). The second approach was useful for
analysing the complex texts, where femininity strategies could be interpreted only in cor-
relation with other actants and inner contextual elements of the narrative (movies, TV se-
ries, bloggers' live streams).

All commercial samples were organized into three subgroups: a) cheap mass market
(mostly FMCG) brands using stereotypical images; b) advertising of the most popular and
influential, lifestyle, beauty, fashion brands, constituting a coherent image of a woman; c)
luxury fashion brands, youth brands, innovative brands, bringing some provocative, con-
troversial, fresh ideas. A hypothesis was formulated, namely that each group can repre-
sent each type of cultural patterns: residual, dominant, and emergent.

The second approach applied in the case of complex texts (movies, TV commer-
cials) provided assistance in detecting particular images of heroines within the narra-
tives. These were separated into three subgroups, where the main subgroup consist-
ed of the protagonists of contemporary movies — women. The first hypothesis was that
they are bearers of dominant cultural codes. Another hypothesis was that residual codes
can be found within a subgroup containing images of protagonists of older movies (ear-
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ly 2000s); funny characters in supporting roles; senior characters in supporting roles;
strategies which are blamed upon within the narrative, e.g. a negative main character in
a contemporary movie. Finally, there was another subgroup consisting of positive sup-
porting characters within the narrative and contradictory protagonists-women in author
movies. The hypothesis was made that images of this subgroup bore emergent codes re-
spectively.

Research and comparative analysis resulted in tracing and describing 32 coherent
communicative codes of femininity in four (4) semantic aspects: body, career, relation-
ship, and children. After the analysis, conclusions were drawn about the transformation
of femininity strategies in Russian mass culture. The next sections will focus on the most
important outcomes.

Results
Ideal body vs. Grotesque beauty

There is a famous stereotype that Russian women are always trying to look their best at
any occasion: they have perfect make-up, they wear high heels every day, they have ide-
al haircuts, and they wear tight dresses. It comes close to the strategy of a femme fatale,
who looks perfect every day, and tries to impress others. When she takes photos, she
shows off her silhouette from an advantageous angle. This strategy is particularly com-
mon amongst bloggers. They construct the idea of female beauty as youth, expressive
eyes with artificial eyelashes, augmented lips and breasts. This visual strategy of fem-
ininity representation is supported by the idea that woman is a piece of property of her
society (family, husband), and that she has to be attractive, but only for the locals (a spe-
cial word which is widely used in Russian mass culture discourse translates as “readily
agreeable to sex” in English). It means that sexual relations before marriage, as well as
intercultural sexual relations are prohibited. With regard to the latter, a well-known so-
cial outrage happened in Russian media after public statements of several deputies and
governmental figures in the days of the 2018 World Cup hosted by Russia. That was a re-
action to statements that women “should behave well and not embarrass Russia”, and
that “offspring of foreign football fans would not be welcome”. This very case demon-
strates a transformation of an idea about property regarding the boundaries of a wom-
an's body, as well as her of psychological boundaries (fig. 1).

Another text of culture, a new Internet-series “Chicks” (2020), sharply demonstrates
this problem in a small town in south Russia and tries to challenge this idea by showing
an alternative image of women who know their own limits and stay within them.
Together with an idea about ideal beauty, an idea that a woman is a piece of property of
others is transformed into a residual code.

However, the idea about the natural beauty of a woman has become dominant quite
recently. A woman can feel attractive with wild hair when going out, wearing nude make-
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Figure 1: Wonderzine article “Bigotry World Cup: Who Figure 2: Glamour magazine cover without retouch-
is shaming Russian women for sex with foreigners?”! ing, April 2019.

up, oversized apparel, and sneakers instead of high heels. Neither should she be “photo-
shopped” for a cover of a magazine (fig. 2). It also correlates with the idea of “my body my
rules”. Hashtags, such as #metoo, #saHebolocbckasaTh (#notscaredtospeakout), speak
of this, as well as new terms in language: “mansplaining”, “manspreading”, “upskirting”.
Giving names to these very phenomena demonstrates the need of pointing out the prob-
lems which were not considered problematic before. In April 2019, a Russian edition of
the Glamour magazine presented its first-time in Russia cover without any retouching of
the model’s face. The claim “without retouching” was located just under the magazine ti-
tle, which created the meaning of a new norm for a glamorous picture as natural. That is
what Barthes (1957) would call a myth created by popular media, one educating society
about what is glamorous, what is beautiful, and what is conventional today in general.
The emergent code of female attractiveness can be called Grotesque Beauty. It in-
cludes aesthetics of diversity and beauty as transformation. We can see women'’s beauty
through some asymmetry of their outfit, make-up, accessories, which distorts the clas-
sic proportion of body and face. Moreover, it includes the display of freckles, scars, and
burns, which are not considered defects but beauty manifestations. Body positivity is not
regarded as political action but as a beauty code. In fact, the beauty industry constructs
mythology, translating it through mass culture language. Wolf (1990: 14) notes that “the
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OLDUSHKA

MODEL AGENCY BASED IN RUSSIA

Figure 3: Valentina Yasen, model of the agency “Oldushka”.’

beauty myth is always actually prescribing behavior not appearance”. Deconstructing
“the beauty myth” within the framework of feminist studies, she claims that the beauty
myth in the mass cultural industry consists of unacceptability of “natural” or “raw” codes
of women in culture (ibid., 269), so that those codes should be transformed into appro-
priate “cooked” ones (as Levi-Strauss would say) in diverse aspects. This anthropological
observation by Wolf gives an important perspective to the cultural/natural aspect of myth
within mass culture (social reality), and to how social expectations have been transform-
ing in that plane.

Another emergent code reconsidering previous strategies is the one challenging an
idea of ageism toward seniors. In the recent past, we can find examples of 60+ wom-
en that keep an active lifestyle beyond the household, which is still dominantly consid-
ered to be the only space for senior women. For example, the model agency Oldushka?
provides opportunities for senior women to participate in activities within professional
spheres previously available only to women of young age (the modeling business, cine-
ma) (fig. 3). A very important point is that women should not have done any plastic sur-
gery or colored their hair. They should keep their authentic natural look, which is revo-
lutionary for Russian contemporary media culture. In late 2018, the Glamour magazine
made a 64-year-old model, Valentina Yasen, a model of the year 2018.
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Workaholic, perfect hostess or successful blogger?

In late 1990s to early 2000s, there were several strong images of heroines of popu-
lar series on Russian TV. Those female characters struggled against criminals, and in-
justice and evil, they were super heroines, such as detective Anastasiya Kamenskaya
(“Kamenskaya” TV Series), and prosecutor officer Maria Shekhovtseva (“Tajnysledstvija”
TV Series). The uniting feature of those women was a sacrifice of their private life for the
sake of society and law, in principle, for the sake of some high ideals. Self-realization at
work was their main goal. They worked in male professions and helped people by resolv-
ing the problems of others. Their mind was stronger than their emotions, and their pro-
fessional expertise was higher than that of men at the same profession. They were wom-
en-soldiers in uniform, even though they looked attractive (Ideal Beauty residual code).
The usual context of such women was an office environment, not a household or family.

Alongside a workaholic, there existed and still exists another image, that of a Perfect
Hostess demonstrating self-realization of a woman as focusing only on family and the
desire to please her husband and household. She doesn’t have any hobbies and other in-
terests besides family, she doesn't build a career (at least we don't know of it). Her con-
text consists of a kitchen and a living room, where she serves dinner for the whole fami-
ly. She is always beautifully dressed, and in a good mood. She has a traditional family, in
which the man works, and they have an adorable kid/kids (fig. 4).

Figure 4. Danone yoghurt TV commercial.*

Both of those abovementioned codes, that of the Workaholic and the Perfect Hostess,
are residual images for Russian mass culture. A Cinderella code is the same: a narrative

52 Signs of Europe: discourses, mythologies, politics of representation



about a girl moving from a village to a city and enhancing her social status by way of her
virtues and a miracle. In this code, there is always a figure of a “prince” to whom she is
married in the end.

What are, then, the dominant codes regarding self-realization? One of them is a code
of Hostess-Superhero. It consists of an image of a contemporary Russian woman, who
“would enter a burning house and would stop a stampeding horse” in the words of a fa-
mous Russian poet Alexey Nekrasov. The same goes for the Perfect Hostess, because
for this very woman her husband and her family are the most important things in life.
But, unlike the previous Hostess-Superhero,
she does not hide behind her husband’s back.
Indeed, it is her husband who feels safe be-
hind her back. She does not look perfect, rath-
er more realistic and, again, she has no regard
for herself, she does not have her own wishes
or interests. This code is aptly demonstrated in
the song “Not a Paris” by Russian band “Lenin-
grad”.’ This image can be found in a TV-series
which became very popular in Russia with the
ironic title “An ordinary woman” (2018), starring
Anna Mikhalkova. This series portrays the life
of a 39-year-old married Russian woman, who
is pregnant with her third child. While her hus-
band serves high ideals as a doctor, and, at the
same time, cheats on her, Anna starts an ille-
gal and dangerous business, in order to protect
her husband from the mafia, and earn money  Figure 5:"An ordinary Woman” Series (2018).
for the whole family (fig. 5).

A variety of this image is another dominant code of Mother-Freelancer, which opens
the perspective on an image of a young mother trying to strike a balance between work
and family. She runs her own startup, is a blogger/vlogger, or just works remotely. And
her main goal is a continuous search for balance between being a perfect mother and a
perfect worker at the same time.

What are the emergent codes of femininity regarding self-realization? One of them
expresses the topic of self-realization of women in the most unpredictable professions,
which were not prohibited by law, but were culturally tabooed for Russian women. Af-
ter Xenia Sobchak had announced her decision to run for president in 2018, she released
an official candidate’s video filmed in her kitchen, which emphasized a symbolic gulf be-
tween a traditional role of a woman in Russian culture, and her courageous attempt to
win the presidency, which is stereotypically considered to be “only for men” (fig. 6).
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Figure 6: X. Sobchak’s campaign commercial for presidency, 2017-2018.

OHINAMH-LUKOJINA
KAMMTAHOB
CWnNbl BETPA

v AXTEHHbIN
KAMWTAH

Figure 7: “Sila Vetra” Bareboat Skippers’ manual and sailing school website.®

However, besides presidency, there are many other professions that were mostly tabooed
for women, as they “do not look sexy in those professions” (e.g. a boxer, a footballer), or
because there was the cultural stereotype that one cannot rely upon a a woman in stressful
situations, as in the case of a captain of a boat/ship, aircraft (hence a well-known proverb:
“awoman on board (a ship) is a recipe for disaster”). Recently, many brands have launched
campaigns to support women in their own style of doing things, regardless of the fact that
men can do them in another way. For example, “Always” has launched the global cam-
paign “Like a girl”, thereby challenging stereotypes that girls do things in a different way
than boys. One of the most famous Russian communities of bareboat skippers has started
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using images of women at the cover of their manuals and on their skippers’ school web-
site, regardless of the fact that the school caters for both men and women. At the book
cover, one can see an image of a girl alongside the title “Bareboat skipper”, and at the web-
site there is another depiction of a girl at the helm (fig. 7). Those combinations constitute a
new meaning of the norm or idea of who can be a skipper.

Moreover, the analysis of texts has showed a wave of application of feminine nouns in
Russian media discourse, mostly for professions that initially had masculine noun forms

(“author”, “director”, etc.).

Relationships and children

The prestige of a relationship in which a young and beautiful wife is a trophy (Trophy
Wife, as a variation of the Cinderella narrative) for a man who is older, richer, and who
has higher social status is eventually being substituted by an image of a woman who
challenges patriarchal attitudes in personal relationships. Instead, mass culture offers
two different kinds of desired models of relationship for women. The first is equal
partnership in the relationship, and common interests of both partners. Another one
is the inversion of the traditional female and male attitudes in Russian culture, e.g.
legitimization of a woman's betrayal, the possibility for a woman to be permanently
single (and not to desire having a family); these were previously considered mostly
patterns of male behavior. Dominant codes demonstrate femininity strategies of thinking
and acting primarily on a woman'’s own interest.

Emergent codes of mass culture also show examples of gender identity, and sexual
preferences choice as possibilities for a woman to choose the type of relationships she
finds the most appropriate for her, regardless of public opinion. That includes polyam-
orous families, where all members of the family are happy, or the type of family where a
woman is much older than her husband, and is not ashamed of this union, and not scared
of losing him just because of the age difference.

Indirectly, what can be noticed is the transformation of a wedding ritual from a tradi-
tional wedding, keeping to all canons, into an idea of wedding as a unique event, with-
out regard to social opinion. The main point is to keep wedding unique and interesting
for the couple. As long as wedding was always considered to be an event where a bride/
woman is a central subject, one can see the turn from the external plane towards the in-
ner needs and desires of a woman.

The most conservative semantic field is children. A child is still considered the great-
est achievement for a Russian woman. At the same time, there is a change in the pre-
sentation of the pregnancy period from ideal to more realistic. Intensive Motherhood is
replaced by Relaxed Motherhood, and a woman is more open to acknowledge her mis-
takes as a young mother, that is to acknowledge that she cannot be an ideal mother. The
corresponding idea is embedded in the representation of a child. There is an emergent
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code of public pride of kids with special needs, who, until ~ FEE & e
recently, were not represented in the media so often and
remained invisible in media culture (fig. 8). N
At the same time, an emergent code of culture is a ' - o
thoughtful fatherhood code, where a man can become a : -
houseman, raising children, or thoughtfully sharing par- = u
enthood duties with a woman. A baby-food brand “Agu-
sha” has released a TV-ad with the song “Dad is around”,
where famous and successful actors who are young fa-
thers spend the whole day with their babies singing lulla-
bies to them.

B

Figure 8: Famous actress and blogger
Evelina Blodans often publishes family

. photos with her son with special needs
Conclusions

This case study demonstrates that there is a remarkable shiftin communicative strategies
of femininity in Russian mass culture. There is transformation from body shaming to
body positivity, a trend towards self-acceptance, and an increase in the aesthetics of
diversity of appearance types. Analysis has shown a shift from displaying a universal
type of beauty towards more unique, grotesque beauty, and beauty as a process. There
are more and more images demonstrating consciousness and defense of one’s own
boundaries, including psychological boundaries.

The sexual freedom of women is reconsidered. There are more public/media imag-
es of women who can freely speak about cheating, sex, and who can leave their partner
when relationships do not work, and who do not cling to their partner in order not to be
alone because it is “shameful”.

The idea of a woman's dignity, and of the possibility to say “no” to any occasion that
is not acceptable and does not work for her is growing. There is also a shift of the para-
digm regarding the desirability of marriage of convenience, where a young and beauti-
ful woman becomes the trophy of a rich successful man who is old and of higher social
status. This model is substituted, eventually, with alternative models in cases when, for
example, a woman is in a relationship with a man who is younger and more successful.
Other new models of family, like polyamorous families, are increasingly making their ap-
pearance in public discourse.

In addition, images of women after 55 emerge, whose life is as fulfilled as it was in
their 20s. Such a woman does not necessarily have to become a granny (“babushka”), but
can indeed start a career as a model, an actress, a blogger or a singer.

The topic of children in a woman’s life is less present in comparison to all other as-
pects of her life. At the same time, contemporary Russian mass culture vindicates young
mothers who do not refrain from self-development, if they do not want to; the same goes

56 Signs of Europe: discourses, mythologies, politics of representation



for their sexual life. Furthermore, the idea that children, and especially teenagers, are
smarter than their parents, and that the latter should learn from the kids is on the rise.

Last but not least, this research explores a model of applied semiotic analysis for a
wide range of contemporary texts focusing on a precise topic. The RDE-model of cultur-
al codes as a model of meta-analysis based on results of primary visual, linguistic, and
narrative analysis of cultural texts can indeed help to trace dialectical changes in culture
and to detect cultural trends. At the moment, Russian mass culture is manifesting a vari-
ety of new emerging strategies of femininity representation, which can be considered an
evident signal of social reconsideration of the idea of family, gender roles, and responsi-
bilities in society, personal boundaries, and freedom. There emerges an acute and corre-
sponding question about the range of male heroes represented by contemporary mass
culture, which might become an interesting topic for future research.

Endnotes

1. https://bit.ly/2tCfWOu (last access July 15, 2022).

2. The name of the agency is a combination of two words: old and babushka, meaning grandmother in
Russian.

3. http://oldushka.tilda.ws/ ((last access July 15, 2022).

4. https://bit.ly/3aMzMQ2(last access July 15, 2022).

5. https://bit.ly/2DIWF9d (last access July 15, 2022).

6. https://bit.ly/3uRgkIR (last access July 15, 2022).
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Abstract

The coexistence of different cultural, social, and linguistic identities in contemporary soci-
eties gradually leads to questioning symbolic national, linguistic, and cultural boundaries
(Blommaert and Rampton 2012). As a reaction to this situation, national discourse is rein-
forced, as it enhances cultural and linguistic homogeneity, and constructs relations of in-
equality among immigrants/refugees and majorities (Archakis 2016). The present study
aims to investigate the way in which refugees are represented in television news extracts,
and the extent to which this representation converges to or deviates from national dis-
course. This article focuses on two excerpts that reflect the views of majority members
and local institutions on refugees settling in their area or refugee children attending Greek
schools. Following the framework of critical discourse analysis, we draw on Reisigl and
Wodak's (2001) discourse strategies to bring to the surface and interpret the way refugees
are represented. The findings of this study suggest that the analyzed television extracts re-
produce the national discourse either by representing refugees as a ‘threat’ or by margin-
alizing them through promoting a relation of inequality among majority members and ref-
ugees.

Keywords [refugees], [representationMtelevision extracts Mnational discourse}




Eicaywyn

2TI¢ oUYXPOVEG MAYKOOHIONOINKEVEG KOVwVieG N SuvatdTnta £viovng KIVNTIKOTNTAG, N
avantu€n tng texvoloyiag Kai, Ta teAeutaia tpidvia xpdvia, ol HETAVACTEUTIKEG Kal Mpo-
OQUYLKEG POEC 0OnyoUV otadlakd atnv ap@lofntnon twv cUPBoAIKwY €BVIKwY opiwv
(Blommaert kat Rampton 2012). H EAAG6a ndn and to 1990 &éxetal petavdoteg/tpieg,
Kuplwg ano tnv AABavia, evw tnv teAeutaia neviastia €xel yivel xwpa unodoxng npoopu-
YWV ané Xxwpeg, 6nwg n Xupia, n NaAatotivn, 1o Ipdk K.4., oTig onoieg Bpiokovtal oe €€¢-
AMEN noAepikég Slapaxeg (Archakis 2016, Ynnpeaia AoUAou 2019).

AapBdvovtag undéyn ta napandvw, 0T6Xog TN Napouoag €peuvag givat n eAETn Tou
Tpdénou pe tov onoio avanaplotdvovial YAwoolkd ol npdopuyeg o€ TNAEONTIKA anoond-
opata eildnoeoypaPikwy eknopnwy. Edikotepa, Ba eoTidooupe TNV Npoooxn pag oE ano-
ondopata nou Napouctadouv aviKPoUOHEVES anOYELG MOATWY yid TNV Unodoxn Npoopu-
yonouAwv otnv EAAGGa Kal tn goitnon toug ota dnudota oxoAeia.

XTIG evOTNTEG Nou akoAouBoUv, avapepOUAoTE 0TOUG TPOMOUC avanapdoTaong Kal Ka-
TAOKEUNG TNG NPAyHatikotntag nou npowBoulvial and ta Kelpeva twv PETwY Jadlkng
EVNPEPWONG Kal TIG OTACELG MOU SlaHop@uVoVvTal 0 OXEON HE TNV KIVNTIKOTNTA Kal T
enapn dapopwv eBvotikwyv opddwv. Enetta, napoucidfoupe ta epyaleia pe ta onoia Ba
avaAUCOUE T0 UNIKO HaG. XTn oUvéXeld, NapaBEtoupe ta uno avdluon anoondacuata Kat
TNV avaAuon toug. TEAoG, KataAnyoupe otn ou{ATNON TWV ANoTEAEOHUATWY.

Oszwpntiké nAaicio

O £0viké¢ Abyos ota tnAeontikd keipeva

0 \dyog (discourse) anoteAel Tov Tpono We Tov onoio, anoé tn pia, KatavooUWe Kat, ano
TNV AAAN, Kataokeuadoupe TNV NPAYRATIKOTNTA, TIG KOWVWVIKEG OXECELG Kal TIG TAUTOTN-
1€G, 6nAadn tov kKdaopo nou pag nepiBariet (Fairclough 1993, Jargensen kat Philips 2002).
KabBe Adyog anoteAei popéa alwv, nenolBnoswy, eUNeIpLv Kat aUPBOAwY Nnou avayvw-
pidovtal w¢ ouotatika tou (Gee 1999).

Ta tnAeonTiKa Keipeva dlapop@uwvouyv Kat Slapgoppuwvovtal and CUYKEKPIPEVOUG AO-
youg, 816t anotunwvouy Kat Tautdxpova ennpeddouv Tov Tpono e Tov onoio ol anodé-
KTeG TouG avtlauBdavovtal ta didgopa pnvupata, evaw napaAAnAd 0lkoSopoUV KOIVWVIKEG
NPAyHatIKOTNTES Yia €va eupU Kotvo (Johnson kat Ensslin 2007). KaBw¢ ouxvd ta Kei-
MEVa auta avanapdyouv Kupiapxoug Adyoug, pnopouUv va cupBaiouv atov anoKAEoHO
neplBwplonotnpévwy opddwy Kat otnv doknon Nieong e 0KOMO TNV A@opoiwaon toug
(Busch 2012). Ze t€tola Keipgeva avadeikvUetal, detal AAwy, o eBvikog Adyog (national
discourse), 0 onoiog cupuBaAet otny evioxuon Tng eBvikng opoyevonoinong (Blommaert
kat Rampton 2012, Archakis 2016).

Mo ouykekpIpéva, o BVIKOG AOYog apopd Tov TpAMo HE ToV 0Mnoio avanaplotavetal
10 £€6v0G WG Hia 0TaBepn Kal 0loloYEVAG, YAWGOIKA Kat MOAITIOMIKA, ovidtntd. Méow Tou
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€BvikoU Adyou eniBarovtal n yAwaoaoa Kal o NoAItiloddg tng Kupiapxng opadag otig uno-
Aotneg Kal anotpénetal N napoucia aAwv noMtiodwy Kat yYAwoowv. 0 eBvikog Adyog,
Aotnov, avanapdyel aviocotnteg oc Sidgopa nedia, nepiBwplonolwvtag h anokAeioviag
otibnnote anokAivel ano to kupiapxo Kat naylwuévo (Archakis 2016).

H avanapdortaon twv npoo@lywyv ota tnAontikd Keipeva

‘Ocov apopd TNV KATaoKeUN Tou «£BVIKOU AANOU», Ta TNAEONTIKA KEIJEVA OUXVA EVIOXU-
OUV TIG NPoKATaAAYELG Kal NpowBoUv Tov patolopd pe dpeso h €upeco tpomno (van Dijk
2012, Gilbert 2013). lNa toug NpoaPUYEG, Aoindv, Napatnpouvtal oTa HIVTIAKA Kelpeva ou-
vNBwg apvnTikéG avanapaotdoelg:

o EykAnpatikn kal napaBatikn oupnepipopd

« Xuvepyagcia pe Tn Yagia

o AvnBikétnta

» ‘EMewn napaywytkétntag, pn w@éApn napouadia yla tnv Kolvwvia

« Okovopikn eniBapuvaon yia T xwpea unodoxng

o AUEnon tng avepyiag

o Emkivbuvotnta Adyw diapopetikng Bpnokeiag (n.x. poucouApdavor)

» Metagopad acBevelwv

« AlgeukOAuUvVON €10pONG TPOHOKPATWY

(BA. evdeiktikd: Haynes, Devereux kat Breen 2006, Crespo Fernandez kat Martinez Lirola 2012,
van Dijk 2012, Gilbert 2013, Goodman, Sirriyeh kat McMahon 2017, Owovépou 2017).

Ot napandvw avanapaotdoelg NpokaloUv EAAEIYN AVEKTIKOTNTAG, PpOBo Kal avaopa-
Aela, vy KAovietal n auTOEIKOVA TWV NMAEIOVOTIKWY WG 0MOLI0YEVOUG, NYEUOVIKNG OHd-
6ag (Haynes, Devereux kal Breen 2006, Hanson-Easey kat Augoustinos 2012). H napou-
ola Twv NPooeUYwWY, TwV NOAITIOHWY KAl TWV YAWSoWY Toug Blwvetal wg «angln» nou
«NPENE» Va avTIpeTwniotel dyeoa (ZkoUptou 2002).

Qg andvtnan otn SiaBAenodpevn «anelhnx» enixelpeitat n SikatoAdynon, akopa Kat n vo-
pigonoinon tng dviong PETAXE(PLONG TwV NPOopUYwWY, TWV TIHWPNTIKWY NPAgewy evavti-
0V TOUG Kal TOU NePLoPIoHoU TNG NpdoBacng Toug oe Kovwvika ayabad (n.x. otéyacn, na-
POXN UMNPEDIWV) Kal eUKalpieg (N.x. epyacia, eknaibeuon), evw yivovial anodektoi/ég
HOvo otnv nepintwaon agopoiwong (Hanson-Easey kat Augoustinos 2012, van Dijk 2012).

Mpoosyyilovtag kprtké ta tnAsontikd Keipeva

Ot Aoyol, ot aieg, ol 16eoAoyieg, 0l TAUTATNTEG Kal Ol KOIVWVIKEG oUupBdoelg nou (ava)na-
payovtal péoa ano ta keigeva e€etalovial and d1APopeg NPOCEYYIOEIS TNG KPITIKAG avd-
Auang Adyou (critical discourse analysis, oto €€ng KAA). Eldikétepa, n KAA «ueletd tov
TPOMoO HE ToV 0noio n KoWwVIKN 10XUG, Kuplapxia Kat aviodtnta Slagoppwvovial avana-
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pdyovrtal Kat ap@pioBntolvtal and ta Keipeva Kat 1o AOyo o€ KoIVwVIKA Kal MOoAITIKa OU-
ppalopevar (van Dijk 2001: 352, BA. eniong Fairclough 1993). Lto nAaioto autd, pyag ana-
oxoAei n buvatotnta tou Adyou (discourse) va nepilBwplonolnoel Kanola opada n va ne-
plopioet ta Sikaiwpatd g (Jargensen kat Philips 2002).

Mo ouykekplpéva, otnv napoloa €peuva, Pe BAon TIG oTpatnyikéG AGYou Nou NpoTei-
vouv ol Reisigl kat Wodak (2001) npoonaBnoape va neplypayoule Kat va epunveloou-
ME ToV TPOMo avanapdotaong twv Npoo@Uywy Kal, 8IKOTEPA, TOV TPOMO HE TOV 0Moio
enxelpeital n 61dkplon Kat eviéAel 0 anokAEloNAG Toug. Q¢ otpatnyikn, cUPPWVa HE TN
Wodak (2011: 62-63), opiletal «éva (neploodtepo n Atyotepo akpifEg Kal neploodte-
PO N AlyOTEPO E0KEUMEVO) OXEDIO MPAKTIKWY, T0 onolo NepAauBAavel NPakTKEG Adyou
(discursive practices), nou utoBetolvtal yia va NETUXoUV VAV CUYKEKPIPEVO KOIVWVIKO,
NOMTIKO, YUXOAOYIKO N YAWOGOIKO 0T0X0%». OewpoUpe, OTI TETOIEG oTPATNYIKEG Ba pag Bo-
nBnoouv va evionicoupe ota unod avaluon Keipeva otoixeia nou evéexopévuwg ouviovido-
vtal he Tov eBViKG-opoyevonolntiko Adyo n anokAivouv and autov. MNapakdtw napouot-
adovtal cUVONTIKA ol oTPATNYIKEG NMou alonoloUpe otnv avaluon pag (BA. oxetikd Reisigl
kat Wodak 2001: 45-83, Wodak 2011: 63-64):

1. Xtpamnyikég avapopdg (referential/nomination strategies): pe autég avanapiotdvovral
YAWOoOIKa ta Nnpdowna, Ta avilkeideva, Ta yeyovota n ot evépyeleg. EGw n.x. nepthap-
Bavovtal Aé€elg TIg onoieg xpnaolponolel kanolog/a yia va avagpepBei otoug/otig npo-
OpUYEG: Mpoapuyag, AaBpopetavdorng, EEvog KA.

2. Jpatnyikeég katnyopnong (predicational strategies): ye autég anodidovtal oe Ka-
rnolov/a oplopéva BETIKG h apvNTIKA XapaKINPLOTIKA 1 a§leg, ouvhBwg He otepeoTuni-
KO tpdno (n.x. ot MPATPUYEC HETaPEPOUV appwaTies). OL oTpaTNYIKEG ava@opdc Kal Ka-
TNydpnong ouxva emkaAlntovtal, KaBwg o KAMNoleg oTpatnNyIKEG avapopdg evundp-
XEL KAl TO OTOIXE(O TNG KATNYOPNONG,.

Méow TwVv OTPATNYIKWY ava@opdg Kal Katnydpnong NPoKUNTOUV OUYKEKPIPEVEG NPa-

KTIKEG avanapdotaong Tou «aA\oux». Mia tétola NpakTikn anoteAel 0 anokAeiouog

(exclusion), o onoiog neptAapBavel, petal AAAwy, TIG NAPAKATW OTPATNYIKEG:

i) Ouabonoinaon (collectivization): ol Kowvwviko( 6pdoTeg avapépovial wg JEAN Hiag opd-
dag pe tn xpnon tou NANBuvTIKOU, BEIKTIKWY Kal NEPIEKTIKWY (N.X. EUELS, autol, €Bvog,
Kolvwvia).

i) Kovwvikn npoBAnuatikonoinaon (social problematization): ot kowvwvikol dpdoteg ava-
naplotavovtat wg npdPAnpa, eunosdio n anein.

3. Enixeipnuaroloyikéc atpatnyikég (argumentation strategies): HEOW TwV OTPATNYIKWY
aUTWV EMOTPATEUOVTAL ENIXEIPNHATA JE OKOMO Va NEIOTOUV 01 SEKTEG Yia TIG Slakpioelg
Kal Toug anokAelopoUg nou npoteivovtal. H avdAuon Twv niXelpnpdTwy autwy otn-
piCetal otoug AoyikoUg térouc (topoi), ol onoiol, aUPEwva pe Toug Reisigl kat Wodak
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(2001: 74-75), anoteAoUv UEPOG TOU EMIXEIPNATOG KAL AVAKOUV aTN PNTA h guvayope-
vn npoindéBeon nou vopiponolel tn oUvOeon Tou NIXEPNPATOG HE To cupnépacpa. Ot
AoyiKoi Térol NPoKUMNToUV and 1o NePIKEIPEVO Kal cuxva anoteAoUv andéppola NpoKa-
TaAnyewv. L1ov nivaka 1 napouaiadovtat ol Aoyikoi Térot nou evioniotnkav ata uno
avaAuon anoondopata:

Mivakag 1: Aoyikoi térol nou evtonidovtal ato unoé avaluon Ak

Aoykoi ténot Enixeipnparta

Tonog KivdUvou N anelAng | Av kdnola evépyela h andpaon eyKUpovel Kdnolov Kivduvo, npénel
(topos of danger or threat) |va otapathoel h va anoppipBei.

Ténog avBpwniopoU Av pla ané@aon ouvadel n oxt e ta avBpwniva dikaiwpata, Ba
(topos of humanitarianism) | npénet va epappddetal n 6x1, avtiotoixa.

Av 10 Kpatog i pia opdda avBpwnwyv eival unglBuvo/n yia Kanoto
OUYKEKPIUEVO NPoPAnpa, opeilel va To Slaxelplotel Kal va Bpel Tig
KataAnAeg AUoelG.

Ténog eublvng
(topos of responsibility)

Av kdnolo dtopo, Kanotog Beopdg n pla xwpa eniPapuvetal and
oplopéva npoPAnpata, Npénel va Ta neplopioet Kat 6x1 va ta au€n-
o€l npooBétovtag véa.

Ténog empBdapuvong
(topos of burdening)

Av ot apiBuol anodelkvUouv €vav CUYKEKPIUEVO AoYIKO Tono (and
TOUG Napanavw), NPENEL va Yivouv N va pPn Yivouv GUYKEKPIUEVEG
EVEPYELEG.

Toénog apiBuwv
(topos of numbers)

4. Jpatnyikég evioxuonc n petptaouod (intensifying or mitigation strategies): péow twv
OTPATNYIKWVY aUTwV eMdlwKeTal n evioxuon h n duBAuvon tng évitaong twv (cuxva pa-
TOI0TIKWV) BEaewv.

Otnapandavw otpatnylkég avaluong Adyou Ba pag BonBnoouv va Katavonooue Tov Tpo-
no pe tov onoio avanaplotdvovtatl ol Npdo@UYeG ata und avalucon tnAeontikd anoond-
opata Kal géoa ano v avanapdotacn auth va evionicoupe tov Babuoé otov onoio ta v
Aoyw anoondacpata cuvbéovtal e tov eBVIKG-opoyevonolinTiko Adyo.2

AvéAuon tnAeontik®v anoonacpatwy

lMa 1ig avaykeg tng peAétng autng evronioape 103 tnAeonTiKG anoondopata, nou npo-
BAnBnKav otnv tnAedpaon ano tov Oktwfplo tou 2015 £wg tov Mdptio tou 2019. Ta ano-
ondopata autd npoépxovial anod eWONCEOYPAPIKEG EKMOUMEG, £XOUV TN Hopeh penoptal
Kal anoTunwYouV anoyelg MOAITWVY N TOMIKWY POPEWV YIA TNV £YKATACTACN TWV MNpo-
oQUYWV 0TNV MEPLOXN TOUG N TN POITNON TWV NPOTPUYONoUAwY ota oxoAeia Twv nadiwv
ToUG. Alaniotwoape 6t ota 61 and autd npoBAaAlovial ApvNTIKEG ONTIKEG TWV PEAWY TNG
NAEIOVOTIKNG 0pAdaG yla TOUG/TIC NPOGPUYEG, EVW Td undAoina 42 npodlouv BeTIKEG h
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KAAUTEPO OVEKTIKEG, TOUAAXIOTOV €K NPWING OYewg, B€0elg. To eUpnUd pag autd eniPe-
Bawwvel nponyoUpeveg ouvageic épeuveg (BA. evd. van Dijk 2012, Gilbert 2013, Goodman,
Sirriyeh kat McMahon 2017). Edw Ba napouctdooupe €éva avtinpoowneUTIKO andonacpya
and tnv kabe katnyopia. AkoAouBei n petaypapn Kat n avaAuon twv dUo autwy anoaona-
opdtwv (Flash TV 2019, Sinanis 2016).°

Y10 andonacpa 1, yoveig eival ouykevipwpévol €€w anod éva Snpotiko oxoAeio, dnou
NpOKElTal va Qolthoouv Npoo@uyonouAa. Evag yoviog Npoxwpel Npog tny auAdnopta tou
oxoAelou, OTEKETAL UNPOOTA TNG KAl KOITA TNV KAWEPQ:

(1) Anpooioypdgog: Ti npoKeltal va KAVETE €0w;

lovéag 1: Aev gival patolotiké auto nou Ba kavoupe, aAAa emitéAoug n noAitela
npénet va Bpet Jia AUon. To oxoAeio KAslbwvel Twpa.

((O opiAntG nepvael pia aAuciba otnv auldnopta tou oxoAeiou Kat KAeldwvel
pe Aoukéto. Ot unohotnol Yoveig XelpoKpotoUV.))

loveig: [Etol. 'Etol. MnpdBo. Mnpapo.]
lovéag 2: 'Exoupe ano@acioet 6Aol ol yoveig opd:::pwva:: va BaAoupe AoUKETO
oto oxoAeio. Kavévag 6 Ba pépet ta naibid: tou péxpl va AuBei to B€:pa:.

[...]
lovéag 3: Aev éxoupe NpoPAnua pe ta naidbdkia nou eivat yia va €:pBouv. To
npoBAnpa povo ival 6t n noAtteia €xet apnaoel 6:::Ao autd 1o BApog oto vnal
pag. Epeig 6,1t ynopoUpe kKavoupe Kat: npénet va 6oBel dueoa pia Adon. Aeyv &i-
vat n AUon va €pBouv 0:Aa ta nadid autd oe kABe €va anod autd ta oxoAeia Kat
NpwTo 10 SIKOG pag nou ené:Ae€av.
lovéag 2: Aev €xoupe evnuepwBei, dnwg a::: oUTE ol YoVei::g oUTE eyw oav Npo-
€6pog €xw evnpepwBel. E:npene nptv yivel oTidANOTE: va:: Hag KAAECOUVE Kal
Ba Bpiokape pia AU::on.

[...]
lovéag 2: KaAd: ntave va pnv pag nidoouv npo TeTeEAeOUEVOU YEYOVO:TOG.
lovéag 1: To oxoleio pag €xel ekatov aapavia dUo naidid Kai Xl POVo TEooe-
PIG TOUOAETEG, MPOOPUYIKEG TOUPKIKEG Kal Bpuoeg. MiAdue yia B€ua uylevng.
Ta nadid pag Ba appwotnoouve, Ba neBdvouv ta naidia pag.
lovéag 3: Aev undpxel 1o:: epPoAio Ing pupatiwong. Ta naldid pag edw Kat tpia
xpovia 6ev pnopoUpe eleig ot {6lol ot yove(g va to BpouUpe yia va eppolidooupe
1a 61ka pag ta nabia. Autd ta naibia nwg Ba €pBouy;
lovéag 2: Aev €xoupe Kanoto npoPAnpa pe ta nadia:. Mpog Beov::. pa:va ei-
pat Kt eyw:: Toug KataAaBai:vw, aAAd: npogu/opeilw va dlapuAd€w ta bika
pag nadia:.
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ZTpatnyikéG avapopdc Kal Katnyopnong:

Avapopd/katnydpnon péow tn¢ opadornoinong: Ta npoa®uyonouAd nou NPOKeLTal va gpol-
TNOOUV OTO CUYKEKPIPEVO OXOAE(0 avapépovTal Kal Katnyoplonolouvial edw wg naibid n
naibdkia. Akdua, xpnaoldonoleital 1o Tpito Npodcwno yia tnv e§w-ouada (yia va &:pbouv,
6:Aa ta naidid autd, Ba épBouv), o avudlaoToAn pe 10 Npwto NANBUVTIKG NPOGWNO Nou
Xpnolponoleital yia tnv eow-opada (Exoupe anopacioel, EUEIG 6,Tt UnopoUUe KAVOULE,
bev unopouye gueic ot idiol, va euBoAidooupe ta 6ikd pag ta naidia kAn.). Na onpelwbei,
OTL 01 OMIANTEG/TPIEG anO@EUYOUV TNV ava@opd Tng AE§ng «npoapuydnoulas», evw ol npo-
0pUYEC OUVOAIKA xapaktnpidovial wg Bdpoc yia to vnaoli, napanéunoviag o€ pia SUokoAa
Slaxeipioun kataotaon. Me Tig Nnapandavw eniloy£g dnuioupyeital andotaon Petafl Tng
€0w-opadag kal tng e€w-opddag kat evioxUetal n néAwaon twv 0o autwv opddwy, na-
panéunovtag otov nAnpn dlaxwplopd toug. H ecw-opdda oploBeteital auotnpd Kai dia-
Tnpel TNV opoloyEveld Tng, Nnpowbwvtag Tov €Bviko Adyo.

Avapopd/katnyépnon péow tng Kotvwvikng npofAnuatikornioinong: Ot oHIANTEG/TPIEG Pai-
vetal va Bewpolv tnv katdotaon npoPAnuatikn Adyw tou peyadhou apiBuol Twv npoo@u-
YWV Nou €Xouv QTACEL 0T0 VNGl TOUG KAl TwV NpoopuyonouAwy nou npoKeLtal va gottn-
oouVv 010 OX0A&io Twv Nadlwy Toug (6Ao autd 10 Bdpog, dAa ta natbid autd). H katdota-
on, Aowndv, Nou NeplypapeTal VOUIHOMoLEl TNV €vTovn avnouxia Twy Yoveéwv yla Ty uyeia
TwV naidlwy Toug.

EnixeipnpatoloyikEG aTpatnyIkeg:

Ténog kivdUvou 1y aneiAng: Onwg avapépBnke Kal nio Navw ta Npoopuyonoula Bewpou-
vtal anel\n yia tnv uyeia Kat tn {wn twv nAclovotikwy nadiwyv. Eidikotepa, n éNewyn
UYLEIVAG Kal ot PeTtadotikég aoBéveleg Bewpeital 0Tt KaBiotoUv enikivduvn tnv enagn Twv
NA€IOVOTIKWY Naldlwv Pe ta npoopuyonouAa (BA. nivaka 2a).

MNivakag 2a: Ténog kivbUvou A anetAig

Tonog kivbUvou | Av kdnola evépyela h and@aon eykupovel kanolov Kivbuvo, npénel va otapa-
N aneing TNOEL N va anoppiBel

EXEl UOVO TETUEPEIC TOUAAETEG, MPOOPUYIKEG TOUPKIKES Kal BOUTEC.

MiAdue yia 6éua vyieivng. Ta naibid pag Ba=appwaotrioouve, Ba neBavouv ta nai-

Mpokeipeveg 816 pac
bev undpxet 1o::: eUPOAI0 NG puuatiwong
Yupnépacpa npénet va 606l dueoa pia Auon

Ténog euBuvng: Ot oJIANTEG/TPLEG TOU anoonacpatog gaivetal va Bewpolv Nwg n noAl-
1ela PEpel TNV €uBUVN yia tnv Katdotaon nou £xet dnploupynBel. Enopévwg, ival autn
nou Ba npénet va Bpel Tig KatdAnAeg AUoelg Kat va anaAAagel anoteAeopatika To oXoAeio
ano TG anetAég Kal Toug Kivduvoug nou eAhoxeuouv (BA. nivaka 2B). 1o nAaiolo tou 16-
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nou autoU Qaivetal va divetal €ugacn oTnv avanapaotacn Twv NpoopUywy wg nNpopAn-
patog nou xpndel APeoNG aVTIPETWIONG, KATL MOU evIoxXUeL Tnv aviiAnyn nepi kaBapotn-
TOG KAl OHIOLOYEVELAC TOU €Bvoug Kal ev TéAeL Tov €BVIKO Adyo.

Mivakag 2pB: Ténog eubBuvng

Tonog Av 10 KpatoG N pia opdada avBpwnwv eival unelBuvo/n yla KANOIO CUYKEKPIUEVO
eubuvng npoPAnya, opeilel va to diaxelpiotel kat va Bpel TG KatdAAnAeg AUOELG.
n noAiteia éxet apnoel 6:::Ao 1o fdpo¢ ato vnoi yag
MpoKelleves | Aev eivar n Adon va €pBouv 6:Aa ta naibid autd oe kabe €va and autd ta oxoAeia Kat
npwto 10 8IKO Lag nou ené:Aefav
Yupnépaopa | emrédoug n noAiteia npénet va Bpet pia Auon

Ténog emBdpuvong kat 1éno¢ apiBuwv: Ot yoveig enikahoUvial Tov deyaAo apiBuo twv
pabntwv/tpiwyv nou ndn @ottolv oto oxoAeio oe ouvaptnon pe tov duoavaloya PIKpO
apBud xwpwv uylevng. Etal, av €pBouv neplocdtepol/eg Habntég/tpieg -Kal pdAiota go-
peig aoBevelwv, n katdotacn Ba eniBapuvBei akopa neploodtepo (BA. nivaka 2y kat niva-
ka 26). Enopévwg, o tonog twv apiBuwy eniBefatwvel tov tono eniPdpuvong Kat evioxu-
€L TNV dnoyn 0TI Ta NPOaPUYOMNoUAd NPENEL va PEiVOUV HaKpLd and 1o axoAeio.

Mivakag 2y: Ténog emBapuvong

Tonog
enBapuvong

Av kdnolo dtopo, kKanotog Beopdg N pia xwpa eniBapuvetal and oplopéva npo-
BAnpata, npénet va ta neplopioel kat 6x1 va ta au€noet npooBétoviag véa.

Mpokeipeveg

To oxoAeio pag éxel ekatdv aapavia 5Uo naidid Kai €xel HOVO TEGTEPIC TOUAAETEG,
MPOCPUYIKEC TOUPKIKEG Kal BpUceg

Yupnépaopa

Aev givat n Adon va €pBouv 6:Aa ta naibid auta oe kGBe €va anod autd ta oxoAeia kat
MpwTo 10 8IKO LAag nou ené:Aefav

Mivakag 26: Tonog twv aptBuwy

Tonog
TwV aplBpwy

Av ol apiBuoi anodelkvUouv £vav OUYKEKPIPEVO AOYIKO TOMO, NPENEL va yivouv n
va N YIVOUV GUYKEKPIUEVEG EVEPYELEG.

Mpokeipeveg

To oxoAeio pag éxel ekardv oapdvia dUo naibia Kat Exel VO TEGOEPEIG TOUAAETEG,
MPOCPUYIKEC TOUPKIKEG Kal BPUCES

Yuunépacpa

Aev eivai n Auon va épBouv 6:Aa ta naibid autd oe kaBe éva and autd ta oxoAeia Kat
npawrto 10 8IKG pag nou ené:Ae€av

ZTpatnyikEg evioxuonc n HeTplacuou:

210 OUYKEKPIPEVO andanaopa pnopoUpe va noUpe 0Tl n evioxuon twv SnAwoswv Katd
TNG POITNONG TWV NPOCPUYONOUAWY 0TO OXOAEI0 ENITUYXAVETAL E TIC ENEUPNHIEG Kal Ta
XEIPOKPOTNHATA TwWV YOVEWV Yia To KAEBwa tng auldnoptag tou oxoAeiou (Etal, Eray,
MnpdBo, MnpaBo). Akdpa, oTpatNYIKEG EVioXUuong Twv Napanavw B€oewv anoteholyv ol
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andAuteg Snhwoelg (Kavévag 6 Ba pépet ta naibid: tou, Aev undpxet to::: eUBoAI0 TNG pu-
patiwonc), ol nocodeikteg (6Aol, 6:::A0) Kal ta Tponikd enppnpata (oud:::pwva, dueoa) n
£Upaon oTNV ENITAKTIKA avaykn yia dieuBétnon Tou BEPATOC PE TN XpNON TOU PAHATOC
«npénet» nou SnAwvel To 6£ov Kal To nippnya emMTéAOUG, N PHETAPOPIKA avanapdotaon
TWV NPooPUYwWV w¢ Bapoug (6:::Ao autd 1o Bdpoc) Kal n avapopd otov aipviSlacud twv
Katolkwv (npo tereAeouévou yeyovorog). EmnAéov, otpatnylkég evioxuong anotehouv n
avapopd oto evoexopevo Bavdtou Twv Nadlwy Kal KUpiwg n KAIMAKwaon pe ta phpata
appwatioouve-neBdvouy Kat n xpnon TG oploTiKNG £€yKAlong nou napouctddet To peAho-
VTIKO YEYOVOC WG aUETAKANTO. TEAOG, WG OTPATNYIKN €vioXUong UnopoUle va ekKAaBou-
HE TNV £UQacn 0To «KABNKOV» TWV YOVEWY va MNPOSTATEWYOUV Td NaldId Toug K Th Xphon
TOU phpatog opeidw (opeidw va biapuAdéw ta bikd pag naibid:). Me Toug napanavw pn-
XQVIoHoUG ol OPIANTEG/TPIEG EVIOXUOUV TNV AvVanapactach Twv Npoo@Uywy wg anein yia
10 P€AN TNG NAELOVOTIKAG opadag.

LTpatnylkn PETPLacHoU TwV patoloTikwy ONAWOEwWY anoteAel n arnonoinon Tou patol-
opou (disclaimer, Hewitt kai Stokes 1975) (Aev eival patototiké auté nou Ba kavouue, aA-
Ad...) otnv NpoondaBela Tou NPWToU OUIANTA va VOUIHONOINgEeL TNy Npdgn tou, 6nAadn to
kAgibwpa Tou oxoAeiou. Avtiotoixn npoondBela yivetal, aAAa pe nio €uueco tpdno, anod
TIG OHIANTPLEG Mou SnAwvouv 6Tl Sev €xouv NpoPBAnpa We ta nadid nou npokettal va €p-
Bouv oto oxoAelo. MaAwota, n pia anod autég avapépel 0Tt wg Pntépa KatahaBaivel tn B€on
TwV NpoopUywv (Aev éxouue npdPAnua ue ta naibaxia nou eivai yia va &:pBouv, Aev éxou-
e Kkdroto npdPAnua pe ta natbid:. Mpog Beou::. Md::va eiuat ki eyw:: Toug kataAaBal:vw, aA-
Ad...). LTnv Npaypatikotntd, anoroloUKEVOL/EG TOV PATOIOMO, Ol OMIANTEG/TPLEG AMOKAAU-
NTOUV TNV NPOKATAANYN TOUC anévavtl oToug/oTig Nnpdopuyes. KatahaBaivouv, 6nAadn,
011 ol 5NAWOELG TOUG PNopoUv va ekKANPBoUv wg patoloTikEG Kal npoonaBouyv va npoAd-
Bouv TétoleC eppnveieg. AKOHA, OTOV PETPLAOHO TwV SNAWGCEWY EVAVTIA 0TV PoiTNoN TwV
NPOCPUYONOUAWY OTO OUYKEKPIUEVO oXoAgio oUuBAAAel n ppdon KaAd: Atave va unv...,
nou petpladel Kanwg tnv €viaon twv NPofaAduevwy enIXEPNUATWV.

AvaAUovtag 1o NpwTo andonacud, SlanioTwvoupe 0Tt 0l OPIANTEG/TPIEG XPNOLOMOL-
oUV 81APopeg oTPATNYIKEG e OKOMNOG va Neloouv 0T N poitnon Twv NPOSPUYOMOUAWY 010
oxoAeio twv nadiwy Toug npdkettal va npokaAéoet duoeniluta npoPAnpata. Le auth thv
npoondbela avanaplotdvouy e OTEPEOTUMIKG TPOMO TOUG/TIG NpoopuYeG wg Bdpog yia
10 Vnol OUVONIKA Kal €181KOTEPA WG POPE(G PHETadoTIKWY aabevelwy Kal HikpoPBiwy nou
Ba eniBaplvouv tnv uyeia twv nadiwv toug (MpPA. Gilbert 2013, Haynes, Devereux kat
Breen 2006). O napandvw Kivéuvog oe auvbuacopo pe tnv adlagopia tng noAiteiag Kat
v EMNEYN EVNPEPWONG ENOTPATEUOVTAL WG EMIXEIPNHATA YId VA VOHIHOMOINCOoUV TiG i-
auapTUpPIEC TWV YOVEWV Kal Thv avaAnyn npwtoBouliwy €K PHEPOUG TouG. Enopévwg, ot
yoveig alonotoUv otpatnylkéG Nou cuvieAoUV OToV anokAEIOHO Kat thv neplBwptonoin-
on Twv NPooPUYwWYV cuvtovI{OHEVOL e Td NPo(0)Tayuata Tou eBVIKOU-0HoYEVOMOINTIKOU
Aoyou (npPA. Archakis 2016).
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L€ 0pKETA d1apopeTIKO KA, aTo andonacpa 2, o npoedpog evog AANou xwploU JIAG
yla tnv enikeipevn @hoevia acuvodeutwy Npoo@uydnoulwy:

(2) Anpootoypagog: Kupie Xovopokwota PBplokdpaocte €€w anod tn pabntikn
eotia Mevtahogou nou diaxpovikd Qilogevei () MoAU Kdapo.

Mpo6edpog: AkpiBwg dnwg to Afte. hoevei naibia nou goitoUv ota oxoAeia
Tou MevtaAogou. () A:: auth tn ottypn @iho§evoupe naidid anod tn YEITOVIKN
x:wpd, tnv AABavia. Q¢ Kowvotiké cupBouUAio, Opwg, anogacioape npwv tpia
Xpovia nepinou va @ihofevnooupe Kal naidia npoouyonoula. (.) Eiyaote oto
TéAo¢ autng tng diadikaoiag Kal ipaote eUTUXEIG NOU To NETUXAE, €va:: £pY0
SUokoho, NBeAe NOAEG peAETeq. Aywviotnkape ndpa NoAU aAAd ta Katapépa-
ME OpWC, navta Pe tn othpt§n 6Awv Kat Ba gihogevhooupe o Aiyeg PEPEG, Mi-
otelw o€ HeKanévie Pe (KOOl HEPEG, 0aPAVIa NPOCo@UYONouAa. [...]
Anpooloypdgog: Kat va noupe 0t ta capdvia npoo@uyonoula Ba eival and tn
Yupia n:: 6g yvwpioude akoOpN TN XWpPa;

Mpdebpog: Aev E€poupe and nola xwpa Ba eival, aAAad be: b pag evdiapépel, n
kowvwvia tou MevtaAdpou otnpilel 0Aa ta naidid:.'Hon to éxel anodeifel éunpa-
KTa Kal Pe ta naidid nou gépaye anod tnv ANBavia, ta 'xet aykaAidoet autd ta
nadid:. Motelw Kat gival GUYKIVNTIKO Nou To Aéw OTL €101 Ba ayKaAldooue Kat
T dMa oa va 'vai 6ika pag naidid.

ZTpatnyikéG avapopdc Kal Katnyoépnong:

Avagpopd/katnydpnon péow tng opabonoinong: 1o napdv andonacpd, o OMIANTAG Npo-
BaAAel tnv e€w-opdda wg pia eviaia oAdtnta, xapaktnpiovtdg tnv naibid, naibid npo-
opuydnouAa Kal npoopuyonouAa. MNa tnv ecw-ouada xpnalponoleital Kupiwg To Npw-
10 YPaUpaTiké npoawno (va piAofevinoouye, Eiuaate, AywvioTikaue, Ta katapepaye, Agv
E€poupe, b¢e pag evdiapépel KAN.), evw n idla ava@Epetal wg KOIVoTIKG oupfoUAlo Kal wg
Kowvwvia tou [MeviaAdpou. Etal, 1a péAn Tng e0w-opddag avanaplotavoviatl va uloBetolv
OUVOAIKG BeTIKN oTdon anévavtl ota NPooPUYONoUAd Kal YEVIKA anévavtl oe dtopa dia-
(POPETIKNG Kataywyng (6nwg gaivetal Kat and tnv noAUuxpovn gidogevia naibiwv anod v
AABavia). Qot600, 01 6U0 opadeg eival pPavwg SlaxwplopEVES Kal auaTtnpd oploBetnué-
VEG, EEUNNPETWVTAC TENIKA TOV £BVIKO-0p0YEVOMOINTIKO AdYo.

EnixeipnuatoloyikeG oTparnyikeg:

Ténog avBpwriauoU: Oaivetal 4T ot KATolKol Tou XwploU aviihapBavovtal Tig SuokoAi-
€G nou avuyetwnifouv ta nadid autd kat npoonabouv va 1a avakoupioouv Kal vd Toug
npoo@épouv KaAutepeg ouvBnkeg diaBiwong kat eknaideuon (BA. nivaka 3a). Qotéoo, n
€ugpaon otn iAavBpwnia, Ye TNV €vvola TN EUKALPLOKNG NPOoPopdg oe avBpwnoug nou
Bpiokovtal o€ pia dedopévn dUOKOAN KatAotaon, eVIOXUEL TIG AVIOEG KOWVWVIKEG OXECELG
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HeTagu eow-opadag kat e§w-opaddag (MkdPag kat Kupdn 2014). Ot npdopuyeg napouaotd-
{ovtal wg aduvapol Kat eUAAWTOL, VW oL NAEIOVOTIKOI WG loXUpol Kal Kuplapxol.

Mivakag 3a: Térnog avBpwniopou

Tonog Av pia anégacn ouvadel pe ta avBpwniva Sikalwpata, Ba Npénel va epappo-
avBpwniopol | {etat.

anogacioaue nptv tpia xpdvia nepinou va giAoevinooue Kat natdid npoopuys-
nouAa

Aywviotnkaye napa noAd

Mpokeipeveg - - — -
n Kotvwvia tou lMevtaAdpou otnpilet 6Aa ta nabia

Motebw kat eivar ouykivnTiké nou 1o Aéw ot €10t Ba aykaAidooupe kai T’ dMa aa
va 'vai bika pag naidid

€iuaate eUTUXEIG Mou o netuxaye, Ba pidoevnooupe e Alyeg LEpeg, moteUw o€

Yupnépaopa . , . , [
bekanévre e eikoot uépeg, oapdvia npoopuydnoula

ZTpatnyikEG evioxuonc 1 Hetplacuou:

L0 OGUYKEKpLUEVO andaonacpa aglonololvial oTpatnylkéG evioxuong yia va 6oBel éupaon
KUpPIwWG 0TNV KATAOKEUN TWV KATOIKWY TOU GUYKEKPIHEVOU XwploU wg pIAdvBpwnwv. Ma
TOV OKOMO autoy, yivetal xpnan Xpovikwy enppnpdtwy: diaxpovikd, ndvra, Hén, tponi-
KWV Kal NO0OTIKWY entppnpdtwv: AkpiBuwg, éunpakta, ndpa noAd, epQatikwy enBétwy:
6U0KoAO, EUTUXEIC, OUYKIVNTIKG KAl NOC0SEIKTWY: MoAU, MoAAég, 6Aa kaBwg Kal pnpdTtwy
nou unodnAwvouv nNpoondbela: AywVIOTAKAUE, Ta KATAPEPALE, TO METUXAUE N ppovTida:
otnpifel, ta ‘et aykaAidoel, Ba aykaAidooupe. Me autdv tov 1pono, divetat Eupacn otig pe-
YAAeg npoondBeleg Mou €KAve TO KOWVOTIKO GUHBOUAID Tou XxwploU, KaBwg, onwg ¢aive-
Tal, NpOKeltal yia Jia xpovoBopa Swadikacia, n onoia anaitnoe KOMo Kat GUANOYIKN Npo-
ondBela.

AvaAUovtag To 6eUtepo andonacpa, SlanioTwvoule 6Tl o Npdedpog Tou xwptou dia-
Teivetal 0Tl o i810g Kat ot guvtoniteg Tou eNBupoUV Kal KAavouv npoondbeleg va phogevn-
gouv npoo@uydnouAa otn pabntikn eotia Tou XxwploUu. NoT600, N NPOCEYYION TWV MpPo-
opuyonouAwy Yivetal he 6poug gpilavBpwniag, kKAt nou emiPefalwvel TIG AVIOEG KOIVW-
VIKEG OXETEIG HETAEU 0w-0pAdag Kal e€w-opadag, 6rou N NPWIN wg Nio IOXUpn gival o€
B¢on va npoogépel Bonbela ota adUvapa PeAn tng Seltepng, evioxUovtag th B€on 1oXU-
0G NG e0w-opadag. Enopévwg, av kat gpatvopevikd o ogIANTAG anootaacionoleitat ano tov
€Bviko AoYo, o€ kanolo Babuo gaivetat va ouvtoviletal padi tou. O €uPecog TpONoG PE Tov
onoio 0 opIANTAG Qaivetal va unnpetel Tov eBviko-oloyevonointiko Adyo napanépnel oto
(PAIVOHEVO TOU peuaToU h aupionuou patatauou (liquid racism, BA. Weaver 2011), o onoi-
oG anoteAel éva €ibog patolopoU nou dev NPAYHATWVETAL APECA HE TN XpNoN patoloTiKoU
A6you aAAG OUYKAAUPHEVA OTOV N PATOIOTIKO M aKOHA Kal 0TOV avTIpaTaloTiKo Adyo.
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Tudhtnon kal cupnepaopata

Yupnepaopatikd, ta 6Uo anoondcpata gaiveral va eubuypappidovtat pe tov eBvikd Adyo,
kabwg o€ autd avanapdyovtal n eBvikn odoloyéveld, n NoAIlopIKA kaBapdtnta, n Kol-
VWVIKN aviodtnta Kat n oa@ng S1akplon e0w- Kal e§w-opadag. LUYKEKPLUEVA, OTO NPW-
10 andonacpa, aflonololvtal n opadonoinon Kat n Kolvwvikh npoBAnpatikonoinon: ol
NPOCPUYEG avanaplotavovtal Je apvnTiko tpono, Kupiwg Adyw tng unotiBépevng ENAeL-
YNG UYLEIVAG, NMOU cuvnyopel unép Tou anokAelopoU Twv Npoo@uydnouAwy anod tnv ek-
naideuon. EmnAéov, aflonotoUvral ot ténot Tou Kivduvou h Tng aneliAng, tng eubuvng, Ing
empBdpuvong Kat Twv apiBpwy, PE ToUG oMnoioug ol OMIANTEG/TPIEG KATAOKEUAOUV ENMIXEL-
PNHATA UNEP TNG AVAKANONG TNG ANOGYAcNG Va (pOITNCOUV Td NPOSPUYANOUAd 0TO OXOAE(0
TwV naidlwv Toug. X1a napandvw cupBAAAoUV Kal ol oTPATNYIKEG EVIOXUONG N HETPLA-
opoU Nou anokaAUNToUV TNV NPOKATaAnyn Kat TNV eNQUAAKTIKOTNTA TwV OUIANTWV/TPL-
wv. Ta napanavw otoIxeloBeToUv TNV ApvNTIKN avanapdotacn Twv Npoo@Uywy oTo NAai-
olo Tou eBvikoU-opoyevonolintikoU Adyou (BA. Archakis 2016, Reisigl kat Wodak 2001,
Wodak 2011).

210 6eUtepO anoonacua, Npooeyyidetal eniong o €BVIKOC opoyevonolnTIKAg Adyog, aA-
Ad pe nio €peco tpono. O opAnTAg dev paivetal va avanaploTtdvel e apvnTIKO TPOMo Ta
npoo@uyonouAa, aAAd aflonolwvtag T oTpatnyikn tng opadonoinong Kat Tov Aoyiko 10-
no tou avBpwnioyoU, evioxUel TNV andotacn petagl eow-opadag Kal e§w-opddag, to-
noBetwvtag tnv npwtn e B€on 1oxUog. MapdAnAa, pe thv aflonoinon otpatnyikwy evi-
oxuong, tovilel To evlagEpov Kal Th cUHBOAN TNG eUpUTEPNG Kolvwviag atn dnyioupyia
KAlJatog anoboxng yia ta npoo@uyonoula. H éupaon, wotdoo, otn gilavBpwnia naytw-
VEL TNV NYEPOVIKN ox€on twv 600 opadwv kat au§dvel tnv andotacn petall Toug, Npow-
Bwvtag tov Bvikd-opoyevonoInTiko AdYo, eV UNOONAWVEL TNV EUAAWTN KOIVWVIKN BE-
on otnv onoia Bpiokovtal ol npdouyeg (BA. Reisigl kat Wodak 2001, Wodak 2011).

Yuvoyidovtag, anoé tnv avdAuon Twv Napanavw ThAEONTIKWY anoonacudtwy tng ent-
KalpotnTag gaivetal 0Tt n £Viovn NPOCPUYIKN KIVNTIKOTNTA BlWveTal wg «ansiAny» Kat
EVEPYONOIEl UNXavioPoUg Apuvag e okono Ty unepdonion tng eBvikng kaBapdtntag Kat
Tn Slathpnon tng eBvikng opoloyévelag (BA. Haynes, Devereux kal Breen 2006, XkoUp-
Tou 2002). Kataokeuadovtal €101 ApVNTIKEG AVANApacTACELG AMEVAVTL OTNV ETEPOTNTA Kal
avadekvUetal o €BVIKOG-opoyeVOMOINTIKOG AGYOG, Neplopidoviag ta Sikalwuata Twy npo-
opUYwV Kal vopigonolwviag Tig diakpioelg €1g Bdpog toug (BA. Goodman, Sirriyeh kal
McMahon 2017, Hanson-Easey kat Augoustinos 2012, van Dijk 2012). MapdAAnAa, n -
AavBpwnia eniBePativel TG Avioeg OXETELG NMAEIOVOTIKWV Kal NPoa@Uywy, avadelkvuo-
vtag notot Bpiokovtatl o€ 1oxupn Kat notot o€ ento@ain BEon. ANAwOoTe, N anouasia Ing pw-
VNG TWV NPoo@UywV ano ta Keipeva autd eivat evOeIKTIKN TG neplBwplonoinong Toug Kal
TOU MePLoPLopoU TwV dikalwpdtwy toug (BA. Goodman, Sirriyeh kat McMahon 2017, van
Dijk 2001) aA\G kal Tng ENeYng Npaypatikng n oupBoMKAg loxuog (Wodak 2011).
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Me tnv napouoa £pguva eugAniotoUpe va cupBdloupe otn ouveldntonoinon OTi ta tn-
Aeontika Kelpeva npowBolv GUYKEKPIPEVOUG AGYOUG Kal CUVEIOPEPOUY 0TN SLapoPPwaon
NG Anoyng Tou KotvoU ava@popika He Tnv €i0odo Twv npoo@Uywy oTn Xwpea Kal Tn goi-
TNON Toug oTa dnpdola oxoAeia. Kat t€tolo pnopei va guvieAéoel otnv avantu€n g Kpt-
TIKNG OKEYNG Kal TNG €TOINATNTAG KABE anodEKTN/TPIAC, WOTE VA KATAVOE( TOUG OKonoUg
TWV AvVanapaoTAcEwy 0Td TNAEONTIKA KE(PEeva.
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Abstract

The subtle connection between European and Ukrainian identities is based on three ax-
es: spatial, temporal and mental. Except for obvious connections existing by virtue of geo-
graphical position, historical processes, and political relations (in the past, present, and in
the projected future), it is also possible to speak about shared and/or newly-adopted val-
ues and attitudes. This report is based on the analysis of a large corpus of data collected
from Ukrainian weekly news starting from the Revolution of Dignity (November 2013) un-
til November 2019, and offers insights into the features of the way Europe is conceptual-
ized in Ukrainian news media of the period. The results of a previous research by Polegkyi
(2016) are used as a basic framework for this analysis. He determined three major frames
of conceptualizing Europe in Ukraine: Europe as a civilizational choice, Europe as an in-
strument for inner change, and Europe in geopolitical confrontation. These frames, relying
on linguistic representation in news reports, are further elaborated on in the present pa-
per, in terms of the conceptual metaphors constructing them.

Keywords

[news media discourse H frame semantics Mconceptual metaphor}




Background

What is Europe? The question finds its universal answer for every person in the world
in its encyclopaedic definition: “Europe, second smallest of the world'’s continents, com-
posed of the westward-projecting peninsulas of Eurasia (the great landmass that it
shares with Asia) and occupying nearly one-fifteenth of the world’s total land area” (Ber-
entsen, 2022). But conceptually, the answer would vary across representatives of differ-
ent cultures, across adherents of different political views, ideologies, religions, and even
across people with different negative or positive, purely personal experiences. The an-
swers to this question would obviously depend on a subjective respondent, since Europe
is in the eye of the beholder.

This article makes an attempt to find an answer to what Europe is, and to what being
European means in the conceptual system of the Ukrainian people. Europe has always
been playing a significant role in the formation of Ukrainian national identity, which has
always gravitated between two powerful “Others”: the West (Europe) and the East (Rus-
sia). And since ‘any self-identification entails a struggle with alterity’, and ‘simultaneous-
ly involves a degree of self-reflection and a measure of projection onto the world of oth-
ers seen as the world one wants either to associate with or dissociate from’ (Zaleska-
Onyshkevych & Rewakowicz 2009: xv), this research will inevitably raise a discussion of
three players in the triangle: Europe, Ukraine, and Russia.

The subtle connection between Europe and Ukraine is based on three major axes:
spatial, temporal and mental, which, at the same time, is also true regarding the con-
nection between Russia and Ukraine. The spatial dimension is self-evident: geographi-
cally Ukraine belongs to Eastern Europe, and is located between European countries and
Russia.

In terms of the temporal dimension, Ukraine has a long-shared history both with Eu-
rope and with Russia. The temporal component, however, is associated not only with
the historical past, but also with the present and with a projection of the future, as can
be seen from geopolitical processes which started with the collapse of the USSR, and
the events which have taken place over the past decades, where Ukraine had to choose
which direction to follow: the West or the East. Its geographical position and long his-
torical contacts (including the spheres of politics, economics, and culture) with the West
and the East have created common ground for a degree of mental unity with both neigh-
bours. But at the same time, the question of “choice” and the party to “associate with” or
“disassociate from” remains an issue. As noted by Aaron Brantly (2019: 362), “Ukraine
straddles the divide between Europe and Eurasia, and, consequently, European Union
and Russian influence”.

However, there is evidence that for years Ukrainians have been in favour of the Eu-
ropean direction. The report of the nationwide poll of public opinion of the population of
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Ukraine European Integration of Ukraine: Dynamics of Public Opinion', comparing da-
ta from surveys conducted in preceding years, showed that Ukrainians tend to see their
country as a member of the European Union, rather than of the Eurasian Economic Union
with Russia, Belarus, and Kazakhstan. The responses of Ukrainians to the question ‘If
you were to choose only one option, then which Union, in your opinion, should Ukraine
joinin the long run?’ are presented in Table 1, and clearly indicate that the percentage of
those who favour European choice has been growing steadily.

Table 1. European Integration of Ukraine: Dynamics of Public Opinion, %

May March May October | August |November
2013 2014 2014 2017 2018 2019

European Union 41.7 45.3 50.5 49.3 50.7 52.6
Eurasian Economic Union

with Russia, Belarus and 31.0 21.6 21.4 10.8 10.9 12.9
Kazakhstan

Do not join either the

European or the Eurasian 135 19.6 17.4 26.3 325 24.0
Unions

Hard to say 13.7 13.4 10.6 13.5 5.9 10.5

At this point, it should also be stressed that the preferences of Ukrainians are not homo-
geneous. The same poll showed that the situation differs across regions (see Table 2):
the closer to Russian borders and Crimea the more people are inclined to favour Russia;
however, the European direction is still more desired.

Table 2. Public opinion by region, 2019

West Centre South East
European Union 70.6 59.9 31.6 33.7
Eurasian Economic Union
with Russia, Belarus and 3.2 6.8 23.8 26.8
Kazakhstan
Do not join either the
European or the Eurasian 17.5 22.3 31.2 29.4
Unions
Hard to say 8.7 11.0 13.4 10.1

Even though the question of who to follow or who to join has been pending for Ukraine
since it gained independence in 1991, the issue became a burning one at the end of 2013.
In November 2013, the Revolution of Dignity or Euromaidan Revolution broke out when,
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as a result of economic and political pressure exerted by Russia, then incumbent Pres-
ident of Ukraine Viktor Yanukovych and his government, decided to stall the ratification
of the Association Agreement between Ukraine and European Union. Upon this deci-
sion, people virtually flooded the streets demanding to reverse it, their major slogan be-
ing “Ukraine is Europe!” With over 1,000 people injured and killed, the President fled the
country by the end of February. In March 2014, Russia annexed Crimea, and in early April
the armed conflict broke out in the East of Ukraine, with the subsequent proclamation of
the largely unrecognized quasi-states of Donetsk and Lugansk People’s Republics with
the support of the Russian Federation; the conflict has not been resolved yet.? In this tur-
bulent period, Europe has not been standing aside, actively participating in the geopo-
litical game. Rich in public and political debate and confrontation, disturbing and tragic
events, economic instability, this timeframe has been chosen as the background for the
present analysis with the aim to show how Europe is conceptualized in Ukrainian mass
media of the given period.

At this point, | would like to stress that this article does not represent any attempt at
a political analysis, but solely an analysis of representation of Europe in Ukrainian news
media discourse of the period stated (from November 2013 to November 2019).

Materials & Methods

The data for the present analysis were retrieved from “TSN Tyzhden” (Television Service
of News Weekly) on Ukrainian channel “1+1”, from a total of 44 issues (November 2013
- November 2014), and 20 issues randomly chosen from each season in the subsequent
years, where a total of 256 news stories featuring Europe were found. The overall data-
set is represented by 1,079 expressions subjected to frame semantics analysis.

In order to obtain the broadest picture of how Europe is conceptualized in Ukrainian
mass media, it was decided to include in the analysis all references to Europe and the Eu-
ropean Union, European organizations (and their representatives/officers), international
organizations with European participation, separate European countries (and their offi-
cial leaders), as well as references to European lifestyle. It should be noted here that in-
terviews and citations of any foreign representatives were not included in the analysis;
only those produced by Ukrainian journalists, politicians, experts and interviewees were
eligible.

The overall framework for this analysis is based on findings from previous research
conducted by Oleksii Polegkyi (2016), who has analyzed the framing of European in-
tegration in Ukrainian newspapers during the 2005-2010 period and has defined three
master frames: ‘Civilizational Choice’, ‘Instrument for Inner Change’, and ‘Geopolitical
Confrontation’. Based on these findings, the hypothesis that these frames remain rele-
vant today has been adopted, and that they are enriched by a further array of concepts,
which are investigated here in more detail.
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Overall, the analysis follows the logic of frame semantics developed by Lawrence
Barsalou (1992), who suggests that frames are constructed of sets of attributes and
their values. Thus, Europe would be described as, for example, a union (attribute) on a
certain territory (value), of certain size (value), with certain governmental bodies (value),
etc. The results of such an analysis would provide a meticulous encyclopaedic-like de-
scription of Europe. However, practical analysis of the linguistic material showed, even
from the preliminary stage, that the research would not be sufficient without addressing
more abstract units than attributes and values in their classical reading. Therefore, in-
spired by the theory developed by George Lakoff and Mark Johnson (1980), attributes in
frame semantics scheme were re-thought as conceptual metaphors. Both theories were
integrated into a methodology, which schematically follows the logic presented in Fig-
ure 1.

Attribute WA
(conceptual
metaphor)
Value
Frame
Attribute
(conceptual
metaphor) Value

Figure 1. Integrated methodology for semantic frame analysis

It should be noted that this is just a schematic representation of the analysis followed in
this paper, which means that the frames discussed below contain varying numbers of at-
tributes (re-thought of as conceptual metaphors), which are further specified by varying
numbers of values (verbalized representations of meanings).

Given that frames are dynamic relational structures consisting of attributes-values
sets, which are flexible and context-dependent, at the preliminary stage it was expect-
ed that, upon completion of this research, the findings would show certain fluctuations
in the way Europe is conceptualized within the boundaries of the three frames proposed
above, with certain attributes and values being made salient depending on specific con-
texts.
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The Analysis

All the conceptual metaphors found were distributed between three major frames rep-
resenting Europe in Ukrainian news media discourse: Europe as a civilizational choice
of Ukraine, Europe as an instrument for inner change in Ukraine, and Europe as a play-
er in geopolitical confrontation (see Table 3). Some of the metaphors are present simul-
taneously in two frames (like PARTNER), or even in all three frames (PERSON). This is
not pure coincidence; the frames intersect, and one and the same concept may appear
in different discursive contexts and become part of a different frame. For example, the
conceptual metaphor EUROPE IS DONOR/CREDITOR was found in the context of Europe
making investments in Ukrainian economy, which allows placing it in the frame of in-
strument of inner change; at the same time, when this metaphor appears in the context
of Europe providing funding for the Ukrainian army, it belongs to the frame of geopolit-
ical confrontation.

Table 3. Framing of Europe in Ukrainian News Media Discourse & Major Conceptual Metaphors

EUROPE
Civilizational Choice Instrument for Inner Change Player in Geop?lltlcal
Confrontation
« PERSON « PERSON » PERSON
« DREAM/HOPE - MENTOR / TEACHER - PARTNER/ALLY
« JOURNEY - PARTNER — DONOR/CREDITOR
o BUILDING - DONOR/CREDITOR — SUPERVISOR / AUTHORITY
- HOME — SUPERVISOR / AUTHORITY - PEACEMAKER / DIPLOMAT
o FAMILY - VICTIM
« EXAMPLE OF GOOD » FAMILY
PRACTICE o EXCLUSIVE CLUB
» QUALITY / STANDARDS » POWER
o VALUES « UNION
» VALUES

Another point to be made here is the relation between concepts. For example, in the
frame of geopolitical confrontation, there are five attributes, and one of the attributes,
namely, PERSON, has five values. Furthermore, as the discussion below will show, the
attributes and values given in this table can be further subdivided into specifying values.
This corresponds to the logic of George Lakoff:

A state is conceptualized as a person, engaging in social relations within a
world community. Its land-mass is its home. It lives in a neighborhood, and
has neighbors, friends and enemies. States are seen as having inherent dispo-
sitions: they can be peaceful or aggressive, responsible or irresponsible, indus-
trious or lazy. (Lakoff, 1992: 465)
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Here the concept of a STATE has the immediate attribute PERSON with the values of
NEIGHBOR, FRIEND, and ENEMY, which in turn may further become more specific. Ex-
cept for the ability to engage in social relations and have certain dispositions, as sug-
gested by Lakoff, the metaphor of PERSON in conceptualizing states, and broader units
like Europe, arises from perfectly human characteristics: emotions, mental states/ac-
tivities, and even bodily features. Let’s consider a few examples®: ‘The European Union
will now feel offended and will leave’; ‘Europe is shocked’; ‘Europe is concerned’ (TSN
24.11.2013); ‘Europe has changed its opinion of Ukraine because of the invincible will of
the people’; ‘Without official EU membership, the heart of Europe started beating in Kyiv'
(TSN 23.02.2014).

Following the adopted framework, the conceptual metaphor EUROPE IS PERSON
consists of the attribute PERSON and three values: emotions, mental states/activities,
and bodily features.

Europe as a Civilizational Choice of Ukraine

In most general terms, the frame where Europe is conceptualized as a civilizational
choice of Ukraine is closely related to the aspirations of Ukrainians to join the Europe-
an Community rather than hold on to the ancestry of Russian Imperialism and the Sovi-
et Union. Politically, the latter would mean joining Eurasian Economic Union (together
with Russia, Belarus, and Kazakhstan). The overall sentiment is clearly positive, looking
at the bright side (regarding Western perspective), as opposed to the grim one (which
is East-oriented). It is also notable that previous research and contemplations about a
civilizational choice of Ukraine, reaching back to the first decade of the 2000s (cf. Zales-
ka-Onyshkevych & Rewakowicz 2009, Pachlovska 2009, Yavorska & Bogomolov 2010,
Polegkyi 2016), bear similar implications. This is well-supported by the citation from Za-
leska Onyshkevych & Rewakowicz:

Ukrainians are not looking for a “roadmap to Europe” since they feel that they
have always been there — even during the periods when parts of Ukraine were
in different empires or under different political regimes. Obviously, there have
been some gaps and divergences, but Ukrainians feel that they share a com-
mon culture and common values with the rest of Europe, a culture that is re-
flected and manifested in so many fields. (Zaleska-Onyshkevych and Rewako-
wicz, 2009: xiii-xiv)

The frame of civilizational choice roughly translates as follows: Ukraine has a DREAM
to go back (JOURNEY) HOME (BUILDING, FAMILY), because it is an example of GOOD
PRACTICE, QUALITY, and STANDARDS, and because of shared VALUES. Let'’s consid-
er an example where several metaphors are activated simultaneously, namely, that of a
dream, values, and standards: ‘Association Agreement with the European Union for ma-
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ny Ukrainians was a hope for a better life at home, it is Europe in their own country: free-
dom, democracy and standards of living' (TSN 23.03.2014).

Even though the metaphor of Europe as a dream or hope appeared in quite pessi-
mistic context, e.g. EU supporters have an ephemeral hope of signing the association;
the tone is fatal, they write about the death of the hopes of the Eastern partnership (TSN
24.11.2013), the Association Agreement was signed, albeit the process took longer than
it was expected; and the focus now shifted to the dream of EU membership.*

Europe and European integration are also conceptualized as a JOURNEY, e.g. The Eu-
ropean Union is our priority way (TSN 1.06.2014); Ukraine’s European integration path
is our undeniable strategy (TSN 24.11.2013). Moreover, this is a journey home. Even the
metaphor of Europe as a BUILDING (with doors and windows) appears in the contexts
suggesting that Europe is waiting and welcoming Ukraine, e.g., the doors to signing the
Association Agreement remain open in the future; a new window appeared for the agree-
ment (TSN 24.11.2013). The metaphor of Europe being a common HOME overlaps with
the metaphor of FAMILY. As can be seen in the example from a reportage from the Vilnius
Summit 2013 where Ukraine and EU were supposed to sign the Association Agreement,
both metaphors are activated by phrases like “closely connected”, “integral part”, and “re-
union”’, which suggest the idea of reunion with family at common home: ‘It is a palace of
the Grand Duchy of Lithuania, closely connected with Ukraine. Kyiv has been an integral
part of its history since Prince Volodymyr. And the attempt at a new reunion right here in
Vilnius is very symbolic’ (TSN 1.12.2013).

The metaphor of Europe being an EXAMPLE OF GOOD PRACTICE is implicitly devel-
oped through stories about various aspects of life and lifestyle in Europe. Some of these
stories are presented comparing the situation in Ukraine with that in Europe, and some
are presented on their own; however, the implications are clear: all these stories are
about those aspects of life which in Ukraine need urgent improvement, reconsideration,
and reforming. For example, there are stories about efficient police, who are protecting
people, namely, the stories about police action during terrorist attacks in Paris in 2015,
and Barcelona in 2017 (TSN 7.06.2015, 20.08.2014), and the example of reforms imple-
mented in Poland, which resulted in a high level of trust to police among population (TSN
16.02.2014). Regarding law and justice, numerous references are made to transparent
European courts.

The rules are also transparent for business, ‘small and medium business, which in
Europe is the basis of economy, and democracy is supported by governments’ (TSN
29.06.2014). This is exemplified, for instance, with comparing loans for businesses in
Ukraine and the EU: ‘If now we have loans for agricultural machinery at 27% rate, in the
European Union a similar loan costs only 1-2%’.

Europeans are not spendthrifts, who would waste budget money on unnecessary
luxury. As Ukrainian government claimed: ‘we are moving towards European practice,

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society



80

which means that we will have one car per ministry’ (TSN 9.03.2014).

The concept of saving as a feature pertinent to Europeans appears in stories about en-
ergy-efficient and energy-saving households. A piece of advice given to Ukrainians on how
to deal with rising utility costs based on experience from Germany reads as follows: ‘Save.
Follow the example of Europe, where they pay only for the services they actually receive.
It means meticulously counting, equipping every pipe and every wire with meters’ (TSN
6.04.2014). Another example comes from the story about “utilities paradise” in Finland: ‘the
secret of the Finnish life: save everything that is in your power’ (TSN 30.04.2017).

Multiple stories show Europe as corruption-free, with examples from countries that
were able to eradicate corruption: ‘Romania’s experience shows that no know-how is
needed; the main tool in the fight against corruption is the law’ (TSN 24.06.2018). Cor-
ruption as something inadmissible refers not only to European officials, but also to busi-
nesses. Here the Ukrainian reality is used as a juxtaposition. As a Ukrainian Deputy Min-
ister of Environment said: ‘[...] the misunderstanding occurred when officials (Ukrainian)
were hinting at the need for a rollback, and none European civilized business was ready
to work under such conditions’ (TSN 28.08.2016). At the same time, one news story still
referred to ‘a long and very scandalous corruption epic in FIFA’ (TSN 28.02.2016), howev-
er, this seemed to be an exception to the rule, since the general image of Europe vigor-
ously constructed in Ukrainian news is overwhelmingly positive.

‘People live there, but do not exist’ (TSN 24.112013). This is the phrase showing how
the quality of life and standards of living in Europe are construed by Ukrainians. The
metaphor Europe is QUALITY/STANDARDS is realized through numerous references to
prosperity and welfare, higher salaries, high quality and high standards of education and
healthcare, high quality of food and quality control, strict rules on labeling products, con-
venient modern transport and safe traffic, cleanliness and order.

Europe is further conceptualized through values, such as democratic rights and free-
doms, the rule of law, respect for cultural, ethnic, linguistic diversity of European coun-
tries, integrity, and solidarity.

Instrument for Inner Changes

Europe is also represented in Ukrainian news media as an instrument for inner change
in Ukraine, mainly in the sphere of economics and modernization, politics, and strength-
ening democracy and justice. It is notable that, in this context, Europe is understood as
having higher standards, and joining Europe is, therefore, seen as an impetus for Ukraine
to adopt those standards by means of implementing reforms to adjust the laws and reg-
ulations in Ukraine to those of the EU.

The first metaphor which belongs to this frame is that of a MENTOR / TEACHER, who
advises, teaches, gives homework, evaluates the results, rewards or criticizes:
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[...] as advised by Europe, calls for violence, racial discrimination and intoler-
ance will be punished (TSN 19.01.2014);

Europe does not offer anyone specific money, but teaches how to make one'’s
own money (TSN 24.11.2013);

[...] but de jure Ukrainians are not able to take advantage of the preferences
that Europe has provided, due to [...] Ukraine’s failure to complete homework
(TSN 7.06.2015);

The European Commission is waiting for the official publication of the text of
the new law in order to analyze it and give their assessment (TSN 28.04.2019);

The EU will evaluate such successes of legislators (TSN 7.06.2015).

When more than 10 of these controversial laws that are considered by the
West as restricting the rights and freedoms of Ukrainian citizens have been
passed, concern and criticism of the very content of the laws were expressed
(TSN 19.01.2014).

The metaphor also becomes more specific with other values. Europe is depicted as a
MENTOR / TEACHER who is goal-oriented, highly-qualified, strict, objective, and just.
Europe is conceptualized as a PARTNER of Ukraine, which means close involvement and
cooperation in the sphere of trade and economics, security policy, and even support of
church autonomy:

[...] the European Union unilaterally introduced a free trade zone with Ukraine
by removing duties on its goods (TSN 29.06.2014);

The West [...] has already announced its intention to overcome the Ukrainian
crisis (TSN 9.02.2014);

We appeal to our European partners to extend the mandate of the mission
(TSN 1.12.2013);

[...]joint security policies will be signed, which is a symbol, a manifestation of EU
support for Ukrainian independence and territorial integrity (TSN 9.03.2014);

Church of Cyprus declares support for Ukrainian autocephaly [...] We were sup-
ported, the Russians were criticized unprecedentedly (TSN 24.02.2019).

Even though in most cases Europe is described as increasingly loyal to Ukraine in terms
of partnership, still a few news stories showed traces of disillusionment with the rhetoric
and actions of some European countries. The first example, which appeared in December
2013 when the signing of the Association was still uncertain, shows the concerns Ukrai-
nians had over a blurry European future:

Greek Prime Minister Antonis Samaras was in Brussels this week, talking
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about Greece’s priorities during the country’s presidency of the European Union
[...] He remembered everything, but did not mention either the Eastern Partner-
ship, or Ukraine (TSN 8.12.2013).

Another example transpired in the news story about the law on education (signed in
2017), under which the language of instruction in Ukrainian schools is the state lan-
guage, i.e. Ukrainian; however, national minorities are guaranteed the right to study their
language in public educational facilities alongside Ukrainian. This was met with “sharp
reaction” from European states, who felt that the rights of indigenous people of respec-
tive ethnicity were violated in Ukraine:

[...] our state felt the sharp reaction [...] Foreign Ministries of several Europe-
an countries — Poland, Romania, Moldova and Hungary — expressed their dis-
satisfaction with the law [...] Hungary's statements became sharp, the conflict
moved to an unprecedented level: threats from official Budapest to block any
actions of Ukraine on European integration issues are a powerful blow with the
taste of blackmailing (TSN 8.10.2017).

Europe is also conceptualized as a potential DONOR/CREDITOR who, depending on polit-
ical and economic situation, may consider providing Ukraine with loans and investments,
reduce or stall such cooperation, or require preliminary implementation of reforms:

EU agrees to discuss financial compensation for possible losses of Ukraine
from signing the Association Agreement and free trade agreement (TSN
15.12.2013);

There is only one promise: money from Europe is a long-term investment
aimed at the economic growth of the whole country (TSN 9.02.2014);

The European Bank for Reconstruction and Development is reducing cooper-
ation with Ukraine, and the European Investment Bank brings it at halt (TSN
23.02.2014);

The Ukrainian government has only a few months for reforms [...] without in-
ternational support, Ukraine is going to face default. And donors will give mon-
ey only when they see active reforms (TSN 1.02.2015).

Furthermore, Europe is represented as a SUPERVISOR / AUTHORITY with the power to
influence internal matters in Ukraine. This authority requires and demands, evaluates,
recognizes, condemns or even threatens:

EU requires guarantees (TSN 15.12.2013);
Europe does not offer big money, but requires to work a lot (TSN 24.11.2013);
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[...] the president signed the so-called «visa-free laws» this week. This is an
anti-corruption package that the EU demanded to introduce a visa-free regime
for the Ukrainians. Now the European Commission is examining these laws
(TSN 7.06.2015);

[...] Europe wanted to say that a legitimate government has recognition, now
legally (TSN 23.03.2014);

The international community condemned the power dispersal of the Maidan
[...] Great Britain, Sweden and ltaly summoned Ukrainian ambassadors for
clarifications (TSN 1.12.2013)

[...] diplomats of the democratic world [...] will conduct an investigation into the
actions of the current government (TSN 8.12.2013);

[...] Angela Merkel [...] should have used diplomatic levers, now world leaders
are closely following the political process (TSN 23.02.2014)

The West threatens with personal sanctions (TSN 22.12.2013).

Overall, the frame exhibiting Europe as an instrument for inner change in Ukraine shows
that it is a challenging task to become part of the European community. If there is com-
pliance with demanding Europe, and implementation of required reforms, the dream
may become a reality. It is also worth mentioning that the situation has changed con-
siderably since the early 2010s, where, as suggested by Korosteleva (2012: 83), “EU -
Ukraine relations could at best be described as declaratory, binding in rhetoric but shal-
low in action. [...] Ukraine blames EU for the lack of adequate incentives and the EU de-
flects the remorse by pointing to Ukraine’s slow progress in adopting the EU regulato-
ry acquis” (2012: 83).

However, on 1%t September 2017, the EU — Ukraine Association Agreement entered
fully into force, and it commits Ukraine to economic, financial, and judicial reforms
in order to converge its legislation with the EU. The EU on its part agrees to provide
Ukraine with political and financial support, access to EU markets, research and knowl-
edge. Moreover, the agreement promotes gradual convergence toward the EU's Com-
mon Security and Defence Policy and European Defence Agency policies, which is vital
for Ukraine in the view of the threat from the Eastern neighbour.

A Player in Geopolitical Confrontation

By virtue of several interrelated factors Ukraine has found itself in the centre of geopo-
litical confrontation between the West and Russia in terms of politics and ideology. First
and foremost, this is due to its geographical position, which has influenced demographic,
socio-cultural, ideological, and economic factors within its present boundaries through-
out history. In the time of the Cold War, when Ukraine (along with a number of other
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states, some of which now belong to the European Union) was part of the Soviet Union,
there was the derogatory term “rotting / decaying West” to define mainly the USA and
Old Europe. After the USSR collapsed, the term has gradually gone out of use, however,
the basis of the concept, the West, without any additional hostile propagandistic attri-
butes, started being strongly associated with progress, democracy, freedoms, high qual-
ity of life, peace, and welfare. On the contrary, Russia is strongly associated with radically
polar concepts, and the ancestry of the USSR, which explains the wish of most Ukraini-
ans to follow in the European direction, e.g. ‘l want to go to the European Union because
| really do not want to go back to the USSR’ (TSN 24.11. 2013). Furthermore, Ukraine
has become a battlefield of polar ideologies, which resulted in separatism encouraged
by Russia. In an interview, Mustafa Dzhemilev, the leader of the Crimean Tatar Nation-
al Movement and Ukrainian politician, compares Ukraine with a battlefield between civ-
ilized and predator world:

The battle for Ukraine has long gone beyond its borders. The state urgently
needs to somehow change its foreign policy orientation. It is impossible to be
equidistant from civilized European countries and from predator countries that
want to bite off a piece. (TSN 2.03.2014)

It is notable that this state of affairs was apparent and predictable long before the events
in question, as Oxana Pachlovska suggested:

If the European code of Ukrainian culture wins, a reintegration of Ukraine into
the European space will take place, inasmuch as the European matrix will de-
termine the formation of the national identity of Ukrainian culture. The oppo-
site outcome would be self-evident and does not require supposition: Ukraine
can exist only as part of the European continuum. Otherwise, it simply will not
exist. (Pachlovska, 2009: 54)

The frame of geopolitical confrontation, therefore, involves three players: Europe,
Ukraine, and Russia, and Europe is represented in a wide array of concepts. The first
concept presents Europe as a FAMILY. It transpires in the metaphor of a love triangle,
where Ukraine was engaged to Europe, but was stolen by Russia on the wedding day:

Negotiations in the Europe-Ukraine-Russia triangle; Ukraine has not shown
weakness by giving itself to the EU; Ukraine and EU engagement broke; Rus-
sian press compared Ukraine to a bride that Russia stole from under the crown.
(TSN 24.11.2013)

But after annexation of Ukrainian Crimea by Russia and the threat of the same scenario
in the East of Ukraine, it became clear that ‘Ukraine can only protect itself by becoming
part of the European family'. (TSN 23.03.2014)
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The next example continues the idea of Ukraine flirting with Europe and also introduc-
es the concept of Europe being an EXCLUSIVE CLUB:

EU is a little embarrassed, as it thinks that the EU is an exclusive club that is
very difficult to get into. For 20 years there was a queue to get to the European
Union, and Ukraine is so easily addressed with a “l want, | do not want to” at-
titude. (TSN 15.12.2013)

Furthermore, the metaphor of an exclusive club appears after the armed conflict broke
out in the East of Ukraine, facilitated by Russia, where the club expelled Russia as a
member: ‘They are the Group of Seven again, but they have expelled Russia from the elite
club G8' (8.06.2014). This action of the West was taken in Ukraine as an action to support
Ukraine, and an attempt to restrain the aggressor. Logically, Europe is further conceptu-
alized as a PARTNER and ALLY. First and foremost, Europe acted as a partner showing
economic and political support to Ukraine also by introducing sanctions against Russia,
which, as can be seen in the example below, was unexpected, since Europe was seen as
being cautious and hesitant before:

From cautious Europeans, who played the role of diplomatic mediators, the
opening of a virtually second front - the economic one, was not expected. And
this is not only a threat of sanctions to Russia, but also assistance to Ukraine,
support in the International Monetary Fund, unilateral introduction of a free
trade zone, loans, investment programs, and the rapid signing of a political as-
sociation agreement. (TSN 9.03.2014)

However, as can be seen in the next two examples which appeared in the news a few
months later, Europe is shown as still being hesitant, due to pressure from Russia:

Europe is closely watching the match from the stands, fearing problems with
the supply of blue fuel. (TSN 15.06.2014)

Geopolitical players did not change their positions in Ukraine: Europe is vacil-
lating, Russia is manipulating the media, trying to have partners quarrel, both
within the EU and the old Europe with the States. (TSN 13.07.2014)

However, the bitterest disillusionment on the part of Ukrainians is felt with respect to the
expectations of receiving military assistance according to the Budapest Memorandum on
Security Assurances (1994): ‘But Europe was one of the guarantors, Europe along with
the United States. Why did Europe not intervene? Why did she let Ukraine get attacked?’
(TSN 8.06.2014). Instead, ‘Ukraine is promised help with walkie-talkies and helmets,
but not with the army’ (27.04.2014). The general tone is that of disappointment: ‘for the
Ukrainians, who daily bury their fellow citizens, restraining Putin at the cost of their lives,
the efforts of Europe and NATO seem insufficient’ (TSN7.09.2014).
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Another example shows that Europe is not uniform in its decisions, given differing and
changing attitudes of the EU member states: ‘Not all EU countries are ready to sympa-
thize with Ukraine at a high cost, but a consolidated solution is needed to impose sanc-
tions’ (13.07.2014). Moreover, Hungary, for example, has been mentioned several times
as being supportive of Russia: ‘Ultra-right-wing nationalist parties have joined Putin’s al-
lies in Europe’ (TSN 13.04.2014); ‘official Kyiv could never say with confidence whether
Budapest is a reliable partner for us in opposing the Putin regime’ (30.04.2017); ‘Some-
times it seems that the Hungarian government plays on the side of Vladimir Putin, | mean
international relations’ (TSN 24.06.2018). Conversely, Poland and Lithuania have been
described as being the most supportive of Ukraine.

Europe is also conceptualized as a DONOR / CREDITOR, who is ready to supply
Ukraine with non-lethal weapons (TSN 31.08.2014), as well as invest money: ‘NATO
countries through 4 trust funds are ready to invest about 150,000,000 euros in modern-
ization of the Ukrainian army’ (TSN 7.09.2014). At the same time, this kind of help is in-
terpreted as a price to pay for Ukraine protecting the security of Europe:

This, perhaps, is the help of the European Union to Ukraine, which now protects
Europe in its eastern borders today, protects the security of Europe; it is today
that our soldiers heroes, volunteers, the national guard, the army defend the
security of Europe, and they are ready to pay for it (TSN 14.09.2014)

Furthermore, Europe is represented in Ukrainian news media as a SUPERVISOR and AU-
THORITY:

The European Union acts as a guarantor of the fulfillment of promises and pro-
vides protection from unexpected surprises from Russia, a controller that the
price will be unchanged, gas will be supplied, and transit will operate continu-
ously. (TSN 2.11.2014)

This authority pertains to variable values, for example, it is described as active: ‘From
words about concern about the situation in Crimea, Western politicians have finally
passed to concrete actions’ (TSN 2.03.2014), and passive: ‘it is precisely those countries
that have the greatest influence who are hesitant' (TSN 3.07.2014). This authority is re-
strictive: ‘The civilized world is ready to freeze Moscow'’s assets, speaks of its complete
isolation, including visa issuing’ (TSN 2.03.2014). It is demanding: ‘Angela Merkel ap-
pealed to Putin not to encroach on the sovereignty of Ukraine’; ‘French President calls for
everything to be done to avoid military intervention’ (TSN 2.03.2014). It is also described
as pressing: ‘Western diplomats seem to have exhausted the entire arsenal of verbal ar-
guments and imposed sanctions’ (TSN 9.03.2014); ‘Newspapers even called Germany's
harsh tone an ultimatum to the Kremlin’ (TSN 29.06.2014).

Europe is represented as a PEACEMAKER and DIPLOMAT, who has been urging
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Ukraine, Russia, and separatists in the East of Ukraine to avoid military confrontation;
however, this role is often described with some skepticism:

How Europe will respond to the threat of the Kremlin will show what the val-
ues of freedom and solidarity mean here, and whether the European Union de-
serves the high award received — the Nobel Peace Prize. (TSN 2.03.2014)

Given the previously described concepts of authority, of a supervisor, an ally, etc., Europe
is certainly associated with POWER in many manifestations: economic (being able to pro-
vide financial support to Ukraine to overcome the military crisis), political (imposing sanc-
tions on aggressive players), and military (being a member of powerful military blocs).
However, alongside its power, its vulnerabilities are presented too. First and foremost, it
has been described as being dependent on Russian gas, the metaphor of the wish or ne-
cessity ‘to get off the Russian gas needle’ together with ‘gas blackmailing’ has appeared in
the context of Baltic countries and the Balkans. Further, alongside numerous news about
military manoeuvres and military technological advancements, NATO, for example, was
called a ‘toothless tiger’, and experts doubted its expediency in a peaceful Europe. More-
over, Europe is often referred to as being afraid of Russia: ‘Europe is afraid to come into
conflict with Russia; here they hear well how Moscow rattles with atomic weapons’ (TSN
7.09.2014). And finally, the concept of a VICTIM and vulnerability arises also in the context
of news about terroristic attacks, and in view of the ISIL, which is said to be supported by
Russia: ‘What is ISIL - this is the main threat to the civilized world, it is one of the projects
actively fueled by the Federal Security Service of the Russian Federation’ (TSN 20.08.2017).

Europe as a UNION, which presupposes strength and integrity, joint solutions and
action has also been shown as vulnerable. The overall message constantly revolves
around Russia: ‘Russia is trying to undermine the Western coalition by all means avail-
able to it’ (TSN 7.06.2015). Mainly, this idea appeared in the context when, as described
in Ukrainian news, pro-Russian politicians came to power in different countries of Eu-
rope. In Greece in 2015, for example:

The Trojan horse of the European Union and the horror of Europe: the Euro-
pean press writes about the new government in Greece. A new danger on the
diplomatic front — manifested itself this week at the Council of Ministers of the
European Union. At the negotiating table, where every vote has weight, anoth-
er Kremlin representative actually appeared. The parliamentary elections in
Greece brought to power the left-wing radicals, known for their special sym-
pathy for present-day Moscow. (TSN 1.02.2015)

In Hungary, the news mentions that ‘the pro-Russian lobby in the Hungarian parliament
is 24 deputies of the Jobbik radical party; fighters for a better Hungary supported the an-
nexation of Crimea’ (TSN 30.04.2017). In the Czech Republic: ‘Disappointing news from
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the Czech Republic: according to preliminary data, it is a favourite of Putin, the current
president of the country, Milos Zeman, who won the presidential election’ (28.01.2018).

And, last, but not least, Europe means VALUES. Within the frame of geopolitical con-
frontation, one of the most actively promoted concepts was solidarity. There have been
numerous news reports about manifestations in countries of Europe held in support of
Ukraine in the face of Russian aggression, as well as about manifestations condemning
the aggressor.

Interestingly, on several occasions, the reaction of many world leaders also showed
solidarity to Ukraine and disapproval of Russia, which was manifested through actions
as well as words. For example, ‘Western leaders have boycotted Putin, refusing to stand
next to him (TSN 1.06.2014). Another example comes from a news story about the 70*
anniversary of D-Day in Normandy:

[...] during a personal meeting, the British Prime Minister did not give him a
hand [...] the Queen of Great Britain Elizabeth Il disdained. She walked away
from Putin, talked with Poroshenko [...] will Putin sober up with this cold show-
er, or avisit to Normandy will be remembered [...] as the last one when he was
still accepted by the leaders of the democratic world. (TSN 8.06.2014)

A similar situation took place during the G20 Summit 2014 in Australia:

The troubles for Putin began already on the way to the summit; first Canadian
Prime Minister Stephen Harper, when shaking his hand, bluntly told him to get
out of Ukraine [...] Putin had a similar tone with the British Prime Minister Da-
vid Cameron [...] The attitude towards the Russian President was not only ex-
pressed in words: even at lunch, he was alone. (TSN 16.11.2014)

On another occasion the President was not invited to an event in commemoration of the
Auschwitz-Birkenau concentration camp liberation:

The Kremlin aggressor got another loud slap today, this time from Poland. Pu-
tin was not invited to a solemn congress on the occasion of the 70" anniversa-
ry of the liberation of the Auschwitz-Birkenau. (TSN 1.02.2015)

This event is described as a ‘slap’, because the camp was liberated by the Red Army of
the Soviet Union and, given the pride Russia takes in ‘having won" WWII, this political
gesture of the Polish leader must have been an insulting one.

Conclusions

The analysis provided above is an attempt to reveal how Europe is conceptualized in
Ukrainian news media discourse. Major frames have been identified along with specif-
ic metaphorical concepts enriching them. It has been shown that there are certain fluc-
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tuations within some of them, which proves that the perception of Europe and of differ-
ent European member states may vary, depending on the constantly changing political
situation. The frames of “civilizational choice” and “instrument for inner change” over-
all proved to be quite stable, enriched by conceptual metaphors with positive and over-
whelmingly optimistic connotative values, while the frame of “geopolitical confronta-
tion” showed that conceptual representation is not univocal, exhibiting instances of po-
lar meanings (e.g. strength and vulnerability).

The findings related to how Europe is conceptualized in news media are important,
because news projects the point of view not only of the journalists creating them, but al-
so the way the audience perceives reality, the world, and their own selves in this world.
It should be noted that frames created in news media are not the reflection of reality, but
rather a reflection; as Entman suggests, framing is the selection of some aspects of re-
ality, making them salient “in such a way as to promote a particular problem definition,
causal interpretation, moral evaluation, and/or treatment recommendation for the item
described” (Entman 1993: 52). Moreover, it is also true that “the lens through which we
receive these images is not neutral but evinces the power and point of view of the polit-
ical and economic elites who operate and focus it” (Gamson, et.al. 1992: 374). One and
the same event may get a different coverage in different countries, and therefore would
project different frames. The images produced may also vary depending on the media
company producing them, which raises the question of media companies’ ownership.
This fact creates the major limitation of this research, since all the data were collected
from the news of one television channel. However, since the content of the news proved
to be strongly pro-Ukrainian, and the channel producing them has the leading place in
the rating of Ukrainian channels, it can be assumed that the frames produced by it have
the leading impact on how reality is construed in the minds of Ukrainian viewers.

Endnotes

1. The poll was carried out by the Ilko Kucheriv Democratic Initiatives Foundation in conjunction with
the Kyiv International Institute of Sociology from November 4 to 19', 2019. The survey was con-
ducted in 110 settlements in all regions of Ukraine, except for the Autonomous Republic of Crimea.
In the Donetsk and Lugansk regions, surveys were conducted only in territories controlled by
Ukraine. The survey was carried out with the financial support of the representative office of the Eu-
ropean Union in Ukraine. For comparison, the results of nationwide surveys conducted by the Ilko
Kucheriv Democratic Initiatives Foundation together with the Razumkov Center and the Kyiv Inter-
national Institute of Sociology are given.

2. The article was first submitted for revision in 2020. Final version was submitted in July 2022 after
Russia started a full-fledged war against Ukraine on 24™ February 2022. However, no major correc-
tions in the content of the article were made by the author.

3. All the examples provided in the paper are my translations of authentic material, which is original-
ly in Ukrainian. All the material was transcribed from the website TSN tyzhden (2020). Available at:
https://bit.ly/3ZcJ5x8 (accessed 28th June, 2020).

4. EU awarded Ukraine candidate status on 23 June 2022.
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Abstract

Over the past years, the European Commission (E.C.) has multiplied the various ac-
tions taken towards the diffusion of its future policies. This is a type of institutional or
corporate advertising. The present research aims at examining an audiovisual text, “a
narrative of Europe”, which informs Greek citizens of the cohesion policy of the E.C.,
by analysing the syntagmatic structure of the narrative, and exploring color schemes.
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Eicaywyn

AleBvwg o noAoUg opyaviopoUg, PopEIg Kal eMIXEIPNOEIC gival eupUtata diadedopévn
N NPAKTIKN EVNUEPWONG TOU eUPUTEPOU KovoU Yld TIG 6pactnplotnteg, T glhocogia, To
opaua, Tig enevoUOELG Kal YEVIKOTEPQ, Yia KABe eidoug nAnpopopia nou cuvdéetar pe tnv
ekdotote Beopikn n enixelpnpatikn povada (Kittle, 2000; Biehal & Sheinin, 1998; Clayton,
Cavanagh, & Hettche, 2012; Kim, Haley, & Koo, 2009; Reich & Soule, 2016; Schumann,
Hathcote, & West, 1991; Snow, 2016). To €idog autng tng dapnpiong ovopddetal Beout-
KN Stapnuion (institutional advertising) (Zwtog, 2008), wotdoo, otn BiBAoypagia, ou-
vavtdtal Kat he €vav alho 1oodUvapo 6po wg etaipikn Slapnuion (corporate advertising)
(Spangardt, 2019). O 1006Uvapog autodg 6pog avapépetal otnv Kathyopia diapnuicewyv
nou npowBouUv Tnv €lkdva NG €talpiag Kat 6xt Kanolo npoidv. Me aAeg Aé€eig n etalpl-
Kn Slapnpion dev €xel wg otdX0 TNV NWANCN KAMolou Npoioviog aAd emblwKel Tny NAN-
po@opNaN ToU Kovou.

X autd 1o nAaioto, n EupwnaiknEvwon (EE) avantUooel tn S1kn tng Slapnpiotikn ex-
oTpateia nou oToxeUel 0TNV EVNUEPWON NPWTIOTWG TwV NOATWV NG, yia didpopa Béua-
1a nou oxetidovtal Ye TNV NOAITIKA, TO 0papd, TI§ ENeVOUOELC, TIC NPAKTIKEG Kat dAAa {n-
TAata Tou Beopou. Eva and ta Bactkotepa eNKOVWVIAKA JEoa nou xpnatyonolei n EE
yla va Sladwaoel ta noAUnAeupa pnvupatd tng eivat to diadiktuo. X1ov enionpo 10T6TO-
no tng EE (https://europa.eu) aA\d kat o GAAoUG EN(ONHOUG LOTOTONOUG TWV BETUIKWY
opyavwy Ing, 6nwg n.x. o Wtétonog tng Eupwnaikng Enttponng (https://ec.europa.eu/
commission), diatiBetal dueoa éva nAoUoto NOAUYAWGOG0 eVNUEPWTIKG UNKO (ONwg: eK-
8060e1g, UAAAGIO, ONTIKOAKOUGTIKG UAIKO, XAPTEG, K.4.).

Me Bdon ta nponyoupeva dedopéva, 1o avilKeipevo autng ng epyaaciag eivat n onpet-
WTIKN avaAuon evOG OMTIKOAKOUCTIKOU Kelpévou (Bivieo), To onoio neptypd@el tig 6pAocelg
g EE nou agopouv tnv noAttikn ouvoxng tng. H avaAuon autn yivetal NpokelPévVou va
dlaniotwBouyv o1 npobéaeig tng EE nou oxetidovtal pe tnv okoMn €nAoyn Twv ENKOIVW-
VIOKWV PNVUPATwY ng. To epwtnpa nou tiBetar eivat: H EE kataokeuadel onTiKoaKoUaTI-
Kd Keiueva npoueAetnuéva i oxi; NMpokeluévou va anavinBel to ev Adyw gpwtnua Ba npé-
net va AngBouUv undyn didpopol ouvieheotég enidpaong. 1o nAaiolo autng tng HEAETNG
Ba aoxoAnBoupe pe dUo BaoikoUg ouvteAeoTEG ENiOpAoNG: Ta apnynpatika B£pata Kal to
XPWA TOU ONTIKOAKOUOTIKOU KeIEVOU. H eMAoyn autwy Twv oUVTEAEOTWY o@eileTal otn
Hop@n tou e€eTalOPEVOU KEIPEVOU, TO omolo ePnePLEXEL o€ PJEYAAo BaBuo 1600 YAwaoolkd
pnvUpata nAnpo@oplakoU XapaKTnpa 600 Kal XpwHatd nou cuvodeUouyv thv agnynon.

LUYKEKPIYEVA, N €pyacia apXIKA SlEpeUVA TN GUVIAYHATIKA O0UN TOU KEIPEVOU £101
wote va evioniotel n Bepatikn diadpoun tng apnynaong, aAAd Kal ol XPOVIKEG aVAPOPES
ng (NapeABov, napov, péAov), kat katd ouveneia, va avadeixBouv ta kUpta {nTthiata Kal
Ta XpoVIKA nAaiola nou ouvdéovtal pe tnv NoAITiKn ouvoxng tng EE. AkoAouBei, otn ouvé-
XEl, N €E£TA0N TWV XPWHATIKWY KWSIKwY N onoia €Xel wg 0TXo TNy anokdAuywn tng Ael-
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Toupyiag nou Sadpapatiouv ol KWOIKEG AUTOI 0TO CUYKEKPIKEVO OMTIKOAKOUOTIKO KEi-
HEVO. LUVENWG, Ta EMNPEPOUG EpWTNHATA TNG £PEUVAG Nou T€BnKav eival Ta eEng:

E1: Mola eival ta apnynpatika Bpata nou npaypateUetal 1o Bivieo;
E2: Moleg xpovikég avapopég yivovtal oto Bivieo;

E3: Mola n Acttoupyia tou Xxpwpatog oto Bivieo;

E4: Molog givat o KUPLog pOAOG ToU EIKACTIKOU (OVIOU TNG apnynang;

lMa va anavtnBouv ta epeuvnTiKd epwTnpata xpnaotdonoinBnkav tpia Baoika yeBodoAoyi-
Ka epyaleia. To npwto oxeTieTal Ye TIG TUNOAOYIEG TNG KIVNUATOYPAPIKNG CUVTAKTIKAG ava-
Auong (Chandler, 2007; Tolson, 1996), To dsUtepo cuvdéetal pe tnv Bewpla tng dlaonpel-
WTKNG Yetdpaong (Kourdis, 2017; Leeuwen, 2011) kat to Tpito pe tn Bewpia xpwudtwy
Kal eI61KOTEPA TNV TUMOAOYIA TWV XpWHATIKWY oxnpatwy (Kessler, 2012; Sawahata, 2001).

Enopévwg, otig endpeveg evotnteg Ba avapepBoUpe 61aboxika: og Baoika Bewpnti-
Ka {nthpata, otn peBodoloyia tng HEAETNG, 0TV NEPLyPAPN Kal avaAuon tou UAIKoU, ota
€UPNHATA TNG PHEAETNG KAL TA CUMMNEPACHATA QUTAG.

Ozwpnuké nAaicio

YLUPQWVA pE Tov dopIoNo KABE Keilevo —pe Tny eupUTEPN ONPAGIA TOU GPOU MOU avage-
PETAl O€ 0MnolodNMNOoTE Keildevo (Onwg: ypantd Keipevo, €ikova, Bivieo, K.4.) MOU PETAPEPEL
€va vonua- anotelei £va oUotnpa onpeiwy, €éva oUotnya onpaciag, To onoio dopeital na-
VW OE €va oUVIAYHATIKG Kal napadetypatikd afova. ESIKOTEPQ, Ol CUVTAYHATIKEG OXETELG
TWV oNpEiwv dnploupyoUV TIG CUVTAYHATIKEG SOUEC TOU, Ol OMoIEG e TN 0glpd Toug, SopoUv
v NAokn tng otopiag (Propp, Wagner, & Dundes, 1968). Ltov Kivnuatoypdgo n ouviay-
patikh avdAuon avagépetal oto Nwg ouvdéovtal petafl toug kABe NAdvo, oknvn n oekAavg
(Chandler, 2007). LUppwva pe tov Tolson (1996) undpxouv TPEIC TUMOL CUVTAYHATIKWY 60-
MWV o€ €va Ke(evVo: N apnynon (OEIPLOKEG OXETELG), TO HoVTAT (XWPIKEG OXETELG) KAl TO EML-
xeipnpa (evvololoyikég oxéaelg). O Metz (1991) and tnv GMn nAeupd npoteivel TiG SIKEG Tou
OUVTAYHOTIKEG KATNYOPIEG MOU a@opoUV TNV apnynaon oTov KIVNpatoypdgo, yia napadetypa
ava@EPETAl 0TO AUTOVORO NAAVO, 0To NapevOETIKG oUVTaypa, oTny OKNVA, 0TNV ENELCOSIKN
akoAouBia, K.a. ANAN pa nio anAn tunoAoyia npoteivouv ot Hodge kat Tripp otnv onoia 6ia-
Kpivouv Téooepa €ibn cuvTaypdTwy e KPITAPLO TOV XWPO KAl TOV XpOVo: To 6UYXPOoVo (£vag
XPOVOGQ), T0 S1aXpOoVIKO (SlaPOPETIKEG XPOVIKEG OTIYHEG), TO OUVTONIKO (i810G XWpoE) Kal To
Slatoniko (lagopetikoi xwpot) (bnwg avag. oto Chandler, 2007, . 120).

‘Eva dM\o ¢ntnpa nou anaoxoAel TNV ONPEWTIKNA ENOTAKN €ival To Nwg npooeyyiletal
T0 XpwHa. ApKeTEG evilapEpouneg npooeyyioelg e§eTGouV To XpWHA WG POPEA VONUATOG
(Caivano, 1998; Kauppinen-Raisdnen & Jauffret, 2017; Koller, 2008; Kourdis, 2017; Kress
& Van Leeuwen, 2002, 2002; Lee & Kim, 2007; Leeuwen, 2011)."OAeg autég ol HeAéTeg npo-
onaBoUv va anavinoouv o€ £va Baciko EpWTNA: LUE 1010 TOOMO TO XPWHA LUETAPEPE! KAMOIO
unvupa; Z0pgwva pe toug Kress & Van Leeuwen (2002) n xpon Tou XpWHATOG 0apws
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pnopei va unodnAwvel oUYKEKPIUEVA Npayata, Atopad, TONoug Kal 16€g, aAAd eniong uno-
pel va xpnolponoleital yla va dwoet ouvoxn og éva Keldevo n yia va kavel eudlakpita dlago-
pa Pépn €vOG ouvoAou. 1o (610 nAaiolo, YeydAn £ugacn Sivetal otn onpacia Nou anoktd
T0 XpWHa o€ S1aPOPETIKEG KOUATOUPEG Kal, KAT' enéktaon, SlapopeTikéG Kovwvieg (Gage,
1999a, 1999b; Kress & Van Leeuwen, 2002). Me aA\a Adyla n eppunveia tou Xpwpatog ivat
AMNAEVOETN pE TNV KOWVWVIKOMONTIOHIKN yvwaon tou Beatn (Kourdis, 2017).

Eibikdtepa, and tnv ontikn tng S1a0NPEIWTIKNG HETAPPAcng —6nAadn tng onpelwt-
KNG NPAKTIKNG Katd Tnv onoia npaypatwvetat n getdBacn and éva y\waoolko onPELWTIKG
ouotnya og éva Ao Pn YAwaoolko (n.x. 1o xpwpa)- o Kourdis (2017) nioteUel 611 0 Tp6-
nog nou avuAauBavopacte TNy £vvold ToU XPWHATog Mnopei va €xel Tpelg dlaotdoelg: tnv
NPOCWIKA, TNV KOWVWVIKA Kal TNV pNTOPIKA. LTNV NPWTh NepInTtwaon npokeltal yia 1o (5i-
6xpwya (idiochrome), otnv eUtepn yia to Kovwvicxpwya (sociochrome) kat otnv Tpitn
yla 1o pntopdxpwya (rhetochrome).

Xe éva dAo nAaiolo, otnv Bewpia xpwpdtwy, 10 PACHA TwWV XpWHATWY Pnopel va
aneikoviotel pe éva dlatetaypévo Tpono Péow Tou xpwpatikoU kUukAou (Color wheel), o
onoiog xpnatponoleitat wg 0dnyog yia Tnv oUvBean Twv Xpwpatwy. H apxikn npooéyyion
Kal KATAOKEUN TOU XPWHATIKOU KUKAoU opeiletal atov Isaac Newton (Harkness, 2006;
Luo, 2016 BA. Color circle). H enidoyn twv KatdANAwY XpwHAatwy Kat Kupiwg n 1lcoppo-
nia petagU toug oxetiletal pe tnv Bewpia tng appoviag xpwudtwv (Color harmony) (Luo,
2016 BA. Color harmony; Wei, Ou, Luo, & Hutchings, 2014). Me Bdon enopévwg, auth
TNV Bewpla, ynopoUle va Napayoupe SLaPOpPETIKEG AlOBNTIKEG EUNELPIEG, Ol 0noieg ouv-
d¢ovtal e TNV opyavwpévn eMAOYN XpwHAatwy, ta xpwyatikd oxnuata (Color scheme).
Ta Baoikd xpwpatika oxnpata (BA. Ixnpa 1) kal ot ailebntikoi Kavaveg nou SIENouV Toug
avtiotoixoug ouvbuaopoUg napouaialovial cuvontikd otov Mivaka 1 (Kessler, 2012; Luo,
2016 BA. Color scheme; Sawahata, 2001; Wei k.d., 2014).

Mivakag 1: Zuvontikn Neplypa@n XpwHaTKwy oXNUATwWY

A/a  Xpwpatiko oxnpa [LUviopn nepypapn] AloBnTIk6G Kavovag

ox1  ZupnAnpwpatiké (Complementary) Yynhn avtiBeon (wnpn epgavion)
[AUo avtikplotd xpwata]

0x2 Movoxpwpatiké (Monochromatic) YynAn appovia (euxaplotn epgavi-
[Eva xpwpa pe SlaQopeTIKN PWTEVOTNTA KAl KOPESHO] 0N OE HOVOXPWHATIKG NAaiolo)

ox3  Avaloyiko (Analogous) YynAn appovia (euxaplotn epgavi-
[Tpia 6inAava xpwpata] on 0€ NOAUXPWHATIKG NAaiolo)

ox4  Alaipepévo-oupnAnpwpatiko (Split-Complementary)  YynAn avtiBeon pe Atyotepn évia-
[Tpia xpwpata nou oxnpatiouv éva I000KEAEG Tpiywvo]  on (apKetd {wnph eUPavion)

ox5 Tplabio (Triadic) Métpia appovia ({wvtavn gppavi-
[Tpia xpwpata nou oxnyatidouv éva loonNAeupo Tpiywvo] on)

ox6 Tetpaywvo (Square) Yno npoUnoBéoelg undpxel xpw-
[Téooepa xpwpata nou oxnpatiouv €va TeTpaywvol Hatikn appovia
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8 oo A A n

ox]1 ox2 ox3 ox4 ox5 oxé

Ixhpa 1: Baoikd Xpwpatika oxnuata

AM\G, eniong pnopoUe va e€eTA00UE TO Xpwia He Baon Tig Tpelg BactkEg IBIOTNTEG Tou
(BA. XxApa 2): (i) tnv andxpwon (hue): n dlaitepn andxpwaon evog xpwpHatog nou yivetat
avtiAnntn ano to avBpwnivo pdt (i) Tov kopeoud (chroma i saturation): n GXETKN Ka-
BapoTnta Tou XpWHAtog nou npoadiopidetat anod To NooooTod Tou YKPI(ou XpwHaATog nou
undpxel péoa otnv anoxpwaon (Eebwplaouévo n {wnpd xpwa) Kat (i) v pwrevétnta
(brightness 1 lightness): n oxetikn WTEVATNTA NMou Npocdlopidetal and To Nocoatd Tou
HaUPOU XpWHATOG MoU UNAPXEL JEaa atnv andxpwaon (okoUpo h avolkto xpwHa). Ma na-
PAdEIyHa pia andxpwon XpWHATOG He UNOEVIKO KOPEOHO aVTIOTOIXE( OE €va YKPL XpWHa,
EVW IO ANOXPwon XpWHATog He PNOEVIKN PWTEIVOTNTA aVTIOTOIXE( o€ éva Jaupo XpwHa
(Sangwine & Horne, 2012; Sutton & Whelan, 2017).

II
[
L]

Saturation

Brightness

IXAHa 2: BaolkEG I610TNTEG XPWHATOG

Me0o&oloyia

‘Onwg avagépBnKe otnv €loaywyn tng epyaaciag, To UAIKG nou avaAUstal agopd €va onti-
KOUKOUOTIKO UNIKO eVNPEPWONG MOU avaPEPETAL OTNV MEPIPEPELAKN MOAITIKA NMOU EQap-
podel n EE. Auto to UAIKO anoteAei éva and ta «agnynpata tng Eupwnng» nou anotunw-
Vel Kupiwg to dpapa tng EE yia tv eupwnaikn cuvoxn. Mpdyuatt n e€€taon autoU tou
a@nyNnUatog - 1o onoio and tnv ontkA TNG oNPEIWTIKAG dUvatal va avaAuBei pe dlapope-
TIKOUG TpOnouc— anoteAei éva evblapépov UAIKOG, n peAETN Tou onoiou niBavwg Ba ava-
deiel 1 NpobEaelg (NpopeAeTnpéveg h Pn) Tou dieBvoug opyaviopou.

MpoKeldévou, OUVENWG, va anavinBoUv Ta EpEUVNTIKA EpWTNUATA TN Epyaciag epap-
pootnkav Tpelg Slapopetikég peBodohoyikég npooeyyioel. H npwtn péBodog avaluong
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ouvOEetal Ye TNV avaAucn TN ouvtaypatikng dopng tou Bivieo. L' autd to nAaiolo eniong
EPAPHPOOTNKAV TEXVIKEG TNG NEPLYPAPIKNG 0TATIOTIKAG (Mann, 2015) yia va oUpe tnv Ka-
TAVOMN TWV OKNVWV 0tn SldpKela tou xpovou. H deltepn péBobdog eivat n Slaonpeiwtikn
METAPPAON TWV PN AEKTIKWY PNVUHATWY ToU UAIKOU HE EUgpacn oto xpwiad. Evw, n tpitn
HEB0BOG apopd tn Bewpia TNE XPWHATIKAG appoviag Kal Ta avtioTolxa XpwHatika oxnpa-
T4 MOU anoppEOUV anad autn.

LUYKEKPIPEVA, N avAAuon Tng ouvtaypatikng dopng tou Bivieo e€etdotnke pe Baon
Tpia KpITNPLa, TPELG OUVIOTWOEG (BA. Ixnpa 3): (a) TG XWPIKEG OXETELS, (B) Ta apnynpatikd
B€pata Kat (y) TIG XpoVIKEG oxEaelg. Me Baon tnv Kivnuatoypagikn yAwaooad diaxwpioaps
TO OMTIKOUKOUOTIKO UAIKO o€ NAAva, OKNVEG Kal 0eKavg. H oknvn npooeyyiotnke ano tnv
ONTIKN TOU Hovtad, CUYKEKPIPEVA and TIG XWPLKEG OXETELG PETAEU TwV oKNvWV (Ulag Kat
e€etddoupe To XpwWHa To onoio AeIToupYEl wG Xwpog) Kal 6x1 ano 1o péyebog Tou NAdvou
N Tn Adyn tou. 0 XWpog, To oKNVIKG Nou eeAiooetal n apnynon otny SiKNA pag nepintwaon
avaQEPETAl 0TO XPWHATIKO PpOvTo tou Bivieo. Me AAa Aoyla, kaBe popd nou aAAadlel 1o
XPWHa Tou povTou ato PBivieo éxoupe kKal alayn otn oknvn tng agnynong. H kGBe okn-
VI 0UCLOOTIKA anoTeAel éva autovopo TUNKaA vonpuatog (€va agnynuatiké B€ua) nou ent-
pepiletal og HikpoTepa SladoxIKd TUNHAta vonpatog (apnynuatikd uno-8£uata), ta nAd-
va. Evw n apnynpatikn wotopia (6Ao 1o Bivieo) anotelei tn povadikn aekdvg tou Bivieo.
EminAgov, ynopoUpe va dlakpivoupe TPEIG XpoVIKEG oTyuEG nou Sladpapatiletal n apn-
ynaon, to napeABov, 1o napoév (o' auth T XpoVvIKn Ty evidooovial Kal apnynaoelg rnou
(paivovTal OUOGETEPEC XPOVIKA) Kal TO HEAAOV.

XpoviKég OXETEIC

Bivreo IKNnvh NAdvo

Xwpikég oXETEIC

Ixnpa 3: Ot TpEI§ OUVIOTWOEG avAAUGNG TNG OUVTAYHATIKNG SopNng

(Aq)nvr]pun Ka Bépum)

‘Ocov agopd TV epappoyn NG SIACNPEIWTIKAG HETAPPATNG, APXIKA evTonioTnkav ta de-
dopéva ekeiva ta onoia ouvioToUV NePINTWOELG SlaonPEIWTIKAG PeTdppaong dnAadn ta
AEKTIKG pPnvUpata Ta onoia Petaoxnpatiovial o€ EIKOVIKA N XpWHATIKA PnvUpata, €netta
npaypatonoinBnke n avaAuon autwy Twv NEPINTWOEWY, e WBlaitepn £U@aon otov Npoo-
Sloploo TwV KATNYoPIWY TWV XPWHATWY (1810XpwWHd, KOIVWVIOXpwHd, pnTopdXpwia),
nou ep@avidovtal o kKabe nepintwon.
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H avdAuon tou xpwpatikoU poviou e€eTaotnKe e BAon 1a xpwHatikd oxnpata. H dia-
dikaaia auth npaypatononBnke wg e€ng: apxika tonoBetnBnkav Ta Xpwpata Tou Poviou
navw otov Swdekapepn XpWHATIKO KUKAO- €MNelta e€ETA0TNKE Katd Ndoo autd oxnpati-
{ouv 1a 61dpopa xpwuatika oxnpata (n e§€taon ntav Sladoxikn pe Baon tn oelpd epQa-
VIONG toug ato Bivieo). O éAeyxog autdg npaypatonotnBnke npokelévou va dianiotwBel
£4v Ta XpWHATA TOU POVToU dnpioupyolv Kanola aioBnon appoviag. TéEhog, SiepeuvnBn-
KE N PWTEIVOTNTA KAl 0 KOPEOHOG TWV XPWHATWY AUTWY WOTE va dlaniotwhel edv o «ou-
VTIOVIOWOG TwV XpwHdtwv» (Kress & Van Leeuwen, 2002) evieivel TNV GUVOXN TOU KELJE-
VOU. ZUVENWG, Ol MPONYOUHEVEG EVEPYEIEG EMIXEIPOUV VA AMNAVTINOOUV OTO YEVIKO £pWTN-
pa nou B€oape Kal apopd tn oKOMIUN €MAOYN TWV XPWHATWY.

AvaAuon tou uAikoU

Meptypoapn uAikoU

To UAIKO Nou avaAUoups agopd £va ONTIKOOKOUGTIKO Keievo nou avantuxBnke and tnv
Eupwnaikn Enitponn kat anoteel éva povo péPog Tng S1a@nUICTIKNG EKOTPATEIQG NOU
epappodetal ano tnv EE oxetika pe tnv nepipepelakn noAttikn. To Bivieo otnv eAnvi-
Kn YAwaooa éxel Tov €€ng Titho: ‘H noAimikA auvoxng tng Eupwnaikng Evwaong: enevéuo-
VIaq OTIC MEPIPEPEIEG Kal TIC NOAel¢ oag’. H didpkela tou Bivieo eival 3,34 Aentd kat Bpi-
oketal SaBéatpo and 1o €10g 2014 oto enionpo kavaAl oto Youtube tng Mevikng AleuBuv-
ong Mepipepetakng MoMitikng tng Eupwnaikng Enttponng (https://www.youtube.com/
watch?v=YDL_aZYcz04). Z¢ eninedo neplexopeVOU, TO ONTIKOAKOUOTIKO KEIPEVO avapE-
petal og enevdUTIKA B£Pata nou agopoUv TNV NOAITIKN GUVOXNG, Toug BacikoUg Nopoug
XpPNHATod6TNoNG Kat tnv anoteAeopatikn 61dBeon autwy, kabwg eniong Kat TI¢ Npote-
PALOTNTEG TWV NAAALWV Kal VEWVY 0Tpatnyikwy. H yopen enikovwviag tou Kelpévou ei-
val T000 AeKTIKN (Ypantd Kat Npopoplko Kelpevo) 600 Kat pn AekTiKn (sikovidla, oxédia,
Xpwpata, kivnon). H optAia aAAnAoenidpa pe ta dA\a otoixeia kat dSnptoupyouv padi tnv
apnynpatikn dadpopn wng totopiag. H pealiotikh apnynon divel éupacn o€ GUYKEKPL-
Héva a@nynpatikd otoixeia, Kupiwg nAnpo@oplakoU xapakthpd (n.x. xpovoloyieg, apiB-
pNTika 6edopéva). Ot ontikég NANpogopieg Nou napéxovtal ival un pealloTikEG avana-
PAOTACELG, KUPiwG ene§nynpatikd ypa@Ikd avdyvwong, KIVOUUEVEG EIKOVEG Kal GUVOMTI-
Ka Keipeva. Ta xpwpata KuplapxoUv o OAo To KeievVo Kal gpaivetal, EK MPWING OYEWG,
Ot ouvtehoUv oto népacpa and tn pia Begatikn evotnta otnv AAAN.

uvrayuartikn avdAuan

Me KpITNPLO TIG XWPIKEG OXETELG ToU Bivieo (nAadn 1o XpwHATIKO pOVTOo) Mpoékuyay O€-
ka (10) oknvég, ol onoieg npaypatt cuvoéovtal avtiotoixa pe 6€ka (10) dlakpitd apnynpa-
TIKG Bépata 6nwg autd gaivovtal otov MNivaka 2. EninAéov, otov Mivaka 2 eppavidetal n
XPOVIKN O1PKELT TV OKNVWY Kal N M0000TIAid CUPHETOXN TOUG OTN XPOVIKN SIdPKELD TOU
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Bivteo. Ot oknvEG Pe tn peyaAUtepn nooootiaia Sidpkela sival Tpelg, n oknvn L1 n onoia
avaQEéPETal 0Ta anoteAéoPATa TG NOAITIKNG ouvoxn (24,85%), n aknvh X9 n onoia ava-
(QEpeTal oTnv anoteAeopatikn idBeon twv nopwv (23,95%) kat n oknvn X5 n onoia ava-
@épetal otnv noArtikn ouvoxng 2014-2020 (16,77%). H avtiotoixn ypagikn avanapdota-
0N TNG OXETIKNG N0000TIaIAG SIAPKELAC TWV OKNVWY EUPAVIZETal 0T0 CUCOWPEUUEVO pa-
Bodypappa (BA. Ixnya 4), To onoio napouactddel e Nio UANMTO TPOMO AUTA TNV KATAVO-
pn. Ta xpwyata nou eggavidovtal oto paBddypappa avtiotoixoUv oTa XpWHatd Tou go-
vtou tou Bivteo'. Eniong, otov Mivaka 3 pnopei Kaveig va €t avaAutikd ta a@nynpatikd
B€pata Twv okNVWY Kal Twv NAdvwy tou Bivieo.

Mivakag 2: H nocootiaia katavopn Twv oKNVWwyY 0Tnv Xpovikn Sidpkela tou Bivieo

KNV Oéua Apxn Téhog  Aldpkela Mocoats

(%)
X1 Eloaywytkn nAnpo@opnaon 0,00 0,26 0,26 7,78
Y2 AnoteAéopata NoAITIKNG GUVOXNAG 0,26 1,09 0,83 24,85
I3 Moépol xpnuatoddtnong 1,09 1,37 0,28 8,38
Y4 AvaBewpnon NoATIKAG OUVOXNG 1,37 1,47 0,10 2,99
15 MoAitikn ouvoxng 2014-2020 1,47 2,03 0,56 16,77
X6 Mpotepaidtnta enevbUoewv 2,03 2,25 0,22 6,59
Y7 NEa noMTIKN oUVOXNG 2,25 2,38 0,13 3,89
X8 E6aikn ouvepyaoia 2,38 2,47 0,09 2,70
X9 AnoteAeopatikn 61GBgon nopwv 2,47 3,27 0,80 23,95
210 AnpioupyogG ONTIKOOKOUGTIKOU UAIKOU 3,27 3,34 0,07 2,10

XUvolo 3,34 100,00

I I I- I I' I I
6

Il £l I3 ES LT EE 9 Zln

Ixnpa 4: PaBdoypappa Katavopng nooootiaiag SIGpKEeLag TwV OKNVWV

YXETIKA HE TIG XPOVIKEG aVAPOPEC TNG APAYNONG SIAMNIOTWVOUE OTL OE YEVIKEG YPAHHEG
auUTEG gival og apketd peyaho Babud katavepnpéveg (oxedov 1o6nooeg) 6nwg autd eai-
VETAL 1000 otoV [ivaka 4 600 Kal 0to KUKAIKO Sidypappa (BA. Ixnya 5). Qotdoo, tnv npw-

1. Ta xpwpata npoablopiotnkav pe xphon tou Aoytopikou Adobe Photoshop.
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Mivakag 3: Apnynpatika Bépata

MAavo O¢ua Apxn Téhog
1 1: Eloaywyikh nAnpo@dpnaon
M1 Aviike{uevo ToU OMTIKOOKOUGTIKOU UAIKOU 0,00 0,05
M2 XIxeukad pe ug neplpépeleg tng EE 0,05 0,14
M3  X16x0¢ ING NOMTIKNG OUVOXNG 0,14 0,26
Y2: AnoteAéopata NOAITIKAG GUVOXNG
M4  Anpioupyia Boewv epyaaoiag 0,26 0,34
M5 Enevbluoelg otnv eknaideuon 0,34 0,42
M6 BeAtiwon diKtUou peTapopwv 0,42 0,50
M7 EEao@dahion kaBapoU noacipou vepou 0,50 0,55
M8 EnevbUoelg o€ EMIXEIPNOELG 0,56 1,00
M9 Enevbloeig otnv €peuva 1,00 1,09
23: Mopot xpnpatodotnong
M10 Baoikoi népot xpnyatodotnong 1,09 1,18
M11 MNoocootd npolnoAoyiopou 1,18 1,22
M12 Xuvtoviopog enevbloswy 1,22 1,37

Y4: AvaBewpnon NOMTIKAG GUVOXNG

M13 Xpovikd nAaiolo avaBewpnong 1,37 1,47
X5: MoAtikh ouvoxng 2014-2020

M14 AvaBewpnon kat uhonoinon 1,47 1,54

M15 Xtpatnywkn Eupwnn 2020 1,54 2,03
L6: Mpotepaldtnta enevoUoewy

M16 Enévbuon oe Kpioloug TopE(g 2,03 2,25
Y7: N€a noAITiKn 6uvoxng

M17 Enévbuon atoug avBpwnoug 2,26 2,38
18: E6agikn ouvepyaoia

M18 ZXuvepyaoia NePIPEPEIWV 2,38 2,47
19: Anoteheopatikn 61dBeon népwv

M19 Eotiaon otoug 0T6X0UG Kal Ta anoteAéopata 2,47 3,01

M20 AnMouUcteuon dladikaoiwy & evappovion kavovwy 3,01 3,14

M21 Koivonoinon anoteAeopdtwy 3,14 3,27

210: Anploupyd¢ ontikoakouoTtikoU UAIKoU
M22 Aoydtuno EE 3,27 3,34
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N B€0n Katéxel n avagopd ato napov (38,02%), tnv 6eltepn BEon n avapopd oto péAov
(37,13%) kat tnv tpitn B€on n avagopd oto napeABav (24,85%). H oxebdv lodnoon kata-
VOHN TWV TPIWV XPOVIKWY avapopwv (NapeABov, napov, péAov) atnv SidpKela Tng apn-
ynong mbavadv deixvel tnv npdBeon tng EE va tovioel tnv Suvapikn ocupBoAn tng, o€ Kd-
Be XpoVIKN OTIypN, yla TNV EKNANPWON ToU 0TOX0U TNG, MOU 0TNV MPOKEIPEVN NEPINTWON
agopd tnv NOAITIKA GUVOXNC TNG.

Mivakag 4: Mooootiaia S1GpKela OKNVWY GE GXEON WE TOV XPOVO.

YKNVEQ Xpovog Mooootd (%)

X1 Mapov 7,78

12 MapehBov 24,85

13,14,%5 Mapov 28,14

16,17,%8,%9 MéNMov 37,13

z10 Mapov 2,10
YUvolo 100,00

NopeABov:
MéeMov: 24,85%
37,13%

Ixnpa 5: KukAiko Sidypappa nocootiaiag S1GpKeEIag OKNVWV Og 0XECN PE TOV XPOVO.

Xpwpa Kat S1aonUEIWTIKN LUETAPPacn

210 EPEUVNTIKO UAIKO evionioape TE€00EPLIG EPPAVEIG NEPINTWOELG DIAONHEIWTIKNG HE-
TAPPAONG OTIG onoieg ouppeTéxouv Siapopetikoi Kwbdikeg (BA. Mivaka 5). AvaAutikote-
pa, otnv Npwtn nepintwon (61) napatnpoUpe 0Tt ta AeKTIKA pnvUpata ‘Eupwnaiké Ta-
peio Mepipepelakng Avantuéng’, ‘Tapeio Tuvoxng kat ‘Eupwnaiké Kovwviké Tapeio’
petaoxnpatidovtal 1000 O€ €IKOVIKA UnvUdata (VOUIoWa) 600 Kal 08 XpWHATIKG JAVU-
Ma (To KITpIVO XpWHa TwV VOUIOUATWY). Le auTh TNV NEPINTWON TO EIKOVIKO Kal Xpw-
MOTIKO pAvVUpa xpnotygonoleital wg NAeovaopog, agou gaivovtal Eekabapa ta Aektikd
pnvUpara.
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Evexopévwg, autn n Npaktikn va ivat oKoMpN- (0wg Pl VonUatikn NposTolacia Kat
e€olkeiwon yla ¢ apéowg enopeveg 6Uo (62 Kat §3) NepINTWOELG SlAONUEIWTIKAG PETA-
@paong. Le autég 1o ‘Eupwnaiko Mewpyikod Tapeio Aypotikng Avantuéng' kat 1o ‘Eupw-
naiko Tapeio OdAaooag kat AAieiag’ petaoxnuatidoval o€ €IKOVIKA UnvUUata aAAd Kal o€
XPWHATIKA pnvUpata. Ltn deltepn nepintwon (62) SlaonpelwTIKAG HETAPPACNG TO EL-
KOVIKO UNVUMA €ival To VOUIopa (UNovoel To VOUIoHATIKO TapEio) Kal To TPaKTép (unovo-
€l T0 YEWPYIKO), EVW TO XPWHATIKO Pnvupa (To Npdcivo Xpwa) oagwg Urovoei To ‘nepi-
BaMoV', tn ‘pUon’, tn 'yewpyla'. Xtnv tpitn nepintwon (83), 1o €Koviko pnvupa (to ya-
p1) unovoei tn ‘BaAacoa’ Kal 1o XpwHaATIKG phvupa (yaAadio xpwpa) unovoei tn ‘BdAac-
0a’. e autég g Suo nepintwoelg (62 kal §3) npdKettal yia yia napanAnpwiatikn oxéon
HeTaU twv 61apopeTIKWV Kwbikwyv. Me dAAa Adyia, Slapopetikoi onpelwTIKoi TpoMnol ne-
plypdgouyv pia €vvola.

TéAog, n teheutaia nepintwaon (64) avapEpetal 0T0 PETAOXNKATIONO TOU AEKTIKOU
pnvipatog ‘Biwaipn avantugn’ oe elkovikd pnvupa (UAAo 8€vBpou) Kal o Xpwiati-
KO unvupa (npdoivo xpwpa). Ta 600 pn AeKTIKA UnvUpata npoonaBoulv va petappd-
00UV avtioToixa o AEKTIKO Pnvupa ‘avantuén’ pe ta §évdpa nou avantUooovtal Kal
10 AeKTIKO Pnvupa ‘Bladctpo’ Pe To NPAcivo XpwHa Nou Unovoei To pualkd neptBdilov
nou {woyovel 6An tnv NAdon. Kal oTi¢ T€00EPIG NEPINTWOELS TO XPWHA UMOVOE( KAMOLEG

Mivakag 5: Itoixeia Slaonpewtkdtntag

Xpwpa-€ikova-

Ala Mn-AeKTiKG otoixeio AeKTIKO oTOoIXEID ,
évvola

61 ‘ONa auta éywvav duvatd xdpn oto Eu-  Kitpivo xpwpa-
pwnaiké Tapeio Mepipepelakng Ava-  voplopa-tapeio
ntuéng to Tapeio Luvoxng kat to Eu-
pwndaiké Kowvwviko Tapeio

62
pe 10 Eupwnaikd lMewpyikod Tapeio Mpdovo xpwpa-
Aypotikng Avantugng TPaKTEP-YEWPYia

63
kat to Eupwnaikoé Tapelo OdAacoag kat  Kuavo xpwya-
AMigiag kat oupnAnpwvouv dMeg nnyég  wapt-Bakacoa
xpnpatodotnong tng EE.

64 Mpdotvo xpwpa-

@ Ma é€unvn, Bldotun Kat xwpig anokiel-  PUMo-Biidaiun

opoug avantuén. avantugn
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€VVOIEG, OUVENWG NPOKELTAL YIa pia pnTopikn gppnveia Tou Xpwuatog (dnAadn yia éva
pntopdxpwpa).

Appovia xpwudTwy poviou
Xe autd 10 otadlo eAéyxBnke av undpxel KAMOLO OXETIKN appovia JeTall Twv Xpwa-
TWV TOU (POVIOU TOU OMTIKOAKOUGOTIKOU KelPéEVoU. ApXIKa tonoBetnBnkav ta xpwpata
0TOV XPWHATIKG KUKAoU (BA. Ixnua 6)?, éneita npayuatonolndnke o €Aeyxog ToU oxn-
HaTIOPOU TV XPWHATIKWY oxnpdtwy. Auté nou dlaniotwBnke gival 61t ot suvbuaopol
TWV XpwHdtwy dev akoAouBoUv andAuta (aANG Katd npoogyylon) Ta avtioToixa Xpw-
MOTIKA oxnuata.

Ta anoteAéopata tng avaluong napouatadovial otov Mivaka 6. € YeVIKEG YPaHPEG au-
TO Nou NPoKUNTEL gival 0Tt 0T0 JeYaAUTEPO PEPOG TOU OMTIKOAKOUOTIKOU KEIPEVOU O GUV-
Suaopdg Twv xpwpdtwy avaduet Yia appovia, n onoia avaguetal and ta Katd Npooyylon
XPWHATIKA oxnpata nou epappodovial oto Keipevo. Ma napadetypa, o ouvéuaopog tou
X5 (kitpivo xpwpa) Kat tou X6 (oanio pnAo) napdyet éva avaloyikd oxnpa, To onoio na-
PEXEL hla uYnAn appovia SnAadn pia euxaplotn eu@Aavion o€ £va NOAUXpwWHATIKO nAaiato.
Ano tnv aAAn, undpxet Yovo pia ugnAn avtiBeon petal twv xpwpdtwy dtav npayua-
Tonoleitat n petdBacn and tnv €Ktn oknvh otnv eBdopN oknvn. E&w, o cuvduaouog twv

® X5

® X42

X3 @ X10
X4.1@

® X8

X1 X2 X3 X4.1  X4.2

IxApa 6: ANgkovIon XpwHAETWY GOVIOU 0TOV XPWHATIKO KUKAO

2. Ma va tonoBetnBoUlv ta Xpwpata oto XpwHATikG KUKAO xpnatyonotnBnke téoo to Adobe Photoshop
600 Kat 1o diadiktuako epyaleio Color Calculator (https://www.sessions.edu/color-calculator).
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AVTIKPLOTWV XPWHATWY, Tou X6 (adnio pnAo) kat tou X7.1 (yaAddlo), napdyet éva cupnAn-
PWHATIKO OXNia to onoio Snploupyei pla {wnpn eg@avion pe uwnAn avtiBeon. Me Bdon
10 BepATIKO NePLlEXOHEVO TwV oKnvwy BAénoupe kaBapd tov Adyo yla Tov onoio upiota-
a1 QUTA N Xxpwatikn avtiBeon. O Adyog givat 6Tt ot dnpioupyoi Tou UAIKOU BEAouY va To-
vioouv Tnv aAAayn tou neplexopévou Tou UAIKoU, SnAhadn ott nAéov 1o Bivieo Ba avapep-
Bei otn ‘Néa noAtikn ouvoxng (X7).

H avaAuon Twv XpwHATwy Tou GOVToU TEAEIWVEL E ToV EAEYX0 TOU KopeapoU (S) Kal
NG pwTtevoTnTag (B) Toug. ‘Onwg tekpaipetal and tnv avdAuon (BA. Mivaka 7), ta neplo-
00TEPA XPWHATA Mou €xouv eMAexBel yia to @ovTo tou Bivieo epgavidouv éva pétplo Bab-

Mivakag 6: Ta xpwpatika oxnpata Tou goviou tou Pivieo

AkolouBia xpwpdtwy XpwHatikd oxnpa AwoBnTIKOG Kavovog
X1-X2 Avaloyikd YynAn appovia
X3-X4.1 MovoxpwHatiko YynAn appovia
X4.2-X5 Avaloyikd YynAn appovia
X5-X6 Avaloyiko YynAn appovia
X6-X7.1 LUUNANPWHATIKO YynAn avtiBeon
X7.1-X7.2 Avaloylkd YynAn appovia
X7.2-X8-X9 Avaloyiko YynAn appovia
X9-X10 Movoxpwatiko YynAn appovia

Mivakag 7: Owtevotnta Kat KOPETHOE XPWHATWY QOVIoU

Ala Kwbikdg H S BaBuog B BaBudg
XPWHATOG Kopeopou DQuwrtevotntag
X1 #60cdcb 179° 53% Métpiog 82% Meydahog
X2 #76e9bc 157° 49% Métplog 921% Meydhog
X3 #cdcace 285° 2% Mikpdg 81% Meydahog
X4.1 #423c45 280° 13% Mikpog 27% Mikpog
X4.2 #7f5¢33 32° 60% Métpiog 50% Métpiog
X5 #ffccl4 47° 92% Meydahog 100% Meydhog
Xé #e26c69 1° 54% Métplog 89% Meydahog
X7.1 #2dd0d5 182° 79% Métplog 84% Meydhog
X7.2 #76e9bc 157° 49% Métplog 91% MeydAog
X8 #8d5797 291° 42% Métplog 59% Métplog
X9 #6fc8ca 181° 45% Métplog 79% MeydAog
X10 #dadada 0° 0% Mikpog 85% MeydAog
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MO KOPEOHOU Kal pla HEYIoTN QWTEVOTNTA. QUOCIAOTIKA aUTO oNHaivel 0Tl 0 OUYKEKPIMEVOG
KOPEOHOG Oeixvel 0Tt Ta xpwpata bev eival oute NoAU EeBwplacpéva AAAa oUte Kat NoAU
{wnpd (4aMov Ba ta petappddape WG EUXAPIOTA XPWHATA): EVW N HEYIOTN PWTEIVOTNTA
deixvel 0Tl Ta Xxpwpata nou €xouv eMAeyel gival avolktoxpwpa (UdAov Ba ta petappada-
Me wg eAnbo@opa xpwpata). O «aUVIOVIOHOG TwV XpwHAatwv» (o oxeddv napdpolog Bab-
HOG KopeopoU Kal PWTEIVOTNTAG) 6Mnwg avapépouv Kat ol Kress & Van Leeuwen (2002)
evioxUgL TN OUVOXN TOU KelPévou, emBefalwvovtag yia pia akoun gopad oTL ol aneikovi-
O€1G elval NPoeAETNPEVEG.

Yupnepdopata

X auth tnv evatnta Ba cuvoyidoupe Ta KUPLOTEPA EUPNHATA TNG HEAETNG MOU NPAyHa-
TonotnBnke otnv Nnapouca epyacia. ZeKIVWVIAg TNV ava@opd pag ota Kupiapxa agnyn-
MaTikd otoixeia nou npoBdAlovtal oto Bivieo, dianiotwvoupe ot divetal éugaon: ota
anoteAéopata, TNV EQpApPoyn NG TPEXoUaAg NOMTIKNG GUVOXNG Kal TNV JEAAOVTIKN ano-
teAeopatikn d1dBeon twv ndpwv. OUCLAoTIKA autd ta otolxela apopolV BlAPOPETIKES
XPOVIKEG OTIYHEG, To NapeABAy, To Napov Kat 1o HEAAOV avtiotolxa TG NOAITIKNG GUVO-
xn¢ ng EE.

‘Eva dMo oupnépaopa nou npokuntel eival, 6Tt pe Bdon tnv tunoAoyia Twv ouvtayya-
TIKwv Sdopwv nou npoteivouv ol Hodge Kat Tripp, n onoia avagépetal aTnv XwpPoxpovi-
Kn 81aKpLon Twv oKNVWY, cuvayetatl 6Tt To Bivieo 0To oUVOAS Tou anotelei éva Slaxpovi-
KO Kat dlatoniko guvtaypa. Aldti ol oknveg nou anaptidouv to Bivieo e€elicoovtal o€ di-
APOPETIKEG XPOVIKEG OTIYHEC (MapeABOV, napdv, péAAov) aAAd Kal og SlapopeTIKOUG Xw-
POUG (Bl1apopeTIKA XpwHATIKA QovTa).

IXETIKA HE ToV pOAO TOU XPWHATOG, £vVa NPWTO CUMMNEPACHA MOU oUVAyeTal ival 0Tt To
Xpwua Tou povrtou Siadpapatidet Tov poAo tou pn dinyntikou agnynth dnAadn kateuBu-
VEL TNV MAOKN TNG agnynong. Me AAoug 6poug, n evaAAayn Tou XpwHaTIkoU KWSIKa oUp-
BAM\el atov upoAoyIko puBo Tou Kelpévou. Eniong, To xpwua naidet tov poAo tou dlape-
ooAaPnth katd tnv iadikacia anokwdikonoinong Twv AEKTIKWY PNVUPATWY, ENOPEVWG
eival éva pntopdxpwpa Nou unavioosTal GUYKEKPIPEVEG Evvoleg. EvBlagépov, napouai-
aon n aioBnon Tng appoviag Kat Tng GUVOXNAGE Nou (aivetal va UndpXel 0To EIKACTIKO (pO-
v1o tou Bivteo. MBavov n EE va BéAel pé€ow autwy Twv XpwHatwy va npoBAailet tny 16éa
NG ouvoxng. H npopeAetnpévn enidoyn xpwpdtwy pag evBappUvel va Npoxwpnooule
o€ Jia akOun oKEYN: 0TI TO EIKACTIKO POVTo Asitoupyel oUMBOAIKA petappddoviag Ty €v-
voLa TNG «MOAITIKAG OUVOXNG TNG EE».
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Abstract

This paper presents a semiotic analysis of visual messages in the school textbooks
of Modern Greek Language (2018), and Social and Civic Education (2018) in the third
grade of lower secondary education (3" grade of Junior High School). First and fore-
most, the visual messages per se will be examined, and, furthermore, the aim will be
to explore the relationship between the visual messages and the linguistic text they
are related to. The conclusions of the analysis reveal that the teaching objectives in the
specific units are accomplished by selecting specific visual messages and the way they
interact with the linguistic text. Finally, the values advocated by the European Union
are promoted in the context of building and perpetuating solid relations among the EU
member countries.
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Eicaywyn

H eknaideutikn diadikacia oto eAANVIKG eKNAIBEUTIKO oUoTNA €XEL WG KUpPLO gpyaleio To
816aKTIKO eyxelpidlo, KaBwg autd anoteAel péoo diaxuong yvwaoewy, aAAd Kat EVVOLwY,
alwv. H oxoAikn eknaideuon anotelel évav and toug BacikoUg pnxaviopoug otnv NoAl-
TIKoMoinan, KoIVWVIKONoinon Kal 6uyKpotnon tng eBVIKAG TauToTNTag Twv Habntwy pe
TNV NpowBnon 1Bewv Kal 1deoloylwv Péoa ano ta didakTika syxelpidia.

To B€pa tng napouoag epyaociag ival, apxikd, N GNPEIWTIKA avAAUCN TWV EIKOVIKWY
MNVUPATWY Kal, 0Tn OUVEXELd, N avaAuon Jéoa ano To Npiopa Twv oXECEWV TOUG HE Ta
YAWOOIKA pnvUpata nou ouvodelouv. Ta €IKOVIKA PNvUUATA NPoEPXOVTAlL AMnd eKEIVEG
TIG EVOTNTEG TwV £yXelpIbiwy, ol onoleg avapépovtal otnv Eupwnadikn Evwon. Mpokeltal
yla Ta oxoAika eyxelpidia tng NeoeAAnvikng Mwaooag kat Kovwvikng kat MoMtikng Ayw-
yng tng "' Tupvaciou. H peAétn auth gihodogel va anoteAéoel Yia cupBoAn oTo XWpPo Twv
EPEUVWV TN ONPEIWTIKNG avAAUONG TwV OXOAMKWYV €YXELPdiwy oTn Xwpa Pag. ZKonog
NG epyaciag eivat n e€€taon tou tponou npoBoAng tng Eupwndikng’Evwong Kat tou €p-
YOU TNG, HEOW EIKOVIKWY PHNVUPATWY 0€ OXEON HE TO AVTIOTOIXO YAWOOIKO Kelevo, Onwg
napouctddetal otig BeUATIKEG EVOTNTEG TWV OUYKEKPIPEVWY eyxelptdiwv. Méoa and tov
Tpono npofoAng tng Eupwnaikng'Evwaong Ba e§axBouv oplopéva cupnepdopata yla tnv
anoyn nou BepeAiwvoupe wgEMNveG oxetika pe tnv'Evwon, péoa otny onoia cuvundp-
xouv noAAoi Aaoi kal noArtiopol pe S1apopeTIKEG KOUATOUPEG.

H Eupwnaikn Eknaidsutiki MoArukn

210 nAaiolo ng e€€taong TG £vvolag Tng eupwnaikoTNTag ota SI6aKTIKA eyxelpidla nou eni-
AéxBnkav, Kpivetal avaykaia n peAETN TN eKNABEUTIKNG NOMTIKAG TNG Eupwnaikng Evw-
ong, wate va AngBoUlv unoywn ol apxg Kat ol B€aelg tng’Evwaong yia tnv eknaibeuon twv
NOAITWV TwV Kpatwv-peAwv tng. H eMinvikn BiBAloypagia e€etddel ektevwg {nthpata K-
NadeuTIKNG NOAITIKNG. Anod d1apopeg JeAETEG QaiveTal 0TI n cUVBNKN Tou MAAoTPIXT, PETa-
€U aMwv, éxel dladpapatiosl onpavtikd poAo yia Tnv eykabidpuon supwnaikng eknaideu-
TIKNG NOAITIKAG. Me tn ouvBnKkn Tou MAaoTpIXT ENTUYXAvETal N «VouIKn avaBabpion tng eu-
pwNaikng ekNadeutikng NoAITIKNG» (Zpag, 2007: 80), n eknaideuon BeopoBbeteital «wg ne-
ploxn guBuvng tng Kotvotikng noArtikng» (Maatdg, 2006: 152) kal n «oxéon tng Evwong pe
v Eknaidsuon anoktd enionyo xapakthpa» (Ztapéhog & Baothdnoulog, 2004: 61).Etal,
ol otoxol Tng Eupwnaikng Eknaideutikng MoAitikng katd tn dekaetia tou ‘90, cUpQwva Ye
T0UG LTapéNo Kat Baoildnoulo (2004), gaivetal va «dlapoppwbnkav wg e€ng:

- HnpowBnon tng eupwnaikng TaUTOTNTAG

- H katanoA£unaon tou patotopou Kat tng §evopopiag

- HoupBoAn otn ouykpoTnon Tng eUpwaikng IBayévelag

- H nponapaokeun twv véwv yia tnv KaAUtepn éviagn Toug otn otadlakd diapoppou-
HevNn eupwnaikn ayopd epyaociag. [...]» (2004: 46-47).

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society 109



I1Tn ouvéxeld, aupewva We tov Maoid (2006: 153), «n avayvwplon Tng onyaciag Kat
TOU pOAOU TNG eKNAIBGEUONG OTOV OIKOVOUIKO KAl KOIVWVIKO JETAOXNHATIONO TwV gUYXPo-
VWV KOIVWVIWY VIOXUBNKE aKOHN NePLOCOTEPO HE TN LuVBNKN Tou Apaotepvtap [1997]».
Tuvenwg, gaivetal 6t n Eupwnaikn Eknadeutikn MoAitikn, dnwg €xel diapoppwbei wg
onpepa, ecttddel og pia eknaibeuon Kal «katdption uwnAou ennédoux» (Xtapélog & Baol-
Aonoulog, 2004: 46), aA\a Kat otig afieg nou npénel va S1€nouv To Habntiké Koo (gno-
MEVWG Kal Toug EAAOVTIKOUG NOAITEG) 0TO VEO KOWVWVIKO Kal OIKOVOUIKO NePIBAAlov.

H épeuva yia ta oxoAikd eyxeipibia

Apetnpia yla Tnv £peuva Twv oXoAKwV eyxelptdiwy, 6nwg avagépet o Mnovibng (2004: 3),
anotéAeoe:

n Slaniotwon 011 10 oxoAko BiBAio cuviotd €va anod ta péoa petadoang tng
yvwong [...] eviog Kal eKToG Tou axoAeiou, Kal n nenoibnon ot auto emibpd
0TOUG anodEKTEG Tou [...] o€ yvwotikd, ouvaioBnpatiko (Slapdppwaon otacewy,
otepeotUnwy, NPoKataAnYewy, €lKOvwy exBpoul), KavovioTtikd eningdo
(oupnepipopd) Kat [...] n Bewpnon Tou wg PEoou NoMTikoU, MANPOPOPIaKOU
kat nadaywytkoU Kat wg NPoidvTog Kal napayovia Kolvwvikwy Sladikaolwy.

‘Etot, o Mnovibng katahnyel (2004: 195) avapépovtag 0Tl «to 0xoAko BiBAio, wg HéEpog
ToU oxoAelou givat Suvatov va anoBAENEL, KOWVWVIKOMOIWVTAG avaAGYwGE TOUG/-1G VEOU /-
£G, €KAoTOTE, 0TnV onioBodpdunan, otn ouvthpnaon, otn BeAtiwon h Kal oTn PHAKPOMPO-
Beopn aAhayn Tou KolvwvikoU oUCTAKATOG.

LUhewva Pe tov Toapo (2004: 102), anwtepog okondg tou oxoAikou BiAiou eival va
pnopéoouv ol GvBpwnol va yvwpioouv «Tnv NOMTIGTIKA, MOATIKNA Kal 0lKoVOuIKN {wnh tng
Kolvwviag toug, aAAa Kat va ouvdiaAayouUv padi tng o€ pia npoondBela va tnv Katavon-
OouV Kal {owg va TV avapopPwaoouvy». Ot paBntég «pnopouv va avitAngBouv ot ta Ka-
Be eidoug Keipeva ouviatoUv €vav TpoOMNo avayvwaong tNG NPAypatikotntag, o ornoiog pno-
pel va Kivntonolnoel NolkiAeg AAAeg avayvwaoelg NG, NApanAnoleG, CUUNANPWHATIKEG N
akoOpa Kat avtiBeteg ki evaA\akTIkEG» (Tadpog, 2004: 103).’Etol, odnyoUpaote mbavota-
10 0TO OUMNEPAOHa 0TI To 0XOAIKO eyxelpiblo TpoPodotel Tnv cUANOYIKNA WUvApN Kat Npo-
OPEPETAL 0TOUG HaBNTEG, WOTE Va SIAPOPPWOOUY CUVEIBNOELG Kal TAUTATNTEG.

E161kd yia o onpelwTiKG oUoTNpa NG eIKOvag, ol KawdAng kal XapaAdunoug (2008: 252)
Bewpolv OTl «o HaBnTNg NPENEL va €XEL TNV IKAVOTNTA VA anokKwdIKonolel 1o cUPBoAIKS oU-
OTNHa NG €IKOVAG, Yia va NdpEeL To PAvUa, ONwg PE TNV avayvwon evAg KEIPEVOU anoKw-
Sikonolel 1o oUPPBOAIKO PAVUHA TNG YPanTNG YAWGOOAG, Yid VA KATAVONGEL TO NEPIEXOHEVO».

Oswpntukd nAaicio

Ta elKovIKa pnvUpata, ta onoia Ba peAetnBoulv, anotehoUv onpeia. O Chandler (1994: 8)
unootnpilel 6Tl 0T CNPEIWTIKA «oneia ival povadeg onpaciag nou naipvouv tn popen
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AE€ewy, KOVWY, NXWV, EVEPYELWY, N aVTIKEIMEVWY. TéTola npdydata dev €Xouv eyyevin
onyacia Kat yivovtat onpeia pévo dtav toug anodwaooupe vonua (onpaacia)».

H napoUoa peAétn dev anotelel yia IKAOTIKN PEAETN TWV €IKOVWY, aANA Hia anonel-
pa va peAetnBei av kal Nwg ouvepyadovtal Td €IKOVIKA Je Ta ypantd, YAwookd punvupa-
10 otnv anédoan tou endlwkopevou vonpatog. Ot Kress kat van Leeuwen (2010: 63-64)
unootnpifouv 0TI «OAa Ta GXOAIKA YVWOTIKA QVIIKEIJEVA ONPEPA XpNatdonoloUV NoAu ne-
PlOTOTEPO TIG EIKOVEG, 1Blaitepa otnv deutepoBdbuia eknaideuon [...] To UAIKS nou diati-
Betal yia ta nadid kavel éviovn avanapactatikn XpNon Twv EIKOVWV».

O1 KaywdaAng kat XapaAdpnoug (2008: 253) unootnpidouv 0TI n YAWOOA Kal ol EIKOVES
«givat oupBoAikd cuotnpuata, Ta onoia npénel va enegepyacbei o pabntng, yla va katavo-
NoeL Ta ynvUpata ta onoia Yeta@épouvl...]. ta oxoAkd eyxelpidia BERata ot eIkdveg no-
1€ oxedov dev npoopEpovtal oToug Habntég autoteAwg, aAAd cuvodeUovtal anod h ouvo-
Selouv ndvta éva Kelpevor. LUPQwva pe tov Sipe (1998: 98):

oe €va BiPAio pe elkdveg, 1000 To Kelpevo 600 Kal n elkovoypdenon Ba ntav
ateAn xwpig va undpxouv Kal ta 6Uo. Exouv pla oxéon GUVEPYELAG, OTNV oroid To
OUVOAIKO anotéleopa e€aptdtal Oxt HOvo and TNV EVWTIKN 0XEON TOU KEIPEVOU
Kal Twv elkovoypa@noewy aAAd Kal and tg avuAnntég aAAnAenidpdocelg n
ouvaMayEg petalu autwv Twv §Uo aToIXeiwy.

H peA€étn Twv €IKOVIKWY PNVUPATwY eKTelveTal oe TPeLG Aoveg: tov Tunoloyiko (eibog
TWV EIKOVWV), TOV pNTOPIKO (AEITOUPYIEG TNG EIKOVAC) Kal TOV HETAPPACEOAOYIKO (HEAETN
TOU QAIVOMEVOU TNG O1aONUEIWTIKOTNTAG).

H tunoAoyia tou onueiou aUu@wva pe tov Peirce

‘Eva ané ta npwta gpeuvnTikd epwthpata nou tiBevtat ival ti eidoug elkovika onpeia
EUNEPIEXOUV Ta UNO HEAETN oXoAka gyxelpibia. O Peirce (1931-1966) katnyoplonoinoe
T0 €IKOVIKA onpeia og Tpelg tUnouc. Apxikd, Eexwpidel tnv e1Kkova (icon), nou agopd ota
onpeia Twv onoiwv 1o onpaivov €xel hia avaAoyikn 0X€on Je auto NMou aviinpoowneUel,
dnAabn, pe 1o onpeio ava@opdg Tou. ZInv Katnyopia autn katatdooovral, yia napadety-
Ha, éva ox€d1o, pia eikdva, pia pwtoypagia nou napouctddlel éva 6évipo, Ta nopTpaita Kat
ol nivakeg {wypa@ikng. ‘Eneita, eivat o evdeiktng (index /indice), nou agopd ota onyeia
Mou €XOUV HE auTO Nou avunpoowneUouy Hia aitlakn oxéan QUOIKNG yettviaong. Eivain
NePINTWON TWV «PUAIKWV» onpeiwy, onwg 6tav deixvoupe pe to 6AKTUAO, 0 KaNVAg yia
N pWTIQ, Ta ixvn ano ta Bnpata evag avBpwnou n {wou. Le OAEC QUTEG TIG MEPINTWOELS
€xoupe evdelkTIKG onpeia. Mia tpitn Eexwploth Katnyopia cuviota to oupfoio (symbol),
nou agopd ota onpeia Nou €xouv PE To onpeio avapopdg toug pia oxéon cUpPBacng. Ei-
val n nepintwon twv KAAoIKwy cUHBOAwWY Gnwg ol onPaieg yla Ta KPAtn, To NEPLOTEPL YIA
TNV glpnvn, n {uyapld yia tn Sikaloouvn.
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H onuetoAoyia tou Barthes

Mia deUtepn dldotaon otnv £€peuva gival n EAETN TNG PNTOPIKNAG TNG EIKOVAG O OXEON
Navta Kal Je 1o YAwooIKo PHnvUpa nou ouvodeUel. Epdaoov n €épeuva aoxoAeital pe e1Ko-
VEG Kal YAwaoa, BewpnBnke xpnaolun n JeAETn Tou UAIKOU and Tig B€oelg Tou Barthes yia
T0 OUYKEKPIUEVO BewpnTikd NpofAnpatiopd. LUUewva ye tov Barthes (2007a: 35), atov
OnNWEPIVO CUOXETIOMO [...] Adyou Kal elk6vag, o Aoyog eival autdg nou opBoloyikonolei tnv
€lKOVa. L1oixeloBeteital pla ouvdnAwaon and to Keipevo otnv €lIKOva npooBEtoviag otol-
xeia kouAtoUpag, nBikng kat gavtaciag. O Barthes (2007a: 36) ouvexilel unootnpioviag
ot1 «n Aedavta €xel mBavov €va Aiyotepo edpavég anotéAecpa cupnapadniwaong ano tov
nnxiaio titAo [...] “vtoupnAdpel” Tnv €lk6va, SnAadn CUPHETEXEL OTNV KATAONAWON TNG».
Qotdoo, e tnv petaBaon and tny pia Sopn otnv AN oxnpatidovtat polpaia deUtepa on-
pawvoépeva. H avdyvwon e€aptdtal dueca and tnv kouAtoUpa, anod tny yvwon Tou KOGHoU
(Barthes, 2007a: 38). O Barthes (2007a: 47) diepwrtdtat yia Tig Aetoupyieg 1ou yAwaal-
KoU UNvUPATOG 0€ 0XEON LE TO EIKOVIKO Kal KataAnyel otnv Stdkplon dUo Aeltoupylwy,
NG ayKUpwOong Kat Ing avaperddoong. Lnv aykUpwaon «to Kelevo odnyel Tov avayvw-
0Tn avApeoa ota oNPAtVOPEVa TNG EIKOVAG, TOV KAVEL va ano@eUyel oplodéva anod autd Kal
va déxetal GAa» (Barthes, 2007a: 48). Katd tov Barthes «n aykUpwon givat n ouxvotepn
Aettoupyia tou YAwaatkoU pnvupatog» (2007a: 49). Ynootnpidel Otu:

o€ OAEG TIG NEPINTWOELG AYKUPWONG, N YAWood £Xel, aopaiwg, Kia Asitoupyia

Slacapnong, n Siaocdenon opwg autn eivat emidektikn.[...] H Aettoupyia tng
avapetddoong sival onavidtepn (touldxiotov o€ 6,TL apopd Tn atabepn eiKova).
Tn Bplokoupe cuvnBWG 0Ta XIOUPOPLOTIKA OXED1a Kal TIG EIKOVOYPAPNHEVEG
oelp€g. E6w o Adyog (cuvnBéotata €va tpunpa 6iaAdyou) Kat n eikéva Bpiokovrat
o€ napanAnpwpatikn oxéon (2007a: 49).

Mia evilapépouca Npoaéyylon TG 0XE€ong YAWOOAG Kal EIKOVAG 0TO EKNAIBEUTIKO MepL-
BaAAov yivetal and tnv XplotodouAou (2003: 20), n onoia entonpaivel 6Tt «n ox€on TNG
£IKOVAG PE T0 YAWOOIKO Keidevo apopd tnv Asitoupyia tng eikovagy. H Xplatoboulou
(2003) auvouidel Tig Acttoupyieg NG €IKOVAG 0 UVAPTNON HE TO YAWOOIKO Keijevo Kal
unootnpilel 6T n Aeltoupyia TNG EIKOVAG PNOPE( va gival «CUUNANPWUATIKN N ELQATIKN WG
Nnpog oplodéva oToixeia Tou YAwooIKoU Kelpévous (XplotodoUAou 2003: 21), avriBetikn
6tav ot NANPOPOpPIEG TNG EIKOVAG KAl TOU YAWOGOIKOU Kelévou dev cup@wvoUy, napdAn-
An, étav 1o nAnpo@oplakd Poptio NG elKOvag eival eyaAltepo Tou YAWGOOIKOU KEIWEVOU
(eivat onavia nepintwon kat cupBaivel cuvnBwg 6tav divovial TANPOPOpPIEG OXETIKEG He
TOV POUXIOHO TWV aTOHWY), Kal «SIaKOoUNTIKN, OTAV N €IKOVA Ogv €XEL AEITOUPYIKN oXEon
HE T0 YAWOOLKO KEe(Jevo h TiG AAeG elkdveG» (XplotodouAou 2003: 21).
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H éiaonueiwtikn pyerdppaon

Mia aAAn Sidotaon otn oxéon YAwaooikoU Kat €lKoViKoU pnvUpatog ivat auth katd tnv
oroia To €IKOVIKO PNVUHA anoteAel SlaonpelwTikh petdppaon tou YAwoaoikou. O Torop
(2003: 271) unoatnpidel 6T «eival Suvatov va neptypdWoupe Tov NoAItloyd oav pia ane-
ploplotn Sladikacia petd@paong [...J». Metagl twv KatnyoplonoiNoewy Nou KAVEL OXETI-
KQ e TOUG TUNOUG HETAPPAONG, aVAPEPEL OTIL Unopel va JeTappaotel £va Keievo nou ei-
val puaypévo, yla napdadetypa, o€ yYAwoolkn undotaon, og €va AANO Kelevo e GAN uno-
otaon, yla napddeiypa ontikoakouaotikn (Torop, 2003: 271-272).

To onpeio ekKivnong TG ONPEIWTIKNG TNG HETAPPAONG €ival n TPIMEPNG KATnyoplo-
noinon tng petagpactikng diadikaaiag nou nporteivel o Jakobson (1959: 233). H petd-
@pacn, kata tov Jakobson, diakpivetal otnv evéoyAwaoaikni petdppaon 1 avadlarunw-
on (intralingual translation n rewording), itayAwoaoikn petdppaon n kaBautn petdppaon
(interlingual translation i translation proper) kat otnv taonueiwtikn petdppaon N ueta-
oroixeiwaon (intersemiotic translation 1 transmutation) nou opidetal wg n epunveia yAwo-
OlKWV onpelwv péow onpeiwv pn YAwooIKWY onpelwTikwy cuotnpdtwy. Agilet va ava-
@epBel 6T n Petrilli (2003: 18) Bewpel 611 «o1 dladikacieg petdppaong pnopouv va ival
E0WTEPIKEG OE Wia YAwaoaoa: pnopouv va AauBdvouy xwpa and yAwoolKa cuctnata o€
pN YAwOGOIKA Kat aviiotpopa h avapeod o€ Un YAwooikda cuothpata Kal avd avapeoa o
MOIKIAEG PN AEKTIKEG YAWOOEGY.

Eibikotepa, 6aov apopad ta oXoAKa eyxelpidia, €xel anodexBel 6Tl «n HlAONUEIWTIKN
HeTappacn yivetal éva ‘016aktiko epyaleio’ otn 61daokalia, akdpa kat otn dibaokaAia
TNG UNTPIKNG YAwooag, Kat padi pJe toug aAAoug 6Uo TUnoug PeTAppaocng, tTnv evooyAwo-
OlKN Kat tn SlayAwaoaolkn, pnopel va cupBdAet otn BeAtiwon tng 6idaktikng Siadikaaiag»
(Kourdis & Zafiri, 2010: 129). Ixeukd pe tn dibaokaAia / ekpgadbnon Eévwv yAwoowy, o
Kourdis (2014: 264) unootnpidel 611 «onoloadnnote tUnog petdepaong [eivai] pia entho-
YN MOU OUVEIOPEPEL BETIKA.

To puBoloyiké nAaicio

EmnAéov, ouppwva pe tov Barthes, o ypantdg Adyog, n pwrtoypapia, ta Bedpata n n oi-
agnpion gnopouv va xpnaolpeloouy w¢ unofabpo oto pubiko Adyo (20078: 202). Na tov
Barthes (2007: 201), o pUBog eivat Adyog, cUoTtna NiKovwviag, €va AvVUla, €vag Tpo-
nog anpelodotnong kat dev opiletal anod 1o avIKEIPEVO TOU NvUPATOC Tou, aAAd ano tov
TPOMO NMou NPOPEPEL AUTO TO PNVUHA. ZUPNANPWVEL 0TI oTov HUBo dev undpxouv 6pld ou-
olag, aA\a opia popeng. 0 Adyog autdg eival €va pnvupa. Ta (dla Ta aviikeiyeva pnopouv
va yivovtal Adyog, av onpetodotolyv katt (Barthes, 2007f: 203). O uuBog eival éva €161-
KO onpeloAoyIKO oUoTnpa, deutepoyevéG. AVaAUTIKOTEPA, AUTO Nou anoteAel onpeio oto
npwrto oUotnya, yivetal onyaivov oto deutepo. AnAadn, atov puBo undpxouv dUo onpet-
oAoylka cuothpata, nou to éva eivat eEapBpwpévo o€ oxéon Pe to AAho (Barthes, 20078:

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society



208-209). Av kaBe onpeio eival ouvbuaopdg evog onpaivovtog Kat evog OnEAVOUEVOU,
101€, oUPQwVa We Tov Barthes, ta 16eoAoyikd onpeia eival ouvduacopoi onpeiwv a’ Bab-
poU pe €va véo onpaivopevo (BA. kat Mooxovdg, 2005: 89). Exoupe, dnAadn, Kataokeun
€VOG VEOU onpeiou N, aAIWG, evag onpelwTikoU ouothyatog B’ Babuou (oxnua 1).

Langue Signifiant | Signifié
Signe
SIGNIFIANT SIGNIFIE
MYTHE
SIGNE

Ixhpa 1: To onpelwtikd ovotnpa B BaBuol cUppwva pe tov Barthes

H ava@opd otoug pUBoug Ba ntav eANAinng av dev cupnepiAaufavotav n NTuxn Twv NoAl-
TIKWV PUBwV ato nAaioto tng puBoloyiag Tou eupwnaikou oxediou. Ot puBot, Aondy, ka-
14 tov Della Sala (2010: 4), «yevvioUvtal o€ yeyovotd, aAAd HeTd naipvouv tn SIKN ToUg
{wn oTa XEPLA TWV APNYNTWY Kal Twv akpodatwy. O Nnpoadloplopdg Twv NoAtikwy JUBwv
anattei KAt NeplogotePO anoé anAwg anooUvdeon Tou yeyovoTog anod tn gaviaciax. Mpo-
0Bé€tel 611 «ol pUBol €ival LoTopieg MoU Hia KolvotnTa A€l yid ToV €aUTO TNG, dAAG TauTto-
Xpova anoteAolv Pépog Tou enionpou Adyous (Della Sala 2010: 13). O Bell (2008: 152),
ava@epOPevog otoug NoAiTikoUg HUBoug, unoatnpidel 0Tt «av kat ol pubot eival cuvnBuwg
16eoAoyikd anpoaobiopiatol, Sev ival noté noAitika oudétepot, yiati dinyouvtal navia Ka-
nota npdypata (kat anokAeiouv aA\a) yia pia kowvotntar. O Archard (1995: 478) nioteU-
€L Nwg «600 PeyalUtepn gival n andotacn Yetal evog eBvikoU pUBou Kat Twv I0TOPIKWY
yeyovotwy tdoo mbavotepo ivat 6Tt o pUuBog 6ev Ba eniPlwoer».

Ma tnv puBoloyia tou eupwnaikoU oxediou, o Della Sala (2010: 11) Bewpel 6T «undp-
Xouv NoAAEG anodei€elg ot n Snpioupyia HUBwY anotelei HEPOG TOU eupwndikoU £pyou
Kat n enttuxia tTng oAoKANPwWOoNG Pe KAMoloug Tponoug oxetidetal e 1o fabuod otov onoio
ol pUBot éxouv 610600l Kal €xouv edpaiwbei atov NoATIkd Adyo Kal TNV NPAKTIKN». Té-
Aog, o Della Sala (2010: 14) unootnpidel 0Tt «ot pUBot dx1 pdvo BonBolv otnv e§hynaon Kat
Tn vopidonoinon tng Eupwnaikng Evwong, aAAd anotehoUv eniong pépog tng i6lag tng
diadikaaoiag tng [eupwnaikng] oAokAnpwongy».

Mz0o&oloyia kai kpithpia emAoyng uAikol

To UAIKG npog e€€taon anoteAeital and ta oxoAikad eyxelpidia tng NeoeAAnvikng Mwaooag
kat tng Kowvwvikng Kat MoAtikng Aywyng IM' Tupvaciou. H enihoyn tou uAikoU sotiddetal
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0T0 Yeyovog OT1 autd ta 6Uo BifAia anotehoUv avtikeipeva 6idaockaliag otny idla eknat-
deutikn BaBpida kat oxoAikn 1d€n Kat nepiéxouv tnv idla Bepatikn, 6nAadn tv Eupwna-
kn'Evwon, aA\d npoBaAlopevn ano diapopetikn okomnid. MpdKeltal yia £va otoixeio, 10
onoio anoteAei epeuvnTiKN NPOKANGCN Yld ToV TPOMO anotUNwWang Twv UPWaiKwy 15e-
WV Kat a§lwv 0to eEMNVIKS eknaldeuTiko oUaTnpa.

To eyxelpibio tng NeoeA\nvikng Mwooag avapEpeTal oTny IOTOPIKN oNHAcia Tou gy-
xelpnpatog tng Evwong, napouacialel 1o poAo nou kaleital va nai€et n xwpa yag péoa
otnv Eupwnaikn Evwon, aAAa kat n {6ta n Eupwnaikn Evwaon péoa otov oUyxpovo Ko-
opo. To eyxelpidio tng Kowvwvikng kat MoAitikng Aywyng napouatdlet tnv ibpuon kat e€¢-
A€ Tou ouykekplpévou Opyaviopou, Toug BactkoUg eupwnaikoug BeapoUg, TiG Baclkég
NOMTIKEG Kal TNV TautdTnTa Tou noAitn péoa otnv Eupwndikn Evwon.

YnewBuvog yla tnv eikovoypda@nan tou eyxelpidiou tng NeoeAAnvikng Mwaooag eival o
€IKOVOYPAPOG-OKITaoypapog, Avtwviog NikoAdnouAog, Kat yia to yxelpidlo tng Kotvw-
VIKAG Kal MoAitikng Aywyng n oKItooypdpog-eikovoypd@og, KAeiw Mkidehn. Augpotepa ta
EYXEIPIOIa NEPIEXOUV EIKOVIKA PINVUHATA PE ONAWTIKG Kal GUVONAWTIKG XapaKtnpa. Asv
kaBiotatat duvatod yia Adyoug olkovopiag Xwpou, va e€€TacTouv OAa Ta EIKOVIKA UnvU-
pata, nou eunepiéxovtal ota dUo eyxelpidia. Ta elkoviKa Kelpeva, nou emAéxBnkav, ano-
TEAOUV QVIINPOOWNEUTIKO SElYHO TWV EIKOVWV TWV EVOTATWY ToU KABe eyxelpidiou, d16-
TLMOoAAG an6 ta npofBaAldpeva keipeva enavalauBdavouy tny idia 1€a, oxnpatidovtag éva
potifo ota pynvuparta, ta onoia BéAouv va PHETAdWOOUV GTOUG HaBNTEG.

H onpelwtikn npooéyylon Ba otnpixtel oto BewpnTiko NAaiolo nou avaAlbnke vwpi-
1epa. Eniong, kpivetat okoniun n npooguyn oto BifAio Tou kaBnyntn Tou KaGBe pabnpa-
10G, wate va SlaniotwBei Kata N6ao ol GNUEIOAOYIKEG NAPATNPNCELS KAl Ta OUKHNEPACHa-
10 oUyKAivouv e Tig 0dnyieg 616aokaliag tou Ynoupyeiou Maidelag.

AvdéAuon uAikoU

H nepintwon tou eyxeipibiou tng NeoeAAnvikng Mwooag I’ Mupvaciou

H avdAuon Twv eKOVIKWY pnvupatwy ekiva anod to eyxelpidio tng NeoeAAnvikng Mwo-
oag " Tupvaciou, and to kepdAaio 4 «Evwpévn Eupwnn kat Eupwnaiol noAiteg», 1o
onoio ekteivetal otig oehibeg 63-86 Tou oxoAIkoU gyxelpidiou. ZUPPwva pe To BiBAio Tou
ExknaideutikoU (Katoapou, Mayyavd, Zkid, ToéAiou, 2018: 55):

0 okonog eival, yéow Twv KeEPEVWY Kal NoAAwv and tig dpaoctnplotnteg
nou ta cuvodeUouy, ol HaBntég va €Xouv pla guKalpia va eunAoutioouv TIg
YVWOELG TOUG Kal va avantu§ouv tov Npoowniko toug npoBAnUatiopo navw
oTIG 61dpopeg GYelg Tou {NTNPATOG TNG EUpWAIKNG evonoinong. Eniong, va
OUVEIONTOMOINCOUV TN ONHACIA TOU €YXEIPNHATOG, TOOO Yia TNV NMEPO Hag
YEVIKQ, 600 Kal yia tov kaBéva Eupwnaio noAitn exwplotd.
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To NPWTO €IKOVIKO PNVUKA NPog avaAuon Tou oxoAlkoU eyxelpibiou (oe. 65), auvo-
delel éva YAwOoOIKO Keipevo Kal pnopei va katnyoplonolnBei wg eikoviko anueio (icon),
oUp@wva pe tov Peirce (1931-1966). To Keipevo, To onoio ouvodeUel TNV €1IKOVA, EXEL WG
B£ua tou tnv Eupwnaikn Evwon og ouvaptnon pe tnv eAANVIKNA Tautotnta.

Ewkéva 1: Keipevo 2, oehiba 65, [EupwnaiknEvwon kat eA\nvikh tautdtntal.

Y€ aUTO TO EIKOVIKO PNVUHA, TO 0Moio avAKEL oTNV Katnyopia Tou £€yxpwpou okitaou (BA.
elkova 1), BAénoupe 1o onpa katateBév tng MAAiag kat autd tng Bpetaviag, tov Mupyo
Tou Eiffel Tou MapiotoU kat to Big Ben tou Aovbivou va evwvovtal pe éva oxolvi ano tig
KOPUPEG TOUG. LTO (POVTO TNG EIKOVAC Ppaivetal va undpxel o NAIOG PE TIG AKTIVES Tou, Ol
onoieg Né@Touv NAvw ota npoavagepBévia pvnpeia kat Snploupyolv TG OKIEG TOUG, Ol
onoieg evavovtal Snploupywvtag Hia yépupa anotunwpévn pdAov endvw otnv udpo-
yelo opaipa. Autd to avtidagBavopacte anod Ty KUPTOTNTA Nou oxnpatietal ypaploTika
oto £6agog twv dUo pvnueiwv. Mavw oto oxolvi gaivetat va akpofartei évag dvBpwnog,
0 onoiog, kpatwvtag pla Bépya nou tou e€aacpalilel Loopponia yla TN oAokANpwaon tou
PIWOKIVOUVOU yXEIPNHATOG ToU, KaAEiTal va KAAUYEL TNV andotacn auth.

ZeKivael, Aonov, ano tov Mupyo tou Eiffel kal BéAet va ptdoel oto Big Ben. Qaivetaiva
eival ayxwpévog Kata v diadpopn, KaBwg NEPIPETPIKA TOU MNPOCGWIOU TOU £XOUV OXE-
Slaotei kanoleg PIKPEG 0ptdOVTIEG, aAAG Kal aKAVOVIOTEG YPAHHEG, Ol OMOIEg EVOEXOHEVWG
va ouvonAwvouv tnv aywvia h tov gofo tou. And tnv NpwIn avayvwaon PnopoUpE va aAt-
eU0oUpE autd ta onpeia. Qotdoo, dnploupyolvial oploPEvVa EpWTAKATA, GMNwGE To Yiati va
evwvovtal Je €va oxotvi o Mupyog tou Eiffel kat to Big Ben, yiati va diaoxidet autnv tnv 61-
adpopn 1o elkovi{opEVo ATopo NAvw o€ oXolvi Kat 0xt o€ évav aopaAn dpduo (Ue Tov Kiv-
duvo nou evéxel auth n akpoPaaia), yiati va Eekiva and tov MUpyo tou Eiffel kal kateu-
Buvetal oto Big Ben, kaBwg kat notol ivat ot péfot tou.
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Me tnv entAoyn tou oxolvioU, o oKitaoypapog niBavwg va BéAet va unevBupioet 0t n
Bpetavia kat n TaA\ia 6ev potpadovtal xepaoaia cUvopa Kal €101, 0L TPOMOL NPOCEYYIoNG &i-
val eite n BaAdoola eite n evaépla petagopd. To yeyovag ot o dvBpwnog dev tonobetei-
a1 Héoa o€ éva nhoio n agponAdvo, aAAG NAvw 0To 0XoLvi, (0wg oUVONAWVEL TNV EMIKIV-
duvdtnta tou eyxelpnpatog. Qotdéoo, yiati o avBpwnog Eekiva ano tov Mupyo tou Eiffel
Kat kateuBuvetat npog to Big Ben; LUppwva pe tov Geddes (2004: 24), n Bpetavia dev
NTav anokAEIoTIKA eUpwnaikn, KaBwg eixe e161KEG oxéaelg e TG H.M.A. Kal NOMTIKEG OXE-
O€1G Kal Uroplkd npdtuna NePLocOTEPO NAyKAOHLId Napd auotnpd eupwnaikd. H MaAAia
ToU ZapA vie [kwA otn dekaetia tou 1960 «doknoe JovopepwC BETO Yia TNV NPooXwpen-
on tng Bpetaviag kat avutdxBnke oBevapd otnv avdntugn id1kng nAsloyngiag oto Lup-
BouAo Ynoupywv» (Geddes 2004: 67). O Geddes (2004: 67) npooBétel 611 «10 dpapa Tou
Nte MkwA ntav n Eupwnn wg tpitn §0vapn petal twv unegpduvapewy 1600 Tng Avato-
ARG 600 Kal tng Along, 16avikd Ye autdv wg nyétn. Mioteue 611 n Bpetavia Ba emdiwéel va
Kuplapxnoet otnv Eupwnadikn Koivétnta kal va tnv tonoBetnosl otabepd 0To apePIKavIKO
HMAoK». Qot600, ota TéAn Tng dekaetiag tou 1960, To NoAtikd oknviko aAAalel kat padi pe
autd ot mBavotnteg éviagng tng Bpetaviag otnv Kowvotnta au§dvovtal. To 1969 npoedpog
tng MaAAiag ekAéyetal o Zwpd Mopnvtou Kat, 6nwg unootnpilel o Geddes (2004: 69), eu-
vonoe tnv évtagn tng Bpetaviag otnv Kowvotnta. To 1973 to Hvwpévo Baoilelo evidooe-
1at otnv Kowvotnta. Etay, ivat niBavo n kateUBuvon tou avBpwnou va SnAwvel autny tnv
aMayn atdong, tnv elvola tng MaAAiag npog tnv Bpetavia.

To YAwOOIKG Keipevo, Nou ouvodeUel TNV IKOVA KAl TPOCOPEPETAL YIA AVAYVWON GTOUG
pabntég, Eediallvel ta unodhoina epwtnpata. HoN and tig NPWTEG YPAUHUES TOU KEIPEVOU
AapBavovtatl ot enidiwkopeveg anavinoelg. H ouvbeon MaAliag kat Bpetaviag péow tou
oxowvioU oupBoAicet tnv e§ENEN tng Eupwnaikng Evwong, 6tav pdAiota teAMkog 0T0X0G
eivat n dnploupyia plag Zuvopoonovéiac. Anhadn, pag eNIKOIVWVEL TO HAVUHA TNG OUVE-
vwang, Ing eyyUtnTag Kal tng ouvepyaciag 6Awv Twv Xwpwv nou anaptidouv tnv Eupw-
naikn'Evwon. Ava@opikd pe 1 SUokoAieg Kal Toug KivdUvoug, 1o YAWOOIKO KelPevo ava-
(PEPEL OTL 0 KivOuvog va xdoouv ta £Bvn Tnv 1IBlaITepATNTA Kal TNV NMOAITIOTIKNA TOUG TAUTO-
tnta ugiotatal. Mpokeltal, Owg, yia €vav Pofo, o onoiog dev anoppéet and tnv eupw-
naikn evonoinon, aAAd ano tov BopBapdiopd NoAToTIKWY NPoIovVIwY nou dlapopPwvo-
vial oUPewva pe tn diebvn dlapnpiotikn npoBoAn Kal tnv eAelBepn dlakivnon Toug népa
and ta eBvikd ouvopa. ‘Etal, evbexopévwg Kat va Sikatohoyeital To ayxog Kat n avaogpa-
Aeta Tou avBpwnou 0To oKitoo, NouU HETAKIVEITAL anod éva NoMTIoHIKO onpeio, tov MUpyo
Tou Eiffel (uaAAov Tng eBVIKOTNTAG TOU), O€ £va H1aPOPETIKO yia autdy, to Big Ben.

Anévavtl og autoUg Toug pofoug, nou pdAov avtipetwnifouv dAot ot Aaoi, To yYAwaol-
KO Kelpevo avapépetal otnv EAANVIKN nepintwaon Kat unoypapyidel 6t n eAAnvikn 16iatte-
potNnTa Kat ol napaddoelg Ba kpatnBouv {wvTaveg, «EpOooV anoTeAETOUV Yid Hag Kal yia
T0UG GA\oUG Snpioupyikd atoixelo, epooov ouvoeBoUV pe Ta oUyXpova PEUNATA OKEYNG
népa and ta ouvopa» (Katoapou, K.d., 2018: 65). H ouppetoxn twv EMAvwy otnv ava-
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Zhtnon vEwv 16wV Kal VEwV Tpdnwv ékppacng Ba loxuponotnoet kat Ba epnAoutiost tnv
TaUTOTNTA TOUG.

YUVONTIKA, ava@opika He Tn ox£an YAWooag Kal €IKGVAG, N €IKGVaA Asltoupyei oupnAn-
PWHATIKA ato Keipevo. MapaAAnAa, undpxet n nepintwaon tng aykUpwaong, S10TL To Kelpe-
vo odnyel Tov avayvwotn avdyeoa oTa onpalvopeva g eIKOvag, Kabwg Kal n nepintw-
on NG S1a0NPEIWTIKNG HETAPPACNG OE OPIOHEVA ONHEIQ TNG IKOVAG. MnopoUpe va Bew-
phooupe 0Tl Petappddetal YAwoolkd o Aaunepdg nAog e tig aiolodogeg unobéoelg ou-
vunap€ng twv Aawv péoa otnv Evwon, evw 1o oxolvi petappdadetal YAwoolkd péoa oto
Kelpevo pe 1 SuokoMeg Kat Toug KIvOUVoUG Mou eVEXEL AUTO TO €yXeipnia TnG eupwnai-
KNG evonoinong. TéAog, petappadovtat ot pofot Kal avacPaAeleg Twy Aawy yia tnv niba-
vOTNTa anwAelag TG NOAITIOTIKNG TOUG TAUTOTNTAG HEOW TOU ayXwHEVou avBpwnou nou
Nepnatd oto TeVIwHEVO oxolvi. Auto To otoixeio, nou dev petappadetal, gival n gBviko-
TNTA oTNV oMoia ava@épetal 1o Keipevo. To YAWOOIKO KelJevo ava@Eépetal atny eEAANVIKN
nepintwan, evw n glk6va PEpvel éva napddelyda avapeoa oe MAAoug Kat Bpetavoug. To
pAvupa eival pdAov ot o poPog Kal ot avacpdaleta dev apopouv povo thv EAGSa ald
Kat dMAa kpatn ting Eupwnaikng’Evwong kat pdAota tny MaAAia kat tnv Bpetavia nou 6ia-
B£ToUV 10XUPA OIKOVOUIKA Kal NOMTIoUIKG epelopata otnv Evwon.

AuUTO 10 EIKOVIKO PNVUMa, To onoio eni-
ONG aVNKEL OTNV Katnyopia Tou €yxpw-
pou okitoou (BA. eikdva 2), cuvobdeuel éva
YAWGOOIKO Kelpevo (o€, 66) Tou XoAIKoU
gyxelp1diou. Aneikovidovtal dUo tunol, pa-
Aov xapoUpevol, pe iB1eg eVOUUATONOYIKEG
anoXpwaoelg, Mou KAVOUV Xelpayia navw oe
Hla Yépupa pe oxeblaopéva aotépia Kal oTo
(POVTO TNG BAEMOUKE KOPUATIA TPLWY XAPTO-
VOMIOHATWY TOU EUPW, TOU VOUIOHATOG TwV
Xwpwv tng Eupwnaikng Evwong. MiBavo-
Tata anotelel éva eikovikG anueio (icon),
oUPQwva Je Tov Peirce (1931-1966). Le au-
TAV TNV NePinTwon to 610 T0 YAWOOIKO Kei-
pevo pag BonBd otnv onpetoAoyikn avaiu-
0N NG €IKOVAG, eNeEnywvTag oTov avayvw-
0TN TO EIKOVIKO PAVUUA.

To B£pa Tou YAWOOIKOU KEWWEVOU €ival Ta XApTOVOM{oPATa Tou eUpw. To Keipevo ga-
VEPWVEL TIG oUVONAWOEIG enegnywvtag Ta cUBoAa nou npoBdlovial ndvw ota xap-
TOVoMiopaTa. ZUYKEKPIYEVA, avapEPEL OTL Ta Napdbupa Kat ol NUAEG oto Npdabio péPog
TWV XapTOVOUIoHATwY cUpBoAiouv To avoixtd Nvelpa Kal YEVIKA, To NVEUUA oUVEPYAOi-
ag otnv Eupwnn. Ta 6UYKeKPIKEVA EIKOVIKA ONUEID TWV XApTOVOUIoPATwWY anoteAolv Oi-

Ewkéva 2: Keipevo 3, oghida 66, [0 eupwnaikdg
NoANTop6G Pe pia patidl.
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QONUEIWTIKEG METAPPAOELG TWV aVTIOTOIXWYV YAWGCGIKWY UNVUPATWY «napabupay, «nu-
AeG», «apXITEKTOVIKA oTolxela». Eniong, epgavidovtal ta dwdeka aotépla tng Eupwnai-
kng'Evwaong, Ta onoia cupBoAidouv tov Suvapiopd Kal tnv appovia tng cUyxpovng Eupw-
nNg Kal anoteAolv SIaoNHEIWTIKNA PETAPPAON ToU YAWGIKoU PnvUpatog «dwdeka aoté-
pla tn¢ Eupwnaikng' Evwaong.

210 Niow PEPOG TWV XAPTOVOUIoHATwWY aneikovidovial YEQPUPEG. AUTEG Ol YEQUPEG KU-
paivovtat and tig NPWIPEG KATAOKEUEG OTIG NPWTONOPIAKEG KPEUAOTEG YEQUPEG TNG aUY-
Xpovng €noxng kat oupBoAidouv tn otaBepdinta Kal Tnv enkovwvia petall twv Aawv
n¢ Eupwnng, kaBwg kat petafl tng Eupwnng kat tou undAoinou koéopou (Katoapou,
K.d., 2018: 66). H Yépupa, wg €IKoVIKO onpelo, aAAG kat wg aUpBoAo, anotelei Siaonyel-
WTIKN PETAPPACN TOU YAWAGIKOU pINvUHATog «yEPUPa». TEAOG, T0 YAWGOGOIKO JAVURA «EML-
Kowvwvia petafl twv Aawv tng Eupwnng» petappddetal S1aonpEIWTIKA HE TO EIKOVIKO
MAVUMA TNG Xelpayiag MeTagu twv dUo avBpwnwy. ZUVeNwG, UNdpxel n nepintwaon ava-
petddoong kata tov Barthes kal tng 61aoNUEIWTIKNG METAPPACNG, EVWD TO EIKOVIKO HAVU-
Ha Asttoupyel oUMNANPWUATIKA OTO KEIPEVO.

Ztn oeAida 84 undpxel pia AoKNoN Pe €va EIKOVIKO PNVURA MOU AVAKEL 0TNV Katn-
yopia tou éyxpwpou okitoou (BA. elkdva 3) oto onoio aneikoviletal €va HIoopaywé-
vo pnAo. Autd @aivetal va anotelel éva oupBoAikd onpeio (symbol) cUpgwva pe tov
Peirce (1931-1966). To OUYKEKPIUEVO Kei-
pevo odnyel o dlaonyelwTiKA YETAPPA-
on, av OvIwg yivel avtAnnto owotd. To
46ikto pépog oupPoAiletal Ye npdcivo
Kal TO PaywpEVo We Kitpivo. Av Koltagou-
He Alyo nio NPoOEeKTIKA NAVW OTO EIKOVIKO
onyeio, dlakpivoupEe Ta YpaPIKAG Xapakin-
PLOTIKA €VOG XAPTN, ONwC yia napadety-
MO KAMOIEG YEWYPAPIKEG CUVIETAYHEVEG,
KaBwg Kal 1o YAwOoOoIKo onyeio «AQpIKn»
0T0 PAYWHEVO HEPOG.

Me pia npwtn patid {owg va pnv ouA-
AapBdavoupe 10 akpiBEg vonpa, alAd av
TON0BETNOOUE TO OKI{TOO OTO OUYKEI-
Hevo tou, to onoio eival n Eupwnn Kat o
oUyxpovog KOOHOG, TOTE Napdyoupe évav
deUtepo Babuo onpeiwong kal katavoou-
e 0Tl 0T0 OKitoo napouatadetal n AQpIkn
WG Hia adlvaun ANePog, TNV onoia €xouv
ekdeTaleutel kKat anopudnoel ta loxupa
Kpatn. Eival éva pnAo and 1o onoio 6Aol Eikéva 3, oeAiba 84: Zk{too tou Charley Case.
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ol loxupol Tpwve Kal dev €xel Peivel ABIKTo Napd povo éva HIKpd Kopuatt. To aBikto pé-
pOg eival ta onpeia drnou to PhAo gival npdoivo kat gaAhov petappadovial Slacnpelwtika
Kat cuvénAwvouv Tnv Eupwnn Kat Toug 1oxupoUg Tou KOGHOU Kal Ty avantugn nou Biw-
vouv. Ano tnv dAAn, n Agpikn avanapiotatat e Kitpivo Xxpwa, eneldn {owg €xel oTo uné-
dapdg tng peydAn noodtnta xpuoou Kat enedn givat Yia and Tig NNeipoug e TNV Peyalu-
1PN NAoPavela. To epwTNHA ava@opIikd Pe Tov Adyo Mou eMIAEXBNKeE To PNAo wg onpeio
niBavwg va pnopei va anavinBel yéoa and tnv eMnvikn puBoAoyia Kat tnv Xplotiavikn
Bpnokeia. Luykekpipéva, Jag avakalei tnv totopia tou Addp kat tng EUag katd tnv onoia
n EUa 6ivel Tov anayopeupévo kapnd atov Adap kat tnv otopia tou MNdpn an’ tnv Tpoia,
nou £dwaoe €va xpuao pnAo otnv Bed Appobitn. Ondte, pdA\ov gaivetal 1o PnAo va oup-
BoAiCel tov nelpacpo. Exel pnet, SnAadn, otov nelpacpd n Eupwnn Kat «tpwel», anopudel
10 nAoUTtn TG AQPIKNG.

O epwtnoelg nou BETel To eyxelpiblo oTnv oUYKEKPIPEVN AOKNON €ival: «ZUOXETIOTE TO
dinAavo okitoo e to Keipevo 6 (oehiba 72 oxoAikou BiBAiou). Mola Bewpsite eocig o1 &i-
val n npotiddtepn atdon tng Eupwnng anévavtl otov Tpito Koopo; Ma noloug Adyoug;»
(Katoapo, K.4., 2018: 72). Me autdv tov tpdno kKahouvtat ot pabntég va to Siafdoouy, va
T0 aNoKwSIKOMOINCOUY KAl Va TO UOXETIOOUV e £va ypantd, YAWOOIKO Keijevo, To onoio
nponynBnke otnv evotnta. O okonog sivat pdAAov ot pabntég va avtiAng@BoUv akpiBwg to
OUYKe(pevo ato onoio emBupoUv ol ouyypaQeig va evidgouv 1o OKITo0 Kal, 0TNV CUVEXELD,
npodyouv tov didAoyo Kat tnv Kpttikn okéyn. O Jacques Le Goff, ouyypagéag tou Kelpé-
VOoU ot0 onoio napanépnel n doknaon, unootnpidel 0t n Eupwnn dev npénel va eotidoel
HOVO 0TO XpNpa Kal 0Ta UAIKG oUH@EépovTa, aAAd va sival pia Eupwnn tou noAmiopoU Kat
tng MNadeiag aywviddpevn evavtiov twv avicothtwy. H Eupwnn, 6nAadn, Ba énpene va
OTPAPEl ENIKOUPIKA NPog TV APPIKA Kal va npoopépel n fonBetd tng atov Tpito Koopo
HE oTOX0 TNV €IpnVN, TNV oUvepyacia Kat tnv npoodo.

KataAnktikd, og authv tnv Nepintwon €IKOVIKOU UNVUHATOG, EVOEXOMEVWG VA PNV UNnp-
X€ N duvatoTnNTa Katavonong twv ouvdnAwaewy, av dev UNNPXe 10 YAWOoIKo6 onpeio «Appt-
KN» Kal Ta YPaQIoTIKA ONEID HE TIG YEWYPAPIKEG CUVIETAYHEVEG, (OTE Va avTIAngBoUe oTl
NPOKEITAL YIa EIKOVIKO onpeio yewypa@ikou xdptn. Yoiotatal, nAadn, n Asitoupyia tng di-
AoNUEIWTIKOTNTAG, aAAG Kal ThG ayKUpwong tou Barthes kat eninAéov, autd 1o okitoo pno-
pel va AeltoupyNoel CUPNANPWHATIKA OTO KEIJEVO 6, TO 0Moio avagépeTal 0TNV NPOCNKoU-
oa oupnepipopd tng Eupwnng npog tov Tpito Kdopo Kat tnv I oAdkAnpn.

H nepintwon tou eyxeipibiou tn¢ Kotvwvikng Kat NMoAitikng Aywyng I’ luuvaciou

H ouvéxela tng avaAuong a@opd Ta €IKOVIKA PNVUKATa Tou yxelptdiou tng Kovwvikng
Kat MoAitikng Aywyng, and to kepdAalo 13 «Eupwnaikn Evwony», To onoio ekteivetal
otig oeAibeg 120-133 tou oxoAikoU eyxelpibiou. LUppwva pe to BiBAio tou Eknaibeuti-
KoU (Zwtnpiou, Kopbovoupn, Zappavidou, 2018: 90), ot didaktikoi otdxol TNG EVOTNTAG
eival ol pabntég:
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1. Na katavongouv tn onpacia Tou evialou eUpwnaikoU XWpPou Mou dladopPwVeTal 0To
nAaioto tng EE, yia tn {wn tou eupwnaiou noAitn

2. Na yvwpioouv onpavtikoug otaBuoUg otny totopia tng EE

3. Na katavonoouy tov Tpono opyavwong Kat Asttoupyiag ing EE

4. Na evnpgpwBoUv yia eupwnaikd npoypduuata, ano@Acelg Kat MoAITIKEG NMou apopouV
AuETa TOUG VEOUG Kal To JEAOV TouG.

‘Exovtag evnpepwbei yla Toug okonoUg Tng evotntag, pnopouye va doUpe av enaAnBel-
ovtal péoa anod ta IKoVIKA pnvupata. H avdAuon Eekivd and to okitoo tng oeAidag 121.

Ewkéva 4, oehiba 121:

Aelavta: pwrt.13.1 H onpaia tng E.E.
napapévet ye 12 aotépia,

60a Kat ta Kpdtn-péhn otav 16pUbnke
10 1992.

Y€ aUTO TO EIKOVIKO PNVUHA, TO 0Moio avAKEL 0TNV Katnyopia Tou €yxpwpou okitoou (BA.
€IKOva 4), BAénoupe tnv pnAe onpaia tng Eupwnng pe ta 12 kitpiva aotépia tng. AuTo ni-
Bavotata anotelel oupBoAiko onpeio (symbol), cUp@wva pe tov Peirce (1931-1966). H
onpaia eivat éva and ta cUPBoAa tng Eupwnaikng Evwong (Ghenea 2015) kat oUpPo-
Ao tng eupwnaikng oAokAnpwang (BA. Manners 2011, Bruter 2004: 29). Zuykekpiyéva,
0 Ghenea (2015: 13) enonpaivel 6t n onpaia, o UPvVOG, To VOMIoHA €ylvav anodektd ano
TOUG avBpwnoug wg NoAITloPIKA cUMBOAa Kal NwG «Unopouv va €xouv loxuph enidpa-
on otoug avBpwnoug, aA\a autoi Ba anopacicouv dv Ba ta anodextolv n Oxi». NoTo-
00, «n onyaia n to AdBapo eivat éva and ta 10XupOTEPA Kal Mo opatd eBvikd aUpuBoAar»
(Ghenea 2015: 14).’Etal, o Ghenea (6.n.) unootnpidel 6Tt «to nio €€xov ontikd cUpBoAo
ng E.E. €lval n onpaia tng pe dwbdeka xpuod actépla o€ évav TéAelo KUKAO o€ UNAE @po-
vio». Ta aotépia oupBoAidouv tov aplBuod twv Kpatwv-pedwv tng Evwaong and to 1992,
6nwg nAnpo@opoUpacTte Kat ano tnv Aeddvta tou okitoou. ZUp@wva Je tov (Ghenea 6.1.)
10 a0TépLa «unootnpidouv Ta 1davika tng evotntag, tng aANAgyyUNG Kal tng appoviag pe-
10U twv Aawv g Eupwnng.
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ZuvonTtikd, Aotndy, «n onyaia avtikatontpilel oUPPBOAIKA TIG EUpwWNAIKEG aleg Kal ta
1davika» (Ghenea 2015: 18). AvagopIkd e To OKiToo Tou eyXelpldiou, 0To KATW PEPOG TNG
onpaiag gaivetal éva Tpnpa tng va avoiysl oav NopTa Kat anod niow va oTEKETAL Jid KO-
néla pe yahadio popepa, 1o onoio anoteAel andxpwan Tou WNAe Kat €10t evappovidetal
M€ Tn onpaia. To yaAddlo xpwpa cuvduddetal pe tnv PnAe onpaia tng'Evwong Kat eni\é-
xBnke niBavwg yia va diakpivetal n yuvaikeia ¢pryoUpa Kal Ox1 yld va 1paBdsl tTnv npoco-
xn. MaA\ov undpxel kdnola oxéon avapeoa otny onuaia Kat atnv dia tnv gryoUpa. Ooa
prnopoUye va kataAdBoupe anod T 0Tacn Tou owiatog tng dev gaivetal va apuvetal and
KAt N va KivduveUel and kanotov, aAAd kATt va nepipével. lowg, n gryoUpa va cupBolilel
v Eupwnn wg Quaikod Npdowo Kat n avolxtn Ndpta va onpaivel 0Tl eivat avoixth npog
6Aoug Kat divel euKalpieg yia v éviagn NepIOcOTEPWY Kpatwyv atnv Evwon.

To KUplo YAwGOIKO Keipevo Tou KepaAaiou eotiadel atny idpuon kat e€EAIEN TNG Evw-
ong, oTIg ZUVOBNKEG Nou unoypdenkav yia tnv guykpotnon tg (to 1951 pe tn LuvBnkn
twv Maptoiwy, 10 1957 pe tn LuvBnkn tng Pwpung, 1o 1992 pe tn LuvBnkn tou Mdaotpix).
LUVENWG, T0 OKITOO 0€ auTAV TNV Nepintwon anoteAel SIaoNPEIWTIKN HETAPPAon NG Ae-
{avtag, agou 10 YAwaolko pnvupa «n onyaia tng E.E. napapével pe 12 aotépla» petaoxn-
patidetal o€ €IKOVIKO PAVURQ, oE €va UNAe oxEGLo e KiTplva aotépla Kal eival Slakooun-
TIKO NPOG To KUPLO YAWOOIKO KelpeVo, Xwpig OpwC va eival acuvdptnto Pe auto.

Z€ auTO TO EIKOVIKO PAVURA, TO 0M0i0 VAKEL 0TNV KATNYopia TNG £yXpwNG pwtoypa-
@iag (BA. eoéva 5) gaivetal va gival €va otiyplotuno péoa ano pia eknadeutikn aiBouca
€VOC 0X0Agiou, TNV wpa TG eknaldeutikng dladikaaoiag. MBavotata anotelei éva elkovi-
KO onpelo (icon), oUp@wva pe tov Peirce (1931-1966). 01 pabntég ouppetéxouv npoBupa
010 pdBnpa, kdnotot and autolg {ntave Tov AGyo Kat n eKNabeuTIKOG, XapoUevN yia TNy
avtanokplon twv Jabntwy Tng, NEPIPEVEL v AKOUOEL TIG andYeLG Toug. AuTO yivetal Ka-

! %" | Ewoéva 5, oehiba 123: Aeldvta: pwt.13.5

Iﬁ'— '||||'r Wik BOADNS

—_— . KdaBe xwpa tng E.E. eivat eAelBepn va ano-
A (paoiel v €BVIKN TNG NONTIKA, N.X. TNV K-
nadeutikn noAitikn. H E.E. napdAnAa Bétet
KoWvoUG 0TOX0UG OTOV Topéa NG eknaibeu-
ong, EQOOOV anartteital KatoxUpwon (GoTI-
piag Twv nTuxiwv Kat Kowvd npoadvia yia
toug epyadopévoug (M.X. ENUOPPWON OTIG
véeg texvoloyieg, 614 Biou pdBnaon). Ot ot6-
xol autoi npowBouvtal ota KpAtn-pPéAN pe
avtiotoixeg obnyieg Kat XpnpatodoTnoelg
avdloywv noAttikwv. H E.E. avaAapBavet
dpdon povov, epdoov auth eival Mo ano-
teleopatikn and avtiotoixa eBVIKA pETpa.
Y10 nAaiolo autwv twv dpdoewv anootéh-
Aet 0dnyieg ota kpdtn-péAN, Ta onoia o@ei-
Aouv va tg epappddouv. e avtiBetn nepi-
ntwon, n E.E. npoxwpel o€ napatnpnoeig h
€nBoAn NpooTipwy.
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Tavontd and 1o X€pL NG Nou Asitoupyel wg evdeiktng. Ze SnAwTko eninedo, n elkdva on-
patodotei tnv eknaideutikn diadikaoia. Xe ouvdnAwTtiko eninedo, cupBoAilel tnv eAelbe-
pn dlakivnon andyewy, TNV oUPPEToxXn ato didAoyo, Tn Snpokpatikn Sladikaaia.

To B€ua tou Kupiwg YAwooikoU Kelpévou eival ol Eupwnaikoi Beopoi (Eupwnadiké Kot-
voBouUAio, Eupwnaiké ZupBoUAio, upBouAio Yrnoupywy, Eupwnaikn Enttponn) evw to
B€pa tng Aedavtag ivatl n eknatdeutikn noAtikn otnv Eupwnaikn Evwaon. Xapakinploti-
K4, ava@épel 0TL «kaBe xwpa tng E.E. eivat eAelBepn va anogaailel tnv Bvikn TG noAl-
TIKN[...] [Kal] B€Tel KolvoUg 0TOX0UG OToV TopEa TNG eKNaibeuong, epoocov anatteital Ka-
ToXUPWOoN I00TIKIAG TwV NTUXiwV Kat Kolva npoaodvta yia Toug epyalopévoudy (Zwtnpiou,
K.d., 2018: 123).’Etol, Kat 010 YAWOOIKO KOPKATL katavooUpe TNV SnAWTIKA onpagia tng
€AeUBepng eKNAIBEUTIKNG MOAITIKAG Kal o€ oUVONAWTIKOG eninedo KatavooUpe 01t n'Evw-
on dev Aettoupyel anoAutapxikd eniBdAlovtag €va Kolvo eKnaldeutiko nAaioto yia 6Aoug,
aA\d, Baotlopevn oTig SNPOKPATIKEG apxEG Kat afleg, apnvel Tnv KABe Xwpa va oUYKpo-
Thoel To 61K6 TNG Je BAoN TIG aVAYKEG Kal TOUG OTOXOUG TNG.

LUVENWG, WG NPOG T0 KUPIw¢ YAWOOIKO Kelhevo, n €IKOVA (aivetal va gival GupnAn-
pwuatikn. Avagopika ye tnv Aeddvta, evdexopévwg va ugiotatal n Aettoupyia tng ayku-
pwong, 5161t T0 YAwOOIKO Keidevo odnyel Tov avayvwaotn avaueoa ota onpavopeva tng
€IKOVAC.

Ewkdva 6, oehiba 125:
Aeddvta: pwrt. 13.8

To Eupwnaiko
KowvoBoUAio opyavwvel
KGBe xpovo 1o Eupwnaiko
KotvoBoUAio Néwv.

AuUTO 10 £IKoVIKO pnvupa (BA. elkova 6) Bpioketat otnv ogAida 125 Tou oxoAikoU eyxelpl-
Siou kal anoteAel £yxpwun pwrtoypagia and tov xwpo tou Eupwnaikou KotvoBouliou
1wV Néwv, 6nwg pag nAnpogopei n Aedavta, kal niBavwg tny wpad NG KoIvoBOUAEUTIKNG
Sladikaoiag petal véwv Eupwnaiwv pabntwv. Mbavotata anotelei £va elkoviKo onpeio
(icon), oupewva pe Tov Peirce (1931-1966). To Kupiwg YAwOOIKS Keipevo, nou Bpioke-
tat otnv idla ogAida pe tnv £1k6va, avagépetal otig KUpLeG appodiotnteg tou KovoBouAi-
ou. 1o dnAwTiKd eninedo Tng elkovag, Aotndv, avtilapBavopaote 6t 1o Eupwnaikd Kot-
voBoUAio twv Néwv anotelei évav Beopod katd tov onoio ol yabntég Aukeiou and ta 28
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Kpatn WéAn tng’Evwong ouvavtwvral, aviaAAddouv andyelg ndvw otig ePnelpieg Toug Kat
ota npofAnpata nou avipetwnifouv.

YuvdnAwrtika, kaBiotatal cagég ott n naibeia, n pdbnon Kat n xpnon §Evwy YAwoowv
BonBasl otnv Npoogyylon, otV Katavonon Twv NPoBANHATwY, Twv andéyewv twv AAwy,
TWV NPoobOKIWY ToUG Kal otnv anodoxn piag Slagpopetikng KouAtoUpag Kat vootponiag.
‘Etol, paivetal va undpxet n nepintwon aykUpwaong Tou YAWOGIKoU HNvUPatog, Katd tov
Barthes, 010 €lkoviko pnvupa, agoU 1o Keipevo ato oUVoAd Tou odnyel Tov avayvwaotn
0Ta ONPAIVOPEVA TG EIKOVAC Kat BonBdet otnv avayvwon tng. ¢ npog to KUpLo YAwaol-
KO Keipevo, n elkdva niBavotata gival GUMNANPWHATIKA.

Yupnepdopata

LUPQwva, Aotndv, Je 1o deutepoyeveg onpeloAoyiko cuotna tou Barthes (20078), ot
dnAw1tiko eninedo, n Eupwnaikn Evwaon eival gia olkovopikn Kat noMTikn évwon giko-
Ol OKTW €UPWNAIKWY KPATWV. L& cUVONAWTIKO eninedo, n'Evwon tautidetal ye tnv npo-
wBnaon avBpwnioTikwy aglwy, onwg ivat n dnyokpatia, n gipnvn, n aAAnAgyyun, n ou-
vepyaoia. e pubikd eninedo, avtihapuBavopaote autd 1o onpeio wg evepyonoinon Tou
MUBou evag OpyaviopoU mou pdxetat yia tnv avBpwnivn npoodo Kal ta avBpwniva &i-
Kalwpata, Ty avantugn Kat v eunpepia Twv Kpatwv-peAwv tou, Je dikaiwpa o kabe
noAitng va diatnpnaoetl Tnv €BVIKN TOU TAUTOTNTA KAl VA CUYKPOTACEL AKOWN pia, Tnv €u-
pwnaikn.

Ltnv napouaoa €pguva eCetaotnkav €L (6) elkovikd unvupata, tpia and Kabe eyxel-
piblo, o ouvdptnon pe 10 YAwaoaolkd toug nepiBdMov. Ta téooepa (4) and auta eival &i-
KOveg, evw ta dUo (2) eival auuBoAa. MapatnpnBnke 611 oto eyxelpibio tng NeoeAAnvi-
kng Mwooag napouaiadovtal NePIOCOTEPO OKIToa Napd QwToypaQieg, Evw 0To yXelpi-
810 Tng Kovwvikng kat MoAttikng Aywyng cupBaivel to avtiotpogo. Ta IKoVIKA pnvuua-
10 toU eyxelptdiou tng NeoeAAnvikng Mwaooag ntav cuvoAikda Atydtepa. uvenwg eivat ni-
Bavo va e€axBolv IkavonoInTikd cudnepdopata, av 6xt ac@aAn. And tnv aAAn, ato gy-
xelpibio tng Kovwvikng Kat MoAtikng Aywyng unnpxav Neplocotepa eKoVIKA nvlpata,
10 onoio onpaivel 0Tl iowg dev eival Suvatod va e€axBouv acpain cupnepdopata. Qotooo,
napatnpeital pla otabepn tdon wg npog tnv 1deoloyia nou @aivetal va oikodopeital yia
tnv Eupwnaikn Evwon.

H aykUpwon kat n dlaonpeiwtikdtnta petal elkovag kat y\wooag anoteAolv Kupi-
apxa €MnIKOIVWVIAKA QalvOpEVd, EVW TA EIKOVIKA pnvUpata Sianiotwbnke o1l gixav ou-
MIANPWHATIKA M SIAKOGUNTIKA 0XE0N HE T0 YAWOOIKO Keipevo. QoT000, Ta Slakoopntika
dev ntav doxeta Pe 10 YAWOOIKO GUYKEIUEVO. LTV NEPINTWON NG ayKUpwong, ta YAwo-
olka 6ebopéva aupBailouv otnv Katavonon Tou oNTIKOU KEIPEVOU Kal KateuBuvouv to
HaBNTIKO Koo o€ oplopéveg MANpo@opieg Mou Npénel va AdBel anod tnv €lkdva. Inv ne-
piNTwon Tng S1aoNPEIWTIKOTNTAG, TO HABNTIKG Kovo NpooAapuBavel 10 eKNAdEUTIKO NAN-
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POPOPIAKO POPTio Kal ONTIKA Kal YAwaoalkd. [evikd, napatnpnBnke cuvinapén onyeiw-
TIKWV OUSTNPATWY Pe oKono TNV anddoon tou eNBIWKOPEVOU VONHATOG Kal TNV EKNAN-
PWON TwV SIBAKTIKWY OTOXWV.

ZuvoAika, and v avaiuon nou 61e€nxOn, To anotéAeopa nou anoppéEel, ivat 0t ta
pnvUpata péow twv ouvbnAwoewy, nou napdyovral, Kat ot didaktikoi otéxol, CUPPWVa
pe ta BiBAia twv Eknadeutikwy, cupnopevovtal. Ot guvdnAwoelg anokaAuntouv 6Tl 1o
€UPWNAIKG eyxeipnpa uropel va evéxel oplopévoug KIvOUVoUG Kal va NpoKaAel avaogpa-
Aeta ota péAn tng’Evwong avagopikd pe ta €Bvikd Kal MoAtilopika otoixeia tng tautotn-
T0G ToU KABe Aaou, alAd ta opéAn eoudetepwvouv autég Tig empuAdgelg. Onwg diant-
otwBnke, npowBouvral ot afieg NG aAAnAgyyung, TG LOGTNTAG, TNG OIKOVOMIKNG otabe-
potNTag Kal avdntuéng, tng ouvepyaciag. Mbavwg va eniBePatwvetal, dSnhadn, o npw-
TOPXIKOG HUB0G yUpw and tnv Eupwnaikn ‘Evwon, 6nwg woxupiletal o Della Sala (2010:
6) oti, 6nAadn, «n E.E. ntav unguBuvn yia tnv €ipnvn, TV eunpepia Kat tn dnyokpatia
otnv Eupwnn».

ErminAéov, npoBdMetat n Sekukdtnta og véa unowngta péAn, n afia tou dnpokpatikoU
SlaAdyou, o nAoupaAiopdg andyewy Kal n eAeubepia Tng EkPpaong nou odnyolv otnv
ouM\oyIKOTNTa Kat atnv and Kotvou eniluon npoBAnpdtwy. AnokAeietal n eKPeTdAeU-
0N Kal n unotipgnon Twv olkovouika acBevéatepwy Aawv. Ta €IKovIKA pnvudata npoBdA-
Aouv tnv Eupwnadikn Evwon pe BTG Npdonpo otoug HabnTég HEOW TWV OUYKEKPIUE-
vwyv eknadeutikwy gyxelpidiwv. Apa, autd niBavwg va €xel avtiotoixo BeTikd aviiktuno
otnv KaAAi€pyela Tng avtiAnyng Twv pabntwv tou Mupvaciou yla tov cuykekpipévo Op-
Yaviopo.
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Mapaptnpa

MapatiBevral Ta elkovika pnvupata padi Pe 10 YAwGOOIKO ToUG KE(EVo:

Eyxeipiéio NeosAAnvikng MAwooag

% Keipevo 2 [Eupwmaikr ‘Evwon kai eAAnvikA TautéTnTa]

H eEENEN Tpog TNV Eupwrnaikr) ‘Evwon, étav pdhiota
TeNkog oTdxoq eival n dnpioupyia piag Zuvopoorovdiag, Tpo-
KONl TO P6BO prnwg 0dnyroet 0NV arAELa TwV EBVIKWV pag i
BLAITePOTHTWY, TNG TAUTETNTAG Hag. Ot kivduvol yia v Tautd- i
™A pag dev mpogpyovTal arnd T Sladikacia TG eUpwaikig |
gvoroinong. H enéktaon g ayopdg, n avarruén Twv EMIKOL-
VVLWV, 1 SLaoUVSEDT TWV TOTIKWY KOWWVIWY [IE TOV TEPLRAN-
Aovta Slebvr] xwpo €xel 0dnyroel TG00 OTNV TUTIOTIOMoN Twv
TIOAITIOTIKWV TIPoldvTwy, 600 Kat otnv andAuta eAelBepn
Slakivnon toug mépa and ta eBvikd ouvopa. Eluacte dAot
ektedelévol oe aAnBvé BouRapdiopd TIONTIOTIKWOV TTPOIOVTWY TTOU
SLapOPPUWVOVTAL CUNPWVA e TN Slebvr] SlapnuLoTIKA TPoROAY. Ta kpdTn-€6vn dev avékoyav, aAd adlapo-
pnoav yU autr v eEENEN. H ENMAda v evioxuoe pdota upead e I3E0AOYIKO TPOCAVATOMOUO OF Jia Sla-
otpePAWUEVN Kal YU auTd Xwpiq arrxnon eEANVIKY Kat XPLoTIavIKY) Tapddoon Kat e adlapopia rpog Tov a-
Padootakd Aaikd TIOATIONO.

H avtietaomon autnig g eEENENG dev MPAYUATOMOLETAL e TIPOOAWON OTIG EOVIKEG, BPNOKEUTIKEG 1
AM\eq 1BlaTEPSTNTEG TTOU d1YBEV KIvdUvVeUOoUV Kal e dpvnon TnG CUUHETOXIG OTIG eUpwdikéq eEENEELS.
XpeldZetal va dwooupe péoa and TG eupwnaikég eEENEEIG TNV MONTIOTIKY Hag {wn ia SlapopeTikr| did-
otaon kat duvapkn. H blatrtepdtnrd pag kat ot tapaddoelq pag 6a anoktoouy tn duvatdtnta aviioraong
Kat 6a kpatnBouv wvTavég, epOTOV AnoTEAETOUV YId HaG KAl yia TOuG GAAOUG SNUOUPYIKO OTOLXE(D, EPO-
oov ouvdeBoulv e Ta olyxpova pelpata okEYng népa and ta ovvopa. H GUPPETOXY) Hag oTnv avalritnon
VEWV LOEWV KAl VEWV TPOTWV EKPPAONG B LoXUPOTIOoeL Kat Ba eUMAOUTIOEL TNV TAUTSTNTA pag. H duvapn
Hag 6a poéBel 6x1 and Ta telxn nmou Ba opbwooupe YUpw amnd Tn Xwpd, aAd and Ty IkavémTd pag va Kd-
voupe T Sikr| pag mpoopopd mnyn éunveuong. Ot eupwrnaikég eEeNiEelg Sev 0dnyouv oTtnv «kOAaon Tou To-
AtlopoU». EEaopalifouyv, anévavtt oTnv KatabAITTikr) opotopop®ia rou ermBAEANouV ot Suvdapelg tng ayopds,
™ SuvardtnTa urepdoTiiong g SlapopeTikdTnTag Twv Aawv. EEacpaiifouv eniong ) ouvepyaoia ot ou-
VEXLOT) TNG EUPWAIKIAG TONTIOTIKNG TTapddoong rou rmydalel and tnv apxaia ENAda, mou Stlapdppwae
oUyxpovn Eupwrn, kat avikel og KABe €6vog xwpeLoTd, kat Tautdxpova oe dAa palf.

FRP A A N A AT DR A MMM YV

Eikdva 1: Keipevo 2, oehiba 65.
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@ Keipevo 3 [0 cupwmnaikég moMiTIop6g pe pia patid]

Z'rq TpaneloypapUdTIa eUpW aneKovilovTal ApXITEKTOVIKO! pUBLOI TTOU QVTIOTOLXOUV O€ £MTA MePLOdoUg
NG EUPWNAIKNG MONTIOMIKNAG loTOP{ag —KAAOIKOG, PWHAVIKOG, YOTOIKOG, QVayeVWNolakdg, Unapdk Kal pOKo-
KO, APXITEKTOVIKN XGAUBQ Kal UGAOU, LOVTEPVA APXITEKTOVIKN Tou 200U aiwva-, eve divetal Eupaon oe Tpia
Baowkd apxitektovikd aTotxeia: mapdbupa, MUAEG KAl YEPUPEG.

Tanapdbupa kat ot MUAeG 0To PGB0 LEPOG KABE Tpamneloypappatiou oupBoAilouv To avoltd rveu-
pa, kabwg kat To mveupa ouvepyaoiag otnv Eupwmn). Eniong, epgavifovrat ta dw-
deka aotépla g Eupwrnaikrig ‘Evwong, Ta omnoia oupBoAilouv To Suvaplopd kat
v appovia Tng ouyxpovng Eupdrng.

I"a va oupnAnpwBel{ To ox€dLo, oty omioBila dYn Twv Tpaneloypappatiov
anelkoviZeTal Hia YEPuUPaA XapaKTNPLOTIKY TNG avt{oTolyng enoxng g eu-
PWNAIKNG TONTIOTIKIG EEEMENG. AUTEG OL YEQUPEG KupaivovTal and Tl
TIPWLHEG KATATKEUEG OTIG TIPWTOTIOPLAKES KPEUATTEG YEPUPEG TNG TUYXPO- ka.
NG EMOXAG Kal SURBOAIZoUY TV emkowwvia PeTall Tov Aadv g Eupd- (T

i 3 Hie

g, kabwg kat peTa&u g Eupwring kat Tou undAotrou KGopou. i1
e

NIRRT AP

Tparteoypauudria Kat KEpLUata eupaw,
eVNUEPWTIKO pUANGDI0 ™G Eupwraikng Kevipikng Tpaneag, 2000

Eikdva 2: Keipevo 3, oehiba 66

Eikéva 3, oehiba 84.
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‘§ Keiyevo 6 [H Eupwnn Tou Kéapou]

H peyAann Eupwrm Sev mpénel va griaxTel xwpig na-
pdBupo: avoitd mpog To NéTo, Tov Tpito Kdouo, T M
0AOKANpN, OX1 Yla va TNV KUPLaPXNoeL, AN yia va ouln-
oel yad{ Tg kat va tn BonbroeL.

"Yotepa, n Eupwrm dev npénel va kuptapxndel pévo
and To XPrjua, and Ti§ EMXEPNAOELG, ard Ta UAKA oup-
pEpovta.

Mpénel va eival pa Euprn tou moAttiopoU kat g
nawdeiag. Autd eival To PeyalUTepd TNG TIAEOVEKTNUA, 1
O TOAUTIUN KAnpovopLld ¢ and ndvra. Quuneite: n
EAASa kat n Pwun, o Xplotiaviopédg, o Oupaviopdg, 1o
Mrapok, 0 Ala@wTIopdg Kal n GUVEXELQ.

Mpénet va eival pia Eupwnn twv AIKawPdtwy Tou av-
Bpwrtou, Tou elval To dnuoupynud ™g. Ma Eupwrm g yuvaikag kat tou ntadiol. Mia Eupwrn mio dikan,
TIOU va aywviZeTal evavtiov Twv aviooTATWY, TNG avepyiag, Tou amokAELOUoU — apvnTIKA gavopeva, Ta oroia
ot Eupwrnaiot propouv va karanoAerioouy pévo and kovou. Mia Eupwrn mio avrjouxn yta T dlatripnon g
looppomiag avaueoa oToug avlpwoug, Ta {wa Kat ) euon.

MwoTtedw 6TL N Mpayuaronoinon TG OLOPPNG Kat owoTtng Eupanng eivat To peyaho ox€SL0 TTou MPOTpE-
petal otn dikry oag yevid. ‘Olot €xoupe avdykn, Wiaitepa étav eipacte véol, and éva Heydho aTdxo, Tou va
eival éva 1daviko kat €va ndbog. MablaoTeiTe yia v eupwnaikr olkkodounon, To a&ilel. EQv tn Bonbrioete va
netuxel, autd Ba oag yepioet ) Jwn, akoua KL av pénel va Eenepdoete epnddia. Tmota onuavTiké dev er-
Tuyxdvetal xwpiq mpoonddela.

URIM MMM I MR AR A A A A A AN

Jacques Le Goff, H Eup@rmn. Mia agriynon yia naidid kat véous, ekd. ENnvikd Mpdpparta, 1997

To keipevo 6, ato onoio Nnapanéunel n doknon tng elkévag 3.
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Eyxeipidio Kotvwviki¢ kat MoAitikii¢ Aywyni¢

13.1 “Idguvom »ar eEEMEN

H Evgomdixn 1d€a, dnhadn n Wéa wag xowiig avBomsi-
otwiig Evpamng, vmoge yia auddveg to spopo tohadv ¢u-
Moodpav rar otoxaotdv (Kavt, Kouéviog, B.Ovyza).
Avt6 10 Spapa faolldtay TO00 0T YEOYQUPLXT) EVOTNTA
mg Evowmnaixic Hrelpov, 600 xat ota otovyeia mov dia-
UOQPMOaY TOV EVEMRAIRG ToMTiond. ITap’ Gheg Tg pe-
TaED TOoug dLapoEs, Sha Ta VMR RQATY OLOUOQPHD-
Omrov 0t BAoN TOU EVEMITAIROV dLAPOTIEROY, O 0TOL0G
€MNOEAOT®E a0 TV oy aia EAAN VY] oxéy. To gvpm-
naind xodt eEGMhov, opyavdinxray e fAon 1o gpaize
dixano, eved xaBooLoTirég vTjpEav yiow GAn v Evodin
oL £TLOQATELS TOU YOLOTLUVIGLLOV.

Metd tg teaywés ovveneles v dvo Iayrooulmv wohE-
uwv, N Evpdmm €yel nowd ovugpépovia oty mopeia g
OLXOVOULKRIG ROL KOLVWVIXNG OVALOUYXRQOTNONG. ZTLG OUV-
Onjneg atég, emaveQyeTan To dpaua wag xowns Evow-
NG, YWEIS TOUG €BVIROUG OVTaY®VIOUOUS TOu TaeABO-
VT0G.

Ané to 1950, n Takhio pe tov vmoveyd EEwtepundv
P.Zovpdy mpomBel drampoarypartevoets yia tv (dpvon Ev-
oomaixng Kowdmrag. Zvyrexouuéva:

® To 1951 pe ™ ZuvOijxn tov HHagoiov Wovetaw 1 Ev-
oonaixn Kowdtnra Avlgaxra »ar Xdlvpo (EKAX) ue-
taEU Fahhiag, Teppaviog, Itaiiog, Belyiov, OMavdiag
xor AovEeupotpyov. H zowdtra mofiéner v xown
expetdhevon twv tépwv avipara xau ydivpo yio Tg
TAQATIAVM XMHEES. AUTS anotelel 1o mEMTO Prina ™mg Ev-
QMITAING EVOTTOIMONG.

® To 1957 ue ™ ZvvOnixn tng Pédpng mooyparomoieitol
n ©dovon g Eveomdixis Owovouriis Kowdtnrag
(E.O.K) avdueoo otg deg xmoec. H Evpomainij evo-
Ttonon elvol o TEAYUATROTNTA.

® To 1992 ue ™ ZvvOnxn tov Mdaotouyt, 6tmg oty ov-
urAnodvetan ue T Tuvirixn tov Apotegvrap, LOQUETAL 1)
Evgonaizi "Evoon (E.E.), ot 68éon mg E.O.K.

e dudomuo oot aubva orkoddunong,  EE dgv agopd
TAEOV UGVOV TV OXOVOUXY] EVION TOV XQOTAV UEADV.
ITeouhaupdver ™V ®owi gvemmainy OUYEVELD TV TO-
Mtadv, TV elevBeon diamivnomn xou eyraTAOTUOY TOUS
OTOV %OWVG EVEMTAIAG YDQO, TO KOG VOouo (EVea)
O ROLVEC TOMTIRES 0TV QOPALELD, TNV EEMTEQLHT] TTOAL-
i, ™V Tandela, to meQUpdAlov, TV vyeia, Ta avOQwmL-
VO QIROULDUOTAL, ROl TEAOG TO ROLVG EVQOIAIXG ZVVTOyIa.
TapdMnha ue ™ dievpuvon v mohuxdv ™mg, | EE dt-
€VQUVETAL RO Ue TNV €{0080 VEWV RQATMOV-UeADV. Xt 6
apywd xpdm uéin mg E.O.K moootiBevrar 9 véa uéhn
%o até 1o 1996 wikdue yio v «Evpdmn tov 15». Anté 1o
1998 Egnivovv ot dramparynatetoels EviaEng 12 vémv ym-
V. Ou 10 o6 awtég g ywpeg evidyOnrav omyv E.E. 1o
Madwo tov 2004. Méyor to 2009 Ba €xouvv evroybel m
Bovhyagia o  Povpavia. EEdMov, to 2001 Eexivnoe
dudhoyos évragng g Tovexrias. H mopeio tov dwampary-
uorevoemv eEagtdrar amd to Padud mpostowpaciog ®dde
VIOYNPLAGS Yot EVTAEN YWEAS.

Eikdva 4: oeghiba 121.
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13.2 Baowoi Oeopoi

H Evownaix "Evwon (E.E) elvou o évoon gvgoroizdv
%QUTAV TO. OTO(0, UE TV TEOTYWENOY TOVS, deouevovio
Vo, ouveQYATovTow Yo T dNUORQATICL, THY OLXOVOULKY] RO
OLVOVIXY] EUNUEQLDL KO THV ELOTIVY. AgV glvan OLOoTOVLOL-
%6 7rQdrog, 6rwg 1 Tepuavia 1 ov HITA (BA.Ke.8.1), ovte
eivon ammhig Evag 0QYOVIOUGS OUVEQYOOTOS RQAUTMV, OIwS
ta Hvouéva "E6vn (BA.Keg.14.2).

H ovvévwon aut) Tov evemmaindy ®QaTmyV, onuaivel ot
ta #edTn-péAn peraPipatovy oplouéves eEovoieg Tovg (vo-
UOOETIRES, EXTENEOTIRES KO DXUOTKES) OF AVTIOTOLYOVG
®nowovg Beopovs g EE. Me autdv tov 19dmo ot amtopd-
OELS Y10 00LopEVaL BEpata xowoU evilagpépovtog Aapfdvo-
Vo SNUORQOTKA OF EVEMITOIXG ETiTEDO.

Ta Baowad Beomund dpyava mg Evowmnainig "Evwong ei-
vau: 1o Evgoreixe Kowofovio, tov exrtpoommel toug mwo-
Areg, to Evgomaize Zvufovlio, mov exmtpoonmel to. ®Qd-
™m-uéln, 10 ZvppovMo Yroveydv, tou eXtQoomel TG ®u-
Beoviioels v xpatwv-uehav, 1 Evgoraixn Emitgomi,
7o exmpoonrtel to. ovupgpovta tg EE %o to Evpmmaizd
Awaxaonioro. H gmrtgomy, 1o Zuupotito Ymovpyav xot 1o
Kowofoulo amotehotv 10 Aeyouevo «Beopuxd toiynvos,
70 00{0 JLAUOQPMVEL T VOUOBEDTOL KOl TLG TOMTIKES TTOV
eqapuolovran og ohdxinon ™mv "Evoon.

Eikéva 5: oehiba 123.

A. Evgonoizé Kowvopoviio

To Evpwmnaixé Kowvofotio aviimgoonmevel Tovg Toli-
teg s "Eveong xou exhéyeton dueca and avtovs. O
exhoyEég yia 1o Evpwmaind Kowvofovho dieEdyovrar amd
70 1979, »d0e mevraetia zow dixaimpo Yrgov €xouv Ghot
ot wohiteg T EE mov givan eyyeypauugvol otoug exhoyt-
®oUg ratohdyovs. To Evpwmnairé Kowofotio, mov
To1ABE Omd TIg gvpwexAoYES Tov Touviov 2004, exgod-
Cev ) dMnuoxpatiey foviinon tov 450 exatoppueimy Toht-
v g ‘Evwong xal exmpoowmel to ouUQEQOVTA TOug
ot ovinmjoels pe ta diha Beowrd Goyava (Emrpomy,
Zvupouvlo). Sty eEAMVIXT] EXTQOOMINON CUUUETEYEL YL
TEAT™ oed yuvairo AMEA pe nivnuréc avomnolec.

O Bovhevtég oto Evpwmaind Kowofotvho dev avirouv
oe eBvInEg oudadeg, alld Oe ETC MAVEVQORAIRES TOALTL-
%€g opddes. H rotavoun tov opddmv avtdv oto Evow-
naind Kowofotio yia v mepiodo 2004-2009 eivor n
axdhovbn:

O xipLeg apuodidmreg tov Kowvopoviiov eivar toets:

® Aoxel pati ue 10 Zuppotho YTovgydv ™ vopoderixg
eEovoia. Qc dueoa exheyuévo 6pyavo eEaopaiilel To dn-
UOXQATIXO YOLOAXTOM TG EVQMTAiXS vouobeaiag.

® Aoxel €heyyo ota dAha exheyuéva pyavo g E.E. (w.y.
eyxpivel M amogoimret o doptopd Emttpdmwy ).

® “Eycl aouodLOTTES OYETHES UE T UEAETN %ol €YXROLON
TOU EOVTTOAOYLOLOY %Ol ETOUEVIS EMNEEATEL ®aBOQLOTL-
%4 1 domdveg me “Evoong.

To €pyo tov Evpwraixot Kowvopovhiov fondeitan amd tg
17 uovipeg Kowopovrevtinés Emrgonés. Autés engod-
Couvv ™) yvadun tovg Yo T BEporto Tov TredKELTaL v Guln-
nioet 1o Evportaixd Kowopouo.

Eikéva 6: oehiba 125.
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EvOeikTKG onpeia ekpwVNoewY
UE ONTOPIKN Lio0oUG
OTn ouyxpovn Eupwnn

H nepinTwon Twv UNOKOPIOTIKWY
eNONPATWY TNC VEAS EANNVIKAG
KOl TNC ITAAIKNC

AT TR GG APISTOTEAEIO [TANEMIETHMIO OESSAAONIKHE pkatsaro@itl.auth.gr

Abstract

The present paper focuses on the theoretical model of Morphopragmatics (Dressler
and Merlini Barbaresi 1994), and attempts to explore the extent to which diminutive
suffixes can be a strategic choice in modern Greek and Italian through speech act and
speech situations for upgrading the illocutionary force of the intolerant intentions of
speakers, as well as the investigation of those cases in which the perlocutionary ef-
fect of the utterances they achieve, in relation to the listeners, may contribute to hate
speech in contemporary Europe.

Aé€eig-kAe1b1é
[ Mopgonpayuatoloyia M UMNoKopLoTIKA entBhpata M YAwOGoIKN npéEnJ,

( YAwoawn nepiotaon |




Eicaywyn

H napoUoa avakoivwaon Siepguvd, and pia eupUtepn ONTIKA, TO NWE N NpaypatoAoyia Kat
n Hop@poAoyia cuvavtioUvtal kat yivovtat agoifaia anodektég otn véa eAnvikn. Eibikote-
pa, n poppoAoyikn diadikacia Tou unokoplopoU anoteAel pia dkpwg duvapikn epappo-
YN Kal Jia Katnyopia pe peyaAo aplBud peAetwyv og YAwooeg nou napouactddouv auto 1o
Hop@oAoyiko patvouevo. MaAlota, Ta unokoploTikd eniBnuata (YE) 6tav xpnaoipyonolou-
vIat ano ta péAn piag Kotvotntag pnopoUv va anotehoUv evOEIKTEG' TwV KOWVWVIKWY Xa-
POKTNPIOTIKWY KAl TAUTOTATWY TWV ORIAOUVIWY UMOKEIPEVWV.

Enopévwg, n Hop@oAoyIKn EQapuoyn TOU UMNOKOPLOTIKOU OXNUATIOHOU agopd onya-
oleg nou oxetidovtal Pe 10 ekQwvNua, SnAadn péow AeKTIKWY onElwY ONPEIWTIKNAG (BA.
Peirce 1965). Qotdo0, ol neplotdoelg nou odnyoUv otnv eMAOYN HIAC EKPPACNG £VavTl Ka-
notag aAAng (UepIKEG PoPEG) anoteAoUV Eva XwPo HEAETNG Mou Npoadlopiletal wg Kovw-
vikn 6€i€n (BA. Yule 2006 [1996]: 12-18), evw Katd th Xxpnon Tng YAwooag undpxel (o ye-
VIKEG YPOHHEG) KaVOVIKOTNTA Kal akoAouBouUvtal avapevopeva oXnUata gUpnePLpopdac.

Epsuvnukd epwtipata kal Oswpntiké nlaicio

Ano v eniokonnan tng BiBAloypagiag npokUNTEl n anouacia oAokAnpwuévwy avaAuoe-
WV Mou va PeAeToUV TaUTOXPOova HOPPOAOYIKA Kal MPayUatoAoyIKa gavopeva. EmnAé-
ov, napd v anoucia plag cuotndatikng e§nynong yia tnv e€dptnon Kat tn cuvelopopd
TWV YAWOOIKWY NEPIOTACEWY OTIG oMoieg TUNIka anavtouv ta YE, Sianiotwvetal pia tdon
Y10 HLa YEVIKN, aoan Kal Kupiwg ouvaloBnuatikn neptypagn toug (A.x. Daltas 1985, Si-
fianou 1992, Makri-Tsilipakou 2001). B€Bala, to yeyovog 0Tt ot HopPOAOYIKOI UnXavicpol
dev napouaidlouv otabepn onpacioloyikn agia Kal emnAéov n onpacia Toug deixvel ou-
xva duadlakpitn, €xel 06nyNaoel Toug PEAETNTEG o MOANANAEG Kal e€alpeTiKa evilapépou-
oG npooeyyioelg yia tov agloAoyiko poAo twv unokoptotikwy (Y) (BA. Grandi 1998, 2002,
Avaotaaoiou 2008). Qotooo, Ba npénel va eNONPAVOUE NWE 0 KAMOLEG HEAETEG vioni-
{ovtal oUVTopEG avaAUoElg o€ eninedo HopPoMNpaypatoAoyiKwy otpatnylkwy (A.x. Ltau-
plavakn 2009, Makoupakn 2000).

To eupuUtepo Bewpntuikd nAaiclo oto onoio evidooetal n peAéTn pag eivat au-
16 tng Bewpia Tng Moponpaypatoloyiag (MIM) (Dressler and Merlini Barbaresi 1994)
nou agopd tnv avaAuon SNAWTIKWY Kal GUVONAWTIKWY CNUACIWY TWV HOPPOAOYIKWY
epappoywy, Snhadn oe neploxég nou unepPaivouv Katd noAU tn poppoonpacioloyia
(BA. Dressler kat Merlini Barbaresi 1994: 574, 45-49). H cuotnpatikn M1 ektignon enike-
VIPWVETAL OTIG NPAYHATOAOYIKEG OTPATNYIKEG KAl 0Ta anoteAéopata and tn xpnon twv Y,
dnAadn oe pnxaviopoug nou oe peydlo Babud gaivovtal va eival npoBAEyipol. Baoikd
onpeio tng Bewpiag anotelel o NpaypatoAoyiké XapakInpLoTiko [Un-coBapd] ato onoio
evowpatwvetal hia nAaoyatikn agloAdynon (fictive evaluation) padi Ye 1o XapakTnNPIOTIKO
[un-onpavtiké], evaw Ba npénel va napatnpooupe OTL T0 CNUACIOAOYIKO XAPAKTINPLOTIKO
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[MiKpd] ouxvd avtikaBiotatal and to npaypatoAoyikd (xapaktnplotiko) (BA. Dressler kal
Merlini Barbaresi 1994: 333-334, Katoapdg 2018: 102).

To povtéAo twv Dressler kat Merlini Barbaresi (1994) pag enttpénel va Siepeuvnooupe
0TI YAWOOIKEG NPAEELG Kal NePIOTAoELC, o€ nio Babud ta YE pnopoulv va anoteAéoouv otn
véd eMNVIKNA Kal oty ITaAikh YAwooa pla otpatnylkn enthoyn yla avafabpion g npo-
OAEKTIKNG SUvVaPNG TwV HioaAAodofwv npoBéaewv aAAd Kal og Noleg NEPINTWOELG To dla-
AEKTIKO anMOTEAEOMA TWV EKPWVNUATWY pPnopel va cupdBAMel otn 81a600N TNG pNTOPIKNAG
piooug.

INpPEIOTIKA KAl pNTOPIKA picoug

lMa va die§dyoupe pa epneplotatwpévn perétn eni tou Bépatog, Bewpnoape anapaitn-
10 va dWOOUWE NPOTEPAIOTNTA OTN XPNON TWV CWHATWY KEIMEVWV NMou oUAEXBnKav anod
1a Agyopeva Méaa Kotvwvikng Aiktiwong (MKA) (6nwg forum, facebook, twitter, K.An.),
kaBw¢ ta teAeutaia xpdvia anotehoUv Baciko epyaleio enkovwviag kal dienibpaong nou
KaAuntel yeyaho pacpa tng KabBnueptvig 6paotnplotntag twv avBpwnwy.

Avahoyi{éuevol Tov 0yKo Tng NAnpo@opiag nou cucowpeletal ota MKA kat tng au€a-
VOUEVA EVEPYNTIKNG CUMHETOXNG TWV ANAWY XPNOTWY, HETW TWV OIadIKTUAKWY KOIVOTA-
1wV, eotiadoupe otn dlaniotwon o6t avantiooetal ypantdg Adyog dienidpaong o {nthya-
10 KaBnPePIVOTNTAG, YEYOVOC NMOU KaBloTd TN GUYKEKPIMEVN YAWGOOIKN NepioTacn Kevipl-
Ko anpeio avaAuong (BA. Katoapdg 2017: 985-989). MaAota, To ekpwvna gival og NAn-
pn €€aptnon and tnv nepiotaon enikovwviag, KAt nou dev oupBaivel ye tnv npdtaon,?
€vw n dopn Tou anoteAel oNUavtiKh Nnyn ypantoU KeldevikoU Adyou, EpOooV e autd 1o
€ldog (kelevikoU Adyou) éxoupe anelkovion ypantoU AGYoU e XapaKINPLOTIKA Npogopl-
KoU. To eKpwVNHa wg YAWoooAoyIKn €vvold anoteAel éva avenavaAnmnio QuUaOIKG YEYovoG
and Tn gTydn nou eivat EQNPUEPO Kal NapAayeTal and OUYKEKPIUEVO OUIANTA, OE CUYKEKPL-
Hévo Tono, xpovo Kat nepiotacn ekpwvnong (BA. Kavakng 2007: 61). EninAéov, o ouvbu-
aopo¢ YAWOOIKNG ppdong Kal nepiotacng agopd tn YAwaoaolkn xpnon, 6nAadn tnv npay-
patwon tng yAwaooag. Not600, o€ autd ta Keipeva gaivetal va éxouv diatapaxBei ta ote-
yavd nAaiola tou ypantoU Kal npogopikou Adyou Kat ta dpla kabiotavial duadidkprta (BA.
Katoapo6g 2018: 192).

Z1a napadetypata nou e€etdoape, MPOKEIMEVOU VA NPOXWPNOOULE 08 EENYNTELS Kal
neplypaég tou PioaArodofou Adyou, avalntnBnke n napoucia twv YE o€ keipeva kai/n
npoPopikd Adyo nou agopolv dnudaioug Aoyaplacpouc oe MKA, yeyovog nou ta Kabi-
014 autopata Snpdoto Kal enionpo Adyo, napd pia diwtikn cudntnon. Ot dlwtikég ouln-
thoelg dev Ba pnopouoav va anoteAégouv {NTNPa pntopikng piooug. EmnAgov, Ba npé-
nel va enonpdvoupe nwg oe oxéon pe ta YE dev embiwgape va dianiotwooupe TG Peta-
€U toug ouxvotnteg, aAAa AapBavoviag unoywn Tig EMAOYEG TWV PUOLIKWY OJIANTWYV Kata-
ypayape 6oa YE epgavidovtal otig eEKPwvNael. TEAoG, 0To aUVoAo ToU KOPMOUG Nou Je-
AetnBnke 566Bnke €upaon otn YAWOOIKN NpAgn, eneidn kel 0TI NEPIOCOTEPEG MEPINTW-
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0€1G 0 OKOMOG TwV Kavovwy tng MM avaAuetatl Ikavonolntikd, ald énou Kpivetal ava-
yKkaio AapBdvovtal undyn 1600 ol HIKPO- 600 Kal Ol HOKPOSOUIKEG KEILEVIKEG OYEIC.

la 1o MM povtého n Bewpia tng Mwaoikng Mpagng Ba npénel va Bpioketal vidg Tng
Bewpiag Apdong, n onoia AAwaote anotelel Kal 1o NpaypatoAoyiko unopabpo ng pop-
(poAoyiag yia Tnv npaydatoAoyia tng yAwaoaag, dnAadn wg avBpwnivng dpdong. MaAiota,
n YAWOOIKN npagn eival anoteAeopatikn Jovo Péoa ano Pia Kovwvikn 6pdon n dienibpa-
on, aAAd kat evavtia oto unofabpo twv Kovwvikwy Beopwy kat cupBdcewy (BA. Dres-
sler & Merlini Barbaresi 1994: 576, 24-26).

H e€€taon tng Bewpiag Apdong anotelel éva Bacikd epyaleio yla Tnv avipeTwnion
TWV YAWOGIKWY yeyovotwy, dnAadn 1o oUvolo twv ekpwvnuatwy. KAatw ano to npiopa
avtiAnyng tn¢ YAwooag wg TUNHA TG KovwviKNg dpdong (évvola tou Max Weber 1947,
oe Dressler kat Merlini Barbaresi 1994: 11), gaivetal nwg n onyacia anogaciletal ano to
Spaotn Kat and T cUPNEPIPOPA TOU NPog AAAa NPOCWNd, EVW N YAWOGOIKN NTANPWON Twv
npoownwv e€aptatal and tov 6o to dpdotn. EninAéov, n yAwooa avalUstal KaAUtepa
WG €va oUoTNPa Pe 0TOX0UC KateuBuvopevoug and §pdoelg eViOg TOU KOVWVIKOU NAdl-
olou,” ev ot i61e¢ o1 yYAwaoikég npdteig anoteholv dpdoelg (BA. Green 1989, 3, oe Dres-
sler kat Merlini Barbaresi 1994: 11).

H M peAétn dev neplopidet tn poppoloyia oe pdAo yYAwaolkng dopng, aAAd avtiBeta
avuAauBdvetal tnv avdluon pe 6poug evépyetac (cUPPwva Pe Toug 6poug tou Humboldt,
o€ Dressler kat Merlini Barbaresi 1994: 12). Katd ouvénela, pe tn Bewpia Apdong enixel-
peitat va e§nynBei n B€on g Hoppoloyiag o oxéan We Tnv nNpaypatoAoyia, SnAadn wg
avBpwnivn dpactnpiotnta. BéBala, n diakplon petagl YAWOOIKNG IKavOTNTag Kal YAwo-
OlIKNG NANpwong, 6nAadn avapeoa otov TUNo Kal 1o 6UVOAO TwV EKPWVNHPATWY apopd to
eninedo tng pdaong, epdoov ot dpdoelg BewpoUpe 6Tt Hev eival NAvia oxedlaopéved.

EninpooBétwg, 1a yYAwooika yeyovota pe tn Ml avupetwnidovial géow tng Bewpiag
NG Znpeiwong, n onoia Bpioketal eviog tng 6pAong. Mo CUYKEKPIPEVA, PE TN ONPEIWTL-
Kn tou Peirce (1965) ta onpeia otn Bewpia Apdong pnopouv va yivouv Katavontd ite pe
Opoug oxéoewy eite Pe dpAcelg TnG onpeiwong, evw eival dlaitepa onpaviikog o poAog
tou eppnveuth (BA. Dressler kat Merlini Barbaresi, 1994: 8-10). MaAota, onpeio® Bsw-
peital ekeivo nou dev npoBarAel tn Suvardtnta nou NPOKUMTEL AN Th 0XECh ONKUAiVOVTOG-
onpavopévou, aANd ava@Epetal oTny NPAyHATIKn oNpAcia Tng ONUEIWTIKNG (gite yvwaola-
KNG, €(te eNIKOIVWVIOKNG) TNG KABe nepintwong.

MdAiota, n dnAwon yia tov Barthes (1964) anoteAei 1o NpwTto PN-KwOIKOMOINPEVO
eninedo onpaciag, evw n ocuvdnAwon eivat 1o deltepo eninedo evog oupPolikoU Pnvu-
patog To onoio ouvbéetal pe 1o eninedo tng 1tbeoAoyiag, avnkel dnAadn oe NGn undpxou-
0€C YVWOEIG loTopIKoU, eBviKoU, NoATiopIKoU Kal aloBntikoU Xxapaktnpa.

Qotdoo, oUPPwva pe tov Barthes, n SnAwon petatpénetal oe onpaivov tTng cuvOnAw-
ong, evw Ta onpaivovia tng ouvbnAwong anotelouvtat and onpeia, 5nAadn and onpai-
VOVTa Kal ohpatvopeva tou dnAwpévou onpeiou. Katd ouvénela, n ouvdnAwaon dev nnyd-
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el ano 1o onpeio kaBautd, aA\G ano Tov tpdno nou n Kolvwvia to afloAoyei kat 1o xpn-
olgonolei. Me GA\a Adyta Ba pnopoucape va loxuploToUpe OTL n cuvdnAwaon anotelei éva
€ido¢ petayAwaooag nou oikodopeital navw otn SnAwon Kat gival 16eoAoyIKoU XapaKtn-
0, eV Qaivetal Nwg KaAUNTel To dnAoUpevo pnvupa.

Me Bdon ta napandvw n yAwooa npénet va Bewpeital oUoTNpa AEKTIKWY onpeiwy on-
MEIWTIKNG Kal, KaTd cuvEneld, Ta onpeia eival KatdAnAa yia avaAuon pe Bdon 1o ouvexn
Aoyo.8 Enopévwg, epdoov n anueiwon sivat 1o oupBav tou npaypatoloyikou eninedou,
TO EPUNVEUOHEVO WG anoTéAeopa (0To HUAAS ToU epUNVEUTN) anoteAel ekeivn Ty évvola
nou oxetifetal pe tnv npaypatoloyia (BA. Dressler kai Merlini Barbaresi, 1994: 8-11).

KaOoAikég napapetpoi/unonapapetpor & Ml

Ta BewpnTtikd nAaiola péoa ota onoia Kiveital n Bewpia tng Apdong Kal N LNPEIWTIKN
anoteAoUV Toug anodoTIKATEPOUG XWPOUG evowpdtwang tng Quaikng MopgoAoyiag (ne-
ploodtepa o€ Crocco 1998: 5). Ot HopPoAoyIKEG NApAUETPOL CUVOEOVTAL HE TIG ONMELWTI-
KEG apx£G nou npoinoBétouv Tn uaikdtnta (SnAadn pop@oloyikd gaivopeva eAaxiota
n kaBdoAou papkapiopéva) (BA. Crocco 1998: 25-26, Kataapdg 2018: 37-41). MdAwotq, ta
YAwaookd onpeia pnopoUv va eival oUPPATIKA Kat va NEPLEXOUV EIKOVIKES KAl EVOEIKTIKEG
nAeupég (Dressler kat Merlini Barbaresi 1994: 45-48).

H eikovikotnta’ nepihapBdvel noAAEG unonapaueTpoug, Hia and tig onoieg, sivat Kat
ekeivn tng Sopikng Slaypappatikotntag, otnv onoia akoAouBouvtal ol EPAPHOYEG TNG
aAualbwtng poppoAoyikng alvbeang (BA. De Marco 1998 [1995]: 49-50), 6nwg yia napd-
detypa tng npoo@upatonoinong. Mo CUYKEKPIYEVA, PE TNV EQAPHOYN TNG NPOCPUHATO-
noinong éxoude NapdAAnia npooBnkn Tng eviactakng onpaciag nou aviavakAdtal dia-
YPOHHATIKA Héow TG Hoppng (Dressler kat Merlini Barbaresi 1994: 45-48). MaAiota, Ba
NPENEL VA EMNONUAVOULE NWE N NAPANAvwW avagopd otV NApAPETPo tng SIaypapHaTIKO-
Tntag Bewpeitat onpaviikn, 6edopévou Tl anoteel HEPOG TWV ONPELWTIKWY APXWV.

Ano tnv GAN NAgupd, n eVOEIKTIKOTNTA NPOEPXETAL AMO TOV TUMO TOU EIKOVIKOU ONEi-
ou, nou o Peirce ovouadel evéeiktn. Me Bdon autd ta 6edopéva, pe Evdelgn npaypatwve-
10l KABe Nnpodoupa, 6nAadn and kabe napaywyo (h KATO) pop@npa, anod Kdbe Asttoup-
yikn Aé€En (A.x. apBpo, talvopuntn, K.Amn.) n anoé kaBs dA\o onpeio nou €xel tn Suvatdn-
10 va napanépyel o€ kdnoto dAo (A.x. npoownikn aviwvuyia). OAa ta YAwaoolkd onpeia
anotehoUv cUuBoAa Kat Katd cuvénela €va cUPBoAo anotelel onpeio ava@opdg oto avtl-
Kelpevo Tou péow oupPBatikng ouvdeong, €101 WoTe va yivel avtiiAnmnto (anoé Tov eppnveu-
th) (BA. Dressler kat Merlini Barbaresi 1994: 25-26).

BéBatla, Ba npénel va enionpdvoups Nwg ot opANTEG apxidouv 0Tadlakda va katavoouv
TOUG OUOXETIOHOUG TWV YAWOOIKWY TUNWV HE KOWVWVIKEG NapapéTpoud. H Siabikaoia au-
Th Pnopel va yivel avuAnnth péoa ano TG tdéeig evdeiktikotntag (Orders of indexicality)
tou Silverstein (2003), epoaoov eival pavepo nwg Bacifovial oAoéva Kal NePLOGOTEPO
0ToUG YAWOGIKOUC TUMOUG YId vVa EPPNVEUCOUV TIG TAUTOTNTEG TwV AAAwWV.
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Mo ouykekplpéva, yia tov Silverstein ol YAwaoolkoi TUnol plag AEIToUpyIKAG MOIKIAL-
ag, o€ NpwIN Qdon, anoteAoUv pia v SUVAEL EVOEIKTIKOTNTA Kal 0TN OUVEXELD OUVOED-
VIaL 0TEVA PEOW TOU AGYOU HE TIG KOIVWVIKEG MAPAMETPOUG yia va Slapoppwaoouy, TeEAKA,
éva Eexwplotd Kat Slakpitdé oUotnpa, n xphan tou onoiou xapaktnpilel a§loAoyikd Toug
i6loug Toug OpIANTEG TOU.

Katd ouvénela, otn cUANOYIKN ouveldnon ol YAwooiKol TUMOL JE OUYKEKPIUEVN KOIVW-
VIKN onpacia, viog Twv EKPWVNOEWY, anoKaAUNTouv poOAoUG, OTACELS KAl TAUTOTNTEG Kal
pnopei va odnynoouv o€ Jop@n atepeotUnwy, Napanéunoviag AUeca o€ naylwpéveg agl-
oAoynoelg yia S1a0TACELG TNG KOWVWVIKNG TAUTOTNTAG TWV ATOHWV.

Yuvoyidovtag, pe tov 0po evdeiktng npénel va evvonBei 1o onpeio Tng dpeong unodel-
&ng tou avtikelpévou avagopds. Enopévwg, oto nAaiolo autng tng npooéyylong to evoel-
KTIKO anpeio,® 6nAadn to anpaivoy, Tunika, eknpocwneital anod éva Ae€iko poépenua (BA.
Crocco 1998: 77-78).’Etal, n Aettoupyia evog evoeiktn eival va onpatodotei 1o Ae€ikd pop-
(nya oto onoio autoég avapépetal, KAatd ouvenela to anotéleopa eival n évdel€n va eoti-
adel o€ €va onpacloAoylko neplexdpevo n nio €161ka va deixvel 1o Ae€iké ouotatikd evog
onaivopévou.

Irpatnyikég ekpopds tou picaillédoou Adyou
Eipwveia kai capkacpog

H pntopikn piooug Ba npénel va e€etaotei und o npiopa Tou Napdyovia Tng elPwWVeiag
Kal Tou oapkacpou (neploaotepa oe GapaxAoU 2000). Eldikoétepa, n elpwveia cuvhBwg
eival katavontn wg xpnaon Aé€ewv npokelpévou va 606ei pia aviiBetn onpacia and v
KUPLOAEKTIKN. MAAloTa, Qaivetal va oUuVOEETal [IE TOV 0OPKATHO Kal KAMoleg PpopEG Ta opla
Slakpiong va eivat uobidkpita,’ evid og APKETEG NEPINTWOELG SlamoTwveTal 6Tt n unoti-
pNon gival KEVIPIKA avapepiyevn.

Me 1o MIT povtélo n elpwveia avupetwnidetal wg Pla oTpatnyikn tou Adyou (BA.
Dressler kat Merlini Barbaresi (1994: 337-338), w¢ pla AekTikn lpwveia, 6tav BEPala
dnpioupyouvral ot katdAnAeg npolnoBéoelg. BéBala, yia tov pubpioTiké napdyovta Tng
£lpwVeiag UNApXouv apKeTEC avaAloelg Ue OlaPOPETIKA JOVIEAD NoU avapépovial ite
otnv euyévela, eite otnv napafiaon tng noldTINTAg, N AKOMUN Kal 0€ YUXOAOYIKA HOVIEAT
(elpwveiag). Mahota, kavéva poviélo sipwveiag dev €xel cupnepiAaBel Eekdbapa ta ano-
TeAé0pATa TOU UMOKOPIOTIKOU axnpatiopou (Dressler kal Merlini Barbaresi, 1994: 337),
evw 0xedOv OAa (ta HoVTEAQ) EMIKEVTIPWIVOVTAL, KUPIWG, 0TOUG 0TOX0UG Kal OTOUG UNEP-
0TOXOUC NOU NPOKUMTOUV and tnv epappoyn tng elpwveiac. Qotoéoo, Kpivetal anapaitn-
10 va eAéy€oupe Kal dAa {nthpata, 6nwg yia NapAdelypa NEPINTWOELS MoU apopoUV Ka-
Tnyopieg oUyKpouong® n ekeiveg nou ouvbéovtal e TNy avellikpivela.

MdAiota, 1o £pyo twv Greimas kat Fontanille (1991) pe titho Znuetwrtikn twv lMNabuwv,
NPOCPEPEL EPUNVEUTIKA EpYaAEia yia pla avaAuon Twv EKPWVNOEWY OTIG 0MNoieg Kuplap-
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XoUv ta ndén kat ta ouvaiobnyata. EdIkoTePa, Ta Nabn eugpavidovial wg n dpvnon tou
AoylkoU Kal Tou yvwoTikoU epocov 1o atoBdvopar unepéxel tou avridauBdvopar. Enopé-
VWG, HE TNV EQAPHOYN TOU €V AOYw HOVIEAOU, YIVETAL EQEUVNTIKA NPAYUATEUON TNG Yu-
XIKNG didotaong, evw yla va §nynBoulv ta gatvopeva ndboug, otn Ae§Aoyikn enipavela,
Ba npénet va yuplooupe o€ pia Mo EURELPIKN NPOOEYYLoN TwV NPaypdTwy.

la toug Greimas kat Fontanille n eotiaon otnv KATAoTaon Twv UNOKEIPEVWY, NPIV TNV
avaAnyn g 6pdong, givat 1dlaitepa onNPavtikn Kat onpelwvouy 0Tt To YNoKeipevo Kata-
otaong endlwkel éva Yrnokeipevo Apdang va evepynaoel Katd T€Tolo Tpdno WOoTe To NpwIo
va e€aopalioel euvoika anoteAéopata anévavtl og éva avtikeipevo nou yi' autd €xet agia.
Enopévwg, n onpeiwtikn twv nabwv eival emPePAnpévn eneidn agevog opidetal n ou-
VIAYHATIKA 0pYAVWOoN TWV YUXIKWY KATAOTAGEWY TWV UMNOKEIPEVWY, APETEPOU TO OUVO-
Ao tng ouvtaypatikng Spaong gpaivetal va eKTUAiooetal YUpw anod HIKPOTEPA KIvnolakd
ouvtaypata, 6nwg A.x. otnv nepintwon twv YE nou eetaloupe, ta onola pe Toug pubpi-
OTIKOUG NapAyovIeg TNG EIPWVEIAG N TOU 0apKACHOU, KATW and GUYKEKPIYEVEG OUVON-
KEG, NAPAMNEUMNOUV OE KATAOTACEIG NABoUG. ZUvenwg otapatd tn pon tng BeTikng ekdo-
xn¢ (BA. Greimas kat Fontanille 1991: 34) nou 6nAwvel €va YE.

LUYKPITIKA pE Toug GAAoug puUBUIOTIKOUG Napdyovieg (M.X. OIKEIOTNTA, cupndbela,
K.AM.), Ba Npénel va NnapatnpnooUKE NWG N EIPWVEID UNEPEXEL OE OTOXOUG KAl UMEPOTO-
xoug. E161kotepa, av Bewpnooupe KUPLO UNEPOTAXO TNG EIPWVEING TNV KPITIKN TOTE Oa
npénet va avagepBoUpe oe eublveg. BéBala, unepotdxog Bewpeital kal To xioUpop, o€
NEPINTWOELG NMou eKPpAdletal Pe aoteio TpOMo n anelhn NG ik6vag tou npoownou. Qoto-
00, Otav yivovtal nelpdypata, Ye aoteia GIAIKN glpwveia h akopNn Kal Katd th dnyioupyia
NEPIOTACIAKNG ElpwVeiag, NpokUNTouv ouvBnKeg nou neplopidouv TN pNTopIKN Higoug,
€NeIdN Pe aUTEG TIG NEPLOTATELS eMKovwviag Sev dnpioupyeitatl pla Slanpoownikn ano-
otaon (BA. Schiitte 1987, Haverkate 1990, o Dressler kat Merlini Barbaresi 1994: 358).
Ano tnv AMn nAeupd, o oapkaopog oe UNOKOPIOTIKN dopn anoteAel, Kupiwg, pia otpa-
TNYIKN ayévelag, napd pla lpwvikn ayévela (BA. Kasper 1990: 210, o€ Dressler kat Mer-
lini Barbaresi (1994: 361-362). Me 1o MI1 xapaktnplotiko [un-cofapo] Tou unoKopioTi-
KoU, 0 0apkaopog Bewpeital Yia andtopa KopoideUTIKNA Kal NEPIPPOVNTIKA Napatnpnaon,
evw padi Pe TV elpwveia aviKouv o€ Pl Hopen €KGPaang otny onoid ol Chpacieg Peta-
BiBadovtal éupeoa (Dressler kat Merlini Barbaresi 1994: 360-361). O capkaopog, wg Ba-
0lKO epyaleio pntopikng piooug, napanéunel oe XAeUaouo Kat yeAolonoinon Kat yt' auto
10 Adyo n M1 Bewpia neplypdpet tov pubUIoTIKG Napdyovta Tou capKaopoU wg éva ep-
yaAeio NpoaBANTIKWY OTPATNYIKWY.

Eipwveia kai katnyopies oUykpouaong

Mia npwtn npooéyylon Tng elpwveiag pnopei va yivel Eekivwvtag and tnv avtiAnyn tng
€vvolag wg avtipaong n cUykpouong. MdAiota, oto MI poviéAo Ba npénet va eivat dia-
KPLTOG €vag H1axwplopog oTi¢ XpNoelg Twv Y nou oxnpati{ouv ocUyKpouaoh, o€ OXEoN HE
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€KEIVEG TIG XPNOEIG Nou Tpornonololv th oUyKpouan. Ma onolodnnote otdxo Kai/n unep-
0TOX0 TNG glpwveilag n xpnon twv Y Ye th onyaocia Tou [un-oofapd] Bewpeitat otpatnyi-
Kn (BA. Dressler kat Merlini Barbaresi 1994: 338, 359-360), 6nwg A.x. 0tTn YAWOOIKA ne-
piotaon tou [1], n onoia agopd pia cudhtnon Kal €va dnPOclo OXOAIAOHO O YVWOTN €l-
dnoeoypaPikn Kat evNPePWTIKN 10TooeAida yia {nthpata eupwnaikng NoAtikng. H eipw-
vela diveral péow g avtipaong avapeoa o £vav NIKEPAAnG Twv npwtofabuiwy Opya-
viopwv Tonikng Autodioiknong Kat Tnv avagopd 0TV Kataywyn ToU wg nakiotavaxi. Bé-
Bata, o kaBoplopog Tng afiag Tou NPooAeKTIKOU 0TOX0U TNG PNTOPIKNG Hiooug oxetiletal
0TEVA ano T YAWOOIKN nepioTtacn Kal tn JakpoyAwaoolkn npagn, aAAd oe apKeTEG nepl-
NTWoelg, 6nwg oto [2], dev emBeBalwveral

[1] -Xaxaxaxa, To nakiorav-aki druapxog tou Londonistan, Bpe nou kardvinoe n
...ynpaid AABicov!"

[2] -Alex, sono d'accordissimo con la tua analisi. Aggiungo solo che i negr-uc-
ci che lavorano nelle fabbriche fanno comodo anche agli imprenditori leghisti.'?
‘Alex, gipat napa noAd alpewvog Pe tnv avaluonh cou. MpooBétw povo ot
ol véypol/paulpol+YE nou epyadovtal ota epyootdoia BoAeUouv Kal Toug
enixelpnpatieg tng Aéyka (MoAItiko Kouua)’

210 napadetypa [1], n anoguyn emoUvayng tou YE 0To ouclaotiké 6ruapxog Kat n eni-
Aoyn Tou onpeiou KatdAngNg nmakiotavdki eVioXUEL KON NePIOoOTEPO TNV Unofabuion
TOU AoyLKoMnpotaolakoU NePLIEXOUEVOU HETW TNG oNHAcloAoYIKNG oUyKkpouong (BA. Dres-
sler kat Merlini Barbaresi (1994: 342-343). MdAwota, otn Aektikn npan to Londonistan
entteivel Tnv avafabuion tng NpooAeKTIKNG 10XU0G, ENEON NAPANEWNEL OE NAPOMOIOUG
UNapKToUg HOPPOAOYIKOUG OXNUATIoHOUG, 6nwg Apyaviotay, Makiotdv kal napdAAnia
0€ 0TEPEOTUNA NOU aPopouV Hia undppntn ocnpacia S1akpiong Petall noAtiopévwy Kal
pn €Bvav. Katw and auto to npiopa, n npooAektikn npda€n ekppddet pioaAAodogo nept-
eXOUEVO PEOW TOU €BVIKIOWOU Katl tng didkplong.

MevikotEPa, N oNUAcloAoYIKN cUyKpouon OTav NPOoEPXETAl anod €va oUaIaoTIKO nou
€xel B€on avtikelpévou avagopdg, He TNV enolvayn Tou UNoKopPLoTIKoU eniBnpatog, oi-
VEL OTNV UMOKOPIOTIKA XpNaon €va anoTéAEoPa 1I0XUpNG UMOTIUNONG 0Tn o(aipa Tou opi-
Antn (BA. Dressler kat Merlini Barbaresi 1994: 334-337).

Ynotipunon kai unovonpata

H M evotepviletal tn B€on twv Brown kat Levinson (1987: 217) oxetika pe thv Unapgn
plag oTPATNYIKAG UNOTIMNGNG NOU EMIPEPEL UMovonpata We Tnv npolndBeon ot Aéyovral
Alyotepa an’ 6oa anaitouvtal. AnAadn, NpdKeltal yia NEPINTWOELG EKPUVNTEWY MOU HaG
divouv tn duvatdtnta va PINGPE YeVIKEUPEVA KA/ aOpLoTd PE UNOTIUNTIKO MEPIEXOUEVO
MEOW TNG UMOKOPIOTIKNG HopPNG. Enopévwg, éva poviéAo tpononoinong tng MpooAekti-
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KNG dUvaung (BA. Bazzanella k.a. 1991 [1990]) anotelei 1o KaAUtepo epyaleio anévavtl og
GMeg Bewpieg, dnwg yia napddetypa otn Bewpia Ynovonpdtwy tou Grice n otn Bewpia
Euyévelag. Ma napadetypa oto [3] ypapoviag/pidwvtag adplota yla kanolov n otav dev
pag evdlapépel va npoadlopiooupe e akpiPela To aviikeipevo avapopdg, Snuloupyeital
pla neploxn nou evidooetal o€ €va nAaiolo 1pladikng oxéong Petagl opAnth-akpoatn-
QVTIKEIMEVOU avapopdg He HIKpOTepn dlapopd avapeoa otn Xpnon Kal oTn onpacloAoyi-
Kn avtiAnyn tng npaydatoAoyiag. To mpoopuyoUAia eival ca@éG anod To NePIKEINEVO NwG
dev apopd to [Uikpa], aAG anoteAel otpatnyikn plag NPOoAEKTIKNG NpdEng pe unotignon
nou padi pe to tdixdvr (tautidetal Pe TNV €vvold Tou (00U MOAELUOU EvVavTiov TNG XPIOoTId-
voouUvng Kal Tou dutikoU noAmiopou) dnpioupyei tig npolinoBéacelg yia unovonpata, Ad-
YW TNG a6pLoTng S1aTUNWONG, JE GUVAYWYEG 0€ NPoaBANTIKO NePLEXOUEVO evavTiov opa-
dwv Bdoel xapaKINPIOTIKWY Kataywyng Kat Bpnokeiag.

[3] -T{ixdvr Ba pwvdlouv ta «npoapuy-oUAiax... KaAn xwvewn padi ue to
NGuneAl

Qotdoo, dev Ba npénet va npokUNTEl anod To NepIkeipevo, yia napadetypa, kanola nepi-
NTwaon aoteiopdoU nou npopavwg Ba Ynopouloe va akupwael Thv embetikdtnta. Meviko-
1€PA, N av€naon (" Peiwaon) TNG NPOOAEKTIKNG LoXUOG [3] 6tav avagépetal eite otn dUvapn
TWV ouvBnkwv elikpivelag (dnAadn SnAwvouv TNV YuxoAoyikn KATdotaon o oxEon He
10 €181KO AOYIKOMPOTACIaKO NEPIEXOHEVO), EITE OTO NMPOOAEKTIKO ONEIO N AKOWN Kal ata
duo tautdxpova (BA. Dressler kat Merlini Barbaresi 1994: 230-231) odnyel o€ unokivnon
n 8ikaloAdynaon tng Eevopopiag.

Mepikeipevikh yvwoon

Me tnv MepIKEIPEVIKN Yvwan Yivetal Mo eUKoAd avTIANMTA N 0woTth epuNVeia, evw oe ap-
KETEC NEPINTWOELG lval n {Bla n yvwaon, napd n ekpwvnon nou Ba kaBopioel Tn Xxphon Tou
0TPatnylkoU pOAOU TOU UMOKOPIOTIKOU 0TO EKPWVNA, ONwG 0T0:

[4] -Pakistan-uccio mio, hai trovato un nuovo modo per uccidermi? '
‘NMakiotavé+YE pou, Bpnkeg kavéva Kaivoupylo TPOMO yia HE OKOTWOELG;

[5] -Twpa npénet va okotwaooue ta pidia rou [...] AUpto ekAoyéc kat wneilouv
Léxpl o1 paup-oUAndec tn¢ Oudvoiag!'

H tpononoinon thg 6Uvapung tng NPOoAEKTIKNG NPAENG OE NEPINTWOELG ECWTEPIKWY KATA-
0TACEWV OTPEPETAL MPOC TNV YUXOAOYIKN KATACTACN KAl TOV TPOMIKO POAO TWV CUHHETE-
XOVTWV 0T0 [4] Kat [5]. E161K6TEPQ, 0 TPOMIKOG POAOG TWYV CUHHETEXOVTWY O€ APKETEG MNE-
PINTWOELG eKPPAleTal Ue TIC YPAUMATIKEG KaTnyopieg, h YE EpWTNON, 6Nwg A.X. ouppBai-
VEL 070 [4]. Mg autov Tov Tpdno cupBAAel anoPacioTikd oTn YUXoAoyIKn anoéaotacn pe-
1agU OMIANTA Kal AVTIKEIWEVOU avapopag, EVW T0 GUYKEIUEVIKO NEPIBAAOV wg apvnTikn
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NEPIKEIUEVIKN YVWOoN evioxUeTal epOooV ota avtkeipeva ava@opdg Pakistanuccio ‘Ta-
Klotavé+YE' kal paupoUAndeg n agla Tou XapakInplotikoU [un-coBapd] aviinpoowneu-
€l Jla OUYKEKPIYEVN €BvATNTa PeTavaotwy, n onoia oto [4], cUPPWva Pe TNV EKPwvNnan,
€xel tnv NpdBeon va BAdyel aAoug, evw oto [5] pnopei akdpa Kat va ansiAnoel 1o guvo-
Ao Tng Kotvwviag kat o péAAoV Tng.

Tapkaotkég yAwooikég npdeig: a§ioAdynon/extiunon

Me Bdon tn MM Bewpia, o napdayovtag tou oapkaouou otn NE kat tnv itaAikn diakpivetal,
KUpiwg, oTig KateuBUVTIKEG YAWOOIKEG NPAEELG, Onwc AAAwaTe cupBaivel Kal Je eKEIVEG
NG anel\ng n g aflohdynong/ektipnong. MaAwota, ot gToXol Tou capKaopoU pnopei va
apopoUv 1o xAeuaopd pe e€sutehiopd h yehotonoinon.' To xapaktnplotiko [pn-coBapo]
T0U Y €x€el T0 pOAO TOU va yeAolonolnoel Kat va eutelioel To aviikeipevo n 1o BUpa tou
oapKaopou. EninAéov, o capkaopog Bewpeital pia andtopa KopoildeuTiKN Kat Nepippovn-
TIKN Napatnpnon, evw padi e tnv elpwveia anoteAolv pla Hopen €KPpacng otnv onoia
ot onpaoieg petaBiBadovral égpeaa. Adyou xdpn, o 0apKaopog oto [6] anotelei puBpioti-
KO napdayovta nou Asitoupyei wg epyaleio NpooBANTIKWY 0TPATNYIKWY e Th oUVOETN Aé-
&n okuAdpanag (Dressler kat Merlini Barbaresi 1994: 360-361).

[6] -Na nebaiveic og éva kwAoxwpt atnv appikn and éva 12axpovo okuAapan-axi
10U TO EXOUV TIYKAPE! aTnV NMPEJa Kai 1o 1ai{ouv KOUUATIa arno GUYYEVEIS Tou yia va
népet v Uvan Touc o€ éva néAepo rou bev Epet yiati yiverar..."”

[7] -E un NEGR-ACCIO, il BALLOTTELLO... Quindi é privo di cervello...'®

‘elvat évag véypog/paupoc+YE (pe aia woxupng unotipnong)’

H evioxuTikn anekoviong tng 1oxUog ToU UNMOKOoPLOTIKoU givat gpavepn atny ekpwvnon [7],
8101 enixelpeital n Nepypa@n tng KAKNG notdtntag evog nodooPalplotn PEow tng npo-
oBAntkng Aé§ng NEGR-ACCIO, pe xpnhon Ke@ahaiwv ypappdtwy 16oo otn A€n pe 1o YE
000 Kat 0To Ovopd tou, 6nAadn dnAwvetal ye Eppacn. Enopévwg, n aglohoyikn 1oxUg tou
oapKaopoU PETW TOU UMOKOPIOTIKOU UMopei va €xel .oxupotepn enidpaon o€ pia yAwo-
owkn npagn aflohdynong/extipnong, (BA. Dressler kat Merlini Barbaresi 1994: 276-277),
EVW ano 1o Neplkeiyevo yivetal avuAnnth n eniBeon otnv tautoétnta Tou BUATog oxI yia
KATL Nou KAvel, aAAd yla KATt Nnou eivat. L& aUTEG TIG NEPINTWOELG 0 OpIANTAG Sivel Eugpaon
0T0 OIOAEKTIKO avTIKeipevo Kal n avafabuion tng 81dotacng TNG UNOKOPIOTIKAG onpaai-
ag evioxuel tn SUvaun tng npoondbeiag yia tnv eniteugn tou otoxou (BA. Bazzanella Caffi
Kat Shisa, 1991 [1990)).

Lapkaotikég YAwooikég npageig: aneiAn

MoAAG napadeiypata TG véag EMNVIKAG Kat ITAAIKAG MOU a@opouV 10 0apKaopd avaKouv
oe YAwoolkég npagelg anelhng (BA. Dressler kat Merlini Barbaresi 1994: 361). Ba npénel
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Va ONPEIWOOUKE 0TI, OTIG ANENEG PE PNTOPIKA Hiooug, aneleital nA€ov Oxt 1o Npdowno
aA\d Ta dtopa h pia opdda Pe oplopéva XapakTINPIoTIKA, Onwg ivat n pUAR/Kataywyn, n
Bpnokeia, ot e181KEG IKAVATNTEG, TO PUAO, N NAIKid, 0 0e§0UANIKOG NPOCAVATOAIOHOC K.4.
MdAiota, OTIG 0apKAOTIKEG KATEUBUVTIKEG YAWOOIKEG NPACeLG To BEpa TOU 0apKaoHoU
OUVOEETAL E TO MPOOAEKTIKO ONPEID. L€ KANOIEG NEPINTWOELG, A.X. N MPOCTAKTIKN EKPW-
vnon [8], evw napouctddetat wg cupBouAn, TNV NPAYUATIKGTNTA anoTeAEl anelAn Pe oTo-
X0 Ol PVNTIKEG OUVENMEIEG TOU 0apKaopoU TNG anoAeKTIKAG NPAgng va €Xxouv EKtaon né-
pa and tov anodéKTn N To avtiKeiyevo avapopdc.

[8] -fai attenzione che ti mangiano i profug-accil'

‘npdoexe va pn og gpave ot npoopuyec+YE (ue aia 1oxupng unotipnang)’

Akoun kat av Bewphooupe 6T 10 [8] pnopeil va agopd pia gupuBouln, anoteAei yia Tov opi-
Anth Kat €va €idog 6pdong nou eotiadel otn yeholonoinan Kat oTov e€EUTEAIOUO TwV avtl-
KEWWEVWYV avapopag, dSnAadn xpnaotponoleital yia va neptypdyet idlaitepa uPplotikn £wg
aneAnNTIKN CUPNEPIPOPA e 0XOAIa Nou eival NpooBAnTIKA.

Qoto6oo, pla dueon anelAn oto [9] kat [10] A éupeon oto [11] npog Toug idloug Toug
anobékteg avafabpidel tn dUvapn 1ou NPooAeKTIKOU Onpeiou, evw ol OUVBNKEG EINIKPI-
velag (dnAadn n yuxoloylkn Katdotaon o 0XEon We 10 €16IKO AOYIKOMPOTAGLAKO MEPLE-
xGpevo) punopouv va épBouv ot Slagopetikolg Babuolc?’ Kat va npooBEaouv otV EKPw-
vhon au§non Tou NpooAektikoU anpeiou Tng Biag (BA. Searle kat Vandereken 1985) npog
dtopa N opada opIoPEVWY XAPAKTNPIOTIKWY.

[91 -Kai nou’ aat kat géva kat 1o fAaxadepo vadiot-dki 1o fdpoo oag Bpiokoupe
dvera.”!
[10] -Via negr-acci di m**** 2

‘dpopo ok**** (merda, 6nA. ‘okatd’) véypol/patpo+YE (pe afla 1oxupng
unotipynong)’

[11] -Kakd va ndBouv Maxaipa é6woesc Maxaipa Ba AdBei¢ akoUte eBpai-Gkia??

Yupnepdopata

Yuvoyidovtag, Ba npénel va onpelwooupe Nwg 1o Bewpntikd epyaleio tng MI1, pag bivel
tnv duvatdtnta va avupetwnioBoulv pe tpdno peBodiko Kat ohokAnpwpévo ta npofAn-
pata avixveuong tng pntopikng Hiooug, dedopévou 6t ato Adyo pnopei va eppavidovral
OX1 HOvo NpooBANTIKEG aAAG Kat A£EEIG Mou xpnolponotoUvtal ato KaBnpeptvo pag A€l
AOY10, A.X. JE UMOKOPIOTIKN HOP@N. L€ QUTEG TIG MEPINTWOELG T0 Y XAPUKTNPIOTIKO [Un-
ooPapo] og pia NnpAgn aneiA\ng N oapkaopoU Je TG KATAANAEG ouvBNnKeg pnopei va pet-
(WOEL NEPIOTOTEPO TO MPGowro Tou anodéktn. Enopévwg, 6tav n katdotaon dev eivat di-
aokedaoTIkn N €0Tw pe ouvepyatikn Sienidpaon, tote 10 YE €ival oe B€on va evioxuoel To
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HlIoaA080g0 AOY0 pEow TOU XapaKInpLoTikoU [Un-coBapo] nou emdpd apvnTikd otny €l-
KOVa ToU anodékn.

Ta anoteAéopata otnv napoUoa PEAETN cuvnyopoUv UNEP TNG XPNONG TWV YAWOOIKWY
TUNWV wg evOEIKTEG XAPAKTNPIOTIKWY AAAG Kal KOIVWVIKWY OTATEWY TWV OPIAOUVTWY UMno-
kelpévav. Etal, n B€on tou Peirce nwg o evdeiking eival ekeivo To onpeio to onoio Bpioke-
Al 0€ OXEON YEITVIOONG M AImoTNTAG KE TO AVIIKEIPEVO avapopdg eniBeBatwvel Tov loXupl-
op6 6t ta YE, uno to npiopa tou nAaigiou nou neptypayaye, pnopouv va anoteAolv evoel-
KTIKEG N BEIKTIKEG Katnyopieg TNG YAwaoag, kaBooov yivovial katavontég ox1 €§w ano tnv
nepiotacn napaywyng toug, aAd pévo ato NAaiolo Tou EKPwVOUHEVOU AGYou.

EmnAéov, ta YE ektdg and anAd aflohoyika epyaleia yia 10 XapaktnploTiko [Hikpd]
propoUv va anoteAéoouv eNBNPaTa e 0TPatNyIKO POA0 0TV NPOCAEKTIKN Npd&n, epo-
oov epgavidovial napayovieg nou AettoupyouUv yia unofdabuion/avaBabuion tng npooAe-
KTIKNG 1oxUog tou Y. Enopévwg, pe 1o MM poviého emBeBatwvetal 0t ol npaydatoloyl-
KEG ONPAcieg TwV UNOKOPIOTIKWY Sev pnopouUv va eaptwvtal anod tn Joppoonaciolo-
YIKN onpaoia, eneldn eivat anapaitnto n avaiuon twv Y va unepPei ta oteva dpia tou [pi-
Kpol, dnAadn npokettal yia nepintwoelg nou BonBoUv Tov avayvwotn/akpoath va ouv-
8£0€l T0 KEIPEVIKO PAVUHA PE TO eUPUTEPO YVWOIAKG, KATAOTAGIAKO Kal MOMTIOHIKO Tou
nAaiolo avagopdg. Ennp6oBeta, n GUYKPITIKN anoTinon Tng Asltoupyiag Twv UnoKopl-
OTIKWYV TwV duo YAwoowv nou e€etdoape yia tnv nepintwaon tou Yioahodogou Adyou,
evioxUouv Tov KaBoAiko xapaktnpa tou [Un-cofapd] Kal To otpatnylkd Tou poAo yia tnv
eniteugn tng pnTopIkng Piooug.

TéAog, péoa anod tnv £pguvd dag, dlacagnvicape pe to Ml g ouvBnKeg, Toug Neplopl-
opoUG, aANd Kat Ta npaypatoAoyikd aitia, dedopévou 0TI Ta KpITNPLa XapaKINPIoHoU Jiag
EKQPAONG WE PNTOPIKNG HIoOUC €ival UNOKEIPEVIKA Kal anattolv 18laitepn Npoooxn Kat
akpiBela yla va pnv Katanatouv Tig apxeg eAeuBepiag tng ék@paong.

INHEIDOEIG

1. H avtavakAaon plag petafAntng nou BéAoupe va peAeTnooupe, A.X. N NpooéAeuon o€ BPNOKEUTIKEG
Aettoupyieg pnopei va BewpnBei évag evbeiktng tng BpnokeutikdTNTa.

2. H oxéon npdtaong kat ekpuwvnpatog ivat noAUnAokn, evw dev undpxet avtiotoixia €va npog éva
(neploodtepa oe Kavakn, 2007: 60-61).

3. 01 ek@wvnoelg N YAWOOIKEG NPAgeLG anoteAoUV HIKPOSOUIKEG EVOTNTEG, EVW Td KelpeVa/ouvexng Ao-
YOG (eite NpoKeltal yia 0AOKANPa KelWeva eiTe yla TUNRATA TOUG) anoteAoUv AUTOVOUEG EVOTNTEG ENL-
Kowwviag kat avayvwpidovial wg HaKPOYAWOGIKES NPAEELC.

. Eneidn pe ta péoa tng yYAwooag (M€ow €MKovwviag Kal yVwaong) 0pyavwvetal N KoVwVIKA {wn.

. L& avtiBeon pe tov Saussure.

. Avti AMwV onPEIWTIKWY HovIEAwY 6Mwg MN.X. n onyeloAoyia Tou Saussure.

. H Bewplia tou KaBoAikou Mapkapiouarog aoxoAeital pe TG KaBoAIKEG NPOTIUNOELG Mou akohouBouU-
vtal anod 1g KaBoAIKEG NapapéTpoug, Onwg yla napddetypa n nepinTtwon TG EIKOVIKOTNTAG: —ino Kal
—dki. H B€on tou —dki €xet Kowva otoixeia pe 10 YE —ino, epooov o YAWOOIKEG NEPIOTATELS HE EriKe-
vipo naidi eival ta emikpatéotepa YE Kat ekeiva nou anoktouvtal anod ta nadia nptv akoun Katavo-
NOOUV TO XaPAKTINPLOTIKO [Un-coBapo] otig YAwoolkéG npatelg (BA. Katoapdog 2018: 161-162).
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9. H elpwveia npooeyyidetal wg pia avtipaon avapeoa o€ 6,1t Aéyetal Kal o€ 0,TL EVVOE(Tal.
10. AnAadn 6tav cuvdEoval e NePINTWOELG EMNBETWY KAl OUCLAOTIKWY Mou ekPpadouv duvapikeg dia-
0TA0EIG JE aoTEIONO N e evouvaiobnon.
11. BA. https://bit.ly/3rhBfmé4 (teAeutaia npoonéhacn 26.08.2020).
12. BA. https://bit.ly/3y0QX8V (teAeutaia npoonéAaon 12.10.2020).
13. BA. https://www.youtube.com/watch?v=GxA8VKteXy8 (teAeutaia npoonéhacn 26.08.2020).
14. BA. https://bit.ly/3SsLvUr (teAeutaia npoonéAaon 19.08.2020).
15. BA. https://bit.ly/3fsFoAZ (teheutaia npoonéhaon 13.10.2020).
16. H elpwveia anoteAei pua mo nnia kat diakptukn Kopoidia.
17. BA. https://bit.ly/3rhS152 (teAeutaia npoonéhacn 26.08.2020).
18. BA. https://bit.ly/3rhSaF4 (teAeutaia npoonéhaon 13.10.2020).
19. BA. https://bit.ly/3Ci9jok (teAeutaia npoonéhaon 26.08.2020).
20. A.x. petafl NpooAeKTIKWY pnudtwy Slatayng Kat enatteiag.
21. BA. https://bit.ly/3LV3Ffi (teAeutaia npoonéhacn 26.08.2020).
22. BA. https://bit.ly/3E60ZHR (teAeutaia npoonéAacn 26.08.2020).
23. BA. https://bit.ly/3CjAvmP (teAeutaia npoonéAaon 13.10.2020).

BifAioypaepia

Avaotaaoiou, Mapiva. 2008. Mapdywyeg Aé€eig atnv kunpiakr) 6idAekTo ae -ouda>-oua>-ou. AINAWHATIKN
epyaoia, Tunpa @oloyiag, AplototéAeto Maveniotnpio Oeaoalovikng. Osacahovikn.

Barthes, Roland. 1964. ‘Eléments de Sémiologie’. Communications, 4(4): 91-135.

Bazzanella, Carla, Claudia Caffi kat Marina Shisa. 19?1 [1990]. ‘Scalar dimensions of illocutionary
force’, in Speech Acts: Fiction or reality?, Igor Z. Zagar, ed. Antwerp & Ljubljana: IPrA, Distribu-
tion Center for Yugoslavia and Institute for Social Science, 63-76.

Brown, Penelope kat Stephen Levinson. 1987. Politeness: Some universals in language usage. Cam-
bridge: Cambridge University Press.

Makoupdkn, EAeuBepia. 2000. Eupnuiouds. Mwaooikn npoa€yyion. ABnva: Mnouhoukog -AoyoBétng.

Crocco Galeas, Grazia. 1998. The parameters of natural morphology. Padova: Unipress.

Daltas, Pericles. 1985. ‘Some patterns of variability in the use of diminutive and augmentative suffixes
in spoken Modern Greek Koine (MGK)'. MwaaoAoyia/ Glossologia, 4: 63-88.

De Marco, Anna. 1998 [1995]. Sociopragmatica dei diminutivi in italiano. Dottorato di ricerca. ltalia:
Centro Editoriale e Librario Universita degli Studi della Calabria.

Dressler, Wolfgang kat Lavinia Merlini Barbaresi. 1994. Morphopragmatics: Diminutives and intensifi-
ers in Italian, German and other languages. Berlin and New York: Mouton de Gruyter.

Grandi, Nicola. 1998. ‘Sui suffissi diminutivi’. Lingua e Stile, 4: 627-653.

Grandi, Nicola. 2002. Morfologie in contatto. Milano: Franco Angeli.

Greimas, Algirdas Julein kat Jacques Fontanille. 1991. La sémiotique des passions. Des états de cho-
ses aux états de 'Gme. Paris : Editions du Seuil.

Kavakng, Kwatag. 2007. Eioaywyn atnv npayuaroAoyia, [VwoTIKES Kal KOIVWVIKEG OWEIC TNG YAWOOIKNG
xpnong. ABnva: Exkdooelg tou Eikootou Mpwrtou.

Katoapdg, Mavayiwtng. 2017. ‘*H xpnon tou unokoplopoU og YAWOGIKEG NEPIOTATELG E ENIKEVIPO PEDT
Hadlkng evnuépwong Kat HEoa KovwVIKNG Siktuwaong', ato MeAéteg yia tnv EMnvikn MNwaooa, 37.
©eooahovikn: INL, 973-992.

144 Signs of Europe: discourses, mythologies, politics of representation



Katoapdg, Mavayiwng. 2018. Ynokopiopdg otnv eEMnvikn kat itaAikn — Bewpia th¢ popponpayuatoloyiag.
Adaktopikn Alatpipn, Tunpa ltadikng Mwooag kat ®iloloyiag, Aptototéletlo Maveniothpio
Bgooalovikng.

Makri-Tsilipakou, Marianthi. 2001. ‘Congratulations and bravo!’, in Linguistic politeness across bound-
aries: The case of Greek and Turkish, Arin Bayraktaroglu kat Maria Sifianou, eds. Amsterdam and
Philadelphia: John Benjamins, 137-178.

Peirce, Charles Sanders. 1965. Collected papers. Cambridge, MA.: Harvard University Press.

Ytauplavakn, Katepiva. 2009. ‘-aki kat -ette: Ta unokoplotika enilBnpata tng EAANVIKAG kat tng MaAN-
KNG. LUYKPLTIKN PEAETN Kal NPOEKTACELS Yla TN YAWOOIKN eKpabnon kat 6idackalia’, ato Mpaktikd
Atgbvouc ouvedpiou 2008, Eupwnaiko £1o¢ dianoAitiouikoU 6taAdyou: ZuvouiAwviag ue Ti¢ yAwao-
oec-noAitiopouc. Ogooalovikn: Tunpa MANkng Mwaooag kat ®doroyiag A.MN.0., 759-769.

Searle, Jhon kat Daniel Vanderveken. 1985. Foundations of illocutionary logic. Cambridge: Cambridge
University Press.

Sifianou, Maria. 1992. ‘The use of diminutives in expressing politeness: Modern Greek versus English’.
Journal of Pragmatics, 17: 155-173.

Silverstein, Michael. 2003. ‘Indexical order and the dialectics of sociolinguistic life’. Language & Com-
munication, 3: 193-229.

Yule, George. 2006 [1996]. MpayuatoAoyia, Osodooia-LoUAa MauAibou, eny., Ayyehikh AABavoudn kal
XapikAgla KaneMAibn, ptpp. Oeaoahovikn: IvotitoUto NeoeMnvikwv Znoudwv Mavoin Tpiavia-
(QUAAIGN.

®apakAou, lwavva. 2000. Eipwveia kat npayuaroloyikn Bewpia. Aidaktopikn Siatpin, Tunpa Glolo-
yiag, AptototéAeto Mavenothpio Beooalovikng. Bsooalovikn.

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society

145



>
=
S
=
O
11|
Z
Z
O
(U
L
(@)
0
)
o
Z
I
e
[
<
0
)
-
<>t

Coining €2 myths
in United Europe
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Abstract

According to ancient Greek mythology, ‘Europa’ was a Phoenician maiden abducted
by Zeus, and her name was given to a continent, a ‘female’ continent whose founding
myth is depicted on the Greek €2 coin. The common side of the Greek €2 coin depicts
a geographical image of Europe, and the national side depicts a scene from a mosaic
in Sparta (third century AD), showing Europa being abducted by Zeus, in the form of a
bull. As the common European currency, the ‘euro’ was fully introduced on 1st Janu-
ary 2002 to replace banknotes, and coins of national currencies became, at the same
time, a powerful ideological messenger of the European Union because of its every-
day presence in European and non-European societies. This article attempts a visu-
al socio-semiotic approach to the monetary iconography of the Greek €2 coin, arqu-
ing that it is a carefully planned coexistence of supranational and national imagery on
metal money signs, which is used as means of projecting political identities within the
European Union.
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Introduction

The euro was fully introduced on 1 January 2002, replacing the banknotes and coins
of national currencies, and it constitutes a powerful ideological messenger due to its
everyday presence in European and non-European societies. Today, euro coins are used
legally in 19 of the 27 Member States of the European Union, where 340 million people
use them to make cash payments converting € to a tangible symbol of the European
Union (ECB, 2022). Euro banknotes and coins circulate widely in the euro area, part of
the European Union, because of tourism and business. Although the common European
currency was launched on 1%t January 1999 for almost 300 million people in Europe,
during the first three years it was only used for accounting purposes. Euro cash was
available for use in the European continent starting 1 January 2002, when it replaced
the banknotes and coins of the national currencies at fixed conversion rates. Since
then, the value and the number of circulating euro banknotes and coins as means of
payment for retail transactions in the euro area has increased steadily, because cash
has some unique features: it is a widely usable, fast and cheap payment instrument for
retail transactions and small retail payments; it can be used by people who have no bank
accounts or are unable to use electronic forms of payment; it makes it easy to keep a
close check on spending; it is a payment instrument, and also a store of value; and it is
very secure regarding fraud or counterfeiting.

The euro sign, €, the currency sign used for the euro, was presented to the public by
the European Commission on 12" December 1996. It consists of a stylized letter E (or
epsilon), crossed by two lines instead of one. Inspiration for the € symbol itself came
from the Greek epsilon (€) — the first letter of the word Europe, and a probable reference
to Greece as the cradle of European civilization — crossed by two parallel lines signifying
the monetary stability of the euro currency. In English, the sign precedes the value, but
the reverse is also true in most other European languages. The final design was chosen
from 32 proposed designs put to a public survey, and finally the European Commission
specified a euro logo with exact proportions and colors. While euro coins are issued
by the Member States, the Euro-system central banks are the official issuers of euro
banknotes, and have a special responsibility for the issued cash, because European
societies are not ready to do without it at present time; it will remain indispensable as a
payment instrument for many years. Euro cash, and especially euro coins, are tangible
tokens of a commonly shared European everyday experience; therefore, the semiotic
study of euro coins could enable an approach to the system of creating shared meaning
in the European Union context through its common currency.

The common side of the Greek €2 coin depicts a geographical image of Europe, and
the national side depicts a scene from a mosaic in Sparta (third century AD), showing
Europa being abducted by Zeus, in the form of a bull, although this founding myth does
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not constitute an official symbol of the European Union. According to ancient Greek
mythology ‘Europa’ was a Phoenician maiden abducted by Zeus whose name was given
to a continent; this has inspired several pieces of art. This founding myth of a female
continent conceived as motherland can also be seen in the Greek €2 coin.

Euro coins

According to the Oxford Learner’s Dictionary (2022a), a coin (noun) is: 1. [countable] a
small flat piece of metal used as money; 2. [uncountable] money made of metal. Coins
are normally made of base metal to be used in domestic trade, and foreign exchange
markets. Their value is established by national laws, although their exchange rates are
determined in the free market. Additionally, a coin could be used as an investment, a
collector’s item, depending on its relative value based on criteria such as condition,
specific historical significance, rarity, quality, and beauty of design. They can also be used
as a creative medium of expression, in the case of fine art commemorative items, and
in common slot machines. Most importantly, as Bankov (2019: 337) states, “[t]lhe coin
introduced the most important principle of the commodity money sign - its fungibility.
The standardization of the money tokens made the economic value good for thinking,
i.e., a strategic tool for governance, entrepreneurship, and long-term planning”.

The euro coin series has eight different denominations: 1, 2, 5, 10, 20, and 50 cent, €1
and €2. All of them have a common side and a national side, the common sides of the
coins symbolizing the unity of the EU, showing images related to the European Union or
Europe, while the national side indicates each issuing country. Euro coins can be used
anywhere in the euro area, although they are still a national competence, and not the
ECB's. During the Informal Ecofin Council in 1996, it was decided that euro coins will
have a European side and a national side, so member States were free to make choices
regarding the national side. A competition at a European level was held to select the
design for the common side of euro coins. The winning design, which came first in the
opinion poll, was that created by Luc Luycx, a Belgian Royal Mint graphic designer, which
had nearly 64% of positive responses. The common side design of thel- and 2-euro
coins features a representation of Europe, a geographical image of Europe, a Europe
without national borders.

Euro coins are trivial objects daily present, widespread and more frequent in use
than passports, flags, anthems, or other EU symbols. For Raento et al. (2004: 932),
“the simultaneous reference to two scales makes the euro a particularly interesting
currency, [..]. On the one hand, the currency is a strongly political symbol of the EMU
and the EU efforts to build a common European home.” In other terms, symbolic value
of euro coins establishes both a national and supranational instrument of trust, a social
capital. For Bankov (2019: 346), “the social capital is accumulation of collective habits on
which each member of the group can trust.” At the same time, currency value and reach
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also define state boundaries in a territorial sense of delimiting borders, until the point
where another currency begins to have value. Euro coins are obviously an important
tool in the legitimization and maintenance of the European union’s power structures, an
international symbol of its sovereignty (Raento et al. 2004: 930).

According to the Oxford Learner’s Dictionary (2022b) to coin something means: 2. to
make coins out of metal. According to EU official information (ECB 2022a), considering
the value of the highest denominations of the 1- and 2-euro coins, much attention was
paid to the safety marks so they would be difficult to forge. For this purpose, coin plates
that are made up of several metal alloys where chosen, a core of a certain metal and
a ring of another metal, of different coloration. Euro coins are ‘bi-color coins’, while
lettering has been engraved around the edge of the 2-euro coin. Coins of this composition
are a technical innovation of the last decades; their counterfeiting becomes extremely
difficult because it incorporates the most secure machine-readable features to be used in
vending machines throughout the euro area. Nevertheless, the uniqueness of these ‘bi-
color coins’ design is doubtful; the €2 coin has a striking resemblance to the ©1 Turkish
lira coin (Wikipedia, 2022a) and the nB2 Bulgarian lev coin (Wikipedia, 2022b). When it
comes to minting flaws, it is interesting to have in mind the case of two Germans after
listing two Greek 2-euro coins, among the first to be issued in 2002, on eBay with an
asking price of several thousand euros, because they had minor mistakes that made
them unique (Kampouris, 2019). Specifications of the 2-euro coin (ECB, 2022b) are
presented in Table 1.

Table 1. Specifications of the €2 coin

Features Specifications
Diameter (mm): |25.75
Thickness (mm): |2.20

Weight (g): 8.50

Shape: Round

Colour: Outer part: silver; inner part: gold

Composition: Outer part: copper-nickel; inner part: three layers: nickel brass, nickel,

nickel brass

Edge: Edge lettering, fine milled

According to the Oxford Learner’s Dictionary (2022b) to coin something also means:
1. to invent a new word or phrase that other people then begin to use; in our case, the
term ‘euro’ is coined to refer to the new common European currency. At this point and
before thoroughly examining how national and European structures are being remolded
in the melting-pot of transnationalism and Europeanism, two more basic issues merit a
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thought to approach this Janus-faced currency phenomena. In general terms, it is what
Hedetoft (1999: 77) describes as “the interplay of culture and identity in the context of
transnationality.” For Hurrelman (2011: 20), transnationalism is defined as “the presence
of at least one societal actor in border-crossing interactions.” Additionally, Ostrowski
(2021: 1) indicates Europeanism as ideology: “a commitment to the political, economic,
and cultural consolidation of the European continent”.

According to Ferguson (2008:30), “money is trust inscribed,” thus, for Bankov (2019:
346), trust is the core feature of the value of money in semiotic terms. As a product of
the European Union, euro coins create a link between the EU political identity project
and its citizens. The euro coin imagery supports the production and maintenance of a
European narrative, promoted by the European and national elites. Images of Europe,
maps, and other familiar icons minted on euro coins efficiently promote a sense of
European collectiveness, as euro coins are present everywhere in Europe all the time. On
euro coins, the carefully planned coexistence of supranational and national imagery on
metal money signs is used as means of projecting political identities within the European
Union. As contributions to Europe’s official iconography, euro coinshave thus become first
class tools for building an imagined European community. For European political elites,
this necessary chain of trust is fundamental for the ideal finance- and capital-centered
European society, which is, for some, the best of all possible Europes. But suspicion
arises regarding the system which requires our trust, and an urgent examination, using
semiotic methodology, is required about whether that Europe is ruled by capital and
finance as depicted in euro coins.

Our European motherland on the Greek 2 Euro Coin

A map of a unified Europe without national frontiers is depicted on 2-euro coins,
as, according to the official description, Europe is viewed as a natural, unified, and
harmonious entity, whose member countries enjoy an independent and equal status. In
this case, ‘European Union’ and ‘Europe’ are used synonymously, for the EU’s internal
boundaries are altered while clearly its external boundaries are kept intact. Furthermore,
it is the Eurozone which expands its monetary boundaries to the political frontiers of
the European Union and, from there, to the geographical limits of Europe, to delimit
Euro currency territory. For Raento et al. (2004: 935), maps are very important in the
promotion of a sense of ‘our space’, and in molding public opinion; thus, the persuasive
power of cartography has been used in the supranational promotion of a European
identity. These images are typical examples of so-called ‘persuasive maps’, as an
(aspired) national entity has found a common way to make , and support its identification
by giving a cartographic shape to its imagined territory. For this purpose, EU maps are
institutional images that are systematically repeated in a variety of EU-themed events
and objects.
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Historically, Europe-focused maps began to be published at the beginning of the Early
Modern Age. One of them, made by cartographer Johannes Putsch in 1537, was the first
to depict Europe as Europa regina, a female human shape with a crown, sceptre, and
globus cruciger formed by the European regions (Meurer, 2008: 359). The map shows
Europe standing upright, with the Iberian Peninsula forming her crowned head, and
Bohemia as her heart. The map’s popularity increased significantly during the second
half of the 16" century, and it is known that Putsch maintained close relations with the
Holy Roman Emperor Ferdinand | of Habsburg. Obvious connections to the Holy Roman
Emperor are the Carolingian crown, and the imperial scepter and orb. In this ‘persuasive
map’, Europe is depicted as the united Christendom, a dominant power in the world, an
imagined anthropomorphic geography, where the female shape introduces an allegoric
royal image of Europe as a virgin princess, a European Christian motherland, mapping
historical processes by which these concepts have come to obtain their association with
‘Europe’ and ‘Europeanness’. Similarly, the sequence of impositions of meaning on these
concepts can introduce the diachronic route to Europeanism by revealing the evolving
‘meanings of Europe’. As Ostrowski (2021: 6) notes, “the European ‘core’ was not just a
geographical label but also a political, economic, and cultural signifier”.

The power states have in shaping Europe’s history and relationship with the rest of
the world is reflected in cartography by the need to promote transnational and national
interests. For Hedetoft (1999: 79),

[n]ational identities can comfortably accommodate a change in the cultural ba-
sis that constitutes its reference [...], so it can also interpret the relation in-
versely in cases where cultural changes become evaluatively linked to social
and political transformations of a greater order of magnitude.

In the case of the common side of the 2-euro coins, the cartographic imagery reinforces
the message as, for Horwitz (1992: 199), “money socializes us by enabling us to
utilize the contextual knowledge of others through the trust embodied in monetary
exchange.” In the communication process necessary for advancing the complexity of
the monetary order, the common side of the 2-euro coin seeks to unite the EU member
countries under the umbrella of one ‘European monetary territory’, establishing shared
symbols and meanings with the intent of maintaining and extending trust in the EU
for a variety of transnational phenomena, such as multinational business enterprises,
scientific networks, international air transport, and communication activities. This
type of cartography on 2-euro coins focuses on the common denominators at both the
supranational and national level; it is a politically transnationally charged construction.
For Simmel (Horwitz 1992: 199) “very few relationships would endure if trust were not
as strong as, or stronger than rational proof or personal observation. In the same way,
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money transactions would collapse without trust.” In the map on the common side of the
2-euro coin, ‘Europe’ is synonymous to the EU’'s composition at the beginning of 2002:

[tlhe unified map on the two most valuable coins looks to the future, expecting
that the EU and the EMU member lists will be identical one day. The three EU
countries which continue the usage of their national currencies (Britain, Den-
mark, and Sweden) are included in the map. (Raento et al., 2004: 936)

The erasure of internal boundaries within the EU area promotes a trustworthy image of
a future unified monetary entity behind one cause. Thus, the common side of the 2-euro
coin portrays the EU as the European homeland, promoting a territorial whole for the
citizens of the member countries (Raento et al., 2004: 936). Simmel states that:

[e]xpanding economic relations eventually produce in the enlarged, and finally
international, circle the same features that originally characterized only closed
groups; economic and legal conditions overcome the spatial separation more
and more, and they come to operate just as reliably, precisely, and predict-
ably over a great distance as they did previously in local communities. (Sim-
mel, 1978: 182)

Movements of tangible or intangible items across state boundaries reenforces the
political and economic power of EU institutions in shaping of the future of Europe. Thus,
Europeanism and transnationalism are reflected on this monetary imagery, where the
need to balance supranational and national interests, despite political, economic, and
ideological differences, conveys a tangible message primarily directed at the citizens of
the EU countries, prompting those countries to enter it in the future, as well as at the
Eurozone visitors: the European motherland is constructed on common goals, and it
will be built on trust and value depicted on precious metal-based coins that can be used
inside and across national boundaries.

Our Europe on the Greek national side

The design for Greek euro coins (ECB 2022a) was chosen from a set of proposals
presented to the Minister of the National Economy, and the Governor of the Bank of
Greece. The winning motifs, a separate design for each denomination, were those of
the — sponsored by the Bank of Greece — sculptor Georges Stamatopoulos. The Greek
2-euro coin national side depicts a scene from a 3™ century AD mosaic in Sparta,
showing Europa, a figure from Greek mythology, after whom Europe was named,
surrounded by 12 stars, and being abducted by Zeus in the form of a bull, while the
name ‘Eupwnn’ (Europa or Europe) appears on the upper right-hand side, as, for
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Raento et al. (, 2004: 949), “the Greek alphabet further highlights Greece's cultural and
linguistic uniqueness”

According to the myth of her abduction by Zeus (Wallenfeldt 2022), Europa was one of
the Oceanides, sea nymphs of the Greek mythology. In the most popular version of this
myth, Europa, the daughter of the king of Phoenicia, was abducted by Zeus disguised as
a white bull; she then rode on his back from Phoenicia to Crete to give birth to Minos,
Rhadamanthys, and Sarpedon. From a linguistic approach, it is a widespread belief that
EUpddrin, Europe’s name in ancient Greek language, combines eurys (wide) and opi (eye),
descriptive of ‘big eyed’ or ‘wide-gazing’. Those ancient myths and related theories are
proof that Europe had existed as a concept before geographic images of maps appeared.
The ancient Roman poet Ovid (2004: 833-875) tells the story of “Jupiter’s abduction of
Europa”, where god Jupiter (the Roman equivalent to Zeus), had disguised himself as a
white bull to seduce princess Europa, and then carry her on his back across the sea to
the distant land that would later bear her name. The Roman era from which the mosaic
of Sparta originates, that is the 3™ century from 201 to 300 AD, marks the beginning
of Late Antiquity. Since then, the myth of the abduction of Europa has been a constant
inspiration for artists throughout the centuries, as numerus paintings depict Zeus,
a great white bull, and Europa, a beautiful maiden princess that gave her name to a
continent. Although this founding myth has been frequently used by the European Union
as a supranational personification of the European continent, it is not considered one
of the EU official symbols. Some examples of related public art items can be found in
the sculpture Europa riding the Bull, in the European district of Brussels, Belgium, or
the sculpture El rapto de Europa (The abduction of Europa) by Fernando Botero, in the
Barajas Madrid Airport, Spain, to verify the semi-official character of this mythical image.

To be able to understand the significance of the Europa- bull myth, one must first
understand what Barthes observes:

[m]ythical speech is made of a material which has already been worked on
to make it suitable for communication: it is because all the materials of myth
(whether pictorial or written) presuppose a signifying consciousness that one
can reason about them while discounting their substance. (Barthes, 1972: 108)

Myth stands at an intersection of sign systems forming a corpus of verbal and
visual cultural tokens built up of already existing materials and forms, reformed and
reorganized into its own structure. For Segal (2019: 49), “viewed with an eye to structure
rather than content, myths form a body of interrelated narratives that reveal an implicit
system of logical relations”.

The critical moment of political change of the introduction of euro in 2002 as common
currency in the Eurozone marked a transition towards a new concept of Europe. On the
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Greek national side of the 2-euro coin, the Greek myth is minted for Europe to symbolize
a familiar region, by using a familiar image that provides the reassurance of continuity,
as this new Europe (Eurozone, the EU) is still our Europe (Eupwnn), a piece of a valued
tradition that goes back to ancient Greece, a cradle of our shared European culture.
This Greek myth is especially interesting from a semiotic point of view, because the
presence of myth in ancient (and modern) Greek mythology indicates a high degree of
consciousness and, secondly, the total corpus of Greek myths can be regarded as the
(mega)myth of Greece. Thus, the use of myth includes the Greeks’ own consciousness of
Greek myths being among the privileged narratives concerning Europe. From a semiotic
point of view, however, it is possible to note that this myth forms a structure whose
embedded sign systems are closely correlated with central Greek cultural values which
express supernatural validation (Zeus), extension (Europe), and explanation (narrative).
Thus, the Greek side 2-euro myth, formed by its mythic material, contains exemplary
narratives and projections of the Greek cultural identity located within the European
Union cultural system.

The myth of the abduction of Europa, the myth of Europa and the bull, and finally a
myth of an ancient maiden princess whose name the continent bears, is a significant
image of Europe reinventing itself as the Eurozone and, furthermore, as the European
Union. Evidently, it stems from the common cultural shared founding myths of the Greco-
Roman era, in order to be rediscovered and adjusted to our present time consumer
needs.

The flip of the €2 coin

The Greek 2-euro coin presents a strong combination of image and text, centered on the
power of naming; Europe in Greek letters, the coin’s name, and the value of the currency
are strikingly apparent on the national side. The whole design centers on the Europa
myth image to convey the message that Greece is the cradle of European civilization
for its cultural uniqueness, and historical significance in the formation of the European
common identity. Greek 2-euro coins, despite the limited design space available, are used
to underscore a twofold political message present everywhere in the everyday landscape
of the euro zone. The most important visual element, the currency symbol €, based on
the letter epsilon in Greek, remains absent, while the name of the currency, Eupw (euro),
appears written in the Greek alphabet, difficult to read for non-Greek speakers but easy
to recognize in all EU countries, thus posing as a direct linguistic reference to the first
component of Europe’s name in Greek, Eupw-nn. The design of the coin draws from the
temporal and spatial contexts of a double ideal, a solid link to both the transnational
and national message. For Kress and Van Leeuwen (1996: 177), composition relates
the representational and interactive meanings of the image to each other through three
interrelated systems: 1. Information value, 2. Salience, and 3. Framing. In this case,
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Figure 1 shows the results of visual analysis of the €2 Greek coins:

*Given *Given
ideal ideal
Europe Myth o

Europa
(QET) °

(image)
*Given *New *Given
real real real

Figure 1: Visual analysis of the common side and the national Greek side of the €2 coins.

Words or/and prices on coins provide socially available contextual knowledge; they are
not a simple copying or mapping of the mind. For Horwitz (1992: 206), “language and
money do not reveal some pre-existing mental constructs or preferences, rather they
constitute the way in which we express those constructs and preferences”. Trading with
euro coins (or banknotes) indicates that we share the common trust in the social order
that this currency embodies. Thus, every ‘euro-user’ becomes an “ideal type” (Psathas
2005), an abstract construction of the expected behavior by specific categories of people,
in this case ‘European’, who participates in the EU market economy. By accepting our
classification as euro coin users, we value the myths inscribed on it as being ours. Thus,
we connect in the mutual acceptance of the myths depicted on it by using euro coins, we
use the myths on the common currency as our myth of the currency. For Barthes,

[tlhe elaboration of a second order semiological system will enable myth to es-
cape this dilemma: driven to having either to unveil or to liquidate the concept,
it will naturalize it. We reach here the very principle of myth: it transforms his-
tory into nature. (Barthes, 1972: 128)

Greek €2 coin also coins the term ‘supw’, the Greek name for ‘euro’ by distorting
our conception of the Eurozone, as an inflexion of Europe. This flip of the 2-euro coin
dilemma is threatened with disappearance, if one accepts either one of the two sides
of focus, so it is important to find a third way out; that is myth, which can obliterate the
twofold concept by hiding it before the eyes of the myth-consumer. The Greek 2-euro
coin mythical speech is immediately frozen into something trivial; it cannot be read as a
motive to unite, but as a reason for the union. The real paradox, precisely by reacting in
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this way, shows that, in fact, the national Greek side of the coinre-imagines and remolds
itself for survival in new circumstances, because it is perceived to be threatened from
new emerging transnational, intercultural, and identity-shaping forces in the EU. Figure 2
shows the interrelations between concepts on Greek 2-euro coins.

EYPQMNH EUROPE
(myth) (map)

EYPOQ 2 2 EURO
(currency) (price) (price) (currency)

Figure 2. Conceptual interrelations between the Greek side with the common side of the € 2 coin.

One of the important consequences of the national expression on the Greek 2-euro coins
is its apparent duality, as the conception of Greek ethnic identity is its self-referentiality
as the founding culture of Europe. But this self-referentiality as a new political identity
is both a forward-looking modernity to the EU, and a backward-looking sentiment to
our ancient past, that is looking forward to material satisfaction while we exchange our
ancient cultural heritage. This double-faced concept is also repeated on the national
side of the Greek 1-euro coin by using another widely known ancient Greek imagery,
that of the ‘owl (yAaUka)', a typical motif for ancient Greek tetradrachm coins, glaukes
or owls, minted in Attica; the same owl motif also features in modern Greek coinage,
being present on the 1 and 2 drachma coins minted in 1973 (Deutsche Bundesbank
Eurosystem, 2013). From a semiotic point of view, a transduction of meaning through a
familiar visual coin image used in ancient Athenian drachmas (or, later, on modern Greek
drachmas) culturally converts the 1-euro coin to ‘Greek currency’: 1 drachma equals
1 euro, regardless of current monetary value.

Therefore, after 1 drachma has become 1 euro in modern Greek peoples’ collective
memory, there follows the €2 coin myth of Eupwnin becoming European Union, which
visually informs the Greek coin user that our common European values are inscribed
on the Greek €2 coin. For the Greek coin user, there lies a double-folded message to be
decodified: either the bull-God, capitalism, is snatching away our European motherland,
against her will, towards an economic and cultural unification (a maiden’s rape), or this
Phoenician adventurous girl riding the white bull drives him by the horns towards her
destiny, to give birth to our new European home.
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Conclusions

The Greek 2 Euro coin contains the necessary structural resources to enable a dual
message, as a reference to itself, its own dual value model, the national paradox of
its own logic trying to reconciliate itself with its own €2 name, between the Europa
myth and the European Union myth: center and perimeter, gold and silver, Euro and
Eupw, geographical and cultural, present and past, Europe and Eupwnn, their continent
and our continent, their currency and our currency. From this Janus-faced viewpoint,
European integration could be an acceptable imposition of a progressive potential but
still adheres to Greek cultural national identity; the true dilemma regarding 2-euro
coins is a choice between recognizable historical myths and cultural memories, , on
the one hand, while, on the other, the rise of a new monetary culture. This integration
is about to alter the conditions of Greek cultural national identity dramatically since the
ultimate outcome will be the future political European integration, although, for Raento
et al. (2004: 950-951), “all national designs on euro coins are related to the state or the
nation’s achievements and values.” Maps on the common side of all euro coins promote
the supranational ideal of the political and economic integration into a common culture,
Europe, because the national imagery of each EMU member circulates in a transnational
context projecting convenient national self-images towards fellow outsiders who share
our common European home. For that reason, European identity depends on European
nation-states membership, because, for Wang (2009:154), “preserving national identities
is a precondition for the construction of a common European identity.” In this light, visual
narrative on Greek 2-euro coins is broader than on the banknotes, because transnational
and national identity projects are not opposed but shared in this contemporary European
monetary territory (Raento et al., 2004: 950-951). On one side, the relations viewed are
those among historically and ideologicallybased images of Europe and transnational
entities, the imagined common European motherland, ‘Europe’ or ‘Eupwnn’; on the other
side, there are the relations between Ancient Greek culture and our common European
culture, our founding cultural myths, ‘Europa’ or ‘Eupwnn’. Therefore, Europa’s myth
about Europe becomes euro’s myth about the EU, a monetary myth for prosperity,
disguised as a maiden s myth for a continent ' s fertility.
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Abstract

The paper is organised into three sections. In the first section, which is extra-semi-
otic in nature, we show that the geographical referent of Tolkien’s Middle-earth in
the trilogy Lord of the Rings is the geographical space of Europe. Though there are
marked geographical affinities between Middle-earth and Europe, there is no sys-
tematic one-to-one correspondence; Tolkien created an original fictional geography
by reshaping Europe. The second section, through the geographical projection of
the three main narrative trajectories of the heroes (with reference to the Greimasian
component of spatial localisation), shows the distribution of the semiotic values of
the spaces of Middle-earth and how the spatial level reflects the logic of the narra-
tive as a whole. The third section uses elements of the narrative to identify Tolkien's
views on the political structure of his fictional Europe. The conclusion is that the var-
ious peoples of Middle-earth are not seen as subjects of the king, but rather as close
allies and confederates, a federalism that represents a pretty good metaphor for the
principle behind the EEC of Tolkien’s times.

Keywords
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Tolkien's fictional geography and the geography of Europe

The fictional geography of Tolkien's map

The trilogy entitled The Lord of the Rings (LotR), written by J. R. R. Tolkien and first pub-
lished in 1954-56, is a fantasy — in other words, it does not pretend to be realistic, though
it is written in a realistic style and uses the narrative conventions of the realistic novel.
However, the stories we tell, whether realistic or not, are always about our own world
—itis, after all, the only world we know — and about our possibilities for action within that
world. And in fact, Tolkien himself has repeatedly said that his imaginary Middle-earth
is a fantasy version of Europe. What we would like to do in this paper, then, is to explore
what image of Europe this fantasy world gives us.

Tolkien has a very detailed conception of the geographical dimension of his narrative.
At the end of the first volume of his trilogy, Tolkien inserted a meticulous to-scale map
of his fictional Middle-earth." The map is oriented to the north, is quite detailed and in-
cludes both place names and geographical features.

At the end of the third volume, Tolkien inserted a more detailed map of part of Mid-
dle-earth, showing the confluence of the three regions of Rohan, Gondor and Mordor.
This map is at a larger scale than the general map, because the action of the third vol-
ume focuses on these areas, but it is not just an enlargement from the first map, because
it is drawn in a different style; it also comprises many more place names and geographi-
cal features than the general map. We brought this map to the same scale as the gener-
al map and inserted it within the latter and it is perfectly adapted to it.

Very detailed versions of Tolkien's maps, combining information from not only the
Lord of the Rings, but also The Hobbit and The Silmarillion (1977) — and including a great
number of hypothetical locations based on indications in the texts — have been published
by the geographer Karen Wynn Fonstad (2016: 67-94). Fonstad divides Tolkien’s map in-
to seven regional sub-maps, mostly rectangular in shape. She covers all the essential
parts of Tolkien's map, excluding quite peripheral zones to the north and the south and
minor areas to the east and west that are not important to the narrative.

The metrics of Tolkien's map

While Middle-earth is fictional, it has a real-world referent, namely Europe. This is clear
from major elements of the narrative. Tolkien constructs his fictional languages on the
model of European languages and many elements in his stories are inspired by ancient
European mythologies.

Tolkien's anchoring of his narrative in the geographical space of Europe is expressed
in one of his letters commenting on a review of his book by the poet W. H. Auden, in
which he states that ‘Middle-earth is not an imaginary world’ but is ‘the objectively re-
al world’, as opposed to fictional worlds (Harvey 2003: 10). In the Prologue to the LotR
(1981, vol. 1: 11), Tolkien writes:
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Those days, the Third Age of Middle-earth, are now long past, and the shape of
all lands has been changed; but the regions in which Hobbits then lived were
doubtless the same as those in which they still linger: the North-West of the
Old World, east of the Sea.

In his response to the draft of an interview to be published in the Daily Telegraph, he be-
came more specific, stating that his stories in The Lord of the Rings and The Hobbit take
place in the ‘north-west of “Middle-earth”, equivalent to the [western] coastlands of Eu-
rope and the north shores of the Mediterranean’ (Harvey 2003: 10; see also Jacobs 2010).
Tolkien clearly had in mind a general and qualitative correspondence between his fiction-
al Middle-earth and the actual geography of Europe. However, as we shall see below, the
correspondence is a lot more specific than that.

We do not mean that Tolkien systematically used the correspondences between Mid-
dle-earth and Europe as a standard reference for his narrative. This is clear from the lib-
erties he takes in his imaginary reshaping of Europe. But there is no doubt that he was
quite conscious of European geography as a general background for Middle-earth.

The study of the relation of Tolkien’s map to the geography of Europe presupposes
the projection of Tolkien's fictional geography on the actual map of Europe, so that we
may acquire an idea about the extension and organisation of Middle-earth in comparison
to Europe. To achieve this projection, we made a simplified geometrisation of his gen-
eral map, starting by drawing three rectangles around the main regions of the map (see
map 2). The northern and smallest rectangle is defined by the upper limit of the map and
a line parallel to it, tangent to the northernmost shore of Middle-earth and defining the
southern limit of the Northern Waste. The second, main rectangle, by far the largest of
the three, starts from this second line and ends with a line parallel to the two above and
tangent to the southern limit of South Gondor. Finally, the third rectangle starts from this
limit and ends at the lower limit of the map.

Our main rectangle corresponds closely to Fonstad's regions. We also included two
parts of Tolkien's map that do not appear on Fonstad’s maps, since they are of margin-
al interest to the narrative, but they complete Tolkien's global vision of European space.
The first extension is to the north of the main rectangle and the second is to the south;
they are also (narrower) rectangles.

Tolkien gives the cartographic scale of his map in miles, which we transformed into ki-
lometres (1 cm of his map — 81.13 km). On this basis we acquire the following measures:
a) The E-W side of the main rectangle (and the two other rectangles) is 2,876 km long

(the same distance as the bird's-eye distance between Lisbon and Athens) and its N-S

side 2,221 km (about the same as the bird’s-eye distance between Oslo and Palermo,

which is 2,400 km). This gives us a surface area of 6,387,596 km?Z.
b) Of the northern extension, the E-W sides of the rectangle is 2,876 km long, while the

N-S side of it is 260 km., whence a total surface of 747,760 km?.
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¢) The rectangle of the southern extension has a height of 746 km. and a surface of
2,148, 000 km?,

d) Thus, the larger rectangle circumscribing all three of the above rectangles is 2,876
km by 3,228 km and the total surface area covered by it (and thus by the map) is
9,283,356 km?.

The projection of Tolkien’s map on the geography of Europe

The next step consists in the adjustment of the main rectangle, with its two extensions,

to the geographical map of Europe. Tolkien offers certain clues, which generally refer to

geographical latitudes.? They are the following (Harvey 2003: 10; ‘Middle-earth’, Tolkien

Gateway n.d.; Jacobs 2010; Tolkien annotated map of Middle-earth n.d.):

a) Hobbiton and Rivendell are at about the same latitude as Oxford (which is about 51.5° N).

b) Minas Tirith is at about the same latitude as Florence - about 43°50’ N - and Ravenna
—44°24" N.

¢) The Mouths of the river Anduin and the city of Pelargir are at about the same latitude
as Troy.

d) The location of Umbar is at about the same latitude as Cyprus.

e) The southern edge of the map of Middle-earth is at about the same latitude as Jeru-
salem.

Tolkien also mentions four geographical distances:

f) The latitude of Minas Tirith is about 600 miles (965 km) south of the latitude of Oxford;

g) Minas Tirith is 900 miles (1,450 km) east of Hobbiton (both are on Tolkien's map);

h) and is near today's Belgrade;

i) “Bottom of the map [1400 miles = 2,250 km] is about latitude of Jerusalem” (‘Mid-
dle-earth’, Tolkien Gateway n.d.).

There have been several different approaches to the question of the geographical ref-
erent of Middle-earth, and with the exception of some irrelevant speculations, most of
them focus on Europe. There have also been a few serious and holistic proposals, in
the sense that they attempt to match Middle-earth as a whole with the totality of Eu-
rope, based on part of the information above. These attempts present two drawbacks:
(a) they are based solely on this information, which as we saw above mainly refers to
geographical latitudes, and thus they can control the N-S projection of Middle-earth
on Europe, but not the E-W projection; and (b) they do not define the position and size
of the Shire in relation to the western and northern limits of Middle-earth (see map 2),
with the result that the European limits of the projection do not correspond to the lim-
its of Middle-earth.

The matching of the two maps presupposes at least one stable common element.
Tolkien does not offer any such element and the nearest element of this kind is the close
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distance between Minas Tirith and Belgrade. However, ‘close’ is a fairly vague notion and
no direction is given.

Tolkien states, as we saw, that ‘the regions in which Hobbits then lived were doubt-
less the same as those in which they still linger: the North-West of the Old World, east of
the Sea’. It seems clear that ‘the North-West of the Old World’ coincides with the British
Isles, which are also located to the ‘east of the Sea’ if we accept that the Sea corresponds
to the Atlantic Ocean. On Tolkien’s map the Sea, from the very small area in the north-
west corner of the map to the large area in the south-west, forms the western border of
the lands of Middle-earth. Contrary to the attempts made so far, we shall start the pro-
jection of Tolkien's map on the map of Europe on the basis of this indication, which we
consider as strong, and then check it against the other clues given by Tolkien.

It follows that we could make the northern side of the main rectangle coincide with
a latitude line almost tangent to the northern edge of the island of Great Britain. Then,
we make the western side of the rectangle coincide with a meridian tangent to the west-
ern coast of Ireland — which happens to correspond closely to the 10 meridian W. If we
project on them a tangent curve, it is strongly reminiscent of the north-western coast of

Map 1. The projection of the coastline of Middle-earth on the map of Europe.
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Middle-earth. Moving the northern side of the rectangle to the north would bring it in-
to the North Atlantic and further than the ‘North-West of the Old World' and the same
would be the case if we move the western side further to the west.?

Projecting the coastline of Middle-earth on Europe gives a first impression of the re-
lation between the two (map 1).

We observe that the very small patch of sea in the north-west is part of the North Atlan-
tic Ocean. Further to the south, Middle-earth submerges into the sea Portugal, Spain, about
half of France, Sardinia and the northern part of Algeria and Tunisia, and turns into land all
the eastern part of the Mediterranean. Thus, the very large south-western sea is an invention
of Tolkien, who combines the North Atlantic Ocean with the western Mediterranean Sea.

Our next step for the comparison of Tolkien's fictional geography with the map of Eu-
rope is the projection on Europe of the main rectangle we constructed and its two exten-
sions (map 2). We have added eight locations on the map which allow us to better con-
ceive the comparison between the two.*

Map 2. The projection of the geometrisation of Tolkien's map on the map of Europe. Numbers: states. A. The Shire.
B. Oxford. C. Minas Tirith. D. Florence. E. Belgrade. F. Geometrical contour of the Alps. G. The location of ancient
Troy. H. The contour of the Misty Mountains.
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A striking observation emerging from the projection of Middle-earth on Europe is that
the lands of the main rectangle include all the European states (the only exception is Por-
tugal) and only these states.

We can check the geographical accuracy of our projection of Tolkien's map on Euro-
pean space by looking at his other clues.

On map 2 we have added the contours of the Shire (A), as given on Fonstad’s first re-
gional map (2016: 70-71), with Hobbiton more or less in the centre. We observe that the
eastern part of the Shire falls within the North Sea. Its centre is located in the southern
part of the east coast of Great Britain, near the shore between the counties of Lincoln-
shire and Norfolk, and the Shire as a whole extends from the counties of Leicestershire,
Cambridgeshire and Norfolk to Nottinghamshire and Lincolnshire and the East Riding
of Yorkshire. We do not mean that Tolkien had this correspondence specifically in mind,
though it is not improbable that he had an approximate perception of the geographical
extension of the Shire.

Tolkien'’s first clue is that the Shire and Rivendell are located at the latitude of Oxford.
In our projection, this holds true with some approximation. We could move our grid to
the south to bring Hobbiton onto the same latitude with Oxford, with the small disad-
vantage that the northern E-W line of the main rectangle intersects northern Britain.
This second scenario is plausible, but it presents certain drawbacks in comparison to
the first one.

In his response concerning the Daily Telegraph article, Tolkien specifies that Minas
Tirith (C) is about 600 miles (965 km) south of the latitude of Oxford, which coincides
approximately with the latitude of Florence (Harvey 2003: 10). On our map of Europe,
this distance from Oxford brings us about 40 km north of the actual location of Flor-
ence (D), something that reveals an excellent grasp of European geography on the
part of Tolkien; and Minas Tirith is situated at about the same parallel with Florence.
We note that the second scenario we discussed above, moving our grid to the south,
brings Minas Tirith and Florence onto almost the same latitude, which strengthens this
second scenario, at least from this point of view. For both scenarios, Minas Tirith is not
far from Belgrade.

Then, according to Tolkien: ‘This puts the Mouths of the river Anduin and the ancient
Gondorian city of Pelargir at about the same latitude as the fabled city of Troy’, of which
our projection is a fair approximation.

Finally, with our first scenario the latitude of Umbar indeed coincides with that of Cy-
prus, and there is a striking coincidence of the latitude of Jerusalem with the lower edge
of the southern rectangle. On the whole, the first scenario seems to be more plausible
than the second.

If we follow the first scenario, we observe another striking coincidence in location
and a partial one in form of the White Mountains with the mountain chain of the Alps (the
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geometrical contour of the Alps is shown as F on map 2). We may also add linguistic ev-
idence, given that the highest peak of the Alps is Mont Blanc (‘White Mountain’).

If we consider the political geography of Europe at the time when Tolkien wrote his
books, there is another striking coincidence, this time valid for both scenarios. From
north to south, Middle-earth is divided by the mountain chain of the Misty Mountains. If
we project the line of the main mass of the Misty Mountains onto the map of Europe, we
find that it runs right through Germany, dividing it into a West and an East Germany. In
the LotR, the Misty Mountains seems to correspond to the Iron Curtain.

The Misty Mountains appeared in Tolkien’s writings (in The Hobbit, for example) be-
fore the Iron Curtain was created. The strongly negative semantic values associated with
them may, of course, be a matter of pure chance. But perhaps we may hypothesise that
from Tolkien's ideological perspective the countries east of this divide - including the
Slavic peoples, the Prussians, the Balkans, the Bulgarians — diverged from his perception
of the ‘standard’ Europeans to the west. Thus, while the White Mountains correspond to
a physical barrier in Europe (the Alps), the Misty Mountains may mark a cultural barrier
that later became a political barrier.

The climate pattern also relates Tolkien's map closely with Europe. One of Fonstad'’s
maps (2016: 183) presents the climate zones of Middle-earth. According to this map, the
climate of the northern part of the main rectangle, corresponding to northern Britain and
the tip of Norway and southern Sweden, is characterised as polar and we can of course
deduce that the same holds for the northern rectangle. As we can see from map 2, the
northern rectangle corresponds to the southern part of the Scandinavian countries and
the middle part of Russia, so the term ‘polar’ is an exaggeration in comparison to the ac-
tual European climate, but this is a reasonable poetic licence. As for the southern rect-
angle, its climate is mostly semi-arid. We note that the semi-arid climate is found in the
coastal areas of the Mediterranean Sea, but here it is extrapolated up to Bulgaria.

Tolkien gradates his climate zones systematically from north to south and differen-
tiates the climate in areas east and west of the Misty Mountains and north of the White
Mountains.

Dan Lunt, Professor of climatology at the University of Bristol, fed the university's
powerful computer a climate model of Middle-earth (Lunt 2013) and came to the con-
clusion that many elements in the LotR correspond to scientific prescriptions. He pres-
ents a map of the systematic gradation of temperature across Middle Earth from north
to south (4, 5 fig. 3c) and we observe a striking general alignment between the abstract
output of the climate model and the gradation of the climate in Fonstad’s map, which is
based on the narrative.

A conclusion from the model, of special interest for our projection, is that the Shire
has an average temperature of 44°F (7°C) and a rainfall of 24" (61cm), data that corre-
spond to the climate of Leicestershire and Lincolnshire (Lunt 2013: 8). In our first sce-
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nario, the parallels of Leicester, Birmingham and Hobbiton are fairly close. We might re-
call here that Tolkien spent his childhood in Sarehole, a village outside Birmingham, and
attended secondary school in that city. It seems that the Oxford professor’s heart was in
the home of his childhood and his reference to Oxford is of a metonymic character.

There are, then, marked geographical affinities between Middle-earth and Europe,
but there is definitely no systematic one-to-one correspondence. Tolkien created an
original fictional geography by reshaping Europe, boldly transforming sea into land and
vice versa, but the anchoring of Middle-earth in Europe remains strong. Tolkien the lin-
guist, Tolkien the philologist, Tolkien the mythologist is revealed also to be a remark-
able geographer®and climatologist, who ended up creating a fascinating imaginary ge-
ography.

The narrative of The Lord of the Rings in its geographical environment

The extra-semiotic excursion of the previous section is not totally without semiotic rel-
evance, because it reveals a hidden semantics of the LotR. In fact, while Middle-earth is
not an allegory for Europe - Tolkien made it quite clear that he disliked allegory - the re-
lationship with Europe nevertheless colours the whole narrative. For in this imaginary
geography, a story unfolds.®

The heroes of the story realise three main narrative trajectories, all of which take
place within the fictional geographical space of Middle-earth. According to Greimasian
theory, one of the components of the discursive level of narrative is spatialisation, which
includes the two sub-processes of spatial localisation and spatial programming. Spatial
localisation delivers a spatial frame of reference for the static inscription of the narrative
trajectories; spatial programming offers the syntagmatic connection between and pat-
tern of the individual spaces that resulted from localisation (Greimas and Courtés 1979:
Localisation spatio-temporelle, Programmation spatio-temporelle, Spatialisation).

The spatial localisation of Tolkien’s narrative is extremely precise and related step by
step to minute temporal information (what Greimas calls “temporal localisation”). The
story gives us three narrative trajectories of the heroes through the geographical space
of Middle-earth: the first by Frodo and Sam, the second by Aragorn and the third by Mer-
ry and Pippin. All three trajectories start in the northwest of Middle-earth and end in the
southeast, in the area of Mordor. From the Shire to Sarn Gebir, the three trajectories co-
incide, but from there on they diverge: Frodo and Sam travel to Mordor, Merry and Pippin
are taken to Fangorn Forest, while Aragorn, Legolas and Gimli become involved in the
battles of Rohan. Most of the company are reunited at the battle of Minas Tirith, but they
do not meet up with Frodo and Sam until after the destruction of the Ring.

The fictional geographical environment that the heroes move through is value-laden:
there are places and regions positively evaluated and others negatively evaluated. We may
classify these values in two categories, according to the isotopy euphoria vs dysphoria,
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a major opposition structuring the value system of the geographical semantic universe
(Greimas and Courtés 1979: Axiologie, Euphorie, Dysphorie). Euphoria implies the exis-
tence of friendly and safe places, while dysphoria shows hostile and dangerous places. If
we project this pair of opposites on the geography of Middle-earth and consider how its
values are distributed in space, we observe a very great dominance of the negative plac-
es. More specifically, even the apparently safe place of the Shire appears surrounded by
dysphoric, negative places: the wide, deserted areas to the west and east of the Misty
Mountains are generally negatively valued. In this dangerous and potentially hostile en-
vironment, there are small, positively valued areas where the heroes can find help and
safety: Rivendell, Lorien, Fangorn, Rohan and Gondor.”

One way to think of the story is as a transformation of this geography. Instead of a se-
ries of isolated islands of safety in a spreading and increasingly hostile wilderness, the
result of the actions of the heroes is to reverse this process. With the return of the king
and the union of the kingdoms of Gondor and Arnor, the whole dysphoric area west of the
Misty Mountains becomes basically euphoric, and the dysphoric area east of the Anduin
River is also rendered positive through the actions of the elves of Lothlorien. The distri-
bution of geographical values is dramatically altered: the ending of the narrative achieves
a radical transformation of the value structure of the geography of Middle-earth. Per-
haps it is not too far-fetched to see this as an optimistic view of the history of Europe af-
ter World War Il

The political structure of Tolkien’s fictional Europe

This brings us to the final question that we would like to address: if Middle Earth is a
kind of metaphor for Europe, what does Tolkien's story tell us about how he envisioned
Europe?

Tolkien was born in 1892 and grew up in a village in the area around Birmingham; he
served in the army in World War | and his son served in World War II; before he died in
1973, he had lived through much of the Cold War and seen the foundation of the Europe-
an Economic Community. If Middle Earth is a metaphor for Europe, the Europe that he
has in mind is the Europe of the mid-20" century.

One thing that we can establish from the beginning is that Middle-earth does not have
much to tell us about the economics of Europe. While Tolkien provides his imaginary
world with a detailed geography, many millennia of history and several races of beings
who all have their own cultures, languages, legends, poetry and music, he has very lit-
tle to say about how they make a living. The hobbits of the rural Shire apparently include
farmers and traditional craftsmen such as millers. The dwarves are miners and have
hoards of treasure, and they trade in minerals and craft objects, but do not seem to pro-
duce the basics for their subsistence (as noted also by Lewis 2012). As for the elves, they
do not seem to do much of anything except compose poetry and tell stories. Only Gondor
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seems to have anything like a normal economy, though it is a very traditional one, based
mainly on farming and fishing, and most economic activity is in any case suspended be-
cause of the ongoing war.8 For anything resembling organised economic production, we
have to look to the bad guys: the wicked wizard Saruman has built an industrial complex
underground at Orthanc and is cutting down trees to fuel his engines, and the war effort
of Sauron is supported by fields worked by slaves in south-eastern Mordor.

Tolkien obviously was not interested in economics. He spent the happiest years of his
childhood in a village, and he cordially hated the industrialised urban environment of Bir-
mingham and the way the expansion of the city encroached upon the countryside.

He was, however, interested in something else. We might call it governance, or the
exercise of political power. The Ring, in the LotR, confers the power to rule the world on
the person who wields it. Ultimately, Tolkien’s story is concerned with the nature of pow-
er.

There has been considerable debate about whether Tolkien got the symbolism of his
Ring from Wagner’s Ring of the Nibelungs. Tolkien himself denied it, though he and Wag-
ner drew partly on the same Old Norse sources, and both of them agree that the power
bestowed by the Ring is evil by nature.

However, in the LotR, political power in itself is not by nature evil. In Tolkien's story,
the exercise of power is necessary, because governance is necessary, and a lack of gov-
ernance results in a dangerous void in which evil will take root and grow, as it does in the
ungoverned wastelands that the Fellowship of the Ring travels through on their journey
south. Perhaps the most central theme of the whole trilogy is the theme of the Return of
the King: the return of Aragorn, the legitimate heir to the throne of both Gondor and Ar-
nor.

The Return of the King is a story told of many medieval rulers (including King Arthur).
It embodies the hope that a good ruler will appear and once again restore to the realm
peace, justice, freedom, abundance, the rule of law - all the things that we associate with
good governance, with how political power should be used.

Now, in Tolkien’s story, this good ruler is a king. In fact, with the single exception of
the Shire, the whole of Middle Earth seems to be ruled by kings of one sort or another.
And not only kings, but hereditary aristocracies (as noted also by Lewis 2012). Even the
Shire has its squires and lords: the Brandybucks of Buckland, the Tooks of Tuckborough,
even the Bagginses of Bag End’ (Harvey 2003: 119-120).

It is, however, not quite fair to decide on this basis that Tolkien was an unregenerate
monarchist arguing for a return to the era before the French Revolution. He was a con-
servative, certainly, and an observant Catholic, and he is more than a little nostalgic for
the traditional village society of his childhood. But it seems unlikely that his story would
have been so enormously popular among the hippies of the 1960s if it were simply polit-
ically reactionary.
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Political power, for Tolkien, is necessary; the need for governance is never questioned
in the novel. What does concern Tolkien is what legitimates power, and to that, his an-
swer seems to be that ultimately, what legitimates power is how it is used. Formal legit-
imacy is in itself apparently not enough to justify the exercise of power: Aragorn may be
the legitimate heir to the throne, but he has also fought long and hard to defend his king-
dom against some very nasty enemies, and in the end he becomes king only because the
people of Gondor literally choose him.!® In other words, he uses his power for the well-
being of his subjects and with their express consent. The moral of the story seems to be
that in order to exercise power legitimately, one must renounce the desire to exercise it
for personal aggrandisement and domination.

This is of course very much a 20*-century moral, and indeed Tolkien's novels are very
much 20""-century novels: they may be full of elements from folktale and myth, but they
are written as realistic psychological novels, not as Icelandic sagas. But we do not think
Tolkien would have been satisfied leaving the question of the exercise of power entirely
up to the moral sentiments of each individual king. We think he would have wanted — and
this also is a very 20" century concern — a form of government that places some struc-
tural limits on power, a kind of constitutional monarchy.

There are no constitutions in Middle-earth, but there are customs, and just as in the
societies of medieval Europe, these customs regulate how the king can govern. Tolkien
does not elaborate on this, but we can see something of how he imagined it if we look at
the end of the story. After the return of the king, when Aragorn has become king of both
the North kingdom of Arnor and the South kingdom of Gondor, how does he use his po-
litical power?

The story makes it clear that, with the reign of Aragorn, a new era begins in the his-
tory of Middle-earth. The Fourth Age will be the age of men, and the other races in Mid-
dle-earth will gradually diminish. But not because the race of humans will conquer them
or drive them out. For many years, probably many hundreds of years, they will contin-
ue to coexist in the space of Middle-earth. There is no sense that Aragorn will start col-
lecting taxes from the dwarves or giving orders to the elves. The other peoples of Mid-
dle-earth will continue to have their own leaders and run their own affairs. This is made
quite explicit concerning the Shire. The new king will not even cross the boundaries of
the Shire unless specifically invited.

The various peoples of Middle-earth — the hobbits, the dwarves, the elves, even the
Riders of Rohan — are not seen as subjects of the king at all. They are more like close al-
lies and confederates, cooperating by their own free consent. Which is a pretty good met-
aphor for the principle behind the European Union (or the European Economic Commu-
nity, as it was in Tolkien'’s lifetime): sovereign states independently governed, freely giv-
ing up a part of their sovereignty for the greater good of the whole. We could call it a kind
of federalism.

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society 171



172

Endnotes

1.

10

Naming this the map of Middle-earth, as is widely done, is approximate, given that the continent
extends to the east and south of the map in an undetermined manner.

. In 1969, Allen & Unwin commissioned from Pauline Baynes the preparation of a poster of Mid-

dle-earth. For this project, Tolkien added a series of annotations to the map of Middle-earth pro-
duced by his son. Baynes, who with her sister had worked in the Admiralty Hydrographic Depart-
ment during the war drawing maps and marine charts, prepared the poster with the help of mil-
itary cartographers; it was published in 1970. Tolkien's annotated map was discovered only in
2015, after Baynes's death, inside one of her books (‘Pauline Baynes’; ‘Middle-earth’, Wikipedia;
‘Tolkien Annotated Map’). The clues above are based both on Tolkien's annotations and informa-
tion from his letters.

. The difficulty of projecting Middle-earth on Europe on the basis only of Tolkien’s information con-

cerning latitudes is exemplified by the serious, if rather fuzzy, attempt of Peter Bird, Professor
Emeritus of Geology in the Department of Earth, Planetary, and Space Sciences of UCLA (Jacobs
2010). Bird’s projection, which ignores the scale Tolkien attaches to his map of Middle-earth,
identifies the Sea of Rhiin in the east of Middle-earth with the Caspian Sea, while in our projection
Middle-earth covers only 1/4 of the Black Sea, which is far to the west of the Caspian. A more fo-
cused attempt is due to Didier Willis (see ‘Middle-earth’, Tolkien Gateway), who, however, com-
presses too much the W-E projection of Middle-earth on Europe — once more due to the lack of
information about meridional lines. Thus, he projects the westernmost coastland of Middle-earth
on the lower half of Britain, with the result that Hobbiton ends up between the Netherlands and
Belgium.

. A very similar projection is that by Uwe R. Hoeppe (1999: 27-28, including map.7). He uses a

map of Middle-earth prepared by Andreas Moehn, which was adapted to the spherical form of
the earth. We find another almost identical projection on the Internet (‘| projected Middle-earth’,
n.d.). Both sources offer just one map, with no discussion of the criteria used for the projection
and without any analysis. Also, the projection is over-sophisticated: Tolkien had in mind the rela-
tion between his map of Middle-earth as it is, that is, a flat map, with an ordinary map of Europe.
However, to their credit, these authors identify the north-western coastline of Middle-earth with
the west coastline of Ireland.

. For the preparation of Bayne's poster of Middle-earth, Tolkien gave her a set of variously scaled

graph paper charts in addition to the annotated map of Middle-earth (‘Pauline Baynes’).

. Every narrative has a syntactic and a paradigmatic dimension. For the analysis of Tolkien's work

we follow the narrative theory of Algirdas Julien Greimas, according to which the syntactic di-
mension is analysed as the narrative trajectories of the heroes of the story, that is, the whole set
of their actions from beginning to end. The paradigmatic dimension is founded on the concept of
isotopy, which we use for the semantic analysis of the spatial projection of the plot. An isotopy is
the repetitive appearance of certain semantic units which give the text its homogeneity; it has the
form of the contrariety a vs b (Greimas and Courtés 1979: Isotopie, Parcours).

. This bears some resemblance to the geographical structure of the medieval Arthurian romances,

where the hero also moves through an essentially hostile environment with small islands of
courtliness and safety.

. Gondor and Rohan do have a lot of soldiers, and one occasionally wonders how they feed their

armies (not to mention their horses).

. Both Merry and Pippin are from noble families (Meriadoc Brandybuck is the son of the Master of

Buckland and Peregrin Took is the son and heir of the Thain of the Tooks), and Frodo is consis-
tently addressed as “Master” by Sam.

.Several peoples of early medieval Europe had a form of elective kingship.
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Political narratives
of modern art
in the European museum
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Abstract

Using the semantic and syntactic qualities of the semiotic square to understand the
cultural history of modern art in European museums, the paper examines three re-
cent exhibitions. The reinstallment of Harald Szeemann'’s 1978 Mammelle della Ver-
ita show on the Monte Verita colony, the exhibition Freedom: The Art of the Novem-
bergruppe in Berlin, and Peter Weibel’s Art in Europe 1945-1968, all help demon-
strate, each from a different historical vantage point, that the radical moment in
modern art is far from self-explanatory, and is best understood through an appre-
ciation of the networks and personalities who pioneered political art groups, collec-
tive exhibitions, and art colonies consciously (and not by way of some inherent es-
sence of modern art forms) in the service of opposition, dissent and social change.
The exhibitions presented here offer concrete evidence of what the late Otto Karl
Werckmeister —to whom this paper is dedicated- has called The Political Confron-
tation of the Arts.

Keywords

[modern art exhibitionsj,[cultural semiotics],[political artj




modern art as political avant-gardism by default

Modern art, whether we situate its beginnings in Courbet’s realist, Manet’s impression-
ist, Caspar David Friedrich's romantic or even in Jacques Louis David's neoclassical mo-
ment, has been understood as an oppositional movement within an elite culture in the
academies and art institutions of 18" and 19" century Europe and the US. The breeding
ground for modern art is a European metropolis, even if, by the mid-19th century, New
York, Boston and Chicago claim some of the art market. Thus, parallel to the violent but
gradual, country-by-country birth of the nation-State that is interlocked with the emer-
gence of the institution of the open, public museum, there is an almost simultaneous
flourishing of anti-academic ideas (from romanticism through to realism, impression-
ism and symbolism) and anti-academic institutions, Secessions, artistic communes and
manifestos harnessing politics and artistic style.

According to most accounts, modern art has been an institutional tool for political rad-
icalism, yet this fact has rarely been linked to the condition that, by the beginning of the
20" century, fine art in general is also a medium of mass communication (think of ori-
entalist postcards, portrait photography, amateur impressionist landscapes, monumen-
tal sculpture, and of the persistence of “traditional” artistic forms in general that en-
joy a growing popularity). The analytical focus in studies of the 20th century remains
on art that defined itself as modern and new, on modern works and educational frame-
works (from arts and crafts’ workshops to Bauhaus and Vkhutemas). An impressive
scope of studies, from monographs and catalogues to handbooks and overviews, con-
tinue to scrutinize and reproduce the ideology of its most successful (canonical) produc-
ers, an ideology marked on the one hand by the drive to fight in the front line for broad-
er causes, combining formal innovation with social awareness, and on the other, by the
need to be subjective, subversive and original, (which could range from making contro-
versial, offensive, shocking to plain eccentric works).

Indeed, scholars have identified to a great degree with 20™ century avant-gardists them-
selves, and radicalism is recognised as a precondition for art. It is true that movements
we associate with the avantgards often had explicit ties with social oppositional move-
ments of their time and -much less often than most art students might imagine- formed
an oppositional movement themselves (the early Dada in Zurich, expressionism for the
whole of its enduring cultural life, surrealism for a brief critical anticolonial moment
in 1931 at the exhibition La Vérité sur les colonies). Political engagement was defini-
tive for the production of Russian constructivism and suprematism, as well as for sev-
eral other tendencies pre- and post-October 1917 in the USSR. In addition to the texts
that have shaped the canon of what we now understand as the avant-gardes and their
predominantly left oppositional politics (that form a lineage of works from Barr 1936,
Greenberg 1939, Poggioli 1962, to Foster, Krauss et al. 2004), books of the last 20 years
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(Antliff 2001, Bronner 2012) are highlighting evidence and interesting angles of the inter-
dependency of the artistic and the politically oppositional, while at the same time point-
ing at the historical moments radical trends were far from dominant.

Such studies help show that the canonisation of the avant-gardes as the dominant art in
20" century Europe did not occur thanks to the metaphysical power of artworks or the
genius of their creators. Otto Karl Werckmeister's recent Political Confrontation of the
Arts in Europe (Werckmeister 2020: 23-29) is a materialist exception to the rule of histo-
ries of 20™ century art. In his polemical style, Werckmeister’s account describes the ide-
ology of modern art as mainly a “posture” of “principled non-conformity”. He also claims
that modern art never actually replaced traditional art.

Counteracting traditional art with an ever-growing self-assurance was an
art based on the free market rather than on state guidance or support.
(...) Incessant repudiations of traditional art orchestrated the market as-
cendancy of modern art in the public sphere. (...) As a result of the struc-
tural bifurcation (...), the history of European art from the late 19" centu-
ry through the end of the Second World War was conditioned by an endur-
ing disparity between two antagonistic venues of artistic culture, styled tra-
ditional and modern respectively. (...) That eventually modern art should
have prevailed in the artistic cultures of most capitalist societies is the out-
come of a protracted contest, fought out in recurrent conflicts of cultural
policy. (Werckmeister 2020: 23-24)

Werckmeister's position echoes Peter Biirger’s conviction that “in complicity with capital-
ism «art as an institution neutralizes the political content of the individual work» (Blrger
1974:143), but actually refuses to lament the decline of the avant-gardes after the Sec-
ond World War, as if they had been de facto revolutionary before (Rosenberg 1983:219,
Buchloh 2000, Foster, Krauss et al. 2004).! A great part of what Werckmeister calls “con-
flicts of cultural policy”, succeeded in retrospect in establishing the avant-gardes as the
dominant art of early 20" century Europe. Rather than springing from the atelier or the
street to the art history classroom and the auction house, these conflicts were fought out
within the realm of exhibitions. Exhibition genealogies that help demonstrate this point
can now easily be tracked with a certain accuracy, thanks to ever-growing databases
such as DoME and BasArt.

This paper points to recent exhibitions that seem to highlight, through concrete exam-
ples, and convincingly explain this historiographical sobriety and clarity of perspective
that mark Werckmeister’s Political Confrontation. It aims to show that an appreciation
of the networks and personalities who pioneered political art groups, collective exhi-
bitions, political involved in art colonies and social issues, are far more important than
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acknowledged. According to this approach, these networks and artists are all the more
important, not for some innate quality in their work that the keen eye of critics and col-
lectors was quick to single out, but for constantly questioning how forms manipulate
meaning, and for consciously deciding to put their art in the service of the struggle for
meaning.

a brief genealogy of definitive gestures

Despite the general reluctance to acknowledge the actual status of the avant-gardes
within the artworld, it is widely accepted that certain major exhibitions have shaped the
canon of modern art: The Sonderbund Exhibition (Internationale Kunstausstellung des
Sonderbundes Westdeutscher Kunstfreunde und Kiinstler - International Art Show of the
Special Association of West German Art Lovers and Artists) in 1912 in Cologne, Ger-
many, set the stage for modernism in Europe, coupling Cézanne with the expressionist
Briicke, and Egon Schiele with Vincent van Gogh (Aust 1961).

The International Exhibition of Modern Art, commonly known as the Armory Show (as it
took place at the 69th Infantry Regiment Armory), in New York City in 1913 brought Cub-
ism, Post-Impressionism, Fauvism and early Duchamp to the USA, and influenced the
Abstract Expressionists of the 1940s (Brown 1963).

The First Russian Art Exhibition (Erste russische Kunstausstellung Berlin, October 1922),
featured Russian Constructivism and included works by El Lissitzky (who designed the
catalogue), Vladimir Tatlin, Olga Rosanova, Alexander Rodchenko, Kasimir Malevich, and
Marc Chagall. The curators were artists: David Sterenberg, Nathan Altman, and Naum
Gabo (Nisbet 1983).

In the same year as the Cubism and Abstract Art exhibition at the Museum of Modern
Art in New York in 1936, the London International Surrealist Exhibition was curated
by a group of already prominent artists and poets including Henry Moore, Paul Nash,
Andre Bréton, Man Ray and Paul Eluard. The highly popular exhibition brought Surre-
alism to London. It included artwork by Max Ernst, Joan Mird, and Salvador Dali, who
delivered a lecture on Surrealism while wearing a diving suit, and had to be rescued
as he almost suffocated to death (Elliott 2010). The Sidney Janis Gallery organized the
International Exhibition of the New Realists, which opened on October 31, 1962, and
was the first large scale exhibition to introduce Pop Art to the artworld. The exhibi-
tion brought together work by American artists such as Wayne Thiebaud, Roy Lichten-
stein, Andy Warhol, Claes Oldenburg, James Rosenquist, Robert Indiana, and work by
European artists such as Jean Tinguely, Yves Klein, Arman, Christo, Marisol, and Oy-
vind Fahlstrom. It showed the connection between the American Pop artists and the
European Nouveaux Realistes. Some die-hard Abstract Expressionists such as Mark
Rothko, Adolph Gottlieb, Philip Guston, and Robert Motherwell quit the gallery in pro-
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test, in what they saw as the art world transforming into crass commercialization
(Ashbery 1962).

Swiss curator Harald Szeemann initiated the role of independent curator, as he was the
first to work outside of the art institution mounting big survey shows. His 1969 exhibi-
tion Live in Your Head: When Attitudes Become Form (Works, Concepts, Processes, Sit-
uations, Information) included experimental, performance and conceptual art and fea-
tured various politically charged art movements such as arte povera, Anti-form, and Pro-
cess Art (Celant 2013).

The material displayed in these exhibitions determined and narrativised both avant-gar-
de and post-war art in its sites of explosion to an industrial scale in the following de-
cades (Luke 2002; Dunlop 1972) — museums hosting modern art collections, art histo-
ry departments, more public and private collections, academic journals and publishers.

the rearrangement of modern art museum narratives

In the last 25 years there has been a major rearrangement of exhibition narratives of
modern art in its most important permanent collections, with conceptual-thematic tax-
onomies overriding the chronological and school-based ones, collapsing the modern in-
to the contemporary and diluting the avant-garde moment within a broader spectrum
of modern and contemporary artistic trends (Bishop 2013: 55-59, Klonk 2009). This shift
from chronological to conceptual-thematic displays of modern art in permanent muse-
um collections has of course been based on more or less the same collections. The ex-
amples are well known.

Tate Modern abandoned chronology for a thematic presentation in 2000 [‘Poetry and
Dream’ - “Transformed Visions'- ‘Energy and Process’- ‘Structure and Clarity’ Monet
vs Richard Long, Matisse’s mighty bronzes of women'’s backs vs Marlene Dumas’ ink-
drawn nudes]. The MoMA started “rejiggering” its permanent displays and, characteris-
tically for the whole trend:

“[clurators plan to switch up permanent collection installations every six
months by reconceptualizing individual rooms, shifting entire presenta-
tions, or using other strategies to encourage new perspectives on mod-
ern and contemporary art (...) [and suggesting an] open ended art histo-
ry..." (Cohen 2019)

The Metropolitan Museum thematized its 20th-century collection into ‘The Metropolis’
- ‘Work’ - ‘The Bodies’, and similar initiatives were taken by the Brooklyn Museum the
Denver Art Museum, the Atlanta’s High Museum, as well as by several regional muse-
ums across Europe. This trend seems to have taken the depoliticisation and aesthetici-
sation of the history of modern art to its extremes — following perhaps the omnipresent
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and anodyne notion of politics in today’s art market. It is followed by a historicist trend,
namely a self-referential (and potentially also self-reflexive) return to old modes of dis-
play, perhaps best exemplified in displays such as the aptly named The Shape of Shape
at The Museum of Modern Art, 2019-2020 (Sillman 2019).

At the same time, scholarship has started paying more and more attention to networks
and to the formative role, both in contemporary and modern art, of organising initiatives
and exhibitions in stylistic and formal choices and the creation of value (Larsen 2014,
Dickerman and Chlenova: 2012).

exhibitions on the left of modern art

| focus here on three exhibitions that study the significance of networks (of artists with
each other, of artists with non-artistic movements) and collective initiatives for their
claim on artistic value and political meaning. The exhibitions selected share a strong in-
terest on the political function of art. Neither received wide commercial acclaim, yet all
shared a serious meta-narrative taxonomic concern, (i.e. were pointedly historiograph-
ical), heavy official sponsorship, thoroughly researched content, already established cu-
rator-auteurs, and great recognition by professionals in the field. They cover the trajec-
tory of the short 20" century from the early decades until 1968 - after which it is mean-
ingless to talk about the legacy of modern art, since modern art is not a direct influence
on post-68 production (Heinich 2014), but more like a myth of legitimation.

The conceptual arrangement of the following exhibitions are here examined and for-
malised:

1. “Le mammelle della verita”: Monte Verita, Casa Anatta Museum, 2017 (using the 1978
installation as centerpiece of broader project). It was produced by the Fondazione
Monte Verita, and co-organised with Canton Ticino, the Swiss federal institutes of
technology, ETH Zurich, EPF Lausanne, and the Commune of Ascona.

2. Freedom: The Art Of The Novembergruppe 1918-1935, November 9, 2018 - March 11,
2019, at the Berlinische Galerie was part of the winter festival on the “100 Years of
Revolution — Berlin 1918/19". It was sponsored by the Capital Cultural Fund, the Lot-
to-Stiftung Berlin, the Ernst von Siemens Kunststiftung, the Férderverein Berlinische
Galerie, and the Berlin mayor.

3. Artin Europe 1945-1968: The Continent that the EU does not know, (October 22, 2016—
January 29, 2017), traveled from the ZKM Karlsruhe Centre for Fine Arts to Brussels
(BOZAR) to State Museum Exhibition Centre ROSIZO The Pushkin State Museum of
Fine Arts, Moscow, to the Contemporary Art Centre, Bunkier Sztuki Gallery of Con-
temporary Art, the University of Jyvaskyla. It was sponsored by the Federal Repub-
lic of Germany Foreign Office, and the Baden-Wirrtemberg Stiftung, and co-funded
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by the Creative Europe Programme of the European Union, the Galerie Zdenek Skle-
nar, the Ministry of Science and Research, and Art Baden-Wirttemberg and the City
of Karlsruhe.

Through specific curatorial choices and display techniques, all three shows aim to
demonstrate the specific social aspect of the radical, the oppositional, the institution-crit-
ical moment of modern art (avant-garde and post-war) and seem to be suggesting his-
torically alternative views themselves. Set against a chronological background, they un-
fold like a diagrammatic study of the transformation and fierce decline, in the face of ob-
scurantist commercialisation, of the critical politics of European art as the 20" century
progresses.

the modern art exhibition as historical semiosis

“Imagine a museum hall, in which artworks from different periods are ex-
hibited, along with inscriptions from different languages. In the meantime,
there are visitors and museum staff in the hall, preparing guided tours
with all kinds of reference materials.” (Eco in Lotman 1990: xii)

Umberto Eco’s museum metaphor in his introduction to the 1990 English edition of Yuri
Lotman’s Universe of the Mind was indeed a metaphor. There is an implication about the
medium specificity of the museum here, that museology scholarship has since elaborat-
ed on (Bennett 2018; Hooper-Greenhill 1992). The universality of Eco’s metaphor allows
us to assume that exhibitions themselves (like the historically earlier genre of the ency-
clopedia entry) have played an important role in shaping knowledge, in other words, they
constitute powerful registers that can override the semantic resilience of concepts in col-
lections, books and art history departments.

Indeed, exhibitions are semiotic models devised and presented as finished products of
knowledge, as semantic/syntactic entities, and therefore correspond to a political pro-
gram external to the intrinsic values and regulations within the semiosphere to be pre-
sented, exhibited, represented (the sphere of the exhibition). This is what Eco seems to
have meant: One can understand the notion of the semiosphere by imagining a spatial ar-
rangement of signs that correlates them to each other and creates a system out of this
correlation. This means that one cannot explain the ideology of an exhibition by imagin-
ing it as free range archival material that is being simply “captured” and translated in the
museum dispositif. Indeed, as Lukken and Searle have pointed out for church architec-
ture (Lukken and Searle 1993), that can be directly applied to museum space, the muse-
um is a space that becomes “the signifier of the object”, since it possesses what Greimas
and Courtes have called extensiveness (Greimas and Courtes 1982: 114), its own territo-
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ry, an utterance that produces space as a continuous and undifferentiated dimension of
reality (Juodinyté-Kuznetsova 2011: 1270).

The aim in all three exhibits | have chosen to highlight is to create a political and aesthet-
ic framework for socially subversive meanings of art production. Thematically, they are
preoccupied with versions of the artistic history of the Left: its anchorite, its institution-
alised and its oppositional tendencies. All three exhibitions share an ambition to chal-
lenge the canon of modern art (as product of a European political avant-garde) through
highlighting the politics of artistic creativity and conscious group formations. Further-
more, all three of them address the relationship of such formations (of artist colonies, of
political artist groups, of regime-critical artists) to exhibition practices and programmat-
ically underplay the significance of “iconic works”, since all seem to lack a narrative spa-
tial arrangement around a “centerpiece” or around a few “leading figures”.

Also, all three exhibitions are “exhibitions of exhibitions”: The first showcases the collec-
tive self-representations of the Monte Verita colonists (that included photographic doc-
umentation, exhibitions, reflexive and also self-critical texts), the second assembles the
material and reconstitutes the aesthetics of the Novembergruppe exhibitions, posters
and collective activities, while the third draws heavily on Eastern European exhibitions
and catalogues in order to compare and rehabilitate, so to speak, the works within the
broader European Cold War production.

As a semiotic experiment, | will present here the museological concept of each exhibition
in a Greimasian semiotic square each, integrating static and dynamic, semantic and syn-
tactic elements (Hébert 2011), taking a. as a semantic axis the critical politics that art-
ists and artworks in each exhibition presented to their contemporaries, and b. as a his-
torical/syntactic criterion the way the politics of these groups of artists and their institu-
tions developed over the time period examined in each exhibition.

The three exhibitions | have singled out are Central European affairs. They refer to Swit-
zerland, South Germany and Russia, and Berlin. My hope is to show that despite their in-
stitutional co-optation and against the backdrop of the full canonisation of the avant-gar-
des, the arrangement of the rich archival material and critical information in these exhi-
bitions can still point us in the direction of recognising the noble causes of artists join-
ing their forces with social movements against oppression, exploitation and colonialism,
genocide and permanent war.

Monte Verita

In contrast to most earlier museum accounts of modern art, the Monte Verita exhib-
it of 1978 narrates a story of modern artists beyond artistic manifestos and inner city
controversies, and transfers the revolutionary impetus to the utopia of communal life,
to the critique of property and consumerism, to naturism, meditation and experimen-
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tal psychiatry — and, notably, to art that expresses the performative and liturgical ele-
ment of Lebensreform (Yoka 2005). The Monte Verita exhibition was recently reinstalled
exactly as it had been designed by Harald Szeemann as the centerpiece of an encyclo-
paedic permanent display on the Monte Verita (Lafranchi Cattaneo and Schwab 2013)
(plate 1).

Plate 1. Interior of Casa Anatta, Ascona, Monte Verita exhibition in Ascona, Photo: bobo11, November 2017
Creative Commons Attribution-Share Alike 4.0 International license.

As a historical gesture, Szeemann’s exhibition of 1978 throws light on the combative po-
litical origins of the communal initiative and on the post WWI degeneration of the moun-
tain to inspire metaphysical, buddhist, gnostic-syncretic Jungeian inspired pan-liberal-
ism and mysticism. The second aspect is emphasized in the 2018 reinstallment of the ex-
hibition (Phillips and Kaiser 2018), which revolves around Szeemann the curator of the
Museum of Obsessions, rather than around the curator’s actual obsession with the Mon-
te Verita colony, its creativity and impact. One might say this approach downlplayed an
important historical fact: The 1987 exhibition paved the way for the exploration of direct
connections between early 20" century European communes and post-war American
globalised culture, hippies, New Age and healthy living cults (plate 2).

182 Signs of Europe: discourses, mythologies, politics of representation



Plate 2. Eden Ahbez and Nat «King» Cole. We, The People the CBS Radio program, broadcast on tele-
vision from CBS Television Studio 44, (the Maxine Elliott Theater) at 109 West 39th Street, New York,
NY. Image dated June 1, 1948. Photo by CBS, Getty Images.

Below is a diagrammatic depiction of the concepts that hold together the argumentative
system of the exhibition, the broader multimedia framework in the museum complex in
Ascona today, that envelopes the 1978 exhibit (plate 3).
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alternative - Monte Verita 1900-1905  oppositional

“vegetabilism” refuge from the police
socialist commune
naturism -detox

nudism Monte Verita 1905-1920

EXHIBITION POLITICS: (600 biographies, emphasis on art practices, utopian location
and architectural reconstruction)

modern dance
religious performances

non-oppositional  Monte Verita 1920 -  artists’ colony NON-alternative

syncreticism
congress center - hotel

Plate 3. The three historical layers of the inhabitants and actors on Monte Verita as described by Harald Szeemann in
the 1978 exhibit, that was reinstalled in 2018, and the position of these layers in a semiotic square, where alternative-
anchorite-utopianist and oppositional-urban-revolutionary stances are presented as antithetical in order for them to
reveal their conceptual oppositions, equivalences and contradictions.

The semiotic square follows the inner conflicts and contradictions within the community
over three waves of inhabitants The key notions of alternative vs. revolutionary opposi-
tional culture are based on a political juxtaposition of the two contradictory political-cul-
tural tendencies that seem to have dominated also the early 20"-century inhabitants of
the Monte Verita. (Keith 2013: 158) (plate 4).

Alternative Culture Oppositional Culture

Apathetic or hostile to concept of political en-

gagement Consciously embraces resistance.

Change seen in psychological and cultur-

Change seen in economic and political terms.
alterms.

Individual consciousness is the target. Concrete institutions are targeted.

Legitimate authority is accepted and cultivat-
ed.

Strong moral code based on universal human
rights.

All authority is rejected out of hand.

Rejection of moral judgment.

Attack on conventions:
« Allboundariesarefairgame Attacks on power structures.
« Shock value

Alienated individual valorized. Loyalty and solidarity valued.
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Alternative Culture

Oppositional Culture

Goal to feel intense “authentic” unmediated
emotions.

Goals and adult concerns guide the communi-
ty, socialize the young, enforce norms, partici-
pate in larger projects of righting the world.

outweighs effective strategy or tactics.

A politics of emotions in which feeling states

A politics of community that values responsi-
bility, mutual aid, work ethic, dependent upon

self regulation of mature adults.

Politics is who you are.

Politics is what you do.

Human relations are corrupted in the act of
political resistance; only right consciousness
can prevail.

Human relations are corrupted by systems of
power and oppression; justice must prevail
even if it takes generations.

Generalized withdrawal as strategy.

Withdraw loyalty from systems of oppression
and the oppressors but active engagement to
stop injustice.

Plate 4. Alternative vs oppositional culture [excerpt] (Keith 2013: 158).

This irresolvable tension between
alternative and oppositional cul-
ture was already described by Er-
ich Milhsam, an inhabitant of Mon-
te Verita, in his account of the rea-
sons he quit, in his brochure Asco-
na, published in 1905 “Communist
settlements...cannot survive when
the principles that tie the partici-
pants together is as irrelevant as
vegetabilism” he wrote. And when
people started needing money
“they opened a sanatorium that
slowly but inevitably developed
into a purely capitalist venture.”
(Mithsam 1905/1972: 5) (plate 5).

Plate 5. Raphael Friedeberg and Erich Miihsam on a postcard,
Sanatorium Monte Verita ca 1904. Creative Commons Attribu-
tion-Share Alike 4.0 International.
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“Freedom”: Kunst der Novermbergruppe

The Novembergruppe exhibition concentrates on the “day after” of expressionism in
Germany, yet not emphasizing, as perhaps expected, the “Neue Sachlichkeit”, Cubo-
futurist and realist trends, instead treating those trends as primarily formal and sty-
listic developments. The exhibition provides a detailed sociological and theme/con-
tent-based account of the propaganda and the extrovert cultural activities of a specif-
ic constellation of formerly avant-garde artists who offered their services to the Re-
public(s) in Germany after World War | (plate 6). Hannah Hoech or Hans Richter are
not being treated as political dadaists, but as art professionals dedicated to the social
cause, forming an internal opposition within a predominantly social-democratic patri-
otic formation.

Plate 6. Members of the November Group in Berlin, 1920. Clockwise from left: César Klein, unknown, Rudolf Bell-
ing, Heinrich Richter-Berlin NN, Heinz Fuchs, Moriz Melzer, Herbert Garbe, Emy Roeder, unknown, Wilhelm Schmid
(Berlinische Galerie catalogue 2018: 40-41).

The section “Liberating energies of the new Art” reverses the standard idea of the Neue
Sachlichkeit as a realist turn away from dada and expressionist sensibilities, while the

Signs of Europe: discourses, mythologies, politics of representation



section “Dada and Scandal” seems to celebrate the decadence and sensationalism of in-
terwar dissent rather than its uncompromising sharpness. Entire rooms host experi-
mental film and architecture, including physical models by Mies van der Rohe and Martin
Gropius, that are hardly oppositional works by today’s standards, as well as in the views
of their contemporaries.

Plate 7. Heinz Fuchs Arbeiter, Hungertod naht, Streik zerstort, Arbeit ernahrt,tut eure Pflicht, arbeitet, (Work-
ers. Famine. Death Is Approaching. Strike Destroys. Work Nourishes. Do Your Duty. Work) early 1919, post-
er, Werbedienst der deutschen sozialistischen Republik, Nr. 60, 73,7 x 103,9 cm. (Berlinische Galerie catalogue
2018: 27).

In the semiotic square (plate 8, on the next page) | have placed the images presented
at the exhibitions for their degree of political dependence on established institutions
and State sponsorship: They range from independent anti-bourgeois nihilist to full sup-
port of the government: from dada-esque caustic realism (Scholz) to SPD Party agit-
prop (Nationalversammlung and anti-strike) (plate 7) to carnival, art show and con-
cert posters, hence the key antithesis in the semiotic square: “radical (in the sense of
anti-establishment) vs institutional (in the sense of endorsing specific policies of the
government)”.
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radical institutional
The NG artists before 1918
Georg Scholz industy farmers

Nationalversammlung posters

Novembergruppe

Novembergruppe - EXHIBITION POLITICS: emphasis on national agit-prop,
collective celebrations, participation at national exhibitions

“Strike destroys, Work feeds” poster

Hannah Hoech later

non-institutional non-radical

Plate 8. The historical narrative in the exhibition Freedom: The Art of the Novembergruppe: critical subjectivity, so-
cialist agit-prop, collective celebrations, participation at national exhibitions.

Art in Europe 1945-1968

Following smaller recent shows like Contemporary Art in Eastern Europe in 2010 (Kot-
sopoulos 2010), Ostalgia in 2011 (Gioni 2011), Promises of the Past: A Discontinuous His-
tory of Art in Former Eastern Europe in 2009 (Mytkowska and Macel 2009), and Gender
Check: Femininity and Masculinity in the Art of Eastern Europe in the same year (Pejic
2009), Art in Europe 1945-1968 integrates the Eastern bloc within the post-war contem-
porary post-avant-garde art discourse, suggesting a new canon to fit the post-1968 era.
According to the curator’s vision, at a certain historical point after World War II, left wing
internationalism in Western and Eastern Europe alike, turns universalist, and a creative
force erupts, rejuvenating art institutions with cathartic subjectivity, utopian declarations
and technoscientific experiments.?

Several novel conceptions of Europe are developed in the exhibition and the catalogue.
“Firstly, post-war art is being interpreted as the processing of traumatic experiences of
World War I, the Holocaust and nuclear annihilation. This leads to crisis and rejection of
representation by abstraction, as well as to the destruction of the means of represen-
tation and to the processing of the materials of the trauma. Secondly, around 1960, the
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abandonment of abstraction and the devotion to objects begins, e.g. in the form of New
Realism. As a result, the expansion of the arts into technical media and into forms of ac-
tion of the artist and the public emerges. Thirdly, the departure from utopia is exhibited,
which is expressed intently in 1968 — the same year the invasion of Warsaw Pact troops
into Prague took place. Fourthly, the exhibition aims to culturally unite a historically di-
vided Europe” (ZKM 2016).

Adding to this, Art in Europe 1945-1968 is “making a dedicated plea for Europe,” accord-
ing to Peter Weibel, CEO of ZKM and curator of the exhibition (Weibel 2016).

The semiotic square (plate 9) describes the cognitive function of the display. All works
exhibited expressly refute the dictum about “poetry after Auschwitz". The curatorial team
- and this is the crucial gesture here- explains why perhaps there indeed was “poetry af-
ter Auschwitz”: First, since Auschwitz was not the first European concentration camp,
humanity should have been prepared and should have prevented genocide, but it didn’t.
Secondly, just as the world did not cease the production of nuclear weapons after Hiro-
shima, it went on with its chimera that political art can change the world.

subjective political
“Architectural Utopias 1950-1968”

“France 1945-1950” Europe 1945-1968
“pictures of pain” “Polish Art 1944-1970”
“Ecce Homo” “Monument to the Unknown Political Prisoner”

“pop sensibility”
EXHIBITION NARRATIVE: psychological trauma and political gestures
are the dominant and often competing themes, within art institutions
“Impulses from Science in unofficial Russian art”

Broodthaers, Metzkes
“1958: The Fight against Nuclear Death”

non-political non-subjective

“The Secret Revolution”: cybernetics

Plate 9. Art in Europe 1945-1968: The institutional Left in Eastern Europe between dissent and trauma.
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If we connect all three semiotics squares (plate 10) it becomes clear that the three his-
torical moments, as conceptualized in the exhibitions, form a continuous narrative of
the progressive decline of the anti-institutional and anti-establishment, institution-criti-

the “anti-establishment movement” 1900-1919

alternative - Monte Verita 1900-1905  oppositional

“vegetabilism” refuge from the police
socialist commune
naturism -detox

nudism Monte Verita 1905-1920

EXHIBITION POLITICS: (600 biographies, emphasis on art practices, utopian location
and architectural reconstruction)

modern dance
religious performances
non-oppositional  Monte Verita 1920 - artists’ colony  NON-alternative

syncreticism
congress center - hotel

“the oppositional Left” 1921-1939

radical institutional
The NG artists before 1918
Georg Scholz industy faromers

Nationalversammlung posters
Novembergruppe

Novembergruppe - EXHIBITION POLITICS: emphasis on national agit-prop,
collective c ions, participation at national exhibiti

“Strike destroys, Work feeds” poster

Hannah Hoech later

non-institutional non-radical

“the Institutional Left” 1945-1968

subjective political
“Architectural Utopias 1950-1968”

“France 1945-1950” Europe 1945-1968
“pictures of pain” “Polish Art 1944-1970”
“Ecce Homo” “Monument to the Unknown Political Prisoner”
“pop sensibility”

EXHIBITION NARRATIVE: psychological trauma and political gestures
are the dominant and often competing themes, within art institutions

“Impulses from Science in unofficial Russian art”

Broodthaers, Metzkes
“1958: The Fight against Nuclear Death”

non-political non-subjective

“The Secret Revolution”: cybernetics

Plate 10. European art in the 20th century as the progressive institutionalisation of the subversive moment
through the lens of three major exhibitions.
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cal, political aspect of avant-garde art. In the first decades of the 20* century, the social
movements to a (internationalist, anticolonial, workerist movement, with connections to
a strong spiritual/mystical current) inspired both alternative and oppositional radicalism.
In the interwar period alternative and anti-authoritarian approaches were repressed in
favor of patriotic, Bolshevik and social-democratic ideas, while the critical artists in post
war Europe (East and West) seem to have pended between a need to process a person-
al trauma of collective shame and disgust and an urge for political statements within the
confines of the national art worlds or the art metropoles in the West. They stand at the
opposite end of certain State-supported reactionary national exhibits across the world
today (I am thinking of Hungary, Croatia, Estonia), which attempt to rewrite world his-
tory in revisionist terms (Pet6 2016, Otto 2009, Tucker 2008) according to which politi-
cal history has always been a struggle between backward, racial and conservative forc-
es and liberal imperialist ones.

Conclusion

Historical museum exhibits confirm and legitimize dominant political ideas, besides, of
course, guiding our understanding of history in certain classificatory ideological direc-
tions through their structure and forms of communication: They often display primary
sources and full archives. They unravel their arguments by exploiting spatial and other
sensory-empirical modalities and temporalities of perception, and often encourage fur-
ther research. They function as archival records themselves.

To understand the schematic abstraction of the political moment in 20* century mod-
ern art, one should begin by sensing both the hierarchy of semiotic registers within any
nominal category of concepts, (and that also includes the conceptual category of art, the
category of the art object, and its relationship to the category of culture) and also the
historical nodes at which these are ideologically and institutionally challenged or de-
stroyed. Historical museum exhibits programmatically try to link material sources of the
past to current ideas — their main task is the multimodal scaffolding of an airtight log-
ic that makes sense to today’s visitor. The crucial critical move here, in order for one to
grasp curatorial politics in historical exhibitions, and the relationships between the ma-
jor art institution complex on the one hand and political art and popular cultural move-
ments and ideas of the 20" century left on the other, is not the shift from the semiosphere
of a collection (e.g. the Monte Verita biographical material, the Novembergruppe post-
ers, or the East German performance art videos) to the semiosphere of the exhibition. It
is the awareness of the tension between instrumentalising our estrangement from the
political art of the past, and productively historicising this estrangement for current use.
An exhibition, as it develops across narrative space, turns the porous semiosphere of
“political art” into a logical model, that can aptly be described in the semantics and syn-
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tactics of the semiotic square, for its tight spatial structure, logical relations, narrative
clusters and boundaries that withstand common sense and deep reflection alike. Its
great heuristic value in the study of historical exhibitions lies in the potential of the semi-
otic square, if used against a convincing conceptual framework, to articulate fixed ideo-
logical constellations and their historical dynamism in a condensed and comprehensive
way.

The 1978 Szeemann exhibition (and its reinstallment within the Museum of Obsessions
in 2018) offered us the interwar background to the debate on the German Wandervo-
gel and Lebensreform origins of the American counterculture after the 1940s and high-
lighted links between critical psychiatry, post-symbolist painting and modern dance. The
Freedom/Novembergruppe show scratches the surface of the German culture wars in
the interwar period, embarassingly bringing together liberal architects and reclus paint-
ers, fun-loving friends and loyal, often authoritarian-leaning, Communist Party mem-
bers. Art in Europe 1945-1968 is the long-due recasting of the legacy of the Cold War in a
common (European?) mass-media-critical vocabulary continuing avant-garde art's con-
scious coupling of subjectivism and dissent.

Indeed, some insight is to be gained from all three exhibitions, insight that should af-
fect and question the narrative of the self-standing, “politically charged”, innately rad-
ical modern quality of (any) artworks. In fact, the historiographical arguments of all
these exhibitions seem to confirm, from a different route, the broader political histo-
ry of interwar art in Europe as delineated in the study by Otto-Karl Werckmeister men-
tioned above (Werckmeister 2020), that challenges (and openly disagrees with) the idea
that the arts in the first half of the 20" century were predominantly (politically) radical.
Their material does not care to confirm the priority of avant-garde trends such as futur-
ism, surrealism, or abstraction, de facto joining the post-1990s reappreciation of sym-
bolism, expressionism and realism — and their combinations. In fact, their overall ap-
proach stresses the importance of political interventions of artists, since radically op-
positional, progressive and combative aspects are not sought in the inherent qualities
of works, nor are they seen as spontaneous expressions of some genius that is radical
by default. In the end, these exhibitions encourage the discussion of three successive
moments in the history of left wing culture and ideas in Europe, and some of their cru-
cial dialectics and dilemmas (alternative vs oppositional, radical vs institutional, sub-
jective vs sociopolitical), as well as their exclusions (the anarchists in Monte Verita, the
striking workers and anti-establishment artists in the Freedom: The Art of the Novem-
bergruppe exhibition, the “decadent” countercultural and anti-institutional artists in Art
in Europe 1945-1968).
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Endnotes

1. See e.g. Harold Rosenberg’s statement that “[art has become] a profession one of whose aspects is
the pretense of overthrowing it» (Rosenberg 1983:219), a position underlying Benjamin Buchloh'’s
insightful Neo-avantgarde and Culture Industry. (Buchloh 2000)

2. | am grateful to the late Peter Weibel for discussing the exhibition with me over two meetings in
Karlsruhe in November 2016.
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Abstract

The House of European History, inaugurated in Brussels in 2017, has many chal-
lenges to face. On the one hand its mission is to individuate and evidence the com-
mon transnational elements that have shaped European history. On the other, it
has to serve the compromise to be rigorous and reflect the complex, contradicto-
ry and full of tensions European history, and memory, which is also defined by the
coexistence of its different national identities. The present article analyzes these as-
pects from a semiotic perspective, considering the specific museological and mu-
seographical characteristics of the permanent exhibition of the House of European
History, as displayed in 2019.
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Introduction

The increasing importance of communication, education, inclusivity, and plurality in con-
temporary museums is still redefining their very nature, as well as the characteristics of
their permanent and temporary exhibitions. The museum is not a static and enclosed in-
stitution where objectivity is achieved. The act of communication is essential to its defi-
nition (ICOM 2007) and to its social and political implications (Lord and Lord, 2009). The
museum is a place where mediation and interpretation are constantly carried out at all
levels (Desvallées and Mairesse, 2010) and, therefore, the semiotic processes are funda-
mental to its function as a communication media (Hernandez Hernandez, 1998).

Considering the specific topic of museum exhibitions, the museographical aspects of
an exhibition are inextricably intertwined with its museological planning. Every element
of an exhibition design delivers specific messages and concepts to the receivers, more or
less open to dialogue and interpretation, and at the same time these elements contrib-
ute to the transmission of the narrative the museum aims to communicate. In the exhi-
bition space, museum objects bear a sign-function, manifest discourses and construct
messages (Parreiras Horta, 1992).

In view of these elements, when considering the case of the House of European Histo-
ry, crucial questions arise: does its permanent exhibition articulate a specific discourse,
and does it communicate it in a satisfactory manner, or does it lead to different readings
and interpretations? Does it encourage visitors to construct their own meanings?

The House of European History

The House of European History is an initiative of the European Parliament. In February
2007 the European Parliament proposed its creation, and the official decision was tak-
en in December 2008. The House was finally inaugurated on May 6, 2017. The perma-
nent exhibition is intended to provide visitors with an overview of European History in
the light of the main processes and phenomena that have divided and united Europeans
over time. It aims to stimulate learning about transnational perspectives across Europe.
Therefore, its primary task is to enhance understanding of European history across its
complexity, while encouraging the exchange of ideas or even challenging common as-
sumptions.

The contents of the permanent exhibition are intended to change periodically. Educa-
tional programs and temporary exhibitions focus on specific topics related to the perma-
nent exhibition, and enrich the overall experience of the visitors:

The House presents Europe’s history in a way that raises awareness about the

multiplicity of perspectives and interpretations. It preserves shared and divid-
ing memories. It exhibits and collects the history of European integration and
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its foundations. A project of the European Parliament and part of its visitor of-
fer, the House of European History is academically independent. (House of Eu-
ropean History, 2019)

Through its exhibitions, the House of European History shows,

[...] the common values of European unification — human dignity, freedom, de-
mocracy, the rule of law, peace and the principles of solidarity and subsidiar-
ity — as representing the progress of peaceful coexistence, particularly since
the end of the Second World War and the overcoming of divisions within our
continent. Furthermore, the House aims to promote greater involvement from
citizens in political decision-making in a united Europe. (Hans-Gert Pdttering,
2018)

The conceptual basis for the House of European History was designed by a committee of
experts consisting of recognized scholars of European prestige and was adopted on 15
December 2008 by the Bureau of the European Parliament.? It was decided that the per-
manent exhibition would focus on the period from the First World War to the present,
and that earlier periods would be presented as snapshots highlighting the roots and es-
sential features of European history. It was also decided to use the term ‘European cul-
tural memory’ instead of ‘European identity’. The main focus of the permanent exhibi-
tion is to create links to current challenges in Europe, while temporary and itinerant ex-
hibitions will supplement its contents.

The House of European History is located in the Eastman building in Leopold Park,
Brussels, next to the European Parliament. The building originally functioned as a den-
tal clinic designed by the Swiss architect Michel Polak in 1935, and its owner was George
Eastman, a businessman, founder of Eastman Kodak, and a philanthropist (Eastman
Museum, 2019). Regarding the use of the term ‘House’ instead of ‘Museum’, Director
Constanze ltzel explained in an interview:

For us, a home has a positive feel, and we like to see the House of European
History as a home for European memories in all its diversity. Instead of a mon-
ument to a fixed and well-defined historical event or period, it is an open con-
cept that can be understood as the recipient of evolving content. (Itzel, 2017)

The permanent exhibition

The permanent exhibition is structured around the following six sections: ‘Shaping Eu-
rope’, ‘Europe: a global power (1789-1914)’, ‘Europe in ruins (1914-1945)", ‘Rebuilding a
divided continent (1945-1970s)’, ‘Shattering certainties (1970s-today)’, ‘Accolades and
criticism’ (House of European History, 2018).
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The permanent exhibition uses different levels of information: the texts from the ‘vor-
tex of history’,® an introductory text in each section, followed by texts for each exhibition
object. These texts — except those of the vortex — are not displayed in the exhibition space
but are available through a digital application.*

The exhibition is characterized by the variety of exhibits, the absence of texts in the
physical space, the use of different media (videos, projections, touch screens), the use of
large showcases and of low lighting (in most of the sections).

The objects come from many collections and museums from different countries.
They were selected on the basis of their European origin, and represent phenomena that
are European, have influenced large European areas, are important to this day, and are
considered significant for the evolution of European culture. Many of these items are on
loan, which makes the constant change of the contents of the permanent exhibition a
necessity.

Permanent exhibition / Itinerary

Are the aims and vision of the House of European History, as mentioned above, effec-
tively displayed and transmitted in its permanent exhibition? The overall exhibition de-
sign, its structure and display, expresses and communicates the meaning and the theo-
retical and research background from which it is formed. It states both the choices and
the rejections made. The elements that we can observe at a design level reflect the choic-
es made at the theoretical one.

Considering the permanent exhibition itinerary, given the complexity of European his-
tory and culture, it could be expected that the exhibition area would be full of intersec-
tions, alleys and mirrors, that it would be a place shaped on the concepts of the web or
the labyrinth, where history illuminates various paths and dead ends. Instead, the exhi-
bition display is linear, it does not give the visitors any choice. It starts from the second
floor and extends to the sixth, which is characterized by more intense lighting. Alterna-
tive routes or free movement within the exhibition area are prevented by means of the
predetermined linear route.

The experience of the visitors-users involves a time span that follows the chrono-
logical order of the exhibition. The narrative displayed in the exhibition presents a linear
timeline with a beginning, middle, and end, an element which, in the specific context of
the House of European History, could bring to mind a vague idea of evolution, of contin-
uous improvement, rather than other alternatives.

This feature, which could be further discussed considering the evolution of anthro-
pological and history museums in the Western World during the 19" and 20" centuries
and their theoretical background,® defines much of the experience of the visit, as it does
in historical examples of museum exhibitions with linear itineraries, such as the Glypto-
thek in Munich or the Guggenheim Museum in New York.
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The aims of presenting multiple perspectives and interpretations at a theoretical level
are not visible in the chosen exhibition itinerary neither are they in any other design ele-
ments (lighting, display of exhibits, public interaction, etc.).

Permanent exhibitions / Contents

Although not translated into space design, are the different interpretations and approach-
es to the selected topics that present European phenomena reflected in the contents dis-
played in the permanent exhibition?

Due to the impossibility to analyze each section and sub-section thoroughly, specific
sections will be briefly discussed. These may be regarded as presenting contradictions,
considering these not as exceptions, but as indicative of the general features of the per-
manent exhibition.

First, in the sub-section entitled ‘Notions of progress and superiority’, which is part
of the ‘Europe: a global power (1789-1914)’ section, there is reference to the theories of
European cultural superiority in the context of colonialism, as well as a remark on the
influence of African art on the work of cubists and expressionists artists. In this section,
the radicality and new perspectives that Modernism brought to European thought are not
mentioned. There is also no reference to any efforts to create an alternative to industrial-
ized society, such as the Arts & Crafts movement, a European phenomenon of global sig-
nificance, which is influential even today. In this part of the museum, visitors could have
been given the opportunity to choose a different, alternative course, where they could
see evidence of different perceptions of progress existing at the time.

Another example could be found in the sub-section entitled ‘Cultural and moral re-
construction’ (in ‘Rebuilding a divided continent’ section) where there is a reference to
the importance of the Nuremberg trials, which are a milestone in international law. This
aspect could be enriched by some reference to the lack of any measures against many
Nazis and their associates in multiple parts of post-war Europe, this being something
that the European society is still concerned about. The exhibition does not show that the
Nuremberg trials were a milestone, but also an exception.

Historian Matti Klinge has emphasized that in this permanent exhibition there is a lack
of understanding with respect to the ones that lost in World War Il and their mentality,
which is a necessary component if we do really wish not to repeat the same mistakes
(Matti Klinge, 2018).

Historian Timothy Garthon posed the following questions in a lecture at the House
of European History (Timothy Garthon, 2018): What about the Europeans of other coun-
tries? What happens with those countries that were formed by Europe and became colo-
nies? These countries have their own ideas about Europe as well, but their voice is miss-
ing from the permanent exhibition.

Finally, the only sub-section in which there is clear reference to the vision of Europe
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from non-Europeans - in addition to a reference in the ‘mapping Europe’ sub-section
(part of the ‘Shaping Europe’ section) — is entitled ‘Europe as seen from abroad’ ( ‘Ac-
colades and criticism’ section). Various objects from Africa and Asia, where Europeans
were present, are displayed in this sub-section. These objects have been selected by Eu-
ropean curators to represent the fact that there exists another point of view, another per-
ception of Europe that has not been voiced. In this, the contradiction of choosing our-
selves what will represent the other’s view of us is clear.® There is an antithesis between
‘us’ and the ‘others’, one which in order to be challenged presupposes that “[...] contem-
porary ideas of Europe must be based on the recognition that European culture and soci-
ety is heterogeneous and includes a variety of traditions. In other words, European heri-
tage must be reconceptualized to include the relationship between Europe and its neigh-
bours” (Roberta Guerrina, 2002).

The three specific cases mentioned above are illustrative of the fact that, at vari-
ous points of the permanent exhibition, other interpretations and versions of historical
events or cultural phenomena are not considered thoroughly or are simply missing.

Permanent exhibition / Contents & Design

One feature of the exhibition design is the use, in many sections, of large showcases
where the objects are illuminated by a target light to distinguish them from the surround-
ing, in most cases, low-key lighting. In this way the perception created is that of valuable
exhibits, of material and aesthetic value.

These features may not be so obvious as visitors are usually familiar with this way of
presentation. However, in some cases the characteristics of the display add an extra lev-
el of interpretation that may be in stark contradiction with the intended meaning.

For example, in the ‘Democratisation in Western Europe’ sub-section, part of the
‘Shattering certainties (1970s-today)’ section, social movements are represented by ban-
ners with slogans on gender equality, environmental protection, and pacifist causes. All
these banners are placed within a showcase, well enclosed and controlled in the context
of a museum exhibition (the red colour chosen for the showcase does not change this
perception). There is a contradiction, in this case, between the content that these objects
express and represent, and the way in which they are being displayed. Perhaps these
banners could have been displayed in an open place where the sound of a real demon-
stration could be heard. The way in which the exhibition design mediates and influences
the interaction of the visitors with the exhibits is itself a way of interpretation.

Another example would be the tragedy of migrant victims dying in the Mediterra-
nean Sea while trying to reach Europe. This is presented in the ‘Dealing with diversity’
sub-subsection, which is part of ‘Milestones of European integration llI' sub-section, and
of the ‘Shattering certainties (1970s-today)’ section. This issue is highlighted through
a work of art that an artist has produced after collecting personal items of immigrants
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which were washed up in the Tunisian coast. The voice of the immigrants is nowhere,
neither is there any crude image of the tragedy, but rather a safe distance is kept, medi-
ated and controlled by art in the confined frame of a showcase. At this section of the ex-
hibition, perhaps there could have been real images of these tragic events, and testimo-
nies from survivors willing to share their experiences.

Therefore, as seen in the cases mentioned above, at certain points, the chosen exhibi-
tion display and design affect the visitor's ability to understand the multiple approaches to
and interpretations of a phenomenon, a characteristic that clearly contradicts the objective
of the House of European History to challenge common beliefs. In the ‘Memory of the Shoa’
sub-section, part of the ‘Rebuilding a divided continent (1945-1970s)’ section, this intention
to challenge common assumptions is more evident than in the rest of the permanent ex-
hibition, as the sub-section shows different ways in which different states have dealt with
the Holocaust in post-war times, often avoiding the recognition of their own complicity.

Permanent exhibition / Stalinism and National Socialism

Within a general positive assessment of the effort made, historian Norman Davies has
underlined two points as the most problematic ones, with respect to the House of Eu-
ropean History: first, the lack of reference to national histories as an indication of a per-
ception necessary to understand Twentieth-Century European history — such lack is still
dominant in the education systems of the member-states of the European Union-, and,
secondly, the presentation of Stalinism and National Socialism in the exhibition as al-
most equal phenomena (Norman Davies, 2018).

More specifically, the ‘Russian Revolution’, ‘Stalinism and National Socialism’, and
the ‘Spanish Civil War’ are presented as sub-units of the broader sub-subsection entitled
‘Rise and Fall of Democracy’, part of the ‘Totalitarianism versus democracy’ sub-section,
and the ‘Europe in ruins (1914-1945)" section. The written content regarding ‘Stalinism
and National Socialism’ refers to their ideological differences, while the mass terrorism
they have caused, their oppression and cruelty are highlighted as similar. The leadership
and representations of Hitler and Stalin are treated as another common element.

These aspects are showcased in the permanent exhibition as a symmetrical presen-
tation of the same visual weight and museum design features. In this way, the exhibition
design of this particular topic, namely ‘Stalinism and National Socialism’, highlights the
similarities rather than the differences.

This feature may be considered in connection with the recent European Parliament
resolution on 19 September 2019, on the importance of European remembrance for the
future of Europe, which recalls that,

[...] the Nazi and communist regimes carried out mass murders, genocide and
deportations and caused a loss of life and freedom in the 20th century on a
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scale unseen in human history and recalls the horrific crime of the Holocaust
perpetrated by the Nazi regime; condemns in the strongest terms the acts of
aggression, crimes against humanity and mass human rights violations perpe-
trated by the Nazi, communist and other totalitarian regimes. (European Par-
liament, 2019)

Conclusions

The permanent exhibition at the House of European History has a clear conceptual struc-
ture that proposes a linear narration (also reflected spatially in the linear itinerary). After
some brief references to the shaping of Europe and its rise as a sovereign world power,
and the darkness of war and violence caused by anti-democratic regimes, this narration
finally reaches the light (conceptually and physically) of the upper floor where, though
Europe has been a divided continent, important milestones of European integration have
been achieved.

The last section of the exhibition, entitled ‘Accolades and criticism’, which could
seemingly imply a more open ending, at a conceptual level, serves, in fact, as a ‘foot-
note’, if compared to the content displayed at the rest of the exhibition. In addition, the
exhibits that represent ‘criticism’ in this section are selected by the museum curators,
and do not express those parts of society that discuss, criticize or are opposed to the Eu-
ropean Union’s vision of Europe.

Consequently, the proposed narrative, as articulated in the permanent exhibition dis-
play, delineates a clear meaning, and does not encourage or facilitate the possibility for
the visitors to play an active role in the construction or decoding of this or other meanings,
an active role that is one of the most important features of an exhibition as evidenced in
recent museology and museum semiotics (Davallon, 1986, Parreiras Horta 1992).

The conceptual structure of the permanent exhibition, at a museological and at a mu-
seographical level, does not thoroughly encourage multiple points of views, understand-
ing the complexity of European history or challenging common assumptions, although
these are regarded, by the institution, as central aspects that the exhibition should ad-
dress.

In addition, many complex and open issues that could be considered important for
understanding European history and the present challenges Europeans face have been
avoided, such as the emergence of terrorism, the right to national self-determination,
the relations with the Arab world, and the role and future of minorities in Europe; this
comes in contrast with the intended main focus of the permanent exhibition to create
links to current challenges in Europe.

All the above remarks may lead to the conclusion that the institutional mission and vi-
sion of the House of European History are not communicated in its permanent exhibition
in an entirely satisfactory manner. The difficulty of aligning the theoretical content with
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exhibition design under specific economic, temporal, and architectural conditions (bud-
get, timeline, space characteristics, technical requirements for display, security, conser-
vation, etc.) is a given in any such endeavor. Nevertheless, leaving aside the complexi-
ty of this process and considering the developments in museology in the last decades, a
clear space of communication, open, participative, related to society and to its necessi-
ties, should be a priority sought after in any contemporary museum (Alonso Fernandez,
2003).

Endnotes

1. I would like to express my gratitude to Perikles Christodoulou, curator at the House of European
History, and Penelope Tsatsouli, archaeologist-museologist, for their collaboration.

2. As indicated by museum conservators, this conceptual basis has changed, over the years, although
maintaining its main features.

3. The ‘Vortex of History’ is a sculpture that extends through and is displayed at all the exhibition floors.
It is made of excerpts and quotations from intellectuals, philosophers, etc.

4. Before entering the exhibition area, visitors can get a tablet which presents a digital guide to the ex-
hibition, with all its written texts available in the 24 official lan4guages of the European Union. Al-
ternatively, there is a brief guide in printed form.

5. For more information on this topic see Mac Donald (2004) and Pearce (2004 [1992]).

6. An utterly different museological approach can be seen at the National Museum of the American In-
dian in Washington, inaugurated in 2004.
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Imagining Europe:

Myth, Memory and Identity in
the German Historical Museum,
1989-2019
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Abstract

Cases like the German Historical Museum demonstrate that after the fall of the Ber-
lin Wall, reunified Germany, in accordance to the rest of the Western world, tried to
shape a specific image of Europe and European identity, affirming at the same time
that museums deemed to be and used as leading agents in shaping European public
history and memory. This paper explores how a cultural institute interprets and dis-
plays Europe. It specifically examines the construction of the idea of Europe in Ger-
many and the political use of the cultural field and public history. In addition, it dis-
cusses how symbols and artefacts were used to interpret an ambiguous and divid-
ed historical past, in order to accomplish social and political cohesion within critical
political and social conditions in Germany and Europe. Finally, it focuses on how Arts
and Museology, in different times and during periods of crisis, can become part of
the public sphere and public history, through a museum’s exhibition policy and how
interpretation of Europe is reflected in the permanent exhibition of the German His-
torical Museum.

Keywords

[Idea of Europe},[German public history],[ German collective identity ],

[Museum policiesj,[Cold War memory},[Post-socialist memory}




Introduction'

In recent years there has been a general rise in interest in the public History of modern
European societies, and in the traumatic memories of the 20" century. Subsequently, the
impressive revival of memory studies in the last two decades has been accompanied by
significant advances in the research methods of collective memory processes. Historical
events like the fall of Real Socialism, the end of the Cold War in 1989, the revival of na-
tionalisms, the unstable international environment, the financial crisis of recent years,
even the refugee and immigration issue, are key factors that fostered interest in Public
History, in traumatic memory, and in historical justice. In this context, the memory cri-
ses of European societies have been intensified, and the construction of a common Eu-
ropean identity has come to the fore, often based on the awareness of the negative con-
sequences of totalitarianism or the ‘foreigner’, or even on the Holocaust as a negative
founding myth.?

Accordingly, new questions have been raised that would help us to interpret the re-
cent history of Europe: What was Europe in the post-1989 period, and what was still left
of Europe after half a century of division and conflict? What did Europe ‘identify’ as Ger-
many? Which aspects of European history have been identified and presented in the Ger-
man Historical Museum (GHM) so as to qualify as common history? How has the idea
and myth of Europe been evolving over the years after 1989? How have symbols and art-
works been used to represent the European identity of Germany or European identity in
general, and how serious was the “resemiotization™ concerning the communist past?
What was Germany's role inside Europe and inside European Union (EU)? What Europe
does Germany envisage — as it was first shown in numerous exhibitions and then in the
permanent collection of the museum, officially opened in 20067

Cases like the GHM, which was founded only months before the fall of the Berlin
Wall, provide an exemplary field of research to understand public history, the manage-
ment of public memory in post-1989 Germany and its reframing. The history of GHM’s
temporary exhibitions in the last thirty years and of its permanent collections, their ra-
tionale, their public symbolism and signaling and their reception, show that reunified
Germany, in accordance with the rest of Western Europe, tried to shape a specific im-
age of Europe and a concrete European identity, affirming at the same time that mu-
seums deemed to be and used as leading agents in shaping the European public space
and memory.

The historical context

The year 2019 was again a year of round anniversaries that engaged public opinion, giv-
ing reasons and motives for revisiting and reinterpreting the past, its semantics, and its
public history. Europe and the world celebrated the 100-year anniversary since the end
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of the First World War, the first industrial war that literally disrupted Europe; the 80-year
anniversary of the beginning of the Second World War, the war that changed world bal-
ances and downgraded the role of Europe; and the 70-year anniversary of the end of the
Greek Civil War, and the official start of the Cold War. In Germany, another major event
was celebrated: the 30th anniversary of the fall of the Wall, which marked the reunifica-
tion of the country after half a century of division, as well as the reunification of whole
Europe after the end of the Cold War.

Starting from the trauma of division during the Cold War, the healing process imme-
diately after 1989, and the process of redefinition and reconciliation with the past were
indicated by the difficult-to-translate term “Vergangenheitsbeveltigung”. Germany as a
reunified state has gone through a revisionist phase, at first, and later a heroic one — we
could say - in 2002, which was marked by the economic and political consolidation of
its sovereignty in Europe, and the return of the Christian democratic conservatives, with
the new powerful Chancellor, Angela Merkel. Furthermore, the 30 years since the end of
the Cold War have been enough for Europe to rewrite its history, as it is demonstrated
by the latest European Parliament resolution entitled “The importance of European re-
membrance for the future of Europe (European Parliament 2019)".* This official resolu-
tion essentially identifies Nazism with communism, and casts the responsibility for the
beginning of the Second World War to the Soviet Union, due to signing the Molotov-Rib-
bentrop non-attack pact, while undermining, if not nullifying, the uniqueness of the Jew-
ish genocide.

This outcome is certainly not accidental, and directly linked to the reactivation of na-
tionalism that took place across Europe after 1989. To put it differently, it has to do with
an outburst of national divisions, and a return to national identities and histories - espe-
cially in the countries of the former Eastern Bloc. The number one priority of the leader-
ships of all the states of the continent was to disconnect with the traumatic past - wheth-
er Nazi or Communist. “In fact, it transformed Western European experiences into Eu-
rope-wide norms of dealing with the past and aimed at normatively integrating Eastern
Europe especially,” as Friedemann et al. state (2017: 496).> Whoever aimed to take over
control and power in West, wanted to redefine, as soon as possible, the relationship with
history, to reconceptualize symbols, artefacts, monuments, and urban space to join the
democratic chorus and western capitalism / neoliberalism.

In this context, German society and especially German leaderships, and subse-
quently the GHM's administrators, had to answer a series of questions. The GHM
opened from the first moment a broader discussion on the definition of a common Eu-
ropean artistic and historical heritage in the post-Wall period, especially on the eve of
the new millennium. Objects and artworks were chosen and included in physical and
later digital narratives, to “imagine”, “define” or “(re)invent” the idea of Europe, to pro-
duce a new symbolic capital and promote a shared European identity®. Thus, Germa-
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ny was entitled to claim that the country was historically part of the European civiliza-
tion. More than that, Germany claimed to be a major contributor to Europe’s (sic EU’s)
formation and stabilization, as it was, and still is, shown in the exhibitions that we will
examine.

Europe in the GHM

Germany, therefore, had to deal, on the one hand, with its past and proceed more easily
to the unification, integration, and renationalization of its populations, and, on the other
hand, it had to convince its neighbors that it would never repeat the disastrous mistakes
of its guilty past. The EU seemed to be a safeguard to achieve this goal, as it has been so
far. Special attention, therefore, has been paid to promote a united and peaceful Europe,
but through diversity (Schauble in Trabold 2007: 130).’

The GMH has been the main vehicle for this trend, presenting German history with-
in its European context, having acquired a collection of artworks and historical artifacts
from the historical museums of Bonn and East Berlin (Asmuss in Trabold 2007: 103-
105).8 The relationship with Europe, mainly after the Second World War, and within the
European Union, of course, is the key principle. According to the founding declaration of
the museum, the main scope is the “[ilnterpretation and understanding of the common
history of Germans and Europeans” or, in the words of the former Chancellor and found-
er of the museum, Helmut Kohl, “a project of national importance in a European con-
text”. It was precisely, as Kohl again pointed out, this museum that would be of “nation-
al importance for the European destiny”, aiming at “the common heritage of the nation”,
and “freedom for all Germans”, so as “for Germany to achieve unification and freedom in
a united Europe” (in Stélzl 1988: 641).7 In 1987, however, the year of the founding decla-
ration of the museum, Kohl's Europe and the European Economic Community (EEC) were
equivalent only to Western Europe (North and South, but this is something that will be
discussed further later in this paper).

It is no coincidence, then, that Germany's strategy to be linked with the idea of Eu-
rope continued in the decades after the Fall of the Berlin Wall. It was an effort that had
already begun before 1989, namely, to present Germany (West Germany, of course) as
a nation-state pillar of stability and continuity for the European identity, tradition, and
myth, as the only country that guarantees the perpetuation of principles and values of
modern culture — as noted by German officials who helped establish the GHM in the
1980s. Even back in 1950, the idea of Europe was fostered in a key exhibition entitled
“Works of European sculpture” at the Haus der Kunst in Munich, where “the organizers
placed the works of 24 German artists together with the selected prominent Western
European sculptures” (Schéne 2018: 23),'° displaying in a certain sense, the birth of the
European idea.
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Image 1:

Wir sind ein Volk,
Plakat 1989,
Deutsches
Historisches
Museum, Berlin.

1989.
Many, of course, in ‘89 saw with suspicion, if not

with terror, the prospect of German reunification (fig.
1 and 2). The slogan ‘Wir sind ein Volk’, one of the mu-
seum’s most recognizable and prominent symbols, re-
placed the slogan ‘Wir sind das Volk', which was heard
in East Germany at the time of the Wall's fall. This
marked Germany's transition to a phase of redefining
its national identity in terms of integration, which of
course set by former West side. Germany tried to re-
nounce immediately the “sinner” communist past, af-
ter it has cleared, in the meantime, the Nazi past.

Naturally, other countries shared the fear for Ger-
many'’s past, like France which allowed the Union on
condition that Germany would be integrated into a
European institution where it would commit itself to Image 3: Reyn Dirksen, Europe,
peaceful conditions through the establishment of the . 1cches His]thiz'cﬁztfar'useum, Berlin.
monetary union and the Euro. However, the ship of
"Europe” (another trademark of the musuem) with which Germany linked its own story,
sailed into uncharted waters (fig. 3).

Therefore, just months before the collapse of East Germany and the reunification of the
country, there was a political decision to open the German History Museum. The resolution
was signed at the Reichstag by the German Chancellor, Helmut Kohl, and the Mayor of Ber-
lin, Eberhard Diepgen, on October 28", 1987, marking the 750" anniversary of the found-
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ing of the city (Ottomeyer 2006: 3),"" in response to an economic objective, namely the fur-
ther increase of tourist arrivals which had already been noticed in previous years.

It was then a response, albeit a delayed one, to the Museum of German History in the
former German Democratic Republic, which was situated in Zeughaus since 1952, an an-
swer, of course, intended to “consolidate unity based on common history”. The new mu-
seum, which initially had neither a building nor a collection, had to play a political role
from the beginning, visualizing and symbolizing a united Germany, and offering around
200 temporary exhibitions in an attempt to cover the absence of a permanent housing.
With an eye on the East, the museum presented an “overview of German history with-
in a worldwide civilization”, as stated in the founding declaration (in St6lzl 1988: 611).12
Years later, at the inauguration ceremony of the permanent collection, Chancellor Ange-
la Merkel added - emphasizing the above narrative — another mission of the museum,
that of a “German history different from its Marxist version” (in Trabold 2007: 67).'% In the
words of Kohl himself, during his speech in the German parliament: “the German Histor-
ical Museum justifies its political value as a national duty of European importance, main-
ly due to the division of our country. There is only one, common history of Germans - a
long one, with many variations but a continuous history. We are working on keeping it
alive, because it unites us all Germans [...] The German Historical Museum, which is not
located far from Wall or its shadow, strengthens the consciousness of belonging to the
people of divided Germany” (in Trabold 2007: 13, 16)'“. The museum itself with its perma-
nent exhibition became a symbol and an evidence of a unified country, and at the same
time, of a new European and global, power.

A new distinct first group of exhibitions made its appearance. The 1980s was the de-
cade of the domination of the conservative Christian Democrats, the decade that for the
first time there were public voices again related to German ethnicity and national histo-
ry. It is the decade of normalization, of the revisionist movement in historical studies, the
so-called Historians’ Dispute (Beier-de Haan in Axelsson et al 2012: 57)'5, and of the at-
tempt to come to terms with the country’s difficult past, in particular with the Nazi era.
Accordingly, the goal of the new museum was clearly to set the past and its memory free
of any obscurity, as the contributors of the museum, both Helmut Kohl and the first di-
rector of the museum, Christoph Stolz, testify in their opening speeches (in Trabold 2007:
11-16, 29-32)'. The first such exhibition organized by the GHM in Berlin, in the building
of Martin Gropius Bau, from September 1% to October 1<, 1989, just days before the fall
of the Wall, was entitled ‘An Effort to Overcome the Memory of the Second World War'.
The following years numerous exhibitions would be presented covering the period from
1933 to 1945, unraveling Germany'’s visual perception of history, and focusing on the idea
of a victim nation. Shows such as ‘Prisoners of War’ in 1990, ‘Germany in the Cold War’ in
1992 and others became a vehicle for presenting a positive perspective upon war mem-
ory and the victory of the Western Allies.
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In those first shows, immediately after reunification, we can detect an attempt to
re-nationalize Germany within the European context and tradition, to use cultural heri-
tage as a symbol of an indivisible nation, albeit exclusively in terms of the West. This is
because the organizers saw the sense and purpose of their exhibitions in a peaceful jux-
taposition and correlation of cultural positions. The exhibition entitled ‘Bismarck - Prus-
sians, Germany and Europe’, organized in the fall of 1990 (fig. 4), was again, in a certain
way, the artistic-cultural point of the re-birth and restart of the European idea. Highlight-
ing a heroic phase of German history before the two world wars, and most notably the
figure of Charlemagne who, on the one hand, unified Germany and, on the other hand,
pursued a dynamic and interventionist policy in Europe, the exhibition demonstrated a
common European and German origin. Furthermore, exhibitions such as ‘Strike - Reali-
ty and Myth’ or ‘Iron Armor’, seemingly unrelated to our subject, used the same seman-
tic typology when dealt with specific historical issues that indirectly presented the shared
cultural heritage of Germany and Europe, and the “major significance that these issues
have to this day”, as stated in the exhibitions catalogs.

Initiated half a century ago, this strategy “to establish commonalities and common
identities, which in 1950 were viewed as a valued commodity and an achievement fol-
lowing the suffering of the war”, was intensified at the beginning of the new century, al-
beit more openly criticized today. In public architecture, efforts have been made to “ad-
dress and eliminate the still threatening feeling of ‘Ostalgia’ and of any nostalgia for the
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Image 4: Bismarck - Prussians, Germany and Europe, poster of the exhibition, 1990,
Deutsches Historisches Museum, Berlin.
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socialist past”. It was, and still is an attempt to erase the memory of “the national trage-
dy of the 20" century and the responsibilities that accompanied it, along with the cancel-
lation of 40 years of history in the other half of the country, the German Democratic Re-
public’ (Giakoumakatos 2019)."

Even the architectural solution regarding the expansion of the GHM in 2003, designed
by the American-Chinese I.M. Pei and being strongly supported by public opinion, re-
ferred to pre-war modernism and the Weimar Republic. Historical modernism enforced
connections and correlations with a history visible in other buildings in Berlin, seeking its
origins in the pre-war period, and further back in its imperial past (Zimmerer 2015).'8
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Image 6: leoh Ming Pei (architekt), Pei-Bau, 2003, Deutsches Historisches Museum, Berlin.
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The dozens of periodic exhibitions organized by the GHM comprise, eventually, a sec-
ond group of exhibitions that present a united, though not unified, Europe through coher-
ent material on cultural heritage, a Europe of nations, a Europe whose roots are strong
in German history (Ottomeyer 2007: 120). This approach was implemented through a se-
ries of exhibitions dedicated to Europe and its nations, exhibitions that, afterwards, were
digitally displayed online (Trabold 2006: 3, 41-45). Between 1990 and 2000, we find key-
stone exhibitions like the one with the title ‘Europe Taken Literally’ in 1992, containing

115 photographic portraits of distinguished European personalities, taken
during travels throughout Europe between 1990 and 1992. These are eminent
Europeans who have had, through their words, an influence on the significant
course of events on this continent: politicians at that time, journalists, repre-
sentatives of the major churches, philosophers, historians and poets, as well
as important theater and film producers - they were all taken literally” by Ingrid
von Kruse on the contemporary idea - the dream of a united Europe."

The exhibition was triumphantly received and followed by two parallel exhibition tours
throughout the continent. The artist sought:

the spirit of Europe in the countenances of artists and intellectuals and inquired
of those concerned what Europe meant to them. [...] From Iceland to Italy, from
Paris to Moscow she travelled - in a period in which the old continent was fun-
damentally altered. We perceive the people of Eastern Europe and the Baltic
States who helped to shape the fate of their countries during those turbulent
times, and we see many of those who, during the last decades in the West, im-
parted the spirit of Europe (Doenhoff 1992)%.

In addition, exhibitions like the “The Last Days of Humanity, Pictures of the First World
War” (1994), in cooperation with the Imperial War Museum and the Barbican Art Gallery,
in London (1994), or “Art and Power. Europe under the Dictators, 1930-45" (1996), a fur-
ther expanded version of the exhibition on the Council of Europe, proved the connec-
tions and the divide within Europe, and presented a common European history, though
with differences. Moreover, exhibitions like “Myths of the Nations. A European Panora-
ma (1998), “1648: War and Peace in Europe”, an exhibition on the thirty-year war (1999),
as well as the project “Europe’s Centre at 1000, which included participating museums
from Poland, Slovakia, The Czech Republic, and Hungary, displayed a transnational view,
and a sustainable transnational dialogue with emphasis not only on similarities but rath-
er on conflicts, disputes, and enmities with a view to reconciliation (Beier-de Haan 2012:
63-66).2' These exhibitions served the purpose of historical reappraisal, and demonstrat-
ed how art and museum practices were embedded in an international, Western context
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after years of isolation, and how, at the same time, a pan-European identity through cul-
ture was in fact constructed. Using again artefacts and archive material, the GHM creat-
ed new signs of a common past, new symbolic and imaginary communities, normaliz-
ing years of intense conflicts.

On the eve of the new century and since 2001, the museum has held almost twen-
ty exhibitions with a European theme, which means one every year, in an attempt to vi-
sualize and conceptualize with new reference points and milestones the new era of a
common future within the EU. Because of the absence of a permanent collection until
2006, those temporary exhibitions represent-
ed the vision of the museum in public space,
and its opening all over the world through the
Internet, as a public history project. It is obvi-
ously impressive that since 2001 all the exhi-
bitions have been accompanied by an online
presentation in a special page, with informa-
tion on the idea behind the exhibition, on the
visit, and on the credits. But it was only after
2003 that multimedia interactive applications,
and thorough virtual tours were added.

The first attempt to give to the public a

sense of a European project was a rather am- IpEE EuroOPA
bitious project, curated by the GHM in 2003, Frwl s R e
with the indicative title “Idea Europe. Plans e it P ks

for Eternal Peace. Regulations and Utopias to o
Shape Europe from the Roman Pax to the Eu- o
ropean Union” (fig. 7). It is worth mentioning

) Image 7: Idea Europe. Plans for eternal peace. Regu-
the statement of the curator, Dr. Marie-Lou-  (ations and utopias to shape Europe from the Roman

ise von Plessen, that: Pax to the European Union, exhibition catalog, 2003.

the exhibition follows the project of a United Europe in times of war and peace,
which have shaped the changes in the topography of Europe for over 2,000 years to
date [...] The idea of a European Union did not come into being in the 20th century.

According to the curator, the ancient idea of Europe went through time, and was formed
through war and peace.?2 What was now at stake for Germany and the European Com-
mission was a new order of things for Europe. A united Europe was for the GHM a fed-
eration of states, as is described online, accompanied by artefacts from all over the con-
tinent, a Europe which after 1989 was equivalent to further integration of new states.
After this key exhibition and until 2010, a series of exhibitions were held every year,
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obviously aligned with the political decision to promote the things that unite Europeans in
the field of history and culture rather than those that separate them. Similar arguments
would be repeated later by museum managers
in many periodical exhibitions. In 2006, the ex- :

s . . He1LiGES ROMISCHES REICH
hibition entitled ‘The Holy Roman Empire of the %) DEUTSCHER NATION 62 uis 1506
German Nation’ (fig, 8), under the auspices of LI
the European Council, was presented as a cor- bwos
nerstone of modern EU, rooted in the old Ger-
man Empire from the Reformation era and fur-
ther back to Charlemagne. In this case, political
institutions, legal history, and cultural heritage
were used as a link among European nations.
The portraits of Luther by Lucas Kranach, and
Charlemagne by Albrecht Diirer — the two most
important historical figures by the two most fa-
mous German painters — are perhaps the two
most famous museum exhibits (fig. 9, 10), ac-
quired for the permanent collection, displaying
clearly and eloquently the ‘Germanity’ of Europe Image 8: The Holy Roman Empire of the Ger-
and the ‘Europeanity’ of Germany. man Nation, exhibition catalog, 2006.

Image 9: Albrecht Direr, Carlomagnos, 1514, Image 10: Lucas Cranach d.A. (Werkst.),
oil on wood, 0,635%x 0,47 m., Luther, 1529, oil on wood, 0,515x%0,363m.,
Deutsches Historisches Museum, Berlin. Deutsches Historisches Museum, Berlin.
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This objective has been and continues
to be strongly supported by the museum,
reflecting the political will for a common
future within EU borders, based, however,
on centuries of German political and legal
tradition, as shown in the exhibition “Holy
Roman Empire of the German nation, 962-
1806". Commemorating the 200" anniver-
sary of the end of the empire, the GHM or-
ganized an exhibition, co-funded by the
Council of Europe, to promote a political
(German) structure that, according to the .

Minister of the Interior at the time, Wolf- 4 | . sTowscres
gang Schauble, played a decisive part in s :
the history and development of Europe
from 962 until 1806, and is still important
for the cultural life of Europe.?® It was the
conservative Michael Stiirmer, one of the
leading revisionists in the battle of histo- Image 11: German history in images and materials,
rians, who argued at the same exhibition poster, Deutsches Historisches Museum, Berlin.
that ‘Germans today, just like after 1945,

are more European than Europeans”, and that “the legacy of the old Empire” extends up
to our days, ‘a legacy bequeathed preferentially only to the EU, the hope in the face of op-
portunities and the threats of globalization.

This perspective upon Europe’s relations with Germany, which make up the third dis-
tinct group of exhibitions, would finally be displayed in the permanent collection which was
inaugurated in 2006, giving visitors the chance to walk through the periods spanning from
the beginning of German history to the present day. The main features of the permanent
exhibition correspond to those of a national narrative — without any reference to the term
‘national’ - that its origins date back to the first century BC. Through a continuous journey
of 2,000 years of German art and history, the collection rediscovers or rather reminds the
Germans and the rest of the world of the existence of a German national identity:

BILDUNGS- UND VERMITTLUNGSARBEIT ZUR
DAUERAUSSTELLUNG UND
ZU DEN SONDERAUSSTELLUNGEN

[tlhe permanent exhibition takes up some ten thousand square meters of ex-
hibition space on the two floors of the Zeughaus, displaying about 4,000 arte-
facts and documents of German history that can be seen in as varied a reference
frame as possible. The basic principle underlying the permanent display is to ex-
hibit two different types of rooms, in which German history is presented with-
in its European context and its regional diversity” (Beier-de Haan 2012: 66).%
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2007.
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Image 13: Focus DDR,
exhibition poster, 2012.

At that time, it was a priority for Germany, as
we shall see, to manage a double traumatic past,
which was expressed through major exhibitions
at the German History Museum, which constitute
the fourth distinct group of exhibitions: “Party Dic-
tatorship and Daily life in the German Democrat-
ic Republic (GDR)" in 2007 (fig. 12), “Focus DDR"
in 2012 (fig. 13), and in 2017 “The Communism in
its Time" (fig. 14), in collaboration with the ‘Fed-
eral Foundation for the Reapraisal of the SED dic-
tatorship in Germany’ (Bundesstiftung zur Aufar-
beitung der Sozialistische Einheitspartei Deutsch-
land (SED)-Diktatur). The objective of those ex-
hibitions was to present German history side by
sid? with the national histories of other European Image 14: The Communism in it time,
nations. exhibition poster, 2017,

But it was, of course, in 2009 that the GHM Deutsches Historisches Museum, Berlin.
organized a series of exhibitions regarding the
‘round’ 20" anniversary of the fall of the Berlin Wall, and its consequences for Ger-
many and Europe. This time Europe was the vehicle for a peaceful Germany, and a
peaceful coexistence with its neighbors, and the former communist states. It seems
that the German state has learned its lesson, recognized its mistakes, as it has done

BUNDESSTIFTUNG
AUTARBEITUNG
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on various occasions, for example with the ex-
hibition “1.9.39 Germans and Poles, Tears and
Hopes” (fig. 15),% while expressing the convic-
tion that in the context of a wider EU such er-
rors will never repeat themselves. In addition to
the example above, one notices that Germany
has tried, on various occasions, to demonstrate
its solidarity with the Poles also through exhi-
bitions such as “Cassandra, Visions of Disaster,
1914-1945.%7 Germany sought to demonstrate
that the Second World War and its consequenc-
es for the continent were, to some extent, to be
considered a natural disaster, which can now be
prevented if all states of the former Warsaw Pact,
and the Community of other European states ac-
cept the principles of German Reformation and
Calvinism, which “represents the birth of moder-
nity”, according to the exhibition entitled “Calvin-
ism, the Reformed in Germany and Europe”.?®

Abgriinde und Hoffnunge

Image 15: 1.9.39 Germans and Poles, tears
and hopes, exhibition poster, 2009,
Deutsches Historisches Museum, Berlin.

Image 16: Art of Two Germanys / Cold War Cultures, exhibition photo, 2010,
Deutsches Historisches Museum, Berlin.
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Since 2010, the display of Europe seems to dwell in temporary thematic exhibitions,
focusing mainly on the two world wars and their consequences, as in “Displaying Power
- Art as a Strategy of Rule”,? and “Art of Two Germanys / Cold War Cultures” (fig. 16),%
both organized in 2010. In 2014, the exhibition “1914-1918, First World War” was held.
It is important to note that in all the above events there is a section dedicated to rela-
tions with Europe, obviously taking Germany itself as a starting point, and placing it in
a broader European context. Europe is once again on the periphery of their interest, and
appears only in accordance with German history - unlike the museum’s first two decades
of history, when Europe was the setting for self-fulfilling Germany. Even in the last ex-
hibition, just a year ago, with the title “Europe and the Sea” (13/6/2018 - 6/1/2019), the
idea of Europe is conceptually limited to that of a continent, whose main cohesive sub-
stance is the passion for sea life, and the desire to conquer the world by relying on naval
power.

Conclusion

Today Germany demands to get a central position in the ongoing ‘clash of cultures’ (East-
West / Christianity-Islam), a conflict that has replaced the Cold War (a burning issue for
Germany, with a high immigrant population).®' The principles and values of this perspec-
tive, which is ultimately limited to the characteristics of Greco-Roman antiquity, Chris-
tianity and European Enlightenment, were stated in the inauguration of the permanent
collection in 2006 by all stakeholders and politicians, leaving out all other aspects. In line
with this, the new Vice President of the European Commission, Mr Margaritis Schinas, of
Greek origin himself, who is responsible for “Promoting our European Way of Life", put
the above in words during his hearing in 2019:

[tlhe European Union is a beacon of light in a world that is becoming darker. We
are diverse, we are inclusive, we are different, we are special. We are admired
and envied. And | think that it is also in our interest to positively use these at-
tributes, to make more resilient and more inclusive societies, without having
the fear — or some call it self-flagellation — that we have to apologize because
of our values (2019: 9).%

That's why cultural institutions like the GHM invest more at bringing history closer to
general public.

To sum up, memories and monuments are dynamic, they change their meaning and
content over time, and are used by their actors to highlight political, social, and ideolog-
ical perceptions. That is why remembering or forgetting is always linked to contempo-
rary strategies or correlation of power, and museums and monuments function as “me-
diators of social past” (Papadaki 2019: 136).% Different scopes or different priorities of-

Signs of Europe: discourses, mythologies, politics of representation



fer an altered interpretation of the past, and different visual and artistic results. Interven-
tions in public spaces create an active, and often ambivalent historical culture, and pro-
duce new battles for memory which, in turn, reflect active battles for power. In the GHM,
the idea of Europe or the process of Europeanization (Graziano and Peter Vink, in Bul-
mer and. Lequesne 2013)* was a crucial matter to display, of great symbolic value for
Germany’s image as the leading, unifying, and peaceful force in the EU. What was on
stake was a commonly accepted European identity — always, of course, in the context of
the EU. In this context, the interpretation and display of a nation illustrates that it sup-
ports and is supported by a supranational, transnational, one might say, idea of Europe
that, after the Second World War, is identified with the EU. Fulfilling the above concept,
the GHM, at least during the first decade after the Fall of the Wall, has tried to reinterpret
cultural and historical symbols, and has used its collections and exhibitions as a public
sign of a country reborn, ready to unite European societies, and make the difference in
a globalised world. On a symbolic level, with the re-exhibition of the permanent collec-
tions of the GHM, and with the construction of the Humboldt Forum in Berlin, Germany
seeks to become the custodian of world culture, and the main representative of Europe-
an culture and European way of life - just like the title of the new vice-president of the
EU states. However, it seems that, during the last decade, there has been a change in the
museum’s interpretation and visualization of the idea of Europe, downsizing its role and
emphasizing German history itself. Attention is now focused on the German past, with-
out direct European references and without digital online presentations, except when it
comes to a German topic that includes a European aspect.

Endnotes

1. This article was part of the post-doctoral research project under the title «Real Socialism’s memo-
ry in Germany 30 years later: Exhibition policy of the German Historical Museum and the process-
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tre for the Humanities (RCH) for the year 2021.

. See Leggewie (2009).

. See Yoka and Bellentani (2019: 5).

. See https://bit.ly/3V3nhSD (accessed 27th March 2020).

. See Pestela, Trimgevb, Feindtc and Krawatzek (2017: 496).

. See Delanty (1995), Bottici and Challand (2013).

. Wolfgang Schauble, ‘Das Irreguldre am Reich im Lichte der reguléren Europaischen Union'.

. See Asmuss (2007: 103-105).

9. See Kohl (1988: 641).

10. See Schone (2018: 23).

11. See Ottomeyer (2006: 3).

12. See Stolzl (1988: 611).

13. See Merkel (2007: 67).

14. See Kohl (2007: 13,16).

15. See Beier-de Haan (2012: 57).
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26. See https://bit.ly/3CRxGJQ (accessed 12th October 2022).
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31.1tis, therefore, no coincidence that the permanent collection of the GHM was inaugurated the same
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Palace, where is going to be housed the so called non-Western art collections (fig. 19) which will be
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on the Museums Island.
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33. See Papadaki (2019: 136).

34. See Graziano and Vink (2013).
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Xouav Mayiopyka:
NuktoRia Zwa h o €Evog
OTO €PIAATKO TOMIO YIAG
UPEPMOUOCAC AMEIANG

DI EGUN ANOIKTO [TANEMIETHMIO KYMPOY ginieleni@gmail.com

Abstract

The acclaimed Spanish dramaturge and essayist Juan Mayorga (1965), known in our
country through performances and translations of his work, delivers another play, ti-
tled Nocturnal Animals (2008) which aims at showcasing violence and the unfamiliar
in the contemporary West. The issue of migration, and the use of psychological and
physical force are highlighted through the dynamics of the precarious secret, and the
harrowing surveillance. Antithetical spatiotemporal fields are, which are treated under
the prism of semiotics, and analyzed in terms of the Actantial Model and the Semiotic
Square, in order to call attention to the issue of otherness, the stranger, and menace.
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MoAA" 016" aAwnné, aAX’ exivog ev uéya
Apxiloxog

ZUvoyn tou £pyou

H npwtn ekboxn tou BeatpikoU €pyou Nuktéfia Zwa xpovoloyeital to 2002, 6tav 1o
Royal Court Theatre tou Aovbivou avaBétel oe Spapatoupyols and SlagopeTiKEG eBvi-
KOTNTEG va ouyypdwouv euclvonta Beatpika keipeva, didpkelag déka Aentwy, Biyoviag
onpeia aixpng and tnv noArtikn {wn twv Xxwpwv toug. 0 Xoudv Mayidpyka anogaailel va
YPAYEL e apopun Tov veoyn@ioBévta tote vouo nepl petavaoteuang atny lonavia, €va
€pyo pe tov Titho O KaAd¢ yeitovag, nou Aiyo apyotepa, Pe aAAayEg Kat NpooBnKeg okn-
vav, nnpe tov titho NuktéBia Zwa. 0 lonavog ouyypagéag enéAee tnv 0606 TNG KPITIKAG
Kal TOU KAuoTikoU axoAlaopoU Tng enoxng tou napadiboviag €va €pyo e oapEg MoAITIKO
npooNpo Kal eUYAwTteg enonpdvaoelg nou, dnwg Ba doUpe otn oUVEXELd, APOPOUV oTNV
anodoxn tou diapopetikoU AANou Kat tn Suvatdtnta cuvunap&ng padi tou. Mpodkettal yia
€va Beatplkd Keigevo 0To onoio n MAOKA givat anAn, ol KOPUPWOELG EUAPIBKES, Ol OKN-
VEG €viovng dpdong neploplopéveg, to AekTikd neptBdAlov Nnukvo o€ unodnNAWOELS, Ka-
Bwg enikevipwvetal otnv UNOGdeIEn Tou KEKPUPKEVOU, otnv atoApia e§wtepikeuong Tou
@opou unpootd otn SUvaun tng e€ouciag tou AANou, atnv enonpavon tng aglag nou €xel
autn n oxéon Tng e€APTNONG Kal yid Toug 6Uo SpwVTEG.

Yta Nuktofia Zwa dev cupBaivel oxedov tinota: kGBe npwi, évag WnAdg kal évag Ko-
V160G Avdpag ouvavtiolvtal otig oKAAEG TG NoAuKatolkiag Toug Kat KaAnpepidovtat. O
WnAdg eniotpé@et and th VUKTePIVA Tou SoUAeLd, evw o Kovtdg nnyaivel otnv npwivh tou
douleld. Mia Kuplakn, kat agou €xet HOAIG YNPLOTEL 0 VOHOG YIa TOUG NApAVOHOUG HETA-
vAoteg otn Xwpd, o Kovtog nAnatddel tov WnAo oe pla kapetépia Pe 1o BAIBepd e€wTtiko
6vopa «Tdakapta» kat npoPaivel og éva €idog Yuxohoyikou ekPBlacpol, epOooV EXEL QVTI-
An@Bei 611 0 yeitovdg tou dev diabétel Ta anapaitnta vopipa xaptid napapovng. To napd-
€evo eival 61t o Kovtog dev {ntdel tinota 1baitepo anoé tov Wnho, tinota nou va Bewpei-
1Al ATPWTIKG. Epgavwg touldxiotov. Alekdikel anAwg, tnv napéa tou, alteital Opwe,
SlaBeoidTnTd TOU, €101 WOTE Va ToV ouvavtd onote ekeivog To entBupei, va BpebBouyv yia
£va Notnpl Kpaai, va yloptacouv ta YeveéBAId TOU h akOpN Kal va eNoke@BoUV 1a VUKTO-
Bla {wa tou KovtivoU {woloyikoU kKnnou. Autd to onoio dnAwvetal and tov Kovto eival
nwg dev Ba ndyel va napakoAouBel TIg KIVATELG Tou YeiTova Tou, va enttnpel pe EUUeco n
dueoo tpéno kabe npdgn tou Biou tou. Xtadlakd dnploupyeital pia oxéon 6rnou Bepel-
(OVETAL 0TO PUCTIKO TNG Napdvoung napapovng, evaw o Wnhog Sev opoloyei otn yuvaika
TOU TO MNEPLEXOHEVO TwV cUNTNOEWY TOU P Tov Kovto, yla va pnv Tnv avnouXnaoeL.

Opoiwg, o Kovtdg bev Bialetal va avakolvawoel Tn véa Tou «@iAia» atn Sikn tou ouduyo.
Meta€u Toug avantUooetal hia oxéon €€aptnong, 6rnou n tautdtntd tou BUTN Kat Tou BU-
patog n JAAAOV TOU EMITNPNTA Kal TOU ENITNPOUPEVOU eUnePLEXEL NANBOG PEAMOTIKWY Kal
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oupBoAikwy onyeiwy, Ta onoia evronidovtal 1000 0TO AEKTIKO 000 Kal 0T0 ESWAEKTIKO Me-
lo. Xe npwrto eninedo, Ba éAeye Kaveig 611 0 Kovtdg Kat ynyeving {ntd anAwg tn @iAia tou
WnAoU napdvopou PETavaotn yeitovd Tou. e Jid Nio NPOCEKTIKN avayvwaon, OTOXEUEL OTOV
€AEYX0 TOU XWPOU, ToU Xpovou, Tng {wng Tou. Eniong, 6ev eival tuxaio 611 0 ouyypagéag
eMNEYEL va Pnv ovopatioel Toug NpwEG Tou aAAd va 1oug anodwoel povo g 1didtnteg Wn-
AOG - WnAn, Kovtdg - Kovth Kat va Toug evtdgel ato XwpoTa&lko - OKNVIKO - NAaioto tornoBe-
TWVTAE o Npwto {euydpl, twv WnAwv, SnAadn twv PeTavaotwy, o€ XaunAGTeEPo 6POPOo Kal
HikpdTepo dlapéptopa and autd twv Koviwv. Eniong, ta ndvia cupBaivouv Kupiwg vukTe-
PIVEG WPEG, MEaa o€ €va avoikelo NepIBAAMov, agou To yeyovog 0Tl ol Jev napakolouBouv
Toug g dnploupyel evidoelg, o€Uvel TNV avaopdAela, Npootkovopel tn pn&n nou opwg dev
épxetat noté. O Mayidépyka ugaivel Tov 10T6 NG aneldng a§lonolwvtag thy évvola tg {wi-
KOTNTAG WG HETAaPOoPA yia TNV oKlaypdpnon Twv xapaktnpwv. Ot dUo dvipeg ouvavtiolvial
010 {wOoAOYIKO KAMO, UNPOOTd and tnv NePLOXN TWV VUXTEPIVWYV {Wwwv, and ta onoia toug
Xwpidel Povo €va t¢apt Ki ekel «ouvteleital n petafl toug avayvwplon» (Gema, 2016: 3).

To enikovwviako nAaioto Siapoppwvetal péoa anod th xpnon tng pnong tou Apxilo-
XoU «n aAenoU E€pel NoANd npdyuata, o okavi{oxolpog Hovo €vd, aAAd ONPAvTIKO» Mou
Aertoupyei wg leitmotiv Tou €pyou kat odnyel o€ £va epUNVEUTIKG NOPLOA: o€ aviiBeon ye
Tov Wnho, 0 Kovtdg eppavidetal wg avBpwnog xwpig noAAEG 1B16TnTeG: E€pel Aiya npdy-
pata, aAAG Ta ekdeTalevetal o€ peydlo Babuo, unoTiwYTag TNV NVEURATIKA UNEPOXN
ToUu WnAoU. H htta tou WnAoU Ba enéABet pe tn puyn tng WnAng oto téAog tou €pyou, n
onoia péow tng ouveldntonoinong tng avaykng yia eAeuBepia and tn JUCTIKA Kal napd-
vopn {wn nou éxel {Noel wg Twpa oto NAeupo6 tou WnAou anopacidel va npoxwpnosl Xw-
pig ekeivov, akoAouBwvtag évav dyvwato dvipa npog dyvwotn kateuBuvaon. H puyn 16w-
Hévn wg autoe€opia avayel tnv WnAn oe Unap&n eowtepikd Kal unaplakd avegaptnin,
«N\yoTEPO NABNTIKA Kal NePIOoOTEPO SNPIOUPYIKNA Kal anopactotikny (Meerzon, 2017),
kabwg n undoTaon NG W¢ NAPAvVoOUNg PETAVACTPLAG TNV eVIACOEl e§apXNG oTn «{WwVN ToU
pn avikelv» (Marchevska, 2017: 181) dieukoAUvovtag €tal Tnv TeAikn andgaon.

Koivé xapaktnpictiké xwpoxpovikol nediou
— O X®WPOoG w¢ ENItNPNTAG KAl ENITNPOUHNEVOG

H 6pdon ektuAioostal o€ nepikAgloTOUC, ENITNPOUHEVOUG XWPOUG — Onwg ta dlapepiopa-
14 T0UG M To Unap «Tdakapta» — énou o dpwv unokeiyevo n aAiwg o dpwv-WnAaog eivat
éppato tng 61dBeong tou e€ouataotn yeitova tou, AapBdavovtag and autoév aAote dpe-
0€C AA\OTE £UpETEG EVIOAEG MOU EVIEIVOUV TNV aywvia Tou 6oov apopd Tnv niBiwon Tou
w¢ &€vo-Aabpaio owpa. 0 NpwTog Xwpog ouvavinong twv dUo avépwy —o onoiog ano-
1e)el onpeio avapopdc— eivat n okdAa tng noAukatolkiag toug: «Kovidg: Eiote pia okid
nou ouvavtdsl gia GAAn okid otn okdAa. Tnv akoUte va oag Aéel kaAnuépa Kal auto eivat
6Ao, 6UO OKIEG NMOU ouvavTioUval o€ Pia okdAa». (Mayiopyka, 1965: 180). Me ta Aeyope-
va tou apaipei onotadnnote AAAn 1616TnTa, KUpiwg and tov E€vo, KaBwg €10t Hev entTpe-

Signs of Europe: discourses, mythologies, politics of representation



net va dlagavouyv Kat va avadeixBoUv kanola 1dlaitepa XxapakTnPIoTIKA TNG NPOCWMIKO-
TNTAG TOU Kal Pe T AéEn «oKid» anoduvapwvel kaBe mbavd evbexdpevo npog auth thv
KateUBuvaon, NepIXapaKwVel Kal evornolel —atexva— 600 ovidTnTteg Nou tuxaia ouvundp-
XOUV OUYKATOIKWVTAG oTo 810 oiknpa. H okdAa tng noAukatolkiag Aettoupyei onyelolo-
YIKa wg afovag, ndvw ota dpta tou onoiou Kivouvtal ot dUo avipeg, Je avodikn Kat kabo-
Sikn katelBuvon oe kaBnpepivn Baon, pn napekkAivoviag autoU, kaBwg oploBetei tnv
naAivbpopn kivnon navw-kAatw.

YupBoAKa pnopei va 16wBel wg n eAikoeldng dei€n tng avaykng, Tou poéPou, Ing Npo-
Beong twv dpwviwy va eAeuBepwBolv aAd Kal va npoaotateutolyv. Tautdxpova, we Xw-
P0G TUXaiag Kal avandpeuKTNg ouvavinong twv dUo ouvévolkwy Aoyietal wg 1o onpeio
onou o 1oxupog Kovtog dnAwvel tnv otaBepn napouaia tou, edpatwvel tnv e€oucia Tou
Kat napepnodidel tn duvatdtnta Siapuyng tou WnhoU nou €xel Ndn Kataotel OpNPOG NG
BoUAnong tou. Aev eivat kaBoAou tuxaio 0TI, HpapaToupyika, and To XwpEo Twv dlapepl-
OMATWY, TNV KOVOXPNOTN OKAAQ, TO YEITOVIKO pnap h Tov {woAoyiko Khmo dnuioupyeitat
€va 0AOKANPO ONPELOKG oUOTNA, OMoU 0 XWpPOG ival «BewpnTikd oteyavog evw Ta on-
peia nou tov anaptiouv dev 6iaBetouv tnv 1610TNTa TN dlamduoswg kat dev eppavifouv
1doelg odoBnpdtntag. Mdvo to npdowno-Gpwv eival oe BEon va dlagopPwoel £va Xw-
po og dlapopetikn Bdon, enitpénoviag, kKatd piav évvola, Tn AoyiKn avaipeon Tng oteya-
vOTNTaG Twv onpeiwv» (Bwpaddkn, 1993: 134). Ev npokelpévw, oto nepikAeioto nepiBai-
Aov twv 6Uo {euyaplwv napeloppéel €vag «Tpitog avBpwnogy, évag dvipag nou n Wnin
Ba akoAoubBnoel Siappnyvlovtag €101 Tov KAo1d NG napakoAouBnong Kat tng aveAeuBe-
piag. Avapépetal og autdv anokKaAUNTovIag oTov Avipd TNG Nwg TNV PAEPTApE:

«WnhAn: Maviwg o’ ekeivoug apéow. Kat Kupiwg oe €vav avipa ye Kaného.
¥’ autdv apéow napa noAdu. (...) KataAaBaivw nwg pe akoAouBei, akolw ta
Bripatd Tou niow pou. ANG Pe KupleUel €évag eOBog: Ki av nnyaivel anAwg
otnv (6la kateuBuvon pe péva. Mnopel va pnv tou apgéow. Mnopei va eival
MOVO TNG pavtaciag pou.

WnAo6g: Mnopel. Exelg geydAn gavraoia.

WnAn: ANAG 6x1, Bev eival tng pavtaciag pou, yiati kaBopaote o€ éva NayKAkl Kl
ekeivog k@Betat dinAa pou» (Mayiépyka, 1965: 196).

H WnAn enixelpei va tapaet ta Aipvadovia vepd tng oufuyikng Tng oxéong, eneppaivel
npokaAwvtag £va €ibog pnENG oTov NeEPLOPIOHEVO Kal MEPIOPIOTIKO XWPO TNG NMOAUKATOL-
kiag kat tng enonteudpevng {wng toug. H axéon tng pe tov avipa pe 1o KanéAo Ba Aet-
Toupynoel wg KataAutng: «Wnhn: Nopilete nwg eival Tpéha; Asv tov E€pw KaAd, To po-
vo nou €pw eival 6Tt You apéael va eipat padi tou. Aev E€pw oUte nou pe nasl. Mpénetva
nepipévw otnv anofdbpa, waonou autdg o avipag va Jou Kouvnaoel and kdnoto napabu-
po To Kaného tou. Autd ival 1o oUvBnua nou cupwvhoape. To kanéAo tou. I’ auto o
Tpévo B’ avéBw» (Mayldpyka, 1965: 256).
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Eniong, ag enilonpdvoupe Nwg Kal 0 Xwpog Tou Pnap, To ENOMEVO onpeio auvavinong
Twv 800 YeIToVWY, 0 0Moiog av Kal PalvVOHEVIKA EUMNEPIEXEL TO OTOIXE(D TOU aoPaAloUg dnpo-
olou Xxwpou, Sev NpooPEPEL 0To Spwvta-peTavaotn Kayia aioBnon otyoupldg, Kabwg yvw-
piCe1 6u 6ev navel va extibBetal oto eAeyKTIKO BAEUHA Tou ouvbartupova Tou aAAG Kat Twv aA-
Awv Bapwvwy. Tuvenwg, ogeilet va eival 1laitepa NPOCEKTIKOG o€ 0,1t Aé€l, va pnv e€Antel
TNV NeEPIEPYELD N To BUKO TOU GUVOMIANTA TOU Kal va NePvA 600 Mio anapatnpntog yiveral.

To 610 npoonabei va epappdoel o0 WnAdg Kat atov epyactakd tou xwpo: SouAelel og
évav oiko euynpiag, navtote oe vukieptvh Bapdia, oe €va nepiPdAov oto onoio Kuplapxel
0 poBog tng acBévelag kat Tou Bavatou. H yuvaika tou, n WnAn, SouleUel KI auth —Kupi-
WG VUKTEPIVEG WPEG— METQ aTo onitl, petappadoviag TeXVIKA Keijeva kat eunwAnta €épya
eAdooovog Aoyotexvikng a&iag. Elbonold xapaktnplotiko tou {eUyoug —Mou Toug Eexw-
piet ano 1o Zeuyapl twv Kovtwv- n nadeia toug, 6nwc gaiiota auth dnAwvetal Kat and
TNV €€alpeTIKN XpNon Tou Adyou. ANMwOTe, £€aItiag Twv CUXVWY, UNOXPEWTIKWY HETAKL-
VAGEWY TOUC anod Xwpa o€ Xwpda, €Xxouv Pabel va pihoUv Kat AAAeG E€veg YAWOOEG.

0 Kovtog epyddetal og éva ypageio kal diaxelpiletal nTnPata oPeAwY Twv NoMTwY
0€ KPATIKEG unnpeaieg noAeodopiag, nthpata nou eMAUEL HECW TNAEPWVOU, EVW N OU-
{uyog tou, n Kovtn dev gaivetal va epyadetal. Kovo XapaktnploTikd 0Awv: oxeddv Ka-
veig dev kowdtat tn voxta. Ot yuvaikeg gaivetal 6tt ndoxouv and éva eibog ainviag. Xtnv
nepintwaon tng Koving, cuvipo@ld ng eivat ol eKNopNEG TNG YETaPEoOVUXTIOG TNAEOPA-
ong 6nou unotiBéuevol €16ikoi ylatpol pihoUv pe avBpwnoug nou ndoxouv anoé adnvia
Kat npoonaBouv va evtonioouv autd nou toug talavidel Kal Toug otepel Tov unvo. Ka-
noleg PopEg pAAiota n Kovtn QeUyel Kal nnyaivel, jéoa otn vUXtd, 0To NApKo NG YEITo-
V4G, Onou OTEKETAL Yia MOANA wpa NApaTNPWVTAC Td NEPIOTEPLA, E€ANTOVTAG TNV NEPIEP-
yela tou Wnhou, o onoiog tnv npooeyyilel Kat ato T€A0g Tou €pyou, Toug BAENoUpE -Nna-
pouocia Tou oudUyou- va éxouv avantugel Pia 1laitepn OIKEIGTNTA Kal va XopeUoUV TpU-
(PePa Péaa ato SlapépLopa Toug.

H 8pdon ohokAnpwvetal, 6nwg éxoupe NdN onpelwoel, Pe tnv WnAn va éxet hdn Qu-
YEL NPOG AyvwoTn Kal Xwpig enotpo@n kateUBuvon, NapakivoUpevn and tn YONTEUTIKN
Hop®n evog dyvwatou dvipa pe kanéAo! O ataBudg twv Tpévwy —wg OnNPEI0 avaxwpnong
kat nbavwv npoodokiwv- Aettoupyel Bepaneutikd, t1doo yiati ekeivn, n WnAn, 6paneteu-
€1 yla Navta, 600 KAl YIaTi N KATAOKEUN HIag HIVIATOUpag/HakETag Tpévwy ano tov Kovid
oAoKAnpwvetal oty TeEAeuTaia oknvn Tou €pyou, yia va yivel Swpo yeveBAiwy Kal ek Twv
npayddtwy va anoteAéoel pia oUPBOAIKN lkova dlapuyng. LG oKNVIKEG odnyieg dafa-
{oupe: «O Kovtog Byadet pia pnoukdaAa Kpaoi. Eival idlo pe auté nou nmiav tnv npwtn pé-
pa otn “Tdakdpta”. Mepidet To nothpt tou. Pixvel tn piviatoUpa Tou Tp€vou Péoa oTo Notn-
ptTou WnAou Kal to yepilel kpaoi» (Mayidpyka, 1965: 257).

Eniong, To onpeio to onoio eival poptioyévo We 1dlaitepn onpeloAoyikn dpa Kat onpa-
oloAoyikn Baputnta Kat evtdcoetal oto nedio Twv “ecwtepikwy KUKAwV” (KooponoUAou,
2018: 29) tou xwpou, eivat o {woAoyIKAG KAMOG, Tov oroiov ol Uo AvIpeG eNOKENTOVTAL
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vUXTa Kal napatnpoUv ta VUKtoPia dwa. Mpokettal yla évav andAuta eAeyxOUEVO XWPOo
aopaloUq kndepoviag Kal enttnpnong, 6rnou 1o Béapa Twv {wwv yivetal nponopnog Pag
£€ouaolaoTikng oxéong, n onoia otnpiletal otn SlaAektikn Tou BedoBal kal Tou BeBhval (Me-
@avng, 2018: 123). Metagopikd, o {woloyikog KnMnog pnopei va 10wBel wg Beatpikn okn-
vi Kat ol 6Uo dvipeg wg ta avBpwniva {wa, ta onoia napakoAouBei o Beatng. Anpioupyei-
T0l, GUVENWG, £VaG «KUKAOG» NApatnpnong-enitnPNONG, 0To KEVIPO TOU ornoiou Ta VUXTO-
Bla {wa extiBevtal oto BAEPHa Twv avdpwdv, ol onolol e Tn o€lpd Toug etiBevtal ato BAE-
Ma twv Beatwv. AvBpwnot kat {wa, n aAwg katd Megavn (2018: 33), «avBpwniva Kat pn
avBpwniva {wax» Asttoupyolv wg «AoyoBeTIkd evepynpatar, KaBwg otn Bdon tng {wiko-
TnTag dnyioupyeital €va nedio enikolvwviag 6nou n cwatikh napoucia kaBopiletal and
TOV XWpPOo Unap&ng Kat enavanpoodlopietal yéow tou Adyou. Ze AeKTiKO eninedo enépxe-
a1 n dlapoponoinan, yi' auto Kat o Mayldpyka B€Tel wg PATo Tou £pyou aAAG Kal TNG ent-
Kowwviag Twv dUo avdpwy tn alBUAAIKN prion tou Apxihoxou. Me apopun tnv napouaia
€VOG HIKpoU okavt{oxolpou, o WnAdg e€nyel 0Tl n ppdon auth npogpxetal and tny €l0a-
YWYN o€ pia ano TG otopieg otig Xidieg kat pia NUxte¢ aprnvovtag €101 TOV GUVOHIANTA Tou
va anopel aAAa kat va tov Baupddet yia Tig yVwoelg tou. Anioupyel €va Eapviaopa kabwg
dev e€nyei 1 evvosl, oUte Kal 1o Adyo nou 1o avépepe. AkoUpe Tov Kovto va oxoAiddel ot
«ta VUKTOBia wa dev apéoouv atov Koapo. Mati eival Siagopetikd, yiati {ouv avtiotpoga.
Aev givat koopoayannta, Ta naidid dev ta cupnabolv, €xouv kKakn ehpn. Mua wpaia npw-
{a Ba toug Kavouy pia éveon Kat Ba BdAouv otn B€on Toug dAa {wa, SlaokedaoTika, NoAU-
xpwpa. Auto BéAet o koapog. Etol ivat o k6opog» (Mayidpyka, 1965: 217).

O gykAeiopég wg onpgio Xeipaywynong

To Slapopetikd npoevel Tnv NepIEpyela Kal TAUTOXPOVWC TNV anéxBela, evieivel Tnv eni-
Bupia va to neplepyactoUpe aAAd Kat Tnv NpoBean va to xelpaywynooupe. Tnv idla otry-
pn, punopel va e€wBei atov anokAeiopo n 1o xauo tou. H ouvBnkn tng xelpaywynaong Ppi-
OKEL NPOOPOPO £60(POC 0TN XWPOXPOVIKN ouvBnKn evag {woAoyikoU Knmou. Ag e§nyn-
ooupe: neplepyadovral Vuktopia {wa nou guaikd {ouv og éva Pn PUOIKO Yila autd nepl-
BaM\ov Kat eniong unoketvtal oto BAEPUa Twv Nepiepywy enokentwy. To B€pa tng ouve-
xoUg napakoAoUBnong cuvavtd edw pia €€oxn petagopd n onoia Opwg 61abBétel pealt-
OTIKA Xapaktnplotikd. Ot Bewpevol dev ynopouv va Kdvouy tinota aAAo ano to va anode-
XTOUV Kal va unopeivouy to BAEUpa Kal ta oxoAla Twv Beatwv toug. To Bewpevo unokei-
pevo, o dpwv WnAdg, opoiwg unopével aAAd kat kaBopiletal and to BAEPPa Kat TIG OKE-
WelG Tou unokeipevou dpwvtog Kovtou. Etal dnpioupyeital éva xwpotaikd neptBaiov
Spwpévwy Kal Spwaowv Suvapewy nou enttpénel —av 6x1 eNIBAME- TNV NApaATthPNan Tou
EYKAEIOPOU «O€ KOIVWVIKO pOA0, TOU YKAEIOHOU WG dUvVaAUN KIVAGEWY TwV NPAyPatwy n
Kal eyKAelopoU og pia 16€a n 16eoAoyia» (KooponoUhou, 2018: 94).

H €vvola tou eykAelopoU oTo £pyo Tou MayidpyKka pEpel €va NoAU CUYKEKPIUEVO OUVO-
Ao avtiBéoewy, oUvolo eudplBuwy onpatvovtwy pe noAudplBua wotéoo onpavopeva: ta
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€ykAelota {wa Tou KAMOU Kal T0 KOIVO XapaKINPIOTIKO TNG VUKTORIAg pUong Toug, o oxe-
d0ov €ykAelotog Kat alyoupa eykKAwPIoPEVOG JeTavaoTng, n andnelpa va anokaAugBei to
HUOTIKO TN napdvopng Siapoving Tou, SIapop@wVvouy agevog tTh CUKNEPLpopd Tou Nttn-
PNTA HE 16E0ANNTIKA XAPAKTNPIOTIKA —ONAWTIKA TnG 0adI0TIKNG andAauaong Kal Tou ndo-
voBAentiopoU anévavtt oth {wh Twv AAMwv- apetépou dlaypdpouyv to NAaiolo Kat To ne-
plEXOUEVO TNG avTibpaong Twv eUnNAekOpEVWY OpwVTIwWY. H aoQUKTIKA Kal nepikAglotn
KOIVWV{a TwV VOUOTaywvV Kal EAEYKTIKWY NPOTPENEL 0TNV avolkth, eAeUBepn Kal anoou-
vaywyn cudnepipopd, otn dlagpuyn —onwg eidape va cupBaivel otnv nepintwon tng Wn-
ANG- aKOUN Ki av Kalpo@UAAXTe( n anotuxia, av n npoondbela GpEPeL TNV NTTA N OUVTEAE(-
Tal HOvo o€ PpavtaolwTiké eninedo. lowg dev eival tuxaio 0Tl 1000 ot eMoKEYELG 0To {w-
oAoyIKO KNMo 600 Kal n npoavapepopevn npoondbela cupBaivouv Katd tn SIdpKeLa TNG
vUxtag. O1 vuxtepivég wpeg dnuioupyolv éva nAéypa eoBou aAha Kat ouykdluyng. E€a-
AEipoUV KAMOLEG EVTATELG, APNVOUV Va eEWTEPIKEUTOUV aduvapieg —apkel va BupnBoupe
TNV ndoxouaa and atnvia Kovin- BonBolv otnv npoondbela andkpuyng aAAd Kat e§o-
HoAGYNoNng KAMolwv cuvaloBnpdtwy n akOpN Kat HUCTIKWV.

Yndpxel watdoo Kat oe €va AA\o onpeio tng dpdong, pia gpdaon - KAe16i nou Aettoupyel
WG TAUTATNTA TG ENIKOIVWVIAG TOUG Kal opidel Tov xwpo tng. «Kovtdg: Le tehikn avaluon
autd pe evdlagépet: va eipal olyoupog ot iote diabBéoipog». Kat ouvexilel: «Kanoteg pé-
peg Ba oag apnvw va pe Eexvate, navia opwg Ba enotpépw. Tote Ba oag {ntdw va pou
Nelte pla NPooguXn N va Pou tpayoudnoete éva tpayoudt tng natpidag oag, 61 ylda va oag
evoxAnow, aAAd yia va oag unevBupiow tn gUon tou deopou pag. Moté yia va oag tanet-
vwow. Anoé tnv aAn BéBala, pnopel eocic kanola pépa va Katapépete va ndpete ddela
napapovng. Méxpl tdte €xoupe Kaipo. AUpto, Ba ouvavinBoUye T yvwoTh wpa otn oKa-
Aa kat Ba xaipetnBoupe. BéAw va eiote ekel, unv npoonabnoete va 1o okdoete, Ba oag
napakoAouBw» (Mayidpyka, 1965: 188). 160U kal NAAL 0 XwWPOG, WG onNPeio KATAAUTIKNAG
onpaociag dnwg €xoupe nNdn enonpdvel, pocov TauTidetal e T AOPUKTIKO Kal ENogpa-
Aég nepiBariov tng 6pdong. And th ottypn nou dSnAwveTal n NpATacn authc tng opnpiag,
0 E0WTEPIKOG XWPOC (N okAAa - Ta dlapepiopata - To Pnap) cUyKpPoTtei £va HeUTepo 0w~
TEPIKO aupnav dpdang, dnou dlapeiBovtal axéoelg anelAng, undkweng Piag kail pntou Ku-
VIOHOU: EVIOG TOU aVTavakAQTal n KOWWVIKNA Kal MOAITIKN Kpion Hiag Kolvatntag nou ayn-
@a tnv évvola tng aAAnAeyyUng Kal Npokpivel Tnv évvola tng e€ApTNong Kal Ing enBoAng
€vOG anoAUtwg aveAeUBepou naixvidiou. Opwg 0 E0WTEPIKOG AUTOC XWPOG SUVOEETAL Kal
pe éva aMov, eniong napadoo w¢ npog th cUCTAch TOU KAl KPUNTIKG w¢ NPog TN oUp-
BoAkn tou afia, Tov xwpo Tou {woAoyikoU KAMou Kat HAAIoTa 08 WPEG PHETAPETOVUKTIEG.

MpokUntel avap@IBOAwWG To pWTNHA: YIATi 0 CUYYPaAPEag eNMNéYEL va BEoEL Toug pw-
€G ToU o€ B€on napatnpntn Kal oxoAlaotn yia {wa 6nwg n HooxoyaAn, n n aAenou, ylatl
eniBalet évav enigovo oxoAlaopo yUpw and To TeXvVNTO VUKTEPIVO neptBdAlov nou envo-
oUv ol avBpwnot yia ta wa; Anpioupyeitat Yia cuvBnkn eykAEIoPoU, N onoia Napanéumnet
oto neptBaMov tou Wnlou, pla ouvBnkn uwnAng enonteiag 6nou n onotadnnote npode-
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on npwtofouAiag aneykAwPBiopoU gavtalet aduvatn. Ta vuktopia {wa diacwdovtal ano
Tn oK1d Tou Bavatou KaBw¢ Toug NapExXeTal TPoPn Kal pla eNiNAaoTtn, wg NPog T puUol-
KOTNTa NG, Hopn SlaBiwang nou opilel 0 TEXVNTOC PWTIOHOC.

Opolwg, To BUa kat o BUTNG cuvnyopoUv KabBwg cuuBiwvouy o€ Yia napdpola cuven-
Kn, Kal paivetal 6t ekdvieg dkovieg tautidoviat Slapéoou Twv pOAWY TOUG E TOUG EYKAEL-
0TOUG TPOPIHOUC Tou {woAOYIKOU KnMou Kal dtatnpolv dia oxéon aAAnAe€dptnong nou
otnpiletat otnv avaykn kat 1o géPo. To povo anpeio 61e§ddou eival n andAutn ane€dptn-
on tou Bupatog and tov endntn-BUTn, n onoia dUvatal va enpépel Tn UAdKION N Ty ané-
Aaon. O nepippaypévog xwpog tou {woloyikoU KNMou annxel Kal ev Jépel Tautietal he tn
ouvBnkn tng eAeyxopevng dlaBiwong otnv NoAukatolkia Toug, Ke tn «dlapUAagn tou pu-
OTIKOU» Bnpiloupywvtag éva napainio oUunav nou eniBdAAetat 6ia Tng avinpoowneu-
ong tng NAsloyneiag —tou autoxBova KovioU— otov Peloyn@iko EEvo Kat napdvopo Wnho.

O xwpog kal 0 Xpévog w¢ nepiBdAlov ansiAig

Ot anelAntikég VUEELC, ol aca@eig S1anioTWOoELS yia TNV KPUPN Kal nouxn {wh TwV VUKTO-
Blwv {wwv, o poPog tng anéhaong, Ta unovooUpeva nou dnAwvouv epwTikn enBupia,
ol pNOELG NOU NApanéunouv otnv akouaola KaBnAwan Tng Xelpaywynong ano tov peydio
‘AMo, ouvbéovtal e To NIVIEPIKNG UPoAoyiag Kal Bepatikng ocuunav, drnou to povo BéRato
elval nwg téA\og og autn tnv Nepinétela dev undapxel Kal nwg og eninedo dpayatoupyiag
-Kat 01 pévo- o0 poAog Tou xpovotonou eival kaBoplotikog. To anelAntiké nepiBailov nou
avaduetal wg potifo evroniletal o€ 6Ao 10 £pYyo Kal Asttoupyei wg 1dlaitepog xpovotonog,
NTOl WG YETAPOPA NMOU «EKPPALEL TN N SLOXWPLOIPOTNTA TOU XWPOU Kal TOU XPOVOU Kal
opidel tov xpdvo wg tétaptn didotacn tou xwpou (Fuentes Bustamante, 2016: 6). Epne-
PLEXEL OE TOUC TOMOUG OUVAVTINONG-NMOAUKATOIKIO/OKAAG, pnap, {woAoyIKoG KnNog- Kat di-
AUOPPUVEL TIC APXIKA OXEOEIC avTinapdBeong twv avopwy, ot onoieg avadiapop@uwvovial
SlaAekTikd Kal e€eliooovtal og o0x€0€1g ouvUNapEgng evidg Tou XpOVou Tng Kabe ouvavin-
0Nng Tout. Qg ek ToUTOU, 0 XPOVOTONOG oTNV Nepintwaon tou Mayidpyka anodidetat 1éoo
ano 1o NANPO@OPIaK6 600 Kal and To CUYKIVNOIaKO (PopTio Tou £pyou.

Anpioupyeital 0Tov KpUNTIKG 100 Twv SIaPePIOPATwWY Kal Tng okAAag 600 Kal ato Vu-
XTEPIVO TOMIO TOU NAPKOU Kal Twv VUKTOPIwv {wwv. Ot duvapelg nou dopouvtal Kal ava-
ntuooovTal HE0A OTNV KEIPEVIKA OKNVA MPOKUMTOUV anod thv (0XU ToU Xpovotonou, and
TNV UNOYELT Kal TAUTOXPOvVWG opatn, AeKTikn Bla tou BUTn nou anogacilel yia 1o péAov
kat kaBopidel to napdv Tou BUPATOC, OPHWHEVO aMOG TN PUXIA Kal S1a0TPoPIKN NGovh TNG
kaBunotagng tou. O 6pwv Kovtdg eMITUYXAVEL va TOV XEIPAYWYNOEL POPWVIAG TO NPOow-
neio tng PIAIKNG yettviaong nou ntd cuvtpo@id, npoonabwvtag va KaAUYEL To YuXpo Ke-
vO NoAAWV vuxtwv nou dev undpxel Unvog. Ano tnv AAAn, Slakpivoupe Kal éva €ibog avti-
0taong, £€0tw Kat unéppntng: avulapBavopaocte 6t n Aoyotexvia, n HeTd@pacn, o Adyog
yivetal 1o kataguylo oto onoio NpooPeUyel 1o Spwv unokeiyevo Wnhn, Kat iowg eival au-
10 Nou v evBdAppuve va QUYeL, nou Tnv 0dnynaoe va dpaneteloel and to nviynpd nept-

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society 233



BaM\ov tng noAukartolkiag 6rou to BAupa tou enontn/ANou kataduvdoteuoav tn {wn
n¢. H avagopd otnv napoucia-unap&n evog tpitou npoownou nou €lonABe atn ouduyt-
KN TNG ox€on agnvel kanota BoAd onpela wg NPog TNV NPAYHATIKA N TNV ENIVONKEVN TOU
Unapgn. To onpeio — kA€16i otnv €ENIEN auToU Tou oXNUAToG eival Nwg auth Spanetevel.
Eite 10 evvoel dpa Kal to npdrttel, ite npoetolpddel pla eatn/paviactikh avaxwpnaon, 10
pAvupa eival 6t npotiBetal va Siappn&el tn ox€on TG Pe TNV UNApXouod eEAPTNTIKNA GUV-
Bnkn, apa va anokonei and tn Suvapikn g SlaAeKTIKNG 1oxupoU — adlvapou. Xe pia na-
popola Katdotacn, og pia undéppntn npoondbela anaAayng anod tnv nviynpn culuylkn
oxéon Bpioketal kat n ouluyog tou KovtoU: nnyaivel yovn tng th vUXTa 0To NdpKo, napa-
kohouBel eknopnég 6rnou polpddetal TNV KAtdotaon Kat T gpikn Tng insomnia e aAoug
TNAEONTIKOUG CUMMNAOXOVIEG, TNV NIKPI(a NMOU N 0TEPNCN TOU £pWTd Kal TNG TPUPEPATNTAG
eniBalouy, anodéxetal h npoonabei va anodextei Tnv EAAelYPn TNG PNTPATNTAG, VA CUM-
BiBaotel pe tnv KaBnpepivn, enwduvn povagld.

0 Mayl6pyka otn 6papatoupyilkn oUaTach ToU €PYOU ToU EVIAGOEL To OToIXE(o Tng al-
nviag —wg €va eibog Yuxikng aoBévelag- Kal 1o ouvoEel Pe ta {Wa nou €XoUV Xapaktnpl-
otel w¢ vuktofia. Anploupyel évav 1616tuno napaAlnAiopo, ouvBétel Sladdyoug nou oxe-
Tidovtal pe ™ vuktepivh Slafiwan Kal EPNePIEXOUV Kaipleg AENTOPEPELEG MOU eVIOXUOUV
TO TONIO TOU PUCTIKOU Kat Tng anelzng. Aiel b€ va enonpavBel nwg evioxuetal auth n
ouVBNKN ano to oTolxeio TNG AroTNTAG NoU «elval atevd depévn e tn xpovikotnta. Eivat
paAlota eUKoAo va Tig tautiooupe» (Todorov, 1989: 83). Ki auto ylati o Mayiépyka apt-
OTOTEXVIKA OUVOEEL TN Aoyikh akoAouBia, Tnv artlakn a@nynon pe TN Xpovikn KatdAngn,
agnvovtag avolktd éva napdAnAo nAaiolo dpdong, pia deUtepn oKNVA: TO VUKTEPIVO Me-
blo, 10 xpdvo nou agunvifel Tn ouveibnon n/kat evieivel TNV aywvia Twv NPWwWV Kal Tau-
10Xpova twv Beatwv. Etot, Hopeital o xpovoTonog Tou KEIPEVIKOU Kal ToU 6rolou napa-
otaclakoU XwWpou, eVIAC Tou onolou ouvavtwvtal SUo YUXoAoYIKEG NAPAUETPOL: O OUY-
YPAPEAG NMOU €XEl SNPIOUPYNOEL TOV (PAVIACTIKO KOOHO Kal, Katd BAon YuxoAoyiko Ko-
OMO TwV 6pwpEVWY, Kal 0 avayvwotng/Beatng nou tov avadnpioupyel eppnvelovidag tov
He Tov 81Ko Tpono (Bwpaddkn, 1993: 134).

To puoctké wg G§ovag tou poviédou Spdong

Méoa og auto to oUpnav tng eNIoPAAELag, aviavakAdtal n €vvolad TG TautotnTag Kat tou oi-
aQopeTIKoU Mou ouvioToUv PAéyovta NTAPATA Kat AEIToupyoUV wg UNOKIVNTEG SEVWV Kal
AUPNeYOHEVWV —YIa TN YOVIUN AMOTEAECHATIKOTNTA TOUG— PETABANTWV KAl GUYKPOUTEWV.
"Exovtag wg yevikn apxn 0Tt «n TauTtotnTa KAvel 5U0 Npdypata Tautéxpova: and tn Hid, eva-
VEL TOUG avBpwnoug (apoU Toug evidooel o€ Hia opoloyevn opada) Kat, and tnv aAAn, Toug
xwpidel, apoU tonoBetel €KTOC ToU 0IKEIOU KUKAOU 6AouG Toug AMouUG» (MatoaAidng, 2012:
19-20), avulapBavopaote néco pealloTika £xouv dopnBei Ta Spapatika npdowna epocov
elvat kAt neploodtepo anod opatd ot SagopPwvovtal anod v avaykn tng enBiwong Kat
otnpidovtal otnv avaykn tou avhkely. Ot npweg tou Maylopka ival avatpIXiaoTika peaAoTL-
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Kol kat andpakpa aAnBvoi: Sev SilaBEtouv KUpLo Gvopa, Hev HNAWVETAL 0 KATAYWYIKOG TOUG
10M0G, 6ev akoUyetal n yYAwaoaoa toug. Movo acapn oxoAla wg npog T SlaPopPETIKN TOUG
TAUTOTNTA, 0XOAId Ta onoia AettoupyoUv evoxonolnTikd epoaov KatadelkvUouv Ot eival E€-
vol Kat &n xwpig nAnpn vouipa anodelktikd otoixeia. Mavouv va €xouv avedptntn unoota-
on Kal neplopidovtal o€ NOAU CUYKEKPIPEVA XAPAKTINPIOTIKA, PEpouv dUo poAoUG: eKelvov
TOU HETavAoTn - yeitova nou gpyadetal vUXTa Kal KpUu@a Kal €xel hla oUUyo Kal EKEivov Tou
petavaotn - yeitova nou anepnoAei onolodnnote Ao OTOIXEI0 NPOCWNIKAG loTopiag, oTo-
xou kat enBupiag Kat, anodéxetal alwnnAd Ty etupnyopia tng cudUyou tou, tav SnAwvel
OTL: «auTo O1aAe€eq va eioal, 0 okAdBog Tou» (Maylopyka, 1965: 243).

Z1adlakd, kabwg evbidet Ao Kal neplocdTeEPO 0tn 61dBgon Kat oTIG PIAIKOU av Kal evo-
xorotntikoU TtUNou anattnoelg Tou Kovtou, xavel tnv enikovwvia padi tng, Ki eKeivn o€
Kaipla oTiypn unoypappidel 6t ta BifAia Kat n pépPwWaon TG ival Ta HOva anoKTNHata nou
SlaB€tel, i0wg Kal T Hova XapaKINPIoTIKA TNG MPOCWIKOTNTAG TNG Nou pnopei va dlaow-
o€l Kal Ta onoia Kaveig dev pnopei va tng otepnoel. Avantiooovtal ouvenwg nedia e§w-
TEPIKWYV OUYKpoUoewyV, aviiBeTikd 6inoAa nou av Kataypa@oUv, odnyouv o€ €va eUYAwT-
T0 ONPEIOAOYIKO Hovtélo Spdong n npalako didypappa (Greimas, 2005: 320-321), 6nou
dnAwvovrtal ot acikég Opwaeg duvapelg nou enevdlouv oe/kal kaBopiovtal and cageig
avunapatBépeveg apxeg: E€vog - olkeiog, e€dptnon - aneAeuBépwoan, avBpwnivo - {ww-
8eg, aAnBivo-gikoviko. Tautoxpovwg, e OPOUG ONHEIWTIKOU TETPAYWVYOU Kal 0IKOTEPa
TOU TeTpaywvou tng aAnBoloyiag (Mnevatong (2010: 164) nou cuvdéovtatl Yetall toug pe
ox£oelg avtiBeang, avtipaong n cuvenaywyng Kpivetat okoniyo va 1dwBei kat va anokwoi-
KonolnBei n dopn ToU VoNpatog nou QPEPELTo £pYo UNOG auto to npiopa. Edikdtepa, ot a€o-
vegS1-52 ka1 S2'-S1’ dnhwvouv oxéon avtiBeong, o1 S1-S1” kat S2-S2’ oxéoelg avtipa-
ong Kat ot S1-S2” kat S2-S1’ ox€oelg ouvenaywyng Pe TIG YVWOTIKEG BEELG:

- AAnBwo (gival + paiveaBat)

- Weldtiko (un gival + pn gaiveaBbat)
- Muotiko (givat + un @aiveaBat)

- Andtn (un eival + paiveaBa)

AAHOINO
(0 N6poc)
EINAI ST =< = —7: S2 ®AINEZOAI
(ouvonap&n oto Xwpo) i - e : (anodoxn, lAia)
: > ~N - - :
~ -
~N
~ ~
~N -~
PN
~ ~
: - H
H - ~N .
MYZTIKO S2°: P WEYTIKO ™ : ST"ANATH
MH ®AINEZOAI :  _ ~(avaykaoTkni ouykatoiknon) >~ : MHEINAI
s s .~ ~N o s
(@ABog aneldng) i« > (Mn Anodoxn)

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society

235



236

Oewpolpe wg AAnBvd Tov Nopo, ol cuvéneleg Tou onoiou Bapaivouv tov Wnhd Kal wg
Weltiko tnv opaAn ouykatoiknon nou avaykadetal va anodexBei, npokelpévou va anopu-
Vel Tig ouveneleg tou Nopou. To Eival egnepléxel T XwpIKN-0wHaTIKh ouvunapgn twv dUo
avdpwv, atnv noAukatolkia kat to {woAoylkd KnMo, evw 1o Mn Eivat apopd otn avunapéia
eheuBepiag kat anodoxng tou ANou, tou Zévou. TéAog, oto otoixeio tou PaiveaBal €ykel-
a1 N uno6 nNpolnoBéaelg anodoxn Kal giAia Kat tou Mn paiveaBat o pdPog Kat n anelin. Ltig
avuBeTIKEG auUTEG SUVAELG MPENEL va UNOYPappioouls 0Tl 0 Kovog agovag nou KaBopidel
11G e€eAi€elg kat SlapBpuivel —xwpig autd va yivetal Apeca avtiAnnTto- TG ENKEIEVES KI-
VNOEIG KAl OKEWYEIG TWV NPWwV gival o A§ovag Tou puoTtikoU dpad Kat TnG XEIpaywynong.

To puotiké wG onpeio Xelpaywynong

Dawvopevikd autovonto, Spapatoupyikd avaykaio, onPactoAoyika noAUoXxISEG, To HuoTi-
KO Aettoupyel wg o aB£atog puBUIOTAG TwV NAVTWY Kal 6uvioTa tov Baciko dafova tou po-
viéAou Spdong. To dppnto PAVURA, N HETWVUHIKNA avapopd otn phon nepi aAenoug Kal
okavt{oxolpou Tou ApxiAoxou, n UNoPwTIoUEVN OKAAa, n Jetapecovuxtia BoAta oto {w-
oAoylkO Knno Slavoiyouv pia akopun pwyun oth B€acn Tou avayvwotn Kal Tov Npotpé-
nouv va avaAoyloTel Tnv ento@ain cuvBnkn Tou naixvidiol ato onoio cupnpdttouy ta 6Uo
dpapatikd npdowna Kal 8IKOTEPA VA EGTIACEL TNV MPOCOXN TOU 0TO UNOKw@a Biato Kat
olwnnAd eplaAtiko neptPdrAov, oto onoio opeilel va eniBiwoet o §Evog. To YUOTIKO ano-
Ktd e€ouaia, yivetal Spwoa dUvaun kabwg, Adyw tng nieong nou aokei, e€wbei Tov pev
Kovtd va anattei 6Ao Kal NeplocdTEPO TNV Napouaia Kat cuvipo@id tou Wnhou, tn d¢ yu-
vaika tou WnAou va npoonaBei va EepUyet npokelpévou va diacwBei and auth tn ouvln-
Kn. H €&&vn yAwooa —n yAwooa tou AAou—— nou noté 6g WIALETal, Ta VOUIHa XapTia na-
papovng —nou noté dev ekdidovtal—, 1o dlaopetikd nou evioniletal akdPN Kat oTo OTl ol
ouyKeKplpévol E€vol SlabBetouv naibeia kat eupUtatn yAwaoooudBela, ouvBétouv évav O1-
AQOPETIKO KWOIKa enikotvwviag, avadelikvuouv noAAanAd onpeia etepdtntag, evioxuouv
Tn dlapopd nou Snptoupyei Tnv avunaAdtnta kat unodaulidet tnv avudnAia.

Méoa ano toug 6pouc tou MNpaflakou Alaypaudatog, unopoUpe va opicoupe Ye capn-
VEIA TOUG OUVTEAEDTEG Nou anaptidouv to €pyo Kat va dei€oupe Tnv 1oxU Twv Spwowv du-
vapewv nou kaBopidouv tnv €kPBacn tou: av Yrnokeipevo 6pdong eivatl n 6Uvapn tou Mu-
oTIKkoU Kat Avtikeipgevo o WnAdg, tte MNMopnadg eival o Kovtog kat AéKtng a@evog o Wnhog
aA\d Kal n peloYn@IKN Kotvatnta Twv napdvopwy petavaotwy, Avtipaxog ivat o Nopog
evw BonB4¢ n Lupnapaotdtng eival n dUvaun tng EAeuBepiag kat n Kowvotnta tng ANN-
Aeyyung. AvulapBavépaote de 6t o npalakod poviéAo, onwg avagépel Kat o Greimas,
propei va oTnPIXTEL Kal 0TOV «apvNTIKG HETAOXNPATIOYO», 6rou To Ynokeipevo duvatal va
eivat n entBupia tng eAeuBepiag kal va NnpooPépetal €10l n duvatoTnTa «yla avilkatdota-
on TwV 0pwV 010 E0WTEPIKO TNG Katnyopiag» (Greimas, 2005: 323).

Me aA\a Adyla pnopoUpe va aviAn@BouUpe Tig Spwaoeg SUVARELS WG AVTIOTPOPN TWV Ne-
PLEXOHEVWV TOUG aMo Hia apeTnpia apvnTikn o€ dia KatdAnEn BeTikn, 6rnou avdpeoa otnv
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apvnTIKN Kal otn BeTIKN og1pd Twv A&IToupyIwy Toug epgavidetal pla oelpd SoKIUaotwy,
nou anoteAoUv Tov NApdyovta Nou PeTaoxnpatidel 1a apvnTIKA NePIEXOHEVA TOUG o€ Betl-
K& (Kaywpévog, 2007: 120). To Muotikd, dnAadn, wg ansihn apxikd, getaoxnpatidetal o
EAeuBepia, apou o WnAog nepdoel n Sokipacia tng aAAoTpiwaong TG TauTOTNTAG TOU UNo
TN OKIA ToU QOPou tng anéhaong, anokaAupBei kal aneheuBepwBel and autov.

H petatonion n n avadei§n tng dSuvapikng tng EAeuBepiag evbuvapwvel tn duadikotn-
10: anokaAuyn vs anéhaon Kal QwTiel 1o oNPACIOAOYIKO NEPIEXOUEVO TWV SPWHEVWV.
Mpokuntouv €10t loxupoi avtiBetikol ndAol/dpot nou enttpénouv 0ToV avayvwaotn va avil-
An@Bei Ti¢ NOANANAEG EKPAVOEIG TOU KEKPUHHEVOU PNVUMATOG KAl TNV Unoppntn —nAnv
Opwg niBavdtatn aviidpaon— twv AMwv 6pwv/ouvieAeotwy. Eviexopévwg, oto npotel-
vopevo npa&lako didypappa, va napouctadovial HOvo ol adpEg YPApUES Twy BePaTIKwY
nou avagEépape, eVioUTolg ENONKAIVOUHE OTL TO OUYKEKPIUEVO €xel dlapBpwBel pe o016~
X0 TNV Katddeign tng katioxuong evog Ovtog évavil evog AANOU Kal UMOKELTal atnv Kplon
TOU avayvwotn/Beatn, Kal UOLKA ToU EpEUVNTA, va avaloylotel nwg Asttoupyel n duva-
MIKN TOU JuoTikoU Kal nwg auth odnyei otnv avadein twv avtubetikwy dpwv «eAeubepia
vs (poBog Bavdtoux» kat otnv TalTion Tou TeAeutaiou pe TNV anéAacn i Tov a@aviopo.

‘Exe1 6 1dlaitepn onpacia va unoypappiooupe 0t 1o Spwv Ynokeiyevo Wnhog dev pe-
Takiveital kal dev pnopei va petakivnBei oto eAdxioto and tnv apxikn Béan/ouvBnkn Tou
Bupatog. Mapayével d1aBéaipog ot Npotacelg Tou aAou, NPoBupog va KaAUYEL T [o-
va&ld kat tnv avaykn tou va aoBavBel 1oxupdg, va anopacidet yia tn poipa Tou dAou.
210 onpeio autd pnopoUpe va ouVOECOUNE TOUG 6poUG Tou NpaglakoU dlaypAappatog He
TOUG OPOUG TNG «CNHEIWTIKNG TNG XEIPAYWYNONG», CUHPUVA HEV HE TO YKPEIMATIKO Ho-
viéAo aAAd Kat e Tnv napadetypatikn avaiuon Ty onoia npoteivel o0 Mnevatong, kabwg
opiCel 611 «n xelpaywynon xapaktnpiletat wg dpdon tou avBpwnou ndvw oe dAoug av-
Bpwnoug pe okono va toug Kavel va ekteAéoouv éva edopévo npoypappa» (Mnevatong,
2010: 175)'.

Yupnepdopata

Av Ba pnopouUoape va ouvoyiooupe, Ba Aéyape 61t ta NuktéBia Zwa ouviotouv pia dpa-
HOTOUPYIKN AoKnon, €va €(60¢ HETWVUMIAC yia To NWE £va oV JNopel va JETATpEPEL KA-
noto aAo o okAABo Tou Xwpig Kavéva eupaveg otoixeio Piaing, antng unotayng, kabwg
avtiAapBavopaote 6Tl EXOUE 0Ta XEPLa Hag €va €pyo oto onoio npoBarovtal «enitndeu-
MEVEG TaKTIKEG Biag [..] 8161 Siatnpolv {wvtavad To aioBnyua Tou anpoBAentou Kal tng ap-
@IBoAiag Kat enopévawg Kpatolv To Kolvo o€ dlapkn Katdotaon eypnyopong» (LakeAAa-
pidou, 2002: 118).

Ta NuktoBia Zawa xpnaoiponoloUv 1o NoAUnAoko epyaleio tng YAwaooag yid va GuwTIoTEL
10 aiwpa ot 0 Adyog ival npdgn, yia va eniBeBaiwbel n eniteAeatikn 10xUG Kat Aettoup-
yia twv anAwv pnpdtwy otn Beatpikn ypagn Kal npdén. Lto €pyo Tou Mayiépyka, napa-
koAouBoUpe tnv nopeia teoodpwv SPAPATIKWY NPOCWNWY MOU 0aV aviavakAAoEIG ToU
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ouyxpovou Biou dlaypdpouv TPOXIEC PWTOG Kal aveepeUivNTOU OKOTOUG YUpw anod €va
006p06 KovwVIKG cUoTnia Grnou Kuplapxei 1o Yeudog Kal n {wwdng Asttoupyia tou ev-
otiktou tou duvatod.

H ouykupia kat 1o KaAAITEXVIKO £€pyo (KEiJevVo Kal NapAaatacn) Nou Npoékuyav, uno-
ypauuioav tn B€on ot «to BEatpo eivat o0 KaBpEPTNG TNG Kolvwviag nou to napdyer [...].
To B€atpo 6nAadn, Aettoupyel wg pé€gov autoyvwaiag Twv NoAitwv aAAd Kal wg KoVwvi-
KOMOINTIKOG INXaviopag, agou petadidel agieg kat kavoveg tng Sedopévng Kovwviag, di-
AHOPPWVOVTAG CUVEIBNTELG KAl TAUTOXPOVA TNV Npoowrikh NBIKN tou kaBevog. BéBaia,
«n nBkn 6gv Bepehiovetal otnv Tautdtnta aAAd ivat nBikn tou AMou. H tautdtnta ava-
(PEPETAL OTNV ETEPOTNTA MPAYHA MOU ohpaivel 0TI To UNOKE(pEVO yia va givat (yia va yivel;)
0 €aUTOC TOU, To NPAowd Tou, oPeilel Ndn va Prwvel TNy TAUTOTNTA TOU WG €TEPOTNTA
ToU. O AMog KaAei 1o Eyw va diaBdAet Tnv TautodTNTa YIa VA MPOOXWPENOEL TN OXECN OXI
evog Eyw pe éva Eau, alha pe évav siofoAéa tpito nou “kottadel éoa ota pdtia Tou AAou
avBpwnou”» (Pnyou, 1995: 107). " autd o AMoC ival onpavtikog atn gUyxpovn oKEYN.
Agev npdKeltal povaxa yla tn cuveldntonoinon 0Tl UNApXel 0 £1ePOG, 0 SlAPOPETIKAC, NMou
enéxel B€on unokelgévou, aAAa Kat To Eyw, n nnyn tng tautdtntag, BAENel Tov eautd Tou
w¢ ANo, wg autdv nou dev €xel tautdTnta, anoevwuévog KaBwg eivat anod tg idieg tig
eniBupieg tou. To Eyw Siaondral, kat éva koppdt anoteAeitat ano tov AAAo.

H oxéon tou Eyw pe tov ANo, e€WwTEPIKO N 0WTEPIKO, €ival n aviavakAaon Twv ai-
AOTPlWHEVWY OXETEWY ToU Eyw pe Tov KAopo. XTn oUyKpouon twv dUo 0 KOopoG navel
va eival kéopnpa, Kal To Eyw navet va sivat Ynokeigevo  anoktd 10xU YNoKelpévou Jovo
otav yivetal loopponn dUvaun pe tov €€w KOopo» (Zapapd, 2002: 111-112). Auth n ou-
YKpouon Kat n ap@ifoAn wopponia Siapaivetal otn oklaypd@non twv Spapatikwy npo-
ownwv Kat Tig duvapikég nou enikabopidouv Ti¢ dpacelg Toug. Asv npénel, wotdoo, va
Eexvape ot 10 Béatpo Aettoupyel TauTOXpova Ki WG «€va €i60G KOVwVIKOU eAéyXoU pé-
0W TNG KPLTIKNG, AUESNG N EPPEDNG, NOU AOKEl o€ MOALTIKG Kal KolvwVviko eninedo» (Toa-
T00UANG, 2008: 14). X1a NuktoPia Zwa katadelkvuetal apevag 0Tt 10 avoikelo NPoKaAel
TNV avaykalotnta Tou eAéyxou Kal e§wBel oTn XpNon tng aneiAng Kat APeTEPOU OTL 0 PO-
Bog ouvinpei tov eykAelopo Kat tnv anwAela tng eAeuBepiag. O avayvwotng/Beatng Ka-
Aeftal va avayvwplioel kat va anokwdikonotnoet tTnv NpofAnUatikn auth wg napatnpning
TOU EMITNPNTN KAl TOU ENITNPOUHEVOU Kal w¢ HEAOG TNG oUYXPOVNG KOWVWVIAG.

Inpeicwon

1. L0pgwva pe tov Mnevaton (2010: 175) npdkettat yia Siauyn Adyo o onoiog evioxUel TNV NPoaéyyion
pag tovidovtag Nwg «n Xelpaywynon ekpetaleletal tnv nelBw, apBpwvovtag £10L TNV NEIOTIKN 6pd-
on tou Mopnou Kat tnv eppnveutikn §pdon tou Aéktn wg e€ng: a) O Xelpaywyog Pnopel va aokNoel
TNV NELOTIKN Tou 6pdon otnpi{0PeVOg 0TV TPOMIKATNTA Tou SUvauat: oTnv nNpayuatikn diaotacn Ba
npoteivel Aotnodv oTo Xelpaywyoupevo BeTiKd avtikelpeva (MOANTIOPIKEG agieg) N apvnTiKa (anetég).
[...] B) O xelpaywyouUpevog odnyeital avtiotoixa va avaAdBel pia epunveutikn dpdon kal va SlaAé-
€€l avaykaoTika eite avapeoa og HU0 €1kOVEG TN SIKNG TOU IKAVOTNTAG - BETIKA aTNV NEPINTWON TNG
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anatng, apvnTikn otnv Nepintwon g NPOKANONG — €ite avapeoa oe 6Uo avtikeipeva aglag, ek Twv
onoiwv to éva Ba eival BeTikd oTnV NePiNTWON Tou NePacpoU Kat 1o Ao apvnTIKG atny Nepintwan
NG eKPOPLong». LTo €pyo Tou MayldpyKa, 0 Xelpaywyog Kal o XelpaywyoUpevog pwTi{ouv 1600 TV
KOIWVWVIKA 600 Kat Tn QUAETIKN Sta@opd nou nolei avtinaAdtnta, unodnAwVETal Pe NOIKIAEG EKQAV-
o€lg kat edpatwvel To dinoAo petau nabntikdtntag-Slatnpnong Tou MuoTtikoU Kat evepynTikng Spa-
ong/éunpaktng andaoxiong ano th cuvBnkn piag in vitro {wng. To BAupa tou endmntn, o MeydAogAN-
A\og nou napakoAouBel, KaTaypa@el Kal EKTIHA WG EMNTINTAG TwV NAvTwy Tn {wh Kal tn oKEYN Tou
&évou, e€wBel otnv avaykn tng eAeuBepiag, n onoia pe tn o€lpa TNG ouVIoTd loxupn Spwaoa Suvapn.
I1ov nupnva tng edpddetal n dUvapn tng eAeUBepng BoUANoNG Kal TNG avaykng yia Wia nopeia {w-
n¢ anaMaypévng and 1o axBog tou BAEPMATOC TOU TUPAVVIKOU ENOMTN. IXNA AVI{pPONo, PXETUML-
Kng Baputntag, oxnpa SnAWTIKG tng enepxOPeVNG 0UYKPOUONG av Kal 0TNV NEPINTWON TwV OUYKE-
KpIHEVWV Spapatikwy npoownwy, n oUykpouan dev enépxetat. H 6pdon kAeivel pe évav unawiypd
yla tnv npaypatikn guyn tng WnAng kat pe pia ouykataBatikn xelpovopia cupBiewong Kat Epwtikng
npoBeong tou Wnhou og oxéon pe tn oU{uyo tou KovtoU. Eival npo@avég 0Tt eUTUXEG TENOG O€ Ka-
ia nepintwon 6¢ Aoyiletal.
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2 NUEia Tng Kpiong otnv Eupwnn:
H nepintwon
tou La casa de papel

G IGR Y NLTGE  APISTOTEAEIO [TANEMISTHMIO OESSAAONIKHE

athanasiamanazi@yahoo.com

Abstract

The debt crisis in the second decade of the 21st century in Europe left no sector unaf-
fected: economic and banking reforms, the upheaval of the political scene in the Euro-
pean Union, the emergence of social movements and, of course, the creation of a mul-
titude of works in art aimed either at expressing the discontent and anger of those af-
fected or at casting a critical eye upon the deeper causes. One such example is the tel-
evision series La Casa de Papel, which aired on Spanish television in 2017. The suc-
cess of the TV series has been enormous, especially in states where the effects of the
crisis have been more profound. The aim of this study is to investigate the place the se-
ries holds within popular culture: the influence it has received in the form of intertextu-
al references from other works about resistance to oppressive regimes, and how the
signs created for the TV series (most notably Dali's mask) were adopted as a means of
expressing political beljefs.

Keywords

[myth Mintertextualityj,[European debt crisis J,[La Casa de Papelj




Eicaywyn

H nAéov npdo@atn olkovopikn Kpion tng Eupwdwvng (yvwotn Kat w¢ Eupwnaikn Kpi-
on xp€oug) ekivnoe nepinou to 2008 Kat kopupwBnke To 2012, Ue apKETOUG EPEUVNTEG
va Bewpolv nwg dev éxel Eenepaotel akdua Kal Nw¢ onyavtika noATikd yeyovota und
e€ENEN, Onwc to Brexit, éxouv ta aitid toug cuvupacpéva pe thv Kpion.' H avepyia kat o
Kivuvog Blwalpdtntag Twv nixelpnogwyv AoKNoE AOPUKTIKN Migon o€ pia JeydAn pepida
10U NANBuUGHOU, EVW OUYKEKPIPEVEG OPAdEG aToxonolnBnkay, 6nwg ol HETavVACTEG NoU
npo£pxoviav ano dlaQopeTika Kpdtn, gite autd Ntav eviog h ektdg Eupwnng. X1o enike-
VIPO TwV gvtdoewv Bpébnkav Kupiwg ta kpdtn tou EupwnaikoU Notou, énwg n EAAaSa
katn lonavia, twv onoiwv ol olKovopieg htav neplocdtepo UBPAUCTEG.

‘Onwg ntav avapevopevo, n Nieon autn NpokAaAeoe nolkideg avudpdoelg. L& NOMTIKO
eninedo unnp&av dlapaptupieg dnwg autég twv «Indignados» otnv lonavia, twv «Aya-
VaKToPEVWY» otnv EAAGSa kat twv «Kitpivwy MAEKwv» otn TaAlia. Mépa dpwg and ta
YVWOoTd NoAItikd Kivapata, unnpée kat peyalo nAnBog noMTiopikwy €pywyv (6nwg taivi-
€6, BIBAia, tpayoudia) ta onoia e€€ppadav dueoa n €Upeca tnv Bla Kovh anoyonteuon
and Toug eupwnaikoUg BeopoUg. Eva t€tolo deiypa gival Kat n 1onavikn TNAEONTIKN o<lpd
La casa de papel, n onoia yvwploe peydAn enituxia, 16iwg énetta anod n ouvepyacia twv
napaywywv He 1o apepikaviko diktuo diavoung Netflix.

H o1pa apnyeital to Xxpovikd piag peydAng Anoteiag oto Nopiopatokoneio tng lonaviag.
H opdda twv Anotwv anoteAeital and npdécwna nou diabétouy 1dlaitepeg IKAvATNTEG, ana-
paitnteg yla TNV oAOKANPWON TNG anoctoAng Toug, aAAd Tautoxpova eppavifouv pia av-
Bpwnivn NAeupd, nou enitpénel oe KGO Beatn va TaUTIOTEL e KAMNolov and Toug NpwTa-
YWVIOTEG avaAoya pe Tnv 16eoAoyia tou. H 1blaitepdtnta tng NAOKNG €YKELTal 0TO YEYOVOG
0T n Anoteia dev €xel oTdX0 XapTovopiopata nou npolndpxouv oto Nopiopatokoneio aA-
Ad KawvoUpia nou Ba tunwBouv otig Alyeg wpeg nou dlapkei to xTUnnya kai ta onoia dev Ba
pnopouv va BewpnBolv nAaotd. Ot Anotég npofailouv pia nBikn anoAoyia twv npagewv
TOUG, Aéyovtag nwc pia tétola Kivnon 6ev Slapépel o Tinota and Tig «EVEDEIG PEUCTOTNTACH
¢ Eupwnaikng’Evwong ot onoieg ixav otoxo va Slacwaoouy ta tpanedika Wpupata.

H nBikn autn e€IAéwon Qépvel ToUG NPWEG Mo Kovid o€ AANEG YVWOTEG HOPPEG AN-
otwV NG HuBonAaaiag, 6nwc o Popnév twv Aacwv n o Apoév Aounév. Kal pnopei o npw-
106 va poipade ta Adpupa Nou SUYKEVTPWVE Niow 0TOUG PTWXOoUG WG Hila Hopen dikalo-
ouvng yia tnv adikn gpopoAoyia Toug Kal o deUtepog va eixe capwg nio 1dloteAn kivnipa,
ol Anotég OpwG Tou La casa de papel katagépvouv va Bpouv tnv Icopponia JeTagl autwyv
TWV AKpwWV Xwpig va xdvouv kaBoAou th oupndbela tou KOopou. KpatoUv apketd ano ta
XPAKATA Nou anoconouv yla Tov €auto Toug Yia va {noouv pia dvetn, noAuteAn {wn —ak-
Ad OX1 MIPOKANTIKN— Kal TAUTOXpova NPoo@EPOUV aTa NANBN onPAavtika XpnUatikd noaod.
Akdpa Kal 6Tav auto YiveTal wg avIinePLONAaopoG NPOKEIUEVOU va ano@Uyouv TNy aotu-
vopia, dev yivetal noté alobnto wg e€ayopd. Auth n nBikn toug Sidotaon ouvieAei atnv
TaUTIoN TOoU KolvoU Jadi Toug.

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society 241



242

O16nAwoElg auTéG evavTiov TOU XPNPATOMIOTWTIKOU CUCTAKATOG 0€ CUVOUAGHO HE TNV
avBpwnivn nAgupd twv npwwv aAAd Kat Tnv engovn Toug oth pn xpnon Biag (oo Bé-
Bata eivat Suvatdv oe tnAeontik6 Npoidv), ékavav th oelpd va Eexwpioel Ye anotéAeapa
va dnploupynBei pia dlaitepn oxéan aAnAenibpaong avapeoa oTo Kovo Kat Toug dnpt-
oupyoUg.

Ano Tn pig, Ta GAvIAoTIKA YeYovOoTa TG 0€lpdc evénveuoav NoAEG SladnAwoelg eva-
VIO O€ N anodeKTEG KUBEPVNTIKEG TAKTIKEG (OXI HOVO O€ MOAITIKO KAl OIKOVOMIKO €nine-
80, aA\d Kat o€ Bépata avBpwnivwy dikaiwpdtwy Kal neptBaiiovtog). O idlog o dnpoup-
YOG Tng oelpdg Alex Pina avagépel og auvévieu€n Tou Nwg n enituxia Tng o€lpdg oPeile-
Tal otnv TalTIoN TOU KOOHOU HE TOUG NPWTAYWVIOTEG:?

Mpénel va avadnthooupe TNy enituxia oe €va €i6oc... Aev E€pw Nwg va To ovo-
HAow, aA\G potddel Pe éva nvelpa anoyonteuong angvavtl otig KUBEPVNOELG,
MPOG TIG KEVIPIKEG TPANede Kat £va AVIIOUOTNHIKO NveUa noAwyv avBpwnwy
anoyonteupévwy Tov 210 alwva.

Eival onpavtikoé oto onpeio autd va tovioTel n xpnon twv Aé€ewv nou enéAee o Onpt-
0UpYOG. H AéEn «avtiouoTnpikd» gival apKeTa yeviKn Kal 1o vonpd tng npopavwg e§apta-
TaL ano 1o Tl evvoeil 0 KaBévag pe Tov 6po «ouatnpar. Ot tpanedeg kat n Eupwnaikn’Evw-
on anotéAeoav anAd pia apxikn ekSoxn yla 1o notog anoteAei 1o «aUotnua». Autog eivat
Kat o AGyog rnou otolxeia tng o€lpdg utoBetnBnkav yla va ekppdoouv evieAwg dlapope-
TIKEG 16g0MOYiEG.

‘Opwg o1 Beatég bev anotéAeoav Povo HEKTeg TG enppong Tou La casa de papel. O
ApPXIKOG MPOYPAPHATIONOG NpoEPAEnE n oglpd va anoteAeitat and 6Uo oaildv, otig onoi-
£G €K TWV UOTEPWV NpootéBnkav kat AAAeC €nelta anod tn ouvepyaoia pe to Netflix. Etot,
n tpitn oaiddv, av kat KaAUNTel yeyovota nou akoAouBoUv apéowg petd tn deltepn,
npoPAnBnke 10 2019 (6Uo oAdKANpa xpovia PETA To TEAOG TNG MPWTING OEIPAG YUPLOHA-
TwV). L0 XpOVvo nou peaoAdpnae, ot Snpioupyoi ixav tnv eukalpia va cuveldntonol-
NOOUV TOV aVTIKTUMO TNG 0€Ipdg Kal VA EVOWUATWOooUY éva delypa tng aydnng tou Ko-
opou oto £pyo Toug. H tpitn aaiddv, Aoinoy, Eekiva pe avapopég og NoAtikEG SladnAw-
O€I1G EUNVEUTPEVEG anod Tny nepinétela oto Nopiopatokoneio. Me ta Adyla Twv npwta-
YWVIOTWV:

AwadnAwon yia tn dlapBopd ato Pio vie Tdaveéipo. Mnouévog Alpeg, Apyevtivn,
SabnAwoelg yia ta yuvaikeia Sikaiwpata. KohopBia. Pwpn. Mapiot. H oUvobog
Kopu@ng twv G20 oto AuBoupyo. Zaoudikn ApaBia. NMpoonabw va oag e€nyn-
ow 0TI éXOUPE ePNVEUOEL oAU Kopo va naAéwet padi pag.

Av Kal Ta yeyovota nou npoBarAovial eival paviaotikd, anéxouv eAdxiota and npayyati-
KEG Klvntonolnoelg. Eniong, evdupatoloyikd otoixeia mou xpnaotdonoinBnkav otig npw-
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1€ 016V Kal uloBetnBnKav anod toug S1adNAWTES (e XapaKINPIOTIKOTEPN TN PHACKA TOU
NtaAi), xpnotgonolotvtal nAéov w¢ autonpoodloploTIKG OToIXE(d TwV ANOTWV OTIG ENG-
peveg oadov.t Auth n 1oxupn ap@idpopn aAMnAenidpacn avapeoa og Koo Katl Snpoup-
YO Haptupd tnv Unapgn evog pubou.

Av Kat o Eco ato €pyo tou O ungpdvBpwnog twv padwyv avapépel NoANG and ta xapa-
KTNPLOTIKA Tou AdikoU JuBloTophpaTog Kal apKeTa and autd undpxouv oto La casa de
papel, n dnoyn nou unootnpiletat otnv napouoa pyacia gival Nwg NPOKELTAL yia KA-
L NEPLO0dTEPO and pla tnAeontikn puBonAacia. Apou tekpnplwBel auth n dnoyn, Ba
pehetnBei n puBoloyikn didotaon tou La casa de papel e Tnv avayvwpion Twv onpa-
VIIKOTEPWY onpeiwv Nou dnploupyndnkav oe authv KaBwg Kat ta enineda onpeiwong
T0UG. EntnAéov, Ba e§eTaotolv ol BlaKeIPEVIKEG avapopEG Mou ta ouvbEouv e dAAa Kei-
peva. Na To okond autoé Ba xpnaotponolnBouv ol £vvoleg Tou JUBoU Kat TG SlaKelpevI-
KOTNTaC.

Oswpnuké MAaiocio

LUPQwva Je tov Barthes (1972: 113), o pUBog ival éva onpelwtiké oclotnya Seutépou
BaBuou. Autoé onpaivel nwg éva onpeio (n duada onpaivov-onuaivéuevo) Aeltoupyel wg
vE€o onpaivov Kal epnAoutiletal pe éva véo vonpa (éva véo onpatvopevo), To onoio eival
KOIVWVIKA KATAOKEUAOMEVO, Kal £ival TG00 10XUPO MOU KUPLAPXEl €vavil Tou apxikou. To
véo onyeio nou dnploupyeital Ye tov Tpono auto anoteAei pla paptupia Tou 16goAoyikoU
(popTiou Tn¢ Kolvwviag nou to kKataokeUaoe. H Baaikn Aettoupyia tou pubou eival n pe-
TATPONNA TOU UNVUUATOG 0€ KATL Mo Yivetat dpgeaa aviAnntd and ta péAn tng Kovwviag
nou tov 6nploUpynoe.

Katd tov Barthes (1972:124), pepikd ano ta Bacikd xapaktnploTikda Tou PuBou eival
nwg dev eival auBaipetog (oe avtiBeon pe to onpeio®), aAG £xel aUuyKeKplpéva Kivntpa,
ouvenwg Weoloyia- dev kpUPel oUte anokaAuntel aANBELEG, HETAPOPPWVEL OPWG TO LOTO-
PIKO NAaiolo o€ KATL PUOIKO Kat KaBnpepivo (Barthes, 1972:128)- yetaoxnpatidet ta von-
pata og popen (Barthes, 1972: 131)- kat téAog, o YUBog eival ano-noAtikonotnpévog Ao-
YOG, uné tnv évvola 6t dev apveital yeyovota, anAwg avagépetal o€ autd, e§ayvidoviag
Ta ano tnv avaykn va aitiohoynBouv (Barthes, 1972:142).

H enttuxia evog puBou Kat n B€on tou Yéoa otn Snpo@IAn kKouAtoUpa e€aptatal and
Tnv anodoxn ano toug 6ékteg tou (Tudor, 1972). Me authv tnv dnoyn cup@wvoUV Kal
aAh\ot epeuvnTEG Kal Nwg 0 HUBog dnpiloupyel éva oUoTtnya vonuatod4Tnong Nou He t
Xpnon tou otadlakd kabiotatal «kotvn Aoyiknx (Tolson, 1996). Tnv 10xU auth tou pUBou
e€attiag tng yevikdtepng anodoxng tou avayvwpidel Kat n Reid, n onoia Toviel 0pwg nwg
avaloya pe 1o 16e0A0YIKO NEPIEXOHEVO TOU HUBoU pnopei va dpdocel eUepYETIKA WG KAAGG
HUBo¢ n eMPBapuviika wg KakoG pUBog pe tn popen napanAnpo@opnong h NPoKatdAn-
wng (Reid, 2007: 95). Zupnepacpatikd, €va anod ta Bacika XxapakinploTtika tou pubou ei-
val n GUAOYIKN avayvwpion Tou.
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Aev anotelel 6pwG 10 Povadikd XapaKInpLloTiKo Tou. TUppwva pe toug Fiske kat
Hartley, ot puBot 6ev eival otatikég Sopég, aAa Bpiokovtal o€ pia dlapkn Katdotaon po-
NG, aAayng Kat avavéwong Péaa oto eupetdBAnto nepiBarlov nou Asttoupyouv (Fiske
kat Hartley, 1978:27). 0 idiog pUBog pnopei va petafei anod to apxiko Yéco ato onoio &n-
HloupynBnke ge AAAo, Pe TIG 1610TNTEG TOU VEOU PECOU va ennpPeddouv TNV NEPAITEPW
apnynan tou pUBou. Me dAAa Aoyia, £va 6eUTEPO XAPAKTNPIOTIKO TwV HUBwWV gival n aA-
AnAenidpaon pe TNV Kovwvia nou toug yevvd.

Mpokelpévou va npooeyylotei 1o La casa de papel wg pubog, Ba e€etaotel wg npog
T XAPAKTINPLOTIKA Nou ava@épBnkav. H tTnAgontikn oglpd evidooetal otnv eupuUTepn
Katnyopia Twv taviwyv heist, dnAadn tng e§lotdpnong piag Anoteiag/kAonng ano pia
opada avBpwnuwy, eite enituxnpévn eite 6xt (Daryl 2014). O Kivnpatoypa@og €xel dw-
oel NANBog TéTolwy Taviwy Ta teAeutaia xpovia, 6nwg n.x. to Ocean’s Eleven (2001),
10 onoia paAlota unnpgav pHeydAeg elonpaktikeg enttuxieg.b O Calabretta-Sajder napa-
Tnpei NW¢ oTIG Talvieg heist ouxva ol NPWTAYWVIOTEG NApouctadovial e Ta apXETUNIKA
XOPAKINPLOTIKA TOU «Npwa» Kat Tou «npoaotdtn» (Calabretta-Sajder, 2019: 77). Apa 1o
610 T0 p€To NpooPEpel TG KATAAANAeg npolnoBéaelg yia tnv avantugn puboAoyikwy
dlaotdoewv. H tadtion tou KolvoU Pe Toug Xapaktnpeg SleukoAUvetal anoé tnv npofo-
An tng avBpwnivig 61doTacng Toug H€ca anod ta Npoownikd SIAnpyata Kat tig aduva-
Mieg Toug Kal Kat' autdv tov TPono tuyxdvouv TeAIKA supeiag anodoxng, yeyovag nou
BonBd tnv avantuén tou puBou. Mg tn oglpd tng, n dnpotikdtnta auth odnynoe otnv
d1dxuon otoixeiwv Tng 0€lpdg Kat oe AA\a pJéoa de Tn pop@n dlakeldevikotntag. H ia-
KEIMEVIKOTNTA €lval N 0XEON TWV OTOIXEIWV EVOG KEIWEVOU [E AANA KEIYEVA E TN HoPPN
davelopou, petatponng n avagopdg (Kristeva 1967). H peAétn twv otoixeiwv Slakelpe-
vikotntag Ba avadeifouv to Babuod enituxiag Tou pUBou péoa and to péyeBog ng enip-
PONG MoU AOKNOE.

To yeyovog nwg n oelpd avantuxBnke xpovika péaa atn Babeld eupwnaikn Kpion
dev pnopei va eival tuxaio, oUTe PUOIKA 0L CAPEIG AIXPEG NMOU avapépovTal Jéoa anod ta
AeyOUEVa TWV NPWTAYWVIOTWY: N 16g0AoyIKN TonoBETnan twv dnploupywv eival epa-
VAG. LUVENWG, To £pyo dev npoékuye aubaipeta kat Sev atepeital 1dsoAoyikoU unofd-
Bpou. Map’ 6Aa autd, n dUvapn Twv €IKGVWY Nou SnploUpynoe anékKtnoe tétola 6Uva-
pN KAl avayvwpLoIoTNTa Nou €Xel GTACEL Ta 0pla TOU QUOIKOU Kal aBiaotou cuoxeti-
OpoU. H popen tng pdokag twv Anotwv eival o popgag tng 1beoloyiag Toug xwpig ol 6é-
KTEG TOU onpeiou Tng dokag va xpetadetal va yvwpidouv oute notog eival o NtaAi oU-
T€ NOIEG AKPIBWC NTaV ol NOAITIKEG TONOBETNOEIG TOU. AV KAl 0A(QWG QUTEC ENNPEAcav
TNV €MAoyN TNG HOPPAG AUTNG anod ToUG Napaywyouc, EXel NAEOV ENIPOPTIOTEI HE TO OL-
KO TNG aUTOVOpO VONpa.

Mnnwg 6pwg 1o La casa de papel bev eival tinota aAAo napd £va eNTUXNPEVO EPMOPL-
KO Npoidy enéktaan tou AdikoU puBiotopnpatog; O Eco avaAuel ektetapéva to €idog au-
16 010 BIBAio Tou O unepdvBpwnog Twv padwv Kal KAaTaAnyel Nwg ot S1dQpopeg HoPPEG au-
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TOU ToU £idoug diaBEtouv kKdnola Ndyla Xapaktnplotika. LUP@wva Je tov Eco:

AvtiBeta, 10 Adiké puBiotdépnua, eKTOC and Kanola dAAa XapakTnploTIKA Mou
Ba e€etdooupe Napakdtw Kal nou anoteAouv tn Bacikn I6€0A0YIKN TOU oPpa-
yiba, dnpioupyeital wg dpyavo yia Tnv Yyuxaywyia twv palwv Kat dev Kata-
MAveTal 1600 E To va NPOoTeiveEL NPpWwIKA NPATUNA APETNG, 600 HE TO Va MEPL-
YPAQPEL PE KAMOLIOV KUVIOWO peaMOTIKOUG XapaKTNPEG, OXL anapaitnta «evape-
TOUG», HE TOUG onoloug To Kowvo pnopel dveta va tautiotel kal va aviAnoel &i-
Kaiwon (Eco, 2019: 97).

Eivat onpavtiko va toviotei nwg yia tov Eco «to dnpokpatikd Adiké pubiotépnpa bev €i-
val enavaotatiko» (Eco, 2019:135). 0 Adyog sival 6Tt akpifwg eneldn Snploupynbnke yia
TNV Yuxaywyia, dev kalei tov avayvwotn o Spaon, n ikavonoinon Npo£pxetal Nava pé-
0a ano pa pubikn dikatoolvn nou Ba NpokKUWEL XwpPIG TN CUHPPETOXN TOU avayvwaotn.
Ektd¢, Aoinov, ol NpweG Twv avayvwopdTwy autwy, EKTOG ano eAATTWHATA NMoU TOUG Ka-
Blotolv avBpwnivoug, KaTtéxouv oUXVA Kal 0pIOUEVEG «EEAIPETIKEG IKAVOTNTEG, ival pla
Hop®n «unepavBpwnwvs».

Ano 1a XapakTNPIOTIKA auTtd JnopoUE va oUVAYoUpE NwG 1o La casa de papel Eepel-
YEL anod 10 XapakInplopo autd. Mpwrtov, eival ag@leyopevo to av npoo@épel Sikaiwan.
Kata tn didpkela twv enelgodiwy Kanola Xapaktnpeg okotwvovial (kat pdAiota pe Biaio
N analwtiko Tpono), Kablotwvtag auPINeYOHEVO To KEPDOG TOU EYXEIPNHATOG TOUG Kal
Tn Buoia Toug pdAov unepPBoAlkn yia To Xpnpatiko €nabAo. Aeutepov, 10 YEYOVOG NwG 10
oUvoAo Twv Anatwy kepdifel tn oupndbela Tou KovoU dev gUVENAYETAL AUTOUATA NWG TO
610 1o0xUel yia tov kaBéva and autoUg xwplotd. Tpitov Kat oNPaviikotepoy, N o€lpd odn-
ynoe apKetoUg Beatég otn Hpdon otnv Npaypatikn Toug {wn Kat oTnv EKQPAcn ayavakin-
ong evavtia og S1apopeg HoPPEG Katanieong. AKOUA Kat av n o€lpd anAwg «dAvelge» oTig
EVEPYELEG TOUG TA ONpeia TNG, EVEPYELEG Yla TIG onoieg nhtav ndn ano@actopévol, o Kapia
nepintwon 6ev pnopoUpe va 16XupIoToUHE NwG NeplopioTNKav atny Nabntikn Katavaiw-
on evog tnAgontikoU Npoioviog.

0 pUBog kat n epnopikn enttuxia dev eival avaykaio va eival évvoleg aAAnAoanokAeL6-
peveg. To av teAikd o pUBog tou La casa de papel eival KaAGG 1 KakoG Katd nv Reid, au-
16 Sev e€aptdtal yovo anod to i61o 1o Keipevo aANd Kal ano to Kovo. Katd tov Eco:

Ma pa akopa popd, 1o pnvupa dev oAokAnpwvetal npaydatika av dev undp-
XEL Jta oAoKANpwpEVN Kat 6Tépen NpAcAnyn nou va to xapaktnpiet. Otav pia
npdagn enikovwviag aneAeuBepwvel pavopeva nBwv, n 0ploTIKA TNG ENAAN-
Bguon 6ev Ba npoéABet and to BiPAio, aA\d and tnv Kolvwvia nou to diafadet
(Eco, 2019: 238).
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Asiypa - MeBodoloyia

To belypa peAétng dev eival GA\o and ta eneloddia Twv teoodpwy aatddv TG TNAEOMTIKNAG
0€1lpdag La casa de papel. H peAétn Ba otnpixtel Kat’ apxag oTov EVIONIOHO TwV KUpiapxwy
onpeiwv nou xpnaolpononBnkav otn o€lpd Kat nou €xouv ouvdeBel pe authv otn ouveidn-
on Tou KOopouU. Ba yivel avayvwplon onpaivovtog Kal onpatvopévou Kal yia ta 6Uo enine-
8a anpeiwong. TéAog, Ba yivel n emiBefaiwaon tng JUBIKAG Aettoupyiag avatpéxoviag oto
Sladiktuo kat avadntwviag Haptupieg nou va avadeikvuouy Ty avayvwplolgdtnta twv
onpeiwv Kat tnv aMnAenidpaon pe Tov KOapo. Me tov 810 tpdno Ba yivel peAétn Kat Twv
Slakeyevikwyv avapopwv. Oa anacxoAnoel 1diaitepa o Babuog nou to npolindpxov NoAl-
TIOUIKO QopTio ennpéace ta onyeia.

AnoteAéopata

YUvoAIKd evtoniotnkav Tpia Kupiapxa onpeia ta onoia dnploupynBnkav otn oelpd: n Ya-
oka tou NTaAi, n KOKKIvn aToAn Twv Anotwv Kal 1o tpayoudt Bella Ciao nou xpnaoigonol-
NBnKe and autoug oe KpPioIPeG OTIYMEG Yia va eyuxwBolv. Xn cuvéxela Ba avapepBbou-
He o€ KaBéva and autd xwpLota.

H pdoka tou NtaAl xpnaoiponoleital otn oglpd and Toug ANOTEG WG TPOMNOG KAAUYNG
TNG TAUTOTNTAG TOUG Kal, 0Ta NAiola Plag TAKTIKNG Tou oxedlou Toug, TN TauTtoTNTag TWV
HaptUpwy nou KpatoUv eviog tou Noplopatokoneiou. e npwto eninedo onpeiwong 1o
onpaivov anoteAei n idla n pdoka tou NtaAi kat To onpatvopevo ival ol AvBpwrot nou Tig
(POopPOUV, ElTe MPOKELTAL YIO TOUG ANOTEG €(Te Yia TOUG opNpouG. Le 6eltepo eninedo, n pa-
OKd €X€l WG onpaivov Toug AnoTEG Kal onpatvopevo Ty 1beoAoyia toug, SnAadn tnv avti-
otaon og KGBe poppn Katanieong (Eik. 1).

Znuaivov: ZnUaLvopevo:
Maoka Dali Anotéc/ounpot
Snueio: INHOLVOHEVO:
AnGTéC NOWGHATOKOTELOU AvticTtaocn atnv Katamieon
Emavaotaon

Ewkéva 1: Enineda onpeiwong tng pdokag tou NtaAi.

E€attiag tng eppnveiag tng wg onyeio avtiotaong and tov KGopo, n pdoka xpnaiyorol-
nBnke og 61dpopeg B1abNAWOEIC o€ NOANEG XWPEG, EVTAG Kat eKTO¢ Eupwnng (EiK. 2).
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Ewkéva 2: (Me popd avayvwong) Eikoveg SiadnAwoewv og: XA (2019), AiBavo (2019), TaMia (2019),
Moépto Piko (2019), ltakia (2019).

H enituxia tou puBou tng oglpdg eniPePatovetal kat and tn xpnon Tng 6x1 Jovo ata nAai-
ola noAttikwy diadnAwaoewv aA\d Kal yla yuxaywyia. Evdeiktikd, oto Mapiol €xet dnpi-
oupynBei e161KN NTépUya 010 POUCEID KEPIVWY Opolwatwy Grevin, evw otnv EAGda ot
HAOKEG ePpavioTnKav o€ Bivieo XIOUHOPIOTIKOU XapakTthpa We Titho «H téAela vobeia».®

H enihoyn tng pdokag autng and toug dnploupyoug dev eival Tuxaia, apou d1€Bete
ndn éva apketd Bapu onyacioloyiké poptio. Dépel PeyAAn opoloTNTA E TN JAGKA TOU
Guy Fawkes n onoia £€yive 161aitepa SNUOPIAAG PETA TNV EUPAvION TN otnv tawvia V for
Vendetta tou 2005.7 To Bépa tng tawviag cixe 160AoyIKEG OHOIOTNTEC WE TO La casa de
papel: 0 NPWTAYWVIOTNG HAXOTAV evavtiov evog SIKTATopIKoU KaBeoTwTog, Nou napal-
AnAwlotav e 1o vadlopd. O1 epeuvntég napatnpoUly Nwg n Ydoka tou Guy Fawkes (pe tnv
onoia poladet noAU n pdoka tou NtaAi) €xel xpnotonolnBei wg cUpBolo Tng aviiotaong
oTo napehBadv, onwg oe SiadnAwaoelg tou Kivnpatog «Occupy Wall Street», aAAd utoBetn-
Bnke kat and tnv opdda xakep Anonymous, ol onoiol pe Bivied Toug NPog TV Kovn yvw-
pn e€€ppadav ta avtiouotnpika 16ewdn toug (Koch, 2014).

Mépa and auto, o i6log o Ntali (to Nnpdowno Tou onoiou PEPEL N JACKa) anoteAel pia
evolapépouaa emioyn. Mépa and v avayvwploldotnta tng Hop@eng Tou, o NtaAi Atav
lonavag, enopévig UNApXEL TO KOIVO OTOIXE(D TNE KATAYWYNG PE TOUG NPWEG TNG OEIPACG.
Katd 6eltepov, unnpe avapxikdg Kat KOPHOUVIOTAG oTny apxh thg Kaptépag tou.'® Xe
0,1 aPopd TIG KAANTEXVIKEG NENOIBNGOELG TOU, ENNPeaouévog and tov Opouvt Kal eKPppa-
OTAC ToU 0oUpeaAlopoU, El0NYaye auto nou ovopade «napavoikn-KpLtikny» PéBodog Kat
ATav UNooTNPIKTANG TNG andAutng eAeuBepiag TNG EKPPAong, YEYovag NMou anotunwveTal
Kal oTnv €VIovn €K(Pacn Tou NPoowIiou nou UloBetel yia Tig pwtoypagieg tou. H ékppa-
ON QUTN KOOKE( Kal TI HAOKEG TwV AnaTwy, Nnou Kat ot idlot Eepelyouv anod ta KoWwVIKA
otepeotuna. TEAog, To HIKPO Tou 6vopa, Salvador, onpaivel «owTthpag», Gvopa nou xpn-
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olponolel wg weudwvupo o 1BUVwY voug Tng Anateiag. Ynovoeital pe Tov 1pdno auto ot
0 poAog Twv Anotwv dev ival va nhouticouv aAAd va «cwaouv» tov aduvapo Aad and to
«KaKO» Tpanediko oUatnpa. (¢ onpeio, n paoka tou NtaAi cagwg Kal dev eival «abBwax.
AaBétel ndn npotepn anpeiwon. OpwE 0 TPOMNOG PE TOV 0Moio EVOWHATWVETAL, JETAAAGO-
oetal kal e€ehiooetal bev pelwvel kaBoAou tn puBoloyikn tng bidotaon.

To 6eUtepo onpeio Nou Slakpivoupe gival n KOKKIVN aTOAN TwV AnoTwv. Inyaivov givat
n {61a n KOKKIVN gvdupacia kat onpaivopevo Kat naAt ot Anotég/ounpot. To Seutepo eni-
nedo onpeiwong Aettoupyel opoiwg pe th Paoka tou NtaAi, SnAadn unodnAwvel tnv avti-
otaon otnv Katanieon (Ek. 3).

Znuaivov: ZNHUOLVOMEVO:
KOokkvn evdupaaio Anotég/dunpot
Snueio: ZNHUOLVOUEVO:
Anotéc NopLopatokomneiou Avtiotaon oty Katamnieon
Enavdotaon

Ewkéva 3: Enineda onpeiwong tng KOKKIVNG evbupaaciac.

H puBikn didotaocn tou onpeiou gaivetat otnv enippon Nou AoKNoE 0ToV XWpPO TG Hodag.
Atdonpol oikol napouciacav NPOTACELG NOU NAPEMEPNAY OTN YVWOTN OTOAN, 0€ EKONAW-
o€l 6nwg n eBdopada podag tou Mapiotol. And tnv aAAn, n Diesel oe cuvepyaoia pe o
Netflix etolpace pia 0€lpd veavikwy poUxwv Pe nuepopnvia Aavoapiopatog kovtd otny
évap€n tng tpitng oalldv (EiK. 4)."

ITY LLLE B

Ewkéva 4:Ev6Upata Hérmes (apiotepd) kat Diesel (5e€1d) (2018 kat 2019 avtiotoixa).
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‘Onwg Kat otnv Nepintwaon tng PAokag, to onpeio 6ev SnploupynBnke anod to pndév.
To €i6og autd Tou evbUpatog eppaviotnke yia npwtn gopd to 1920 and tov ItaAd oxe-
Slaoth Thayaht nou 1o ovépace La Tuta kal 1o anokdAeoe «To Mo KalvoToHo (pouToupl-
OTIKO £vBupa otny (otopia TG ttahikng podag» (Lastrucci 2007). Opwe avaugiofntnta n
NPwWTn £IKOVa Nou avakalei kaveig BAénovtag tnv evdupacia twv Anotwy Tou La casa de
papel gival n KOKKIVN 6ToAN Twv Kpatoupévwy Tou Mkouavtdvapo (E. 5).'2 H ouykekpl-
Hévn QUAAKN €xel ouvbeBei otn ouveldnan Tou KOGHOU ME TNV Katandtnon twv avBpw-
nivawv dikalwpdtwy twv tpogipwv. Etol, otn otoAn cuvduddovtat SUo noAu Bacikd otol-
X€(a yla TNV enttuxia plag tNAEoNTIKNG oelpdc: n uwnAn atoBntikn, aAAd Kat n 1§eoAoyikn
T0MoBETNON TOUG HE TO PEPOG TwWV aduvatwy.

Ekéva 5: Dwtoypagia puAaKIopEvwY Tou Mkouavtavapo.

Ava@opIKd He T0 KOKKIVO XpWHa TNG 0ToANG, Oev unopei va napaBAe@Bei 611 npokeital yia
XPWHA NMou avapeoa oTig NolkiAeg AAAeg ouUVONAWOELG MoU €XeL, UVOEETaL Kal [IE TNV €Na-
vaotaon (Pastoureau kat Gladding 2017) aAA@ QuUOIKA Kal Tnv (onavikn onyaia.

To tpito Kat teAeutaio onpeio nou evtoniletatl ival to tpayoudt Bella Ciao. Inpaivov Kat

onpatvopevo eivat kal naAt to 6o kat ota 6Uo enineda onpeiwong dnwg Kat npiv: ot An-
0T£G ol onolot pe TNV Npdgn toug yivovial cuppolo avtiotaong (EIK. 6).
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Inpaivov: ZNHOLVOUEVO: arlL
) ]
Tpayoubt AnoTEC oF] L
“Bella Ciao”
Inueio: ZnNHAWOUEVO:
Anotéc Nopuopotokoneiou Avtiotaen oty katartieon
Enavdaotaon
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Ewkéva 6: Enineda onpeiwong tou Bella Ciao.

To tpayoUdi xpnaoiponolnBnke oe diadnAwoelg twv «Kitpivwv MAEKwV» o napalayn
Twv otixwv Tou ano «Bella Ciao» og «Oh Macron Ciao» yla va ekppaotei n ayavakin-
on npog tnv KuBépvnon Makpdv atn MalAia.'® BéBala, npénet va avagepBei nwg npokel-
a1 0UTWG N AAAWG yia €va TpayoUdt Snpo@IAEg and naAaldtepa Kat e NepIEXOUEVO oa-
QWG enavaotatiko. Mévo n ouvbuaaouévn xpnon tou padi Pe ta 6Uo nponyoUpeva onyeia
(udoka tou NTaAi kat KOKKIVn 0ToAN) propei va 0dnynaoel 0To aoParég ouUPNEPAacpa Nwg
anoteAel Tpnpa tou pUBou tou La casa de papel.

H yvwotdtepn ekdoxn tou tpayoudiol dnploupynbnke and to avu@paolotiko Kivnpa
otnv ltaia katd tn Sidpkela Tou B’ Maykoapiou MoAépou, ondte kat €ylve n JETAOTOLXE(-
WOoN Tou o€ Upvo TG avtiotaong. To npwtotuno epgaviotnke otny ltalia nepinou piod at-
wva vwpltepa Ye titho Alla mattina appena alzata («To npwi HOMG onkwBw») Kal To ne-
PLEXOMEVO TOU NTaV avTIKANITaAloTike. Enpokelto yia tpayoudt pe 1o onoio ol pydtpleq
oTIG KaAAEpyeleg pudloU auvodeuav To Npwivo Eekivnpa tng douAeldg, Souleld SUokoAn
nou ywvotav akopa SuokoAdTePN and tnv Katanieon Twv YaloKTNUOVwV.'

To 2011 kukAhopdpnoe oto Sladiktuo AAAN pia napaAiayn tou Tpayoudlou 6rou ol oTi-
X0l auth th popd apopouaav tnv KAipatikh aAayn.'® To oxetikd Bivieo nou avapthbn-
KE £YIVE APKETA YVWOTO Kal napouctddet naidia viupéva ota KOKKIva va tpayoudouyv yia
10 NeptBarov, otnv 6la KOKKIVN andxpwaon HE authn tng 0ToANng twv Anotwv. KabBwg 6Aa
autd nponynBnkav tng oelpdg, eival pavepd Nwg n oelpd eNnPedotnke SIOKEINEVIKA and
1a npoUndpxovta autd Keipeva.

Agv pnopoUpe va anokAeicoupe to evdexdpevo ol dnploupyol tng oelpdg va enediw-
Kav va 6nploupynoouv €va 1oxXupo onpeio «lonavikotntag». O ouvduaouag tng HAokag
Tou NtaAl Pe To KOKKIVO Xpwpa ival pia €véelEn npog autn tnv KateuBuvaon, dnwg Kat
TO YEYOVOC NwWG ApXIKA n oglpd SnpioupynBnke pe okono va npoBAnBel povo otnv eyxw-
pla ayopd tng lonaviag. H entuxia ektdg ouvopwv npbe apydtepa. Opwg dev pnopolpe
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va ayvonoouE Kal To YEYovOg Nwg n 0ToAn tou Mkouavtdvapo wg onyeio gival npoidv
NG Naykooplonoinong Kat nwg n kataywyn tou Bella Ciao eival taldikn. Agdopévou dtin
«lonavikotntax» dev eival kaBoAikd napoloa ota Kpatald onpeia NG olpdg nou evioni-
oape, ival eUKOAO va KaTavonoouUE Yid noto AGYo onpeiwaoe TepAoTia ENITUXIA Kal EKTOG
ouvopwv tng lonaviag.

BéBata, pépog tng enituxiag autng opeiletal kat oto péco. Hon avapépBnke oto Be-
wpPNTIKG MAaiolo Nwg To €idog heist dnpiloupyel xapaktnpeg «npweg». ESw Ba pag ana-
oxoAnael To yeyovag 61t To Netflix eival 6iktuo Slavopng KUpiwg TNAEONTIKWY OEPWV pEé-
ow Siadiktlou. Eival endpevo tétolou eidoug diktua va eivat 1blaitépwg SnpoPIAn oto
VEQVIKO KOIVO, TO 0Moio ival Kal NePLogOTEPO EOIKEIWHEVO HE TN XpNon Tou SladikTu-
ou. Aev eival Tuxaio Nwg ta SNPoYPaPIKA XapAKTINPLOTIKA TwVv S1adnAwTwy Nou napou-
oldotnkav eivat napopola. Asv npokettal yia dtopa deyaAutepng nAikiag nou Bixtnkav
10 €1000NKaTd Toug, 6Nwg iowg Nepipeve Kaveig, aAAd yia vEoug, HOPPWHEVOUG, YVW-
oteg tou SladiktUou Kal pe npooPacn o€ autd. Ta xapakTnplotikd tng nAat@oppag Netflix
—gUKoAN npooBaon Kat Siaclvoeon e Ta HEOA KOWVWVIKNG SIKTUwONG— aAAd TauTtOXpo-
va Kat n Betikn npofoAn tng oelpdg andé ta MME, BonBnoav otn dnploupyia tou pubou
NG oelpdg (Fominaya 2015, Peterson, Wahlstrom kat Wennerhag 2015, Kyriakidou kat
Osuna 2017), 6nwg autd anodeikvuetal yéoa and tnv taltion tou npo®iA Twv Beatwy
Tou Netflix pe autd twv diadnAwtwv.

Yupnepdopata

MoAA£G gival ot TNAEONTIKEG NApAYwWYEG MOU yivovial EMTUXNPEVEG EUNOPIKA. Ziyoupa
Opwg dev katopBwvouv OAeg va Snpioupynoouy éva pUbo. Mpoonabwvtag va avaAloou-
Me Ta onpeia nou dnpioUpynoe n oglpd La casa de papel cupnepaivoupe Nwg ol eMIAOYEG
TwV dnploupywv naidouv tepdaotio poAo. H enivonon twv Tplwv Kupiapxwv onyeiwv nou
napouatdotnkav dev unopei va ntav auBopuntn. O1 napaywyoi Ing oglpdg eixav €€ apxng
Tnv np6Bean va Bi§ouv 10 {hinpa tng Eupwnaikng OIKovouIKAG Kplong Kat wg ek ToU-
ToU Bpnkav npdoPopo £5apog 6To I6MNAvIKG Kolvo, ToU onoiou Tnv ayavaktnan e€ppa-
oav JEow NG 01pdc. H npoBetikdtnta eival Bacikd Xapaktnplotikéd Katd th Snuoupyia
TN YUBou. MNa to Adyo auto, enéAe€av va xpnaoiponotnoouy onpeia ta onoia i€Betav ndn
£vVd ONPAVTIKG onPacloAoyiko popTio, atevd ouvoebepEvo e TNV €vvold TNG ENAVACTa-
ong. Ta onpeia auta ota nAaiola Tng o€lpdg evioxUBNKav Kat anéktnaav véa nvon: n ua-
oka tou NtaAi, n KOKKIvn atoAn Kal 1o tpayoudt Bella Ciao.

Eival noAU onpavtikoé ot kal ota tpia onpeia avayvwpiocape to 610 onyaivopevo deu-
1€pou Babuou: tnv avtiotaon. Agv htav enopévewg SUokoAo ol Beatég va to aviiAngBolv
Kat va ta uloBethoouv wg oUpBoAa diapaptupiag, 6xt povo anévavtl otnv Kolvotkn ol-
KOVOMIKN noAitikn aAAd kal o€ otdnnote anotehoUoe yia autoug nNnyn Katanieong. H
padikn auth anodoxn odnynoe otn ouvéxela Toug dnploupyolg va avayvwpioouv Ty
ayann Tou KOoPou, aAAd Kupiwg va thv EVOWHATWOOoUV JESa 0TO £pY0 TOUG OTNV Tpi-
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tn oawdbv. Méoa ano tnv autoavagopikdtnta evBappuvav akdua neploadtepo 1o SiaAo-
YO QVAHEDT O€ €pY0 KAl KOIVO KAl EVIOXUOAV aKOHa NePLoaotepo th HuBoAoyikn tou did-
otaon.'

H peydAn epnopikn enituxia tng oglpag aAAd Kat 1o yeyovag nwg n NAATQpopua diavo-
png Netflix anotelel pépog tng SnpopihoUg KouAtoUpag, dev npénel va Yag odnynaoel va
e€etdooupe Tn oglpd unod To Npiopa plag aning e€EAIENG Tou Adikou pubiotopnpatog. Ala-
B£tel 6Aa Ta XapaKTNPIOTIKA Tou HUBou. OUte puUOIKA onpaivel kat To avanodo: 6ev ano-
1elei kABe enttuxnpévn oglpd tou Netflix UAIKO npdapopo yia va avantuxBei o pubog.

MeA\ovtikd, Ba ixe evblapépov va peAetnBei katd néco n aAayn Twv cuvBnkwy
napaywyng ennpéace ta anpeia tou YUBou tng oglpdg. Avau@iofntnta, n agepikavi-
KN KouAToUpa anoteAel tnv Kupiapxn KouAtoUpa GTov KIvNPAtoypago Kal tnv TnAeopa-
on Kat acpaAwg, Hadi pe tov aunpévo npolnoloylopo, Ba enépepe Kal AAeG aAayEg
otn oelpd. Ané tnv AAAn, n tpitn oal{6v oUUNINTEL XPOVIKA HE Hia KAPYN TNG OIKOVORL-
KNG Kpiong otnv Eupwnn Kat tTautéxpova Pe thv avadel§n véwv KovwvIKwy {nTNPATwWV.
H véa auth KolvwvIKn NPaypatikotnta Kat ot VEEG HOPPEG Katanieong sival noAu nmiba-
VOV va eNNPedoouV To NEPLEXOEVO ToU HUBoU Tou La casa de papel otoug peAovtikoUg
KUKAOUG.

INUPEIDOEIG

1. Ma napadetyua, o Luo avagépel nwg ta aitia tou Brexit eival Kupiwg noAttikd aA\d o€ autd cuykata-
AEyETal Kal 0 AVEMITUXNG XEIPLOPAG Tou {NTAKATOG TOU XPEOUG anod Toug NoAITIkoug nyEteg tng Eupw-
nng (Luo, 2017: 522), evw o1 Virdee kat McGeever avagépouv nwg ot SUoXePEIG 0IKOVOUIKEG ouvOn-
Keg xpnaotyonotBnkav and to Epyatiké Képpa otn M. Bpetavia wate va kaMiepynBei to avtipeta-
VaOoTEUTIKG aioBnpa Kat n andoxion and tnv Eupwnaikn Evwon (Virdee kat McGeever, 2017: 1804).

2. BA. https://bit.ly/3Ci5teU (teheutaia npéoBaon 30/5/2020).

. Mnyn: Netflix

4. Tnv tpitn oalddv ot Anotég aneuBuvopevol oto nAnBog tng Madpitng Aéve «Eigaote ot NtaAi». H Aé-
€n NraAi 6ev xpnotonoleital nouBeva nptv tnv tpitn oailoy, oto petagl dpwg EyIve N enwvupia e
v onola eixav yivel yvwotol ol npwtaywviotég atoug Beatég. Ot Snuloupyoi paivovtal va anodé-
xovtal MAnpwg thv npwtoBoulia Tou KGGPOU va xpnaolponotnoet ta cUpBoAa Tng olpdg Kat Badouv
TOUG NPWTAYWVIOTEG Va avayvwpi{ouv Nwg «Auth n Jaoka éxel yivel aUpBoAo o’ 6Ao Tov Koapo. Tng
avtiotaong, Tng ayavdkinong, ToU OKEMTIKIOHOU».

5. H1816tnta tou «auBaipetou» yia to onpeio diatunwBnke and tov Saussure.

6. ANa yvwotd napadeiypata taviwv heist givat The Italian Job (1969 kat piéik to 2003), The Sting
(1973), Dirty Rotten Scoundrels (1988), The Grifters (1990), Nueve reinas (2000), La migliore offerta
(2013), Now You See Me (2013), American Hustle (2013), Focus (2015).

7. BA. https://bit.ly/3rn0GT3, https://bit.ly/3E2VprF, https://bit.ly/3RhNr0x, https://bit.ly/3RnQjJw Kat
https://bit.ly/3SJISNA (teAeutaia npdoPBaon:30/5/2020).

8. BA. https://bit.ly/3SIEHIc (teAeutaia npdoBaon:30/5/2020).

9. H tawvia Bacidetal 0To opwvupo KOHIK Tou 1982. Av Kal nponyeital Tng tawviag katd noAAd xpovia, n
€lkOva tng Yaokag tou Guy Fawkes £yive yvwoth noAU apydtepa Adyw TnG KIVNATOYPAPIKNG EMNITU-
x{ag tng tawiag.

10. O NtaAi apydtepa unnpe unootnpIKTNg Tou SiktatopikoU kabeotwtog tou Franco, aAAG autonpoo-

S10p1d0Tav wg avapxikag Kal HovapXioTng Tautoxpovad.

w
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11. BA. https://bit.ly/3LTKfXX kat https://bit.ly/3reovMY (teAeutaia npdoBacn:30/5/2020).

12. BA. https://bit.ly/3rdkXLO0 (teAeutaia npéoBaon:30/5/2020).

13. BA. https://bit.ly/3dRn8kh.

14. Le évav ano Toug oTiXoug 0l EPYATPLEG aVAPEPOUV NwG «To aPevTIKO otéketal SinAa pe to pafdi kat
€MEI OKUQTEG HouleUoupe» (JeTdppacn Tng 16iag)

15. BA. https://bit.ly/3ClpykJ.

16. H epyacia eknovnBnke ota nAaiota tou AleBvoug Luvedpiou Inpeiwtikng 1o NoéuBpio tou 2019 otn
Beooalovikn. Tnv dvoi§n tou 2020 kukAo@opnae n tétaptn oatldv tou La Casa de Papel kat padi tng
€va wplalo a@liépwpa otn oelpd. Le auto ot dnploupyoi npoanaboulv va eEnynoouv Tnv enituxia g
0€lpdg. Katd toug ibloug, évag Adyog eival ta oUPBoAa nou avayvwploe 0 KOGHOG Kal MoU XpNOlpo-
noinoe, Kal yéoa o€ autd ava@éPouv Kal ta Tpia onyeia nou napouctdotnkav otnv epyaoia, eniPe-
Bawwvovtag €101 600 CUPNEPAVALIE.

BifAioypaikég avagopég

Abby Peterson, Mattias Wahlstrom and Magnus Wennerhag. 2015. ‘European Anti-Austerity Protests
- Beyond “old” and “new" social movements?’. Acta Sociologica, 58: 293-310.

Barthes, Roland. 1972. Mythologies. New York: Hill and Wang.

Calabretta-Sajder, Ryan. 2019. ‘Making of a Mobster. From Myth to the Crystallization of the Mafia Ar-
chetype in 1950s and 1960s Italian and Italian American Film’, in A Companion to the Gangster
Film, George Sandra Larke-Walsh, ed. Hoboken: John Wiley & Sons, Inc., 76-97.

Eco, Umberto. 2019. 0 ungpdvBpwnog twv padwv. ABnva: Ek6doeig ENAnvika Mpappata.

Fiske, John kat John Hartley. 1978. Reading television. London: Methuen.

Fominaya, Cristina Flesher. 2015. ‘Debunking Spontaneity: Spain’s 15-M/Indignadosas Autonomous
Movement'. Social Movement Studies, 14: 142-163.

Koch, Christina Maria. 2014. ‘Occupying Popular Culture: Anonymous, Occupy Wall Street, and the Guy
Fawkes Mask as a Political Icon’. REAL: Yearbook of Research in English and American Litera-
ture, 30: 445-482.

Kristeva, Julia. 1967. ‘Bakhtin, le mot, le dialogue et le roman’. Critique, 239: 438-465.

Kyriakidou, Maria kat Jose Javier Olivas Osuna. 2017. ‘The Indignados protests in the Spanish and
Greek press: Moving beyond the “protest paradigm”?'. European Journal of Communication, 32:
457-472.

Lastrucci, Chiara. 2007. Thayaht, un artista alle origine del Made in Italy. Prato: Museo del Tessuto Edi-
zioni.

Lee, Daryl. 2014. The Heist Film: Stealing with Style. New York: Wallflower/Columbia University Press.

Luo, Chih-Mei. 2017. ‘Brexit and its Implications for European Integration’. European Review, 25: 519-
531.

Pastoureau, Michel. 2017. Red: The history of a color, trans, by Jody Gladding. Princeton, New Jersey:
Princeton University Press.

Reid, Julie. 2007. ‘Mythological representation in popular culture today’. Communication, 33: 80-98.

Tolson, Andrew. 1996. Mediations: text and discourse in media studies. London: Hodder Arnold Pub-
lication.

Tudor, Henry. 1972. Political myth. London: Pall Mall.

Virdee, Satnam kat Brendan McGeever. 2018. ‘Racism, Crisis, Brexit'. Ethnic and Racial Studies, 41:
1802-1819.

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society 253



Europe

between Utopia and Dystopia:
Jean-Luc Godard’s

Film Socialisme (2010)
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Abstract

In recent years several films contest the validity of the European construct. This paper
delineates the characteristics of a genre which emphasizes the notion of utopia/dys-
topia in Europe. This notion is quite evident in one of Godard’s late films, namely Film
Socialisme (2010), wherein both the concept of utopia in digital film, and in Europe is
raised. Film Socialisme is Godard'’s first film that was shot on a digital format. The film
is a triptych, in which the second part raises the question of Europe’s deconstruction.
The film abounds in allusions to authors, concepts, philosophers, filmmakers, which
compels the viewer to react. The analysis will focus on the synergy of semiotic systems
and explore the cinematic techniques employed to convey the notion of decay.

Keywords
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Crisis narratives

Crisis' narratives have existed since the beginning of the century, mainly in literary
genres. In recent years, several European filmmakers have used the idea of experiencing
crises as a theme in their films, with social and financial crises’ being the most prevalent
issues being portrayed. The post-2008 era has greatly influenced European productions
and co-productions, which in turn has influenced the themes analyzed in film narratives.

The post-2008 European film era was marked by ‘precariousness’. Strong neoliber-
al policies directly affected the degree of uncertainty society experienced as a result of
higher levels of unemployment, poverty, and austerity measures (summarizing Zamo-
ra 2016 and Sassen 2014 cited in Kaklamanidou and Corbalan, 2019: 1). The new topics
that concern the post-2008 European cinema are “identity formation, the migration and
humanitarian crisis, precariousness and unemployment, angst and despair, and a gen-
eral disbelief in institutions” (Kaklamanidou and Corbalan, 2019: 13).

In 2008, with the collapse of the financial markets in the United States, a domino ef-
fect started, that affected the whole of Europe, with southern European countries be-
ing the hardest hit. According to Bordoni, a crisis is “an event of limited duration that can
be overcome” (see Bauman and Bordoni, 2014: 59). Nonetheless, as acknowledged by
the researchers, the 2008 crisis was not a temporal one, since, at the time there was no
turning point or hopeful resolution in sight. This has affected extensively both the pro-
duction of European films but also the themes that were raised in these films. At the
time, it was thought that crisis was also due to the incapacity of the European construct
to retain recession. Citing examples from Spanish cinema, Victor Pueyo explains that in
a number of contemporary horror and science fiction films, “there is an intersection be-
tween living dead narratives and those of haunted houses [...] wherein the challenge is
not to prevent the zombies (outside) from entering the building, but rather how to es-
cape from the evil inside” (cited in Cordoba, 2019: 51). This reminds us of several dystopic
films that exist in contemporary cinema.

Audiovisual products can either be analyzed as artifacts in terms of theme, charac-
ters, narrative context or as industrial products in terms of production methods, fund-
ing, and the EU’s involvement (Kaklamanidou and Corbalan, 2019: 1). The notion of cri-
sis in European cinema can be addressed from various cultural studies’ perspectives, i.e.
post-structuralism, dystopian theory etc. This paper aims to explore the notion of decay
of the European construct, as addressed by Jean-Luc Godard in his late film Film Social-
isme (2010) through the lens of critical dystopias.

The notion of utopia and dystopia

Utopia is an old concept. As Seyferth notes (2018: 1), it is more than 500 years old, but
it is still present. There are several phases of utopia, such as Thomas More’s Utopia,
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wherein alternative societies were situated in a distant place. These alternative societ-
ies were discovered by travelers, who were the typical narrators of these utopias. To add,
these first-phase utopias had a weak, or non-existent political function.

Moving closer to the present, one can acknowledge the fourth and fifth phases of
utopia. The fourth phase of utopianism is what is referred to as critical utopia. This is a
non-perfectionist phase and reflects the hopeful times after the 1968 rebellions (ibid.:
2). Utopia continues to undergo a critical phase. Thus, the fifth phase of utopia is criti-
cal dystopia. Seyferth (2018: 2) expounds, “the critical phases mostly use the narrative
perspective of inhabitants, although a multiplicity of voices becomes more and more
conventional, so that there are also travellers and there is much crossing of frontiers”.
These critical dystopias? “negotiate the necessary pessimism of the generic dystopia
with an open, militant, utopian stance that not only breaks through the hegemonic en-
closure of the text's alternative world, but also self-reflexively refuses the anti-utopian
temptation that lingers like a dormant virus in every dystopian account” (Moylan, 2000:
195). As Balasopoulos (2011: 66) explains “critical dystopias are an anomaly within the
broader group, for they share less with other forms of dystopia than with the tradition of
critical Utopianism”. In critical utopias “faith in Utopian vision prevails, albeit tempered
by reflexive skepticism; in the critical dystopia, it is the condemnation of the existent or-
der that takes precedence, but not as something that precludes affirmative investment
in the possibility of radical change and a different future” (ibid.). This dystopic vision of
what lies ahead is quite prevalent as a theme in several of Godard’s late films, leaving
nonetheless a utopic window of hope. But how does Godard approach the issue of the
European crisis and in what way does he convey the message of a utopic and dystopic
era as regards to Europe and its values? These themes are the central issues that are
explored in this research.

Late Godard

As The New York Times’film critic Vincent Canby has suggested, Jean-Luc Godard’s work
is both ‘unpredictable’ and ‘idiosyncratic’; one that can be compared to geniuses, of oth-
er, longstanding arts. Godard is a prolific filmmaker with hundreds of films in his biogra-
phy and avid followers. He is a filmmaker that does not allow an in-between reading of
his work: either you are a passionate follower, or you discharge his films altogether. The
reading of his films is closely connected to our response while watching them. Viewers
that love linear narratives with a straightforward plot and characters will be discouraged
or even annoyed by his films, others who are intrigued by non-linear films, fragmented
stories and seemingly ‘ingenuous’ experimentations with the filmic medium will admire
one or more phases of his career.

As most important filmmakers, Godard has experienced transformation in his career.
Sterritt (1999) divides his work in three important periods: the New Wave period in the
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early 1960s, the period of political activism in the late 1960s and 1970s and, finally, his
most mature period from the 1980s until the present day. In this more ‘introspective’ pe-
riod the filmmaker experiments with themes such as spirituality and sexuality and the
aesthetics of sound, image, and montage (Sterritt 1999).

Godard is one of the most prominent artists of his generation. The extent of his influ-
ence over other directors ranges from Quentin Tarantino, and Martin Scorsese to Japa-
nese anime director Mamoru Oshii (Pethd, 2011: 24). He creates films that move away
from mainstream Hollywood cinema. Being part of the French new wave and influenced
by Italian neorealism and Hollywood classical cinema, he broke away from the conven-
tional visual style and experimented with editing (Peters, 2012: 682). In fact, in his films
what seems to prevail is “a new kind of camera consciousness” (ibid.: 681) where differ-
ent types of cinematic movement-images alternate.®

As Pavsek (2013) explains, the films that Godard produced in the last two decades
have the feel of “autonomous” works of art, produced by an artist that acts as a recluse.
In his works he produces a pessimist image of both cinema and Europe, which he none-
theless calls hopeful.“What characterizes his films is a polemic stance towards the Euro-
pean construct, as it has developed in recent years. He ponders on the issue of Europe’s
future, providing a rather bleak portrait of what lies ahead. But in this late era of his ca-
reer, Godard seems to reinvent his technique. He experiments with the digital format and
moves away from old conventions; this is exemplified even in the way credit titles are or-
ganized. One of the great examples of his experimentation, but also of the way he treats
several themes, such as European culture and history, is his late film entitled Film So-
cialisme. Godard is critical of his time. Most art films cannot be explored without bearing
in mind the specific society and the historical moment in which they are produced (Lay,
2002). It is not an incident that Film Socialisme was produced two years after the finan-
cial crisis that had a major impact on Europe and led many people to openly question the
validity and viability of the European construct.

Methodology

The material that was used for the analysis was one of Godard’s late films, namely Film
Socialisme (2010). The analysis was based on the notion of fragmentation at a narra-
tive, visual, and verbal level. Firstly, | describe the main themes of the film and second-
ly, I discuss the cinematic techniques that the auteur uses. | employ a translation semi-
otic approach to cinema, with emphasis on specific cinematic techniques and the notion
of symbolism.

Film Socialisme

Film Socialisme® is the epitome of one of his late works, an account of Europe’s course
through the years. It is Godard's first film that was shot on a digital format. Williams
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(2016: 204) explains that the film unfolds “more like an unprocessed dream or night-
mare mash-up than an extension of the painterly compositions of his recent elegiac and
often melancholic film essays”. Film Socialisme is not an easy film; it is a film that forc-
es the viewers to react, to watch closely, and to try to decipher its signification. As in the
case of Brecht,® who spoke of the need of the audience “to detach themselves from im-
mersion in the narrative”, Godard and Gorin “construct the spectator (or force the specta-
tor to construct him/herself) as a player in the interplay of created, re-created and chal-
lenged meanings” (White, 2017: 166).

The film is presented as a triptych, divided in three sections entitled “Mouvement”,
“Quo vadis Europa” and “Nos humanités”. The last part of the film revisits main histori-
cal events and sites that have marked European and World History. Godard is a great vi-
sionary who raises several topics in his films; only in Film Socialisme some of the main
themes are European history and culture, the death of cinema due to the new digital era,
and the Palestine issue, to name a few.

Godard seems quite provocative in the film.” He paints a fragmented image of Eu-
rope. But how is fragmentation mediated in the film? Visual fragmentation is manifest-
ed through the use of highly saturated colors; colors that are phosphorescent and, at
times, pixelated. The passage from ‘high definition images to pixelated’ is constant, es-
pecially in the first part that takes place on a cruise ship. This passage enhances the im-
age of visual fragmentation. “The nightmarish insight in the film is obtained by inspiring
a negative dose of the digital medium” (Williams, 2016: 204). This is materialized using
highly saturated sequences, which are then followed by poorly filmed sequences on mo-
bile phone cameras. As Williams (ibid.) aptly puts it: “The onslaught of saturated, phos-
phorescent, hi-gloss HD exposures intercut with low-grade surveillance footage, mo-
bile phone images, and badly degraded video, all pushed at times to pixelated distor-
tion". Narrative fragmentation is manifested through the intermission of captions, docu-
mentaries, news feeds, YouTube videos, and images of manifestations. We observe the
intermission of other genres that disrupt the unfolding of the narrative. Thus, one would
think of it as a nonnarrative film. In fact, Williams (2016: 204) describes it as a “virtually
nonnarrative magma of hybrid sounds and images”.

Finally, verbal fragmentation takes place through the use of non sequiturs, false
starters, the interval of other languages, other than French, in spoken and written form
(English, Hebrew, Latin, Russian, German, Italian, Arabic, Spanish etc.), and the use of
Navajo subtitles.® As Gittins (2012) puts it, “the link between signifier and signified is bro-
ken" because the subtitles do not seem to correspond to what is being projected on the
screen. In the first part of the film, several passengers speak different languages, but
they do not seem to communicate to one another, or at least have the intention to com-
municate. This was the case in an earlier film by Godard, namely Tout va bien (1972), in
which the use of French, and English dialogue and subtitles being intertwined through-
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out the film, “disrupts the easy, smooth finish of a classic film narrative, forcing an inten-
sified concentration on what is being said” (White, 2017: 166). It is thus evident that both
fragmentation at a verbal and visual level, as well as the intermission of other genres or
even editing techniques serve to disrupt the viewing process and impedes the audience
from identifying with the characters in the film. In this way Godard paints a glim image
of Europe, a Europe that recalls the fragmented visual image in various instances of the
film. The alternation between fragmented and high definition images reinforces the idea
of a dystopic image of the European construct and acts as an allegory for the decay in the
values of Europe.

Fox revisits the way Godard treats his viewers in the film. Borrowing Warner's notion
of ‘publics’, she suggests (2018: 168) that the role of the spectator in Film Socialisme is
‘expanded’; the spectator becomes a ‘transient participant’. She comments on Godard’s
experimentation with the spectator: “As he continues to work across different media,
with the film experience transcending the enclosure of the traditional cinema auditori-
um, the spectator’s role becomes ever more fluid and multi-dimensional, encompassing
a listener, a reader and in the case of Film socialisme, a travelling visitor” (ibid.). In fact,
the viewer in the film seems to travel across places and time, watching passengers en-
gage in virtual aerobic classes, watch YouTube videos, and partake in a film screening,
in such a way that “a multitude of social and virtual spaces of interaction are made vis-
ible, all of which make links with places elsewhere” (ibid.: 169). In the film, “the specta-
tor’s relationship with the sounds and pictures is misaligned” in an attempt “to forge new
radical associations and make sounds and images heard in all their opacity, with a kinet-
ic intensity that causes our ears to ring” (ibid.: 191).

Rebuke of Europe in Film Socialisme

From the very beginning of the film Godard expresses his critique of Europe. Of course,
this is not a new theme, it was analyzed in prior films, namely Histoire(s) du cinema
(1998), and Notre musique (2004); both written and directed by the auteur. The cruise
ship, on which the first part of the film takes place, is an allegory of Europe and its decay.
The passengers on the cruise ship seem uninterested in anything of value. They continu-
ously take photos of themselves but have no intention of ever seeing them again. More-
over, a lecture on geometry by the famous philosopher Alain Badiou was organized, but
no one attended it. In the very beginning of the film, after the image of the two parrots,
the sea is evident, as if ominous of something bad soon happening. The image of a sea,
being the Mediterranean, also reflects Godard’s idea of the vast number of immigrants
who traveled across the sea and lost their lives.

Godard enacts a critique of Europe, which “operates according to world market in-
terests” (Emmelhainz, forthcoming: 3). As Emmelhainz illustrates (ibid.: 4), “Brought to-
gether, the images in the film resonate evoking the actual moment of crisis in Europe as
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a community project, passing through the breakdown of world financial capitalism: “l'ar-
gent est un bien publique, comme l'eau,” (Money is a public good, like water), is amongst
the first lines that we hear in the voiceover in the movie”. Along the same line of thought,
in the second part of the film, Lucien and Florine accuse their parents of having betrayed
the democratic values of liberty, equality, and fraternity and of having inherited debt to
them. This obviously refers to the economic crisis that Europe experiences and, more
specifically, to austerity measures taken up by several European countries (ibid.). The
critique of Europe is further emphasized in the third part of the triptych. In it, Godard re-
introduces the sites that were seen in the first part, emphasizing Europe’s history and the
wars it had participated in.

Godard also criticizes laws that have been imposed in European countries, such as
France. He rebukes the 2009 French copyright law (Hadopi law) that regulated copyright
and illegal downloading from the Internet. As in an effort to defy the law, in the film he
borrows images, and videos from various sources like earlier films, news feeds, You-
Tube videos, reportages etc. and he mentions the names and works’ in the credits un-
der the category of textos, videos and audios. He even finishes the film with an image
of what reminds us of FBI access denied stickers, in which he incorporated the phrase
in white typeface “Quand la loi n'est pas juste la justice passé avant la loi” (When law is
not fair, justice takes precedence over the law). Interestingly enough, in the same criti-
cal vein, he uploaded his film on the Internet after its official Cannes release. In the same
attempt to defy the laws of distribution and advertising, he created six trailers for the
film that subvert trailer conventions that we are accustomed to. As Williams (2016: 205)
comments:

Only the first, running at over four and a half minutes, behaves like a conven-
tional trailer with snippets of sequences and dialogue from the film played at
normal speed. The other five, of varying tempos and length (the sixth lasts just
over a minute), are all variations on the speed of super-speeded-up trailer and
each, a beautiful oddity in its own right, is a different work of montage punctu-
ated by the main captions of the film like “Des choses”.

Dissonant resonances

The film revolves around the logic of “dissonant resonances”, as Godard refers to it. It
combines apparently divergent or dissonant concepts, images and words that find a dif-
ferent way of reflecting the real. Emmelhainz (forthcoming: 15) aptly explains:

Montage in Film: socialisme becomes thus “dissonances announced by a note
in common,” made up of asymmetrical analogies and unexpected associations
that come up between image, text and meaning, in a search toward another
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way of imagining the real. The principle of resonances, as opposed to analo-
gy or similitude, implies dissonance (differential equivalence) and contagion:
what is constituted in this manner propagates like a shock wave, and what res-
onates is a singular body dispersing itself in time and space.

The logic of dissonant resonances is also valid for the organization of credit titles. God-
ard uses a uniquely characteristic multi-colored font in his credit titles and captions. He
uses three colors and shows that, even in his early films, he breaks away from the norm.
As Peth6 (2011: 27) remarks, “The designers argue that the lettering is a kind of ‘found
object’ in Godard’s cinema that originates in the ‘vernacular typography of the street™.'
But, apart from the typography, Godard is also subversive in the way that he organizes
his credits. He uses his own categories, namely logos, teknhos, textos, videos, and au-
dios. He enumerates the list of playwrights, authors, philosophers etc. that have inspired
him to create the film or from whom he borrows lines."' The same is also valid for the
films and songs that he uses in his film.

Conclusions

Since Godard is one of the most influential auteurs of his time, | will agree with Pe-
ters’s (2012: 681) remark that “the pedagogy of image is best taught through the ac-
tivities of great film-makers -the heretics and experimenters- who teach us both the
grammar of film and a politics of film”. | would say that the concept of dissonant reso-
nances does not apply solely to the montage of Film Socialisme; it applies to the prob-
lematic of film. This notion combines visions, both dystopic, and utopic, especially to
the degree where dissonant concepts could converge and lead to a harmonious, or at
least a convergent outcome.

Contrary to the commentators that describe the death of utopia in these bleak
times, Seyferth (2018: 7) concludes his article by acknowledging, “there is also a nucle-
us of utopia in dystopia”. Godard paints an image that subverts the utopic model that
the viewer has of the European construct; he seems to call for a different type of Eu-
rope, one that is inspired by Greek democracy, French and October revolutions. “L'im-
age viendra au temps de la resurrection” (The image will come at the time of resurrec-
tion). This aphorism, according to Emmelhainz (forthcoming: 2), shows Godard’s faith
in the redemptive potential of the image. This redemption will be attained by “invoking
images that persist in the collective imaginary like historical specters, haunting mem-
ory, demanding their divulgation and insisting of becoming alternative visions of the
past in the present” (ibid.).'? The film is critical of Europe, its past, the wars it had par-
ticipated in, and more importantly, of its future. Though the film is produced in a mili-
tant spirit, it still paints a positive image of the future, leaving a gleam of hope of what
is to come.
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Notes

1.

w

10.

1.
12.

Bauman and Bordoni (2014: 3) mention: “As can be seen, ‘crisis’, in its proper sense, expresses
something positive, creative and optimistic, because it involves a change, and may be a rebirth af-
ter a break-up. It indicates separation, certainly, but also a choice [...] In short, it is the predispos-
ing factor that prepares for future adjustments on a new basis, which is by no means depressing, as
the current economic empasse shows us”.

. Also see Wegner (2002) and AnuntpoUha (2011).
. See Deleuze (1986, 1989).
. In an interview to Gideon Bachman, Godard (1998: 138) expounds, “It is true that for the cinema |

have a sentiment of dusk, but isn't that the time when the most beautiful walks are taken? [...] for
me, dusk is a notion of hope rather than of despair”.

. In an interview to Jean-Marc Lalanne in the French magazine Les Inrockuptibles (18 May 2010),

Jean-Luc Godard explains that the original title was Socialisme. Nonetheless, the name of the pro-
duction company, namely Vega Film, preceded the title and this led Jean-Paul Curnier to read Film
Socialisme and think that this was the film title. This idea pleased Godard since he thought that it
made the title sound less naive.

. See Stone (2013) and Bradley (2016).
. As Conley and Kline (2014: 8) explain, “If Godard is at his most provocative in this film, it is merely

the latest version of a provocation that began in 1956, perhaps even with Opération béton (Opera-
tion Concrete)”.

. Conley and Kline (2014: 8) note that “[t]he soundtrack includes at least seven different languages all

of which are rendered into subtitles in “Navaho” — a technique that reduces long swaths of dialogue
to three- or four-word summaries”. Navajo subtitles were purposefully used to disrupt the readabil-
ity of the subtitles and, consequently, the screening of the film. Especially during the Cannes Film
Festival the non-francophone audience was exceptionally critical of the use of these subtitles. They
mentioned that they did not help them understand the film, and that, on the contrary, led to massive
frustration. Also see Picard (2010).

. As Du Graf (2014: 534) illustrates, “Godard enacts this critique through a dizzying stream of allu-

sions to concepts, authors, filmmakers and films, historical figures, fiction, music, poetry, philoso-
phy, mathematics, and language (among other subjects), sometimes with source attribution but of-
ten without. Indeed, the ideas and creative acts of others constitute the very ground of Film Social-
isme’s own construction. Imitation and appropriation, as the film suggests, not only inhere to artis-
tic invention, but to culture, language, and life itself".

This was the case with the typeface used in his 1960s films. Pethd (2011: 27), referring to the de-
signers’ comments, mentions that for the typeface that was used in 2 ou 3 choses Godard renounc-
es “the ‘pretty,’ classical title screens that were common in that time’s more conservative films. It
has a more vernacular and brutishly low-brow character”.

The list of authors comprises of Pirandello, Beckett, Goethe, Genet, Faulkner and several others.
Also see Scandola (2014) and Lack (2012).
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Week-end (1967).

an epitome of bourgeois
modernist cinema
deconstructing Europe

via reconstructed metaphoric
signs of its traumas
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Abstract

Already in 1960, Godard, an impressive beatnik experimenter, started dealing with the
deep structure of cinema with his film A Bout de Souffle, breaking narrative conven-
tions and creating a meta-language, besides other innovations he brought to effect. He
has been called a radical modernist since 1960, distinguished for his insightful, inter-
disciplinary references to cinema and other forms of art (painting, literature, music,
poetry, philosophy, etc.), two decades before such a practice was attributed to post-
modernism in 1979. With Weekend (1967), Godard masterfully exhausts the bound-
aries of the bourgeois cinema of the spectacle, epically signaling its end. Week-end,
on which this paper focuses, is a critical portrait of everyday terrors and unresolved
contradictions and traumas in French capitalist society of the 1960s. It does not of-
fer a comprehensive political analysis, only perfectly orchestrated notions, referenc-
es to tradition, extensive monologues that function as digressions/breaks in the nar-
rative line of the film, and reveal the root of the problem. The film appears prophet-
ic even today.

Keywords
[French cinema},[Weekend (1967)},[Jean Luc Godard J, [semiotics]




Prologue

Godard, with Week-end (1967), in a self-reflective manner masterfully exhausts the
boundaries of bourgeois cinema of the spectacle, marking epically its ending, to begin a
revolutionary period with his next film Le Gai Savoir (1968): the “zero degree of writing”.
Week-end is a metaphorical critical portrait of everyday terrors and unresolved contra-
dictions and traumas of the French capitalist society of the 60’ and prophetically of the
western world of our times at large, by extension. The film does not offer a comprehen-
sive political analysis, but perfectly orchestrated cues and leads, references to tradition,
extensive monologues as digressions that create breaks, deviating from the main sto-
ryline, which detect the traumas/problems to their roots.

In a remarkable, often combined Brechtian surrealist manner, Week-end evolves
around themes that could be codified as follows: deconstructing Parisian couple/family,
greed and belligerence, from sexual abuse of bodies to murderous uses, social prostitu-
tion and class struggle, from murderous accidents to deliberate killings, from hyper-con-
sumerism to the commodification of people, from civilization and its disappointments to
totem and taboo, from every day violence to terrorism.

Figure 1: Lautréamont's poem Les Chants de Maldoror recited off screen by Kalfon at the beat of the drums.

Storyline

As the title suggests, the filmic time of 95 minutes —here plot (syuzhet) and story (fabula)
are identical in time- covers a weekend in the life of Roland and Corinne, a French mid-
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dle class couple who decide to drive their car to Oinville (Ouenville) where Corinne’s dy-
ing father lives and grab his money before her mother gets it. Reaching Oinville and find-
ing Corinne’s father dead, they kill Corinne’s mother who is unwilling to share the money
with them. They stage her death as an accident but then fall hostage to FLSO, an anar-
chist group. At one point, Roland is killed in his attempt to leave while Corinne ultimately
enjoys her “Roland’s leftover” lunch at the outskirts of a forest. In their journey to Qinville
the narrative deviates significantly from the goal of the two protagonists as three exten-
sive digressions' occur that are not directly related to the main story?.

Narrative and symbolic time

“A story should have a beginning, a middle and an end, but not necessarily in that or-
der”. Jean-Luc Godard

As the film unfolds and one nightmarish scene succeeds the other, its narrative time gets
an extra, symbolic dimension, while multiple titles are inserted, some of them at the be-
ginning of the scenes, and others as inter-titles/comments: “A random Tuesday during
the hundred-year war”, “A Friday away from Robinson and madam La Zoli", “FAUXTOG-
RAPHE”, “THERMIDOR",® “PLUVIOSE”,“ “Slaughter in September”, “October, Language”
and others. In total, we have two levels of filmic time. The narrative time of the main nar-
rative, basically unfolds linearly with elliptical gaps and Brechtian scenes intervening
in-between and others often of surrealist dramaturgy, which as a whole form an extrava-
gant filmic weekend. And at the same time —an important novelty of the film- time takes
semiotically a symbolic dimension that more than in the titles is evident in the presence
and speech of either literary characters (Emily Bronte, Tom Thumb, Joseph Balsamo) or
ambivalent historical figures (Saint Just, Paul Gegauff, Isidore Ducasse).

Plot (syuzhet) — subject matter

The film’s plot, quite clear up to a point, works as a structuralist narrative (as in other
films of his), around which Godard has weaved his philosophical, political and aesthet-
ic/semiotic research.

1. Deconstructing Parisian couple/family. The movie starts quietly in a Parisian pent-
house. We fall sharply in the middle of a dialogue between Corinne (Murielle Darc) and a
man. At some point, he asks: “wouldn’t it be amazing if Roland (Corinne’s husband) and
your father were killed in a car accident?” A short incident of daily violence at the street
below them just preceded their conversation. From above we see a quarrel due to a
crash between two cars. From the distance and height the event is depicted, human fig-
ures lose their normal shape thus distancing us emotionally. While we observe this film
a sense of detachment is being effected on us throughout this sequence, by various tech-
niques which we will consider in detail later on.
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Figure 2: Deconstructing Parisian couple. Corinne’s monologue on an erotic orgy.

2. A little later, we see Roland returning to the bedroom of the apartment, apparently
having observed the brawl. His heavy features, his moves betray as indices something
brutish. From his conversation with his mistress on the phone we understand that with
his wife Corinne he plans to kill her father and with his mistress to get rid of Corinne.
Corinne with her lover have the same idea in mind; only the details are different. So, here
we have a cinematic allegory of the perfectly balanced modern Parisian couple!

3. The next scene starting with a fade in is Corinne’s monologue. Sitting at the ta-
ble wearing only her underwear she recalls an erotic orgy (that could be imaginary)
with Paul, Monique (some of her friends), eggs and milk used in all combinations. The
two actors are in silhouettes, the scene is given with a long shot without visualization
of the fantasy. As the camera approaches extremely slowly without ever reaching a
close up, the impersonal tone of Corinne’s voice and the absence of the actual image
of the sexual scene keep us distant [three levels of distancing: 1) the actors in silhou-
ettes are thus impersonalized as if anyone could equally be in their place. 2) distanc-
ing full shot. 3) non-visualization of the sex scenel. Such distantiation devices testify
to Godard'’s notion of a modernist cinema and the subversion of the Hollywood classi-
cal model. Especially, prioritizing the aural over the visual (as does Antonioni) in Cor-
rine's monologue.

4. The monologue is succeeded by another violent car accident that begins on the occa-
sion of a dented bumper and has the title: “Scenes from Parisian life". The quarrel is vi-
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olently embellished with curses: “bastard ... Cuckold... communist”; it ends up with Ro-
land marching and leaving with Corinne.

Sequence par excellence

The adventure has just started. The titles “Week-end” and “Saturday 11 am” alternate
fast twice and perhaps the most comically grotesque scene in the history of cinema un-
folds! A very slow tracking shot to the right (lasting 72 minutes and intermittently inter-
rupted) watches Facel as Roland (with Corinne as co-driver) nervously drives it on a pro-
vincial road that has been barred, to stop inevitably next to an endless series of stopped
cars. The shot exposes an unparalleled wealth of visual and aural indices in surre-
al interaction! There is a continuing cacophony of horns, while we see in a series: two
men playing cards on the roof of a black car, a couple playing chess on the pavement, a
man playing ball with a child emerging from the open sky of another car, a group of chil-
dren shouting along the street, a wrecked car turned over, a wandering circus, monkeys,
lions, a sailboat raising sails —and the scene becomes more and more surreal. Roland
tries to move on while the others are shouting and gesturing at him. The road continues
to reveal goods of all sorts, a yacht on a sailboat trailer and people in line as commodities
dealing with all sorts of things while they are waiting. Eventually, the traveling shot re-
veals the cause of the blockage: a multiple car crash, dead bodies on the road, deformed
cars, blood on the asphalt.

Figure 3: The most comically grotesque scene in the history of cinema unfolds.
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Form and theme of the scene

“we think in images, with images, long before we think with words” (Mitry 2000b, 253),
and this idea is the foundation for his understanding of the symbolic dimension of cine-
ma in terms of an informal, vision- based and strongly contextual pragmatics of image
relationships.

A few years before the Week-end, Godard made a statement about the way modern
French society was simulating prostitution. “People” he said “are being routed all week
to jobs they do not like, selling things they do not believe in, and all that, for what? To be
able to buy a car and spend the weekend at sea. But they only find blocked motorways
and congestion”. What else would this scene be, rather than a humorous metaphor of
prostitution in the modern capitalist society? Its cinematic rendition is particularly suc-
cessful. The bizarre series of blocked carriages and people, their violent and comic ef-
fect, create a surreal, grotesque humor. Chaplin once said “Life is a tragedy when seen
in close-up, but a comedy in long-shot”.® The slow traveling shot with the almost me-
chanical feel, the inter-titles during its duration and the dynamic relationship of sound
(the outrageously stubborn sounds mainly car horns) and the image, create the neces-
sary distance for the viewers to enjoy the comic elements of the scene, so the dramat-
ic finale of the shot —which completes the cinematic metaphor revealing the meaning to
its full depth- catches us unprepared and balances our original cheerful feelings. Having
a duration of 72 minutes, this traveling shot is definitely one of the most creative mise-
en-scéne(s), indicative of Godard’s cinema.

Plot and theme

The film continues with Roland and Corinne heading for Oinville, where Corinne's wealthy
parents live. On the way, they witness the collision of a tractor and a sports car —the first
break/digression from the basic story— whose driver, a wealthy young play boy is killed.
His girlfriend and the farmer exchange insults that in the crudest way reflect their class
differences:

— Juliet: Bastard Farmer!
— Farmer: Bourgeois pussy!

Title: SS / SS /struggle / The class struggle

The comic strife goes on for a long time to prove that Juliette’s and the farmer’s role in
modern society have a lot in common. Juliette is, in essence, a luxury slut and the farm-
er proud of the tractor —France would not have to eat without him- is being a prostitute
to the government that exploits him. Their similarity becomes clear at the end as they
pull away hand-to-hand.
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The character, as the director’s self-referentiality and filmic intertextuality

And the adventure continues between burnt cars and dead bodies scattered on the as-
phalt and unexpected spectacular encounters the protagonists have on their way to Oin-
ville. Godard most probably had fun with this film, knitting all these amazing meetings
whose web —at the level of plot— unfolds with the CAR, the high priest of modern society,
as the narrative propelling force!

Let's make a concise choice from the plethora of digressive narratives at these unex-
pected encounters, which interrupt the evolution of the film’s basic story to shed light on
the problems of contemporary French society, and not only.

Joseph Balsamo? (Balsam), a flamboyant version of Jesus in holy anger, “proclaims
in our modern times the end of conventionality and the beginning of the blossoming of
every field, especially cinema”.”

270

Figure 4: The "L'ange Exterminateur" scene, in its obvious surrealist style, ends paying tribute to Luis Bufiuel.

Balsamo is the only character in the movie that reminds me of Godard himself. Is his
proclamation unrelated to what Godard does in Week-end? In the conventionally es-
tablished Hollywoodian film codes, Godard opposes his sometimes-fanciful subversive
ones. History for him is also just a motive for a conceptual research. For Balsamo, Ro-
land and Corinne are like those carriers who refused to transport André Breton to the
hospital when he was dying. When Balsamo makes “miracles” and offers to give them
what they want, as long as they bring him to London, Roland and Corinne are asking for
goods: a Mercedes sport, a night Saint Laurent dress, a hotel in Miami, a weekend with
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James Bond and other commodity seeking wishes. This scene is introduced under the
title L’ ange Exterminateur and, in its obvious surrealist style, ends paying tribute to Lu-
is Bufiuel.® Balsamo hunts them along a field, whipping them with a branch, while a herd
of sheep spreads to their right and left.

The next meeting —the second digression, this time with Saint Just- is titled “From the
French Revolution to UNR Weekends". Saint Just argues for the failure of democracy and
the contradictions of mankind. The Liberals of Thermiodorians executed Saint Just (the an-
gel of death) who was seeking the kingdom of terror to keep democracy clear. The flam-
boyant interpretation of Saint Just by Jean-Pierre Léaud (emblematic actor of the French
New Wave), with his pompous rhetoric and comic gestures, dedramatizes the monologue.

In the next scene, Léaud’s song in the telephone booth acts as a self-referential and
intertextual reference to Godard's Masculine-Feminine (1966), but also as a Brechtian
distantiating technique (two consecutive roles are interpreted by the same actor negat-
ing the plausibility of Hollywood’s pseudo realism).

Roland and Corinne, having lost their way to Oinville, meet —third digression- Emily
Bronté? and Tom Thumb'® and ask them for directions. What they receive is a meditation
on a pebble, Lewis Carroll's'' puzzles and Brecht’s poems.

Emily’s peculiar meditation is very important because it reveals Godard's affinity to the
thought of French poet Francis Ponge and illuminates his perception of cinema'’s ontol-
ogy. Let us remember that Godard arrives at Ponge’s “perception of things” through the
thought of Maurice Merleau-Ponty, who opposed Basin's idealist theory, that the true na-
ture of cinemaiis to represent reality as a “window open to the world” and where, in front
of him, the director removing his ego, observes patiently, waiting for nature to reveal its
secrets! But reality does not reveal so easily its deeper structures. In order to “read” God-
ard’s films properly, we are called as spectators in an active participation, in the “writing”
process of the film. The movie is not on the screen, of course. The movie moves back and
forth, between the audience and the screen. And the screen is ultimately a shade in our
mind, which subconsciously writes the film in a personal way each time into the multidi-
mensional map of the temporal gestalt of each viewer.

But by completing the circle, let's go back to Ponge and the poor pebble —which has
motivated these thoughts in the digressive manner of this cinematic metaphor that illu-
minates Godard’s spirit— and let us bring it to the light that “Architecture, sculpture, dec-
orative mosaics have failed to bear”. The pebble,

[...] dates from the birth of the planet, sometimes it comes from another star,
and then deformed from the space travel carries the scars of its terrible fall [...]
man when he appeared did not give it any position, humble, glamorous or his-
torical, since he did not include it either in his art or in industry. The pebble on-
ly perpetuates its memory.'?
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As we mentioned earlier, a film falls into perception in the way of an object. The pebble in
Emily’s palm, brilliantly lighted as an object par excellence against the dark background,
stands poetically as a metaphoric analog of Week-end, despite their so many differenc-
es.'® The pebble, ignored by man, since it could not serve as a commodity, remained a
lonely witness of historical time; it only keeps its memory.

Week-end, a commodity of spectacle, attempts to render the portrait but also the cri-
tique of the society that consumes it. The portrayal of reality in Week-end is recon-
structive and reflexive because it goes beyond the visualization of reality, looking for
the reality of the visualizations. And it succeeds in rebuilding its constituent parts into
a dialectical relationship, which in the simplified form of a diagram is as follows:

SOUND 15t shot 2ond shot 3d shot 4th shot
IMAGE
CAMERA
ONTOLOGY
IMAGE ------------- SOUND -------=---- CAMERA ONTOLOGY

Week-end has such density that to be understood in depth requires knowledge of poetry,
music, literature, philosophy, anthropology, sociology, political history, and Marxism, so
that it is ideally offered as a subject of study of an advanced cinema class for a whole se-
mester. | think the reward would be immensely important. It would suffice to study only
the complex ways in which Week-end achieves distantiation to understand what | mean.
The brief list | present will give us a clear idea.

Ways of Brechtian Distancing

1. Interpretation

Roland complains about his role. Asking for instructions from a dead man he refers to
the dead as to someone who plays the dead man. After burning Emily, Roland says she
was just a fictional character.

A trio of actors say singing: “we are the Italian actors of the co-production; actors who
play two roles”, revealing that it is the reality of a film we are experiencing and not reali-
ty itself.
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Also, the appearance of actors in a double role: Jean-Pierre Léaud as Saint Just as
well as the man singing in a telephone booth. Juliette Berto as Juliette as well as a mem-
ber of the FLSO extremist organization. Anne Wiazemsky as a girl in the farm yard but al-
so as a member of the FLSO extremist organization.'* Blandine Jeanson as Emily Brontg,
while at another point she turns the pages of the score played by Paul Gegauff on the pi-
ano. The dead of a scene become the hippie revolutionaries of the FLSO.

2. Humor

Humor, often caustic and especially irony, plays a very special role in Godard’s distanc-
ing techniques. There is hardly a single scene in the nightmarish and desperate Week-
end that is not dramatically compensated by a comic element. Private jokes, headlines,
actors’ interpretation, intertextual elements, all work together to preserve an extreme
tension between despair and pessimism (which is inherent in the subject); finally, the ale-
atory, distant, ironic, humorous ways of exploration the narrative follows.

a. The comic epic performance of Saint Just by Léaud plays dramatically against his
desperate monologue.

b. The FLSO butcher as a comic grotesque figure, especially when he breaks the goose
eggs with his blade to throw the yolk in a captive’s teenager’s pubis before placing the
fish in her womb, etc.

Figure 5: The covert terrorism of the bourgeoisie will lead to the even greater and brutal terrorism
of the FLSO extremist hippies.
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3. Titles

The frequent inter-titles in Week-end, regardless of their meaning and stylistic hyposta-
sis —as symbolic comments, humorous but also essential word puns- with their inter-
ference cause a break in the unity of the image; but also when they coexist in double ex-
posure with the images, activate the viewer’s “digital perception”, in both cases distanc-
ing us and actively criticizing the spectacle.

4, Music

Antoine Duhamel’s music often dramatizes and then dedramatizes a scene through par-
ody and comic elements: e.g. Jean-Pierre Léaud, shortly after his dramatic role as Saint
Just, sings in a countryside telephone booth; Guy Beart's comic song, All6, all'oum’en-
tends; (Hello, hello, do you hear me?).

5. Editing

Shots are repeated abolishing the classical sense of plausibility constantly reminding
us that the film is a construction: e.g. three short, identical, sequential shots of Ro-
land and Corinne walking in nature, while Leaud’s voice sounds off singing in the afore-
mentioned telephone booth in the fourth shot. However, Week-end is not just an ex-
ample of mixed cinema, like Pierrot le Fou. Here, impressive long shots with extend-
ed depth of field (and sometimes flat) dominate, where dialectical confrontations take
place within them.

6. Camera Ontology
The camera imposes on us different ways of looking at the scenes objectively.

a. Most often it keeps distance from what is happening. Very rarely, we see something
close, and when this happens, it is either an impersonal object —a pebble, a worm-
or, rarely, a person, and that only when it expresses Godard’s empathy at one time or
another.

b. When the camera moves, it has almost always a mechanical rhythm, either by neu-
trally recording a sight (the famous traveling shot on the road that | have analyzed) or
when circling around as a panoramic travelling shot, observing the surrounding area
of the farm where Paul Gegauff performs on piano Mozart's Sonata K 576.

c. Sometimes the actors look firmly straight to the camera addressing philosophical or
political polemics to the audience (Saint Just and the two leftist garbage men).

d. In Juliette’'s episode with the farmer there are shots of people in various forma-
tions that stand with their backs on a billboard wall and watch the action. The shots
are static and perpendicular to the white surface of the wall. Thus, the reactions of
people standing back against the wall watching the episode, sometimes showing
to have fun and sometimes thoughtful, are directed towards viewers predisposing
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them to take a stand. Last but not least, we must not forget the many corpses God-
ard allows to breathe or the excess of blood the red paint in such a Brechtian way
reproduces.

The distancing effect for Godard is not just a purely aesthetic principle. In addition to a
technique that keeps the audience sober in viewing his films by fostering and enhancing
critical thinking, it also serves as a necessary distance for him as to the handling of his
subject. The choice of such an objective method by Godard, we could say, to some ex-
tent, is dictated by a personal psychological motivation. Although a movie like Week-end
incorporates various objective sources, ¢ it is nevertheless in Godard’s choice and on the
level of synthesis —e.g. why choose this source instead of another- a highly idiosyncratic
and personal work. This is why Godard’s objective method involves the risk of the pub-
lic receiving his personal vision as an absolute truth. The whole signifying process in this
movie basically works like a Hegelian chain of contraries.

personal with present a personal as absolute truth
psychological <> objective <> vision — therefore
motives method of modern existence objective

There are two ways to distinguish, two techniques that act catalytically on the aforemen-
tioned risk:

a. The constant invocation of the viewer’s attention to the formalistic elements of the
film that Godard, subverting the prototype of the classic Hollywoodian narrative of the
“invisible style”, has brought to the forefront attempting to show —the rest depends on
the spectator’s alertness—that although his ideas are “absolute truths” in the context
of his films, they are nevertheless “objects” that must be seen critically and not as if
they are constituting reality itself. Besides, as Francis Ponge would say “reality does
not exist, but is fully described by the text itself".

b. Godard, even when he presents his perception on a certain matter or a claim of a fic-
tional militant character’s appeal to which he feels friendly (e.g. the monologues of
the two African extremists), he makes it in an ambiguous way motivating the pub-
lic to actively participate in the production of meaning and decide for itself. Neverthe-
less, the risk we have mentioned remains.

Somewhere in the middle of the film there is a fourth digressive break, somewhat qui-
et and slow, titled “Musical action”. It is a 360-degree slow panoramic shot describ-
ing 3%z times the round of a farm. The camera looks at the environment with neutral-
ity as Paul plays Mozart's sonata K 576 on the piano and speaks from time to time to
the audience."”
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Figure 6: A 360-degree slow panoramic shot 3%z times the round of a farm. The camera looks at the environment
with neutrality as Paul plays Mozart’s sonata K 576 on the piano and speaks to the audience.

In short, Gegauff explains that true modern music originates from Mozart’s harmonies.
The whole scene is nostalgic of the atmosphere of Mozart's cultural tradition. A time that
has long since passed, a break in the heart of Week-end, which is unable to provide us
with shelter from modern barbarism. Later in the film, Roland and Corinne are given a
ride by two third world garbage collectors —fifth digression— who are speaking epical-
ly in long-lasting close-ups that are interrupted by flashbacks'® (also by a flash-forward
of FLSO extremists), launching revolutionary threats to the camera/audience. They are
talking on each other’s behalf, so when we see one in close-up, we hear the other off,"?
recite almost a long political analysis of the capitalist exploitation in Africa accompanied
by threats of armed insurrection. Godard deals with his angry Africans in the framework
of anthropology and primitive Iroquois organization systems studied by American an-
thropologist Lewis Henry Morgan, Engels’ favorite, as the film tells us.?

Epilogue

Week-end has already made a great deal of shifts: from murderous accidents to deliber-
ate killings, from sexual abuse of bodies to murderous uses, with capitalists becoming
anti-capitalists, and mass culture barbarism. For Godard it seems inevitable that the co-
vert terrorism of the bourgeoisie will lead to the even greater and brutal terrorism of the
FLSO extremist hippies: from civilization and its disappointments, to totem and taboo.
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Godard seems to think that the exiled city guerrillas are the natural derivative of the disinte-
gration of the bourgeoisie; virtually the other face of the same coin. The rebels of the cities
do not present a new start but a dead end, as Kalfon's words sho w: “we need even more
terror to overcome the terror of the bourgeoisie”.?' Perhaps Godard, due to his anarchist
temperament, feels some sympathy for the rebels of Kalfon who abandon ambitions, illu-
sions, ideals and follow their instincts to the brutality and rites of Totem and Taboo.

Besides, the grand far reaching excerpt from Lautréamont’s poem Les Chants de Mal-
doror recited off screen by Kalfon at the beat of the drums, is not accidentally included.??
The only moment of tenderness in the film is when, after a skirmish, a woman rebel dies
singing in the hands of Kalfon.? Once she dies, off he goes with Corinne. FLSO members
live the immediacy and the human brutality of the code that is dictated to them. Godard
goes so far as to baptize them with names he loves: “Johnny Guitar? calls Gosta Ber-
ling”.?° Their nihilism seems only positive in the context of capitalist society. Corinne’s
latest shot, where she eats cooked remnants of her dead husband, Roland, is followed
by the titles:

End of History / End of Cinema

For Godard, Week-end, if anything, marks the end of the bourgeois world that it critical-
ly unfolds to its eschatological extremes.

Endnotes

1. The film exposes six digressions from the main story: 1) The playboy’s accident and class struggle;
2) Saint Just's account; 3) Revolutionary monologues by two leftist African garbage collectors; 4)
Meeting Emily Bronté and Gros Poucet, 5) Mozart's musical episode, é) The story of the Hippopota-
mus.

2. Film theory considers non-diegetical elements signs that are not directly related to the promotion
of the story, such as those signs presented in scenes that act as extreme digressions in Weekend
(something inconceivable for classical cinema), which are perfect examples of particularly import-
ant non-diegetical scenes as they give Godard the opportunity to unfold his poetic, philosophical,
sociopolitical exploration.

3. Thermidor: The 11th month (20 July-18 August) of the Democratic calendar established by the
French Revolution.

4. Pluvidse: The 5th month respectively, which was starting on January 20th and ending on February
19,

5. The close-up helps us empathize with a fictional character, while the long shot in comedy guaran-
tees the distancing effect necessary for us to laugh at the sufferings of a character.

6. Joseph Balsamo is the title of one of the eight romances of Marie Antoinette’s series written by Al-
exander Dumas (1846 — 48), and related to the beginning of the French Revolution. Balsamo, an al-
chemist, adventurer and mason also known as Cagliostro (a key character in the Dumas Queen’s
Necklace) played the leading role in the collapse of the French monarchy.

7. In Bufiuel's Belle de Jour, Pierre Clementi running hunted on a street dies in a similar manner to
that of Jean-Paul Belmonto in Godard's Breathless (1960). Correspondingly, Godard repays tribute
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23.

24,

to Bufiuel with the scene of Joseph Balsamo (an angry modern version of Christ as the son of God
and Alexander Dumas) marked by the title £l Angel exterminador, as a digression from the basic
story of Week-end.

. El Angel exterminador (1961) is a satiric surrealistic film by Bufiuel that presents the impassive en-

croachment of the bourgeoisie in the form of an imaginative allegory.

. Emily Bronté: Romantic writer of the 19th century whose best-known work, the Wuthering Heights

a book about Mad Love, was a key work of the Surrealists. Bufiuel transferred it to the screen en-
titled Abismos de passion (1954); Emily is the sister of Charlotte Bronté, best known for her novel
Jane Eyre.

. The tiny fictional character of Briider Grimm, the German writer of the 19th century.

The author of the famous Alice in Wonderland, a key novel for the surrealists.

See, the script of Week-end in Jean-Luc Godard. Modern Movie Scripts. Week-end and Wind from
the East. Simon and Schuster, New York, 1972, p. 57.

The pebble, as an object par excellence, is a symbolic visual analogue of Week-end, except that the
film is also a commodity product.

Anne Wiazemsky (1947-2017): actress in films by Bresson, Godard, Pasolini, Ferreri and others
associated with the French New Wave. Godard's second wife (1967-79). She made her film debut in
Bresson’s Au Hasard Balthazar (1966) at the age of 18. A descendant of the Rurik one of the oldest
Russian dynasties in Europe, she was French writer Francois Mauriac’s granddaughter and an au-
thor herself.

Emily Bronté dressed accordingly reads comic riddles by Lewis Carroll. She is in company with Tom
Thumb, a fairy-tale character of the Grimm brothers, who recites Brecht's excerpts reading from pa-
pers stuck on his sleeves.

The extract from the study of the Iroquois Indians’ primitive systems of organization by American
Anthropologist, Lewis Henry Morgan, or of Francis Ponge’s meditation about the pebble, Lewis Car-
roll's puzzles, and Brecht’s poems recited by Emily Bronté and Tom Thumb.

Paul Gegauff (1922-83): French scriptwriter, actor, director. He collaborated with Claude Chab-
rolin 14 films. He shared with René Clement the Edgar Award by Mystery Writers of America for
the Plein Soleil script (1962). His first marriage to producer and actress Daniele Gegauff ended in
a divorce. They got a daughter, the actress and singer Clémence Gégauff. He died fatally stabbed
by his second wife on Christmas Eve. His films include Les Biches (1962) by Claude Chabrol, Plein
Soleil (1960) by René Clement and the tragically autobiographical Une Partie de Plaisir (1975) by
Claude Chabrol.

Other shots of previous scenes or sequences of shots of these scenes.

Godard has always sought a dialectical relationship between sound and image and has long charac-
terized the representative stereotypical narrative way of combining these two expressive media as
a tasteless sandwich.

Godard studied ethnology in Paris.

Jean-Pierre Kalfon (1938-): French actor playing the leader of the FLSO anarchist, hippy extrem-
ists. An emblem of Nouvelle Vague as he starred in the films: L amour fou (Jacques Rivette, 1969),
and A Hundred and One Nights (Agnes Varda, 1995) among others.

Isidore Ducasse (1846-70), also known as Comte de Lautréamont, was along with Arthur Rim-
baud Breton’s beloved poet and precursor of surrealism. Works by: Les chants de Maldoror (1869)
and Poésies I/ (1870).

Brigitte: Kalfon's girlfriend, sings a sad song as she dies, symbolically followed by the title “wrong
raccord” (wrong connection of shots according to the rules of classical decoupage). Ironically, when
she dies Kalfon in a long shot leaves with Corinne in opposite direction.

Intertextual reference, tribute to the American, auteur director Nicholas Ray and his film Johnny
Guitar (1954).
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25. Gosta Berling’s Saga (1891) is the fictional debut of Swedish romantic writer Selma Lagerlof, the
first woman to win the Nobel Prize for Literature. The previous summer Selma Lagerlof, with a few
chapters from the book, took the prize of Idun, a literary Swedish magazine. This epic sketch of the
Swedish countryside, permeated by magical realism, was directed by Mauritz Stiller for the silent
screen under the same title (1924), starring the popular actors Lars Hanson, Gerda Lundequist and
Greta Garbo (almost unknown at that time) in an important role.
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Kal Bpetavikn/Eupwnaikn
TOUTOTNTA OTO KAAAITEXVIKO £0YO
Kal TNV ekBecIaKN OTEATNYIKA
tou Mark Wallinger

VTSN ITGTS  APISTOTEAEID TANETTIETHMIO OESSAAONIKHE mpikasp@arch.auth.gr

Abstract

Mark Wallinger is an English visual artist, whose work and exhibition activity are dom-
inated by issues related to British and European identity, as well as the political situ-
ation in the world after 9/11. This text studies three characteristic works by the art-
ist. Ecce Homo is a sculpture erected in Trafalgar Square, a rather original attempt
by a contemporary artist to re-discuss religious issues. The installation Threshold to
the Kingdom, a video showing the arrival of travelers at an airport, also highlights
issues related to European borders, and religious identity. Finally, the project State
Britain, hosted at Tate Britain in 2007, raised issues related to freedom of expression
in England when new legislation in 2005 placed clear regulations on the expression
of opinion in areas near the Parliament. At the same time, it was the first time that a
work that clearly took a position against the Iraq war was presented in a public muse-
um in Europe, an element that was also considered a sample of European tolerance to
the matter. Wallinger's work is yet another good example of a case study of the ways
in which semiotics meets art history.

Keywords

[public sculpture Mpublic artj,[museum]




Eicaywyn

Ye ANiyeg npépeg anod onpepa n Meppavia Ba yloptdoel £va KopPikd yeyovog otny (otopia
nG. To 2019 onpatodotei ta tpidvta xpdvia anoé tnv NTwaon Tou Teixoug Tou BepoAivou Kat
etolpdadovial nAnBog ekBéoewv Kal ekbnAwaewv nou Ba Tipnoouv to yeyovog. H evonoi-
non tng Meppaviag otig 3 OktwPpiou 1990 Kat n dnpioupyia tng Pwaoikng Opoonovdiag to
1991 oxnpatonoinoav €va evieAws OlaPOPETIKO YEWMOAITIKO OKNVIKO, apoU Kataotpa-
@nkav guvopa Kal Eekivnoe pia dadikacia evonoinong otnv Eupwnn, yéoa and tnv évia-
&€n noMwv avatodikwv xwpwv otnv E.E kat oto NATO, nou dev gixe nponyouyevo. Ta 61-
aXWPIOTIKA oUVopPa avapeoa otny avatoAn Kat tn SUon €negtav e Kpoto.

Tpidvta xpdvia petd ta ouvopa ENOTPEPOUV Kal JAAIOTA HE TOV MO EUPATIKO TPOMO,
yla va pag dei§ouv nwg otny npaypatikotnta dev éAelyav noté. LUvopa adpata, Ha kabo-
Aou Atyotepa Biata, dnwg autd nou uywbnkav avaueoa otnv avatoAlkn Kat Sutikn Meppa-
via, pe tnv tepdotia Slapopd ato Blotiko eninedo. LUvopa opatd nou twpa nAéov dev O1-
axwpifouv tnv Eupwnn and tnv avatoAn npog th 6Uon, aAAd ané tov vato npog tov Bo-
P4, Nnpoonabwvtag va anokpoUaouv Toug véoug «elofoAeig». H Eupwnn @poUpto oxu-
PUWVETAL EEWTEPIKA KAl ECWTEPIKA adlaPopwvTag yid ta anoteAéopata TNG NOAITIKAG TNG.
Ano v aAn 1o Brexit, nou anaoxoAel MOAAEG ano TIC AVAKOIVWOELG TOU OUVESPLOU, EXEL
eyKAwPlotel oG S1aPOopETIKEG aNOYELG yia TN HlaXelpion Twv ouvopwy Tou Hvwpévou
Baot\eiou kat o Donald Trump xpnolponolei o teixog avapeaa oto Meiko kat tig HIMA
w¢ €va ano ta Bacikd tou atoU yia TIG VEEG NPoeSPIKEG EKAOYEG.

To alivopo, o §€vog, ta {nTthpata TG BPETAVIKNG Kal EUPWNAIKNG TAUTOTNTAC ANACX0-
AoUv kal tov Mark Wallinger, 1600 kaAtexvikd oo kal ekBeatakd. Katd tn yvwpn pou
anoteAel pla noAU evola@épouaa nepintwon KAAANITEXVN NMou BETEl EpWTAKATA YIa Td MO
enikaipa {nthpata tng enoxng. EnéAe€a va aoxoAnBw, Kupiwg, pe Tpia £pya tou, diago-
PETIKA peTall toug, €va yAunto, €va video Kal pia eykatdotacn. To épyo tou Wallinger
anoteAel Npoo@opo NApAdeLypaA yia TNV XPNOIPOTNTA TNG ONHEIWTIKAG 0TN HEAETN TWV
KAAAITEXVIKWYV €pywV Kal Tng dnpoatag yAuntikng. Ot €vvoleg tou oupBolou Kal tng dnpi-
OUPYIKNG IVAKNG, 0nwg SlatunwBnkav and tov Yuri Lotman, aAAd Kat n évvola Tou nAat-
olou, onwg 6latunwBnke and tov Jonathan Culler kat tn Mike Ball, 8a anoteAéoouv xpn-
olda epyaleia yia Tn JeAETN TOU £€pyouU TOU.

O Xpiotég wg cupfolo

0 Mark Wallinger' yevvnBnke 1o 1959 ato Chigwell kat npoépxetat and pia epyatikn- pi-
KPOoaoTIKN olkoyévela. And 1o 1978 péxptto 1981 onoudace ato Chelsea College of Arts,
oto Aovbivo kat ékave To MA tou oto Goldsmith’s College ané 1o 1983 éwg 1o 1985. To
Goldsmith anotéAeoe tnv Kottida twv KaAAitexvwy nou Ba KuplapxoUaoav tnv enduevn
dekaetia otnv AyyAia wg Young British Artists, Je xapakTnplotikoteEPo eKNpdawno Toug
Tov Damien Hirst.’Etat to 1988 é\afe pépog otnv nepipnpn Frieze nou diopyavwve o gol-
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tntng tou Wallinger tote Hirst kat to 1993 e€€08g0e otnv Young British Artists Il nou &iop-
yévwve o Siapnuiotng kat cUMEKTNG Saatchi. To 1997 é\aPe pépog Kal atnv Sensation.?
‘Onwg €xel ouxva enwbei n peyaAUtepn vikn tng Thatcher ntav 1o 6Tt Katdgepe va aAha-
€&l Toug avundAoug tng, Kat ol Young British Artists €ival pia ané6ei§n autou. Av kal ot
KOpPIEPEG TOUG eKTIvaxBnkav tnv nepiodo tou Tony Blair, o onoiog toug npowBnaoe pe pia
KPATIKN NOAITIKN evduvdpwang tou poAou tou Hvwpévou Baaoikeiou otn alyxpovn té-
XVN, 0UCLAOTIKA, Onwg Aéel o i610¢ o0 Wallinger: «ntav naidid tng Thatcher, eixav 6An auth
NV ENIXEPNPATIKN aioBnon, 6Tt pnopoUpe va to Kavouue(evy. va Kepdioouv xpnpata)».®

To 1998 o Wallinger éAafe tnv unotpogia Henry Moore Fellowship kat épuye otn Pw-
pn, otn Bpetavikn IxoAn, og pia kivnon nou nio noAU Bupiel kaAtéxvn tou 19° alw-
va. Tnv idia enoxn oto Aovbivo eixe Eekivhoel pia peydAn cudntnon agevog yia ToUg 0p-
TaopoUg tou Millennium kat apetépou yia ta aydApata nou Ba @iAoevoloe n étaptn
nAivBog otnv nAateia TpapdAykap tou Aovdivou. H nAateia nou o John Nash eixe cuAAG-
Bet wg éva dnudalo pOpouUy, anéKTINCE TN oNPEPLVA TNG EPPAvion pe tov Charles Barry 1o
1840, aA\G ta aydApata nou @iAoevouoe ouvexwg dAadav. Ltov 19° aiwva tonobetn-
Bnkav dlagopa aydAuata otig nAivBoug, pe tn Bopelodutikn, yia Tnv onoia npooplddtav
éva €pinno dyaApa tou MouAiéApou tou IV, va napapével kevh Aoyo EAAEIPNE XPNHATWV.
To 1998 n Royal Society for the Encouragement of Arts, Manufactures and Commerce
(RSA) napnyyelhe ta npwrta tpia aydApata nou Ba phogevouae n nAivBog, pe Npwtn ni-
Aoyn 1o Ecce Homo tou Wallinger” (eik.1).'Eva avékdoto nou o Wallinger dinyeitat oxe-
TIKA JE TNV ENAPN TOU HE TNV ENITPONN MoU €iXe 0ploTel yia TNV eMAoyn Twv £pywy, dei-
XVEL 0TI AKOUN Kal 0€ Jid aventuypévn o KaAMTeXVIKoUG BeopoUc Kotvwvia n aviIJeTw-
nion tng 6npdaotag YAUNTIKAG and 1o Kpdtog Oev eixe KAvel peyaAa Brpata. «Xtnv nitpo-
nny», dinyeital, «dev unnpxe Kavévag yAunng. ‘Otav nhya 1o nponAacya Jia aplotokpa-
TI00a palpn Kupia pou emitéBnke ylati ékava évav AcuKo Xploto Kal pou ginav ot nBehav
éva yAuntd yia 1o egndépto okAdPBwv. Mou eixav dwaoel tnv eviinwon 61t Ba €ueve ekel Po-
VIHd, Kal T0 €éKava Pe auth T Aoyikn».®

H eniloyn tou B€patog ntav KAt nou npokdAeoe evtunwon. Me tn yvwotn adlapopia
NG 0UYXPOVNG TEXVNG, TOUAGXIOTOV JEXPL EKEIVN TNV ENOXN Kat nptv tnv 9/11, yia ta Bpn-
OKEUTIKA {nTnpata, n npdtacn tou KaAAitéxvn va tonoBetnBei éva dyaAda tou Xplotol oe
QUOIKO PéyeBog o€ Jia and Tig Mo KevIpikEG NAateieg tou Aovdivou dev ntav avapevope-
vn. 0 (610G o Wallinger ntav dBeog kat autn tou n enthoyn ixe dUo apoppéG. Apxika ntav
10 {610 T0 YeYOVOG Tou Millennium nou 6nw¢ avayvwpile 0 KAANITEXVNG €iXE ANOYUPVW-
Bel evieAdwg and to npaypatikod tou neplexdpevo, 2000 xpdvia and t yévvnon tou Xpl-
0ToU, Kal eixe peTapoppwBel oe €va Kavoviko eunoptkd navnyupl, PHE TV avéyepon Tou
Millennium Dome, TG00 xapaktnpIoTiko yia thy noAtikn tou Blair.b Ano tv dAAn, pele-
TWVTAG YA OPKETA Xpdvia Th BpNOKEUTIKN EIKOVOYpaPia, KATI MouU €KAve NPoPavwe Kat
otn Pwun, nBele va avapwtnBeil yia tov péAo nou naiet n Bpnokeia otn Bpetavikn Kat
gupwnaikn tautotnta.” To £pyo €ytve Aiya xpdvia petd ta yeyovota otn Boovia Kat oto
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Ewkéva 1: Mark Wallinger, Ecce Homo,1999-2000, Aeukn pntivn, gwtoypagia: John Ridey,
https://www.hauserwirth.com/artists/2840-mark-wallinger/#images, npoonehdotnke tnv 10/5/2022.

KdaooBo, 6tav n Eupwnn npBe avtipétwnn pe éva npoBAnpa nou Bewpoloe 0Tl eixe AU-
O€l: TIG eBVOTIKEG Kal BpNOKEUTIKEG Slagopég Nou 0dnyoUV og YEVOKTOVIEG.

Méoa oe éva t€tolo nAaiolo o Wallinger dpxioe va avapwrtiétat yia tov poéAo nou naidet
n Bpnokeia. KaBwg npogpxdtav waotdao and tov KOGHo TNG aploTePdg, £dwae €va oapeg
noAITtiko oTiypa oto £pyo Tou, eMIAEYOVTag Tn oTlypn nou o Xplotdg napouctddetal punpo-
0td oto NAnBog, To onoio unotiBetal 6t eixe Tov TeAeuTaio Adyo yia tn {wn tou. H napd-
otaon tou Ecce Homo eival ané tig Atyotepeg xpnaotponoloUpeveg oth SUTIKN BpnoKkeuTi-
KN elkovoypagia, kaBwg anoteAel pla oTlyun nou o (610G 0 KPITNG yivetal KPIvOUEVOG.

BAénovtag to £pyo napatnpouUpe 6Tl 0 KAAAITEXVNG anopakpUVONKe anod tnv TUMIKN €1-
kovoypagia. EnéAe€e va nAdoel tov Xploto o€ puUOIKO pEyeBog, wg NPATUNo XpNaolponoi-
noe évav epyaldpevo ano To casting studio pe to onoio ouvepyadotav, tov Christopher
Welch, kat va tov tonoBetnoel otnv dkpn tng peydAng oe péyeBog nAivBou pe to npdow-
rno otpappévo otnv nAateia.t H Siapopd peyéBoug avapeoa otov Xpiotd Kat ata GAha 6n-
pOOola aydAata nou pvnpeiwvav I0TopIKEG Hop@EG TN Bpetavikng Autokpatopiag, htav
KATL Nou yivotav apéowg aoBntn. H grtyoUpa eival riaypévn pe pia jopen nAacTikonol-
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NUEVNG pNTivng o AEUKO XpWwHa nou npooopolddel og Happapo, hla akoun dlapopornoin-
on ano T oKoTelvn nativa Twv undoinwy dnpdotwy yAuntwy. Ze aviiBeon pe tnv napa-
doaolakn eikovoypapia o Xplotdg napouaiddetal ayEvelog, Xwpig HaAAd Kal Xwpig Tpixw-
M0, Hia avagopd tou Wallinger otnv tansivwaon nou ugiotato ot EBpaiot and toug Meppa-
voug. Tn yUpvia Tou XptotoU KaAUnTel povo éva Pikpd Koppdt Ugaopa, To YAUNTIkS otot-
xelo nou 6UOKOAEYE NePLOoOTEPO ToV KAANITEXVN, aAAG Kal auto nou, KaBoAou nepiep-
YO yla 600Ug peAeToUV Tn Snpdaota YAuntikn, §€xtnke tn PeyaAUtepn Kpltikn, Kabwg Be-
wpnBnke 61t ekBRAUVE Tov Xplotd. L1o KEPAAL undpxet £va enPeTAAMwWEVO XpUTO ayKa-
Bwtd oUpa yia OTEYHA, EVW Ta XEPLa ToU eival depéva niow.

To yAuntd anotéAeoe tnv npwtn peydAn dnudaota napayyeAia tou Wallinger kat tnv
npwtn tou duvatdtnta va cuvavinoel adlapgecoAdpnta 1o BAEURa Tou Kotvou. H popgo-
Aoyia tou yAuntoU napouactddel Tov Xplotd wg €va NoAITiKO KPAToUHEVO, HE Ta Xépla Sepé-
va niow, €tolyo va napadobel otig opé€elg tou nAnBoug. H emhoyn auth tou KaAAtéxvn
elval Katd tn yvwun ou 18lopung, apou napadoaiaka n nAateia TpapdAykap unnpge yia
Tov Aovbivo 0 kate€oxnv NOAITIKOMOINPEVOC XWPOG, O XWPOG MoU KUpiwg ekppdletal To
noAItiké owpa dnpoacta. @a xpnotlonolnow Kat naAt Adyia tou Wallinger, nou 6nwg Kat ot
NepLoooTEPOL OUYXPOVOL KOAAITEXVEG Ypdpouv Kat pthoUv apketd yia 1o €pyo toug: «ETol
Aownov Badovtag tov Xplotd Ynpoaotd anod to nAnBog unovow o1t epE(C eipaote to NAnBog
- unopel Aotnov va BewpnBei évag NOAITIKOG KpaToUHEVOG Kal ag Unaivouy ta epwtnpa-
10: KaBw¢ Tov BAEnoupe T pag Eexwpidel and to nAnBog, and tov 6xAo; Eol nwg Ba Aet-
ToUpyoUoeg».’

To naixvidi tou KaAAtéxvn pe To BAEUPA Kat TNV Tautdtnta Tou Beatn, Ye Tnv nBIKA aA-
Ad kat noAtikn otdon autou nou BA€nel to YAUNTO, anoteAei €va ano ta ayannpéva Bépa-
10 NOAAWY HOVIEPVWY KAAMTEXVWYV Kal dKOKN NePIoooTEpwY Bewpntikwy. To evolae-
pov auto Ba énpene QUOIKA va givat autovonto yia éva Snpdato yYAuntd, OpwG akoun Kal
pla yphyopn patid ota YAunTd nou KoopouUv tov dnpdato xwpo pag neiBetl 6t kaBe alo
napd oxueL.

0 Xplotdg Aotndv wg NoMTIKOG KpatoUHEVOG NPooépXeTal o€ pia Sikn, otnv onoida o
Gustavo Zagrebelsky oto keipevd tou H Anuokpatia Tou BapaBBd, deixvel 611 10 nAnBog
ouolaotika 6ev ntav Kivoupevo, aAAG unokivoUpevo, ev ntav dia SUvapn nou dpouoe Kat
ano@dotle, aA\a pia pdda nou avudpoloe. TonoBetwvtag Adoindv o KaAtéxvng to yAu-
Mt OTOV CUYKEKPIPEVO XWpPOo avadeikvue pia oglpd anod {nthyata nou eixav va Kavouv
Me Tn BpnoKeUTIKN TauTdTNTa TN Bpetaviag, Tnv noldtnta tng Snpokpatiag kat t1ov poAo
TOU HNUGCIoU XWPOU.

MapatnpoUpe Aoinov ot o Wallinger xpnaiponolei éva aUpBolo, Tov Xploto, yia va pe-
Tadwoel éva NoAtiké pnvupa. ZUpewva de tov Yuri Lotman to oUpBolo «pnopei eUkoAa
va Slaxwplotel and 1o onpelwTiko tou nepiBaliov Kat pnopel e tnv idla eukoAia va et-
OXWPNOEL OE €va VEO ONPEIWTIKO NAaiolo. G évag onPavtikog PNXaviopog tng NoATIodL-
KNG PVAPNG, Ta oUPPBoAa pHeTapEépouy Keipeva, oevapla(lotopieg), Kal AAAOUG ONPEIWTI-

Signs of Europe: discourses, mythologies, politics of representation



KoUG oxnpatiopoUg, and 1o éva NoMTOHIKOG atpwpa oto AMox».' O Xpiotog wg aUpBolo
HETaQEpETal ano tov BpnoKeUTIKG oTov aloBntiko Kal MoAltiké Kwdika. Mg tov 1po6mno au-
16 10 oUpPBoAo petapop@wvel To NAaiolo aAAd napdAnAa petaBdAetal kat to id1o. Onwg
ava@épel o Lotman «and tnv dAn nAeupd €va oUpBolo oupBadidel evepyd pe to vEo Nno-
AITIOHIKG Tou NAaiolo Kal HETadop@wveTal and autd v (6la oTyun Nou 1o HETAHopPp-
ve.'2’Eva Bpnokeutiko oUpBolo, o Xplotdg, Slatnpei TNV autovopia Tou w¢ ONPEIWTI-
KOG OUMNUKVWTAG,'® petaBaldviag tov yUpw Tou Xwpo, He Ta undAotna KoUK pvn-
peia, ge tnv napouaia tou. And tnv GAn kaBwg nAaiolwvetal anoé Pvnueia pe eBviko kat
NoMITIKO XapaKThpa Kat napouactdadetal og £vav Kateoxnv NoATIko Xwpo, HeTaBaAAel kat
10 (610 10 VONA tou. ESwW Ba npénel va onpeiwooupe 6Tt BERata to nAaioto be Ba npénel
va voeital wg kat doopévo Kal autovonto. Kat auth akptBwg n vonuatodotnan twv €p-
YWV T€XvNng avaloya pe To nAaiolo nou napouctadovtal, €ivat auté Nou KAvel 1o €pyo Tou
Wallinger 1600 evbia@épov Kat and onpelwtikn NAupd.

Av kat unnp€e pla peydin ocudhtnon yia to av Ba énpene va peivel péviga to yAUnto
otov Xxwpo, 1o 2000 autd katéBnke anod thv npoowptvn Tou Béon. O kaAitéxvng Ba to
€VTAgel 0TN ouVEXela 0TNV eKBECIaKN TOU NOAITIKN, KAvovtag evilapépouaeg enthoyEg. To
2001 o Wallinger emAéxBnke yia va eknpoownnael tn MeydAn Bpetavia otnv Mnievdle
Tng Bevetiag. 1o Bpetavikd nepintepo, nou n dyn Tou avapopwBnKe anod tov KaAAl-
1éxvn, 0 Ecce Homo unodexdtav 1o Koo e To NPOowo oTpappévo atny gicodo. Edw
€Xoupe Aotnov 1o id1o oUpPBoAo, aAAd Katd Tn yvwun pou petaBdAetat o kwdikag. KaBwg
eival evtaypévo oto €BVIko nepintepo tng MeydAng Bpetaviag otn onpavtikotepn KaAAl-
1eEXVIKN €kBean tng Eupwnng, o aioBntikog kwdikag naipvel ta npwrteia. Ot epnelpikoi
Beatéq eival Kupiwg ol enayyeApatieg Tou KAAMTEXVIKOU XWPOU Kal 0l PIAGTEXVOL MOU TO
BAEMouv w¢ TUAKA plag ouvoAkng KaAAttexvikng SlappuBuiong tou nepintépou and tov
Wallinger.' Ané tnv aMn 1o {610 to aUpBoAo petaBdMAet Kal autd pe th oglpd Tou To nAai-
olo, kaBwg n napoucia Tou XplotoU oe €va tétolo neptBallov, enikalponolei éva €idog,
TN BPNOKEUTIKN TEXVN, MOU OTIG aUYXpoveg eKBETeIG €xel xAoel Th duvapikn tng. To 2017
10 YAUNT0, o€ ouvepyaaoia pe tn AigBvn Apvnotia, TonoBetnBnke a10 TEAOG TWV SUTIKWY
oKaAlwv atov vao tou Aylou MavAou tou Aovbdivou yla tnv nepiodo tou Maoxa. «...Lté-
KEel eKel», avapépel 0 KAATEXVNG «yla va tovioel Tov loAyoBd avBpwnwyv o 6Ao Tov Ko-
oMo nou givat puAakiopévol Kat nou n {wn Toug KivduveUel eneldn PidoUv Ty aAnBeta yia
auté nou niotedouv»'® (ek. 2), 0 Wallinger eixe eniné€el e€apxng va pnv tonoBetnoet 1o
yAunto tou ndvw oe BaBpo, aAAd ansubeiag otnv nAivBo. Metagépovtag to oe Siapope-
TIKoUG Xwpoug, enavonpatodotei to yAunto tou. lMa va to noUpe e onPelwTikoUg 0poug,
10 onpaivov pével to {610 kat aAadel to onpavopevo. Etol otnv nAateia aneuBuvdtav oto
NoATIKG owpa, otnv MnievaAe otov KOGHO TNG TEXVNG Kal atov Aylo M€Tpo atoug miotoug.
E6w Aoinodv €xoupe Tnv unepioxuon tou BpnokeuTikoU KwbiKa, e Tnv €viagn tou otov
OPXITEKTOVIKO XWPO TOU GNpaviikdtepou vaou tou Aovbivou. Qotdoo av kdt onpatodo-
ToUoe To KatéBaopa and tnv nAivBo, and €va onpeio SnAadn nou diaxwpiletal uyope-
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Ewkéva 2: Mark Wallinger, Ecce Homo, 1999-2000, Aeukn pntivn,
https://www.amnesty.org.uk/press-releases/mark-wallingers-ecce-homo-statue-installed-st-pauls-cathedral,
npooneldotnke tnv 10/5/2022.

TPIKA, 010 eninedo nou Kivouvtal Ta NANBN, ival n Nepatépw ekoopikeuon Tou B€patod.
BAénovtag wotdoo Kaveig oto Sadiktuo pwtoypaieg Ue veapég konéheg nou Byadouv
pia selfie padi pe to dyalpa, avapwrtiétal Phnwg teNika o BAEppa nou Kuplapxouoe og
0A0UG TOUG XWPOUC NTAV auTo Tou Toupiota.

H Mike Ball kat o Norman Bryson oto noAU evbiagépov dpBpo toug yia tn guvdeon
TNG ONPEIWTIKAG JE TNV 10Topia TN TéXvNng, pe Titho, Semiotics and Art History, unootn-
pidouv 0TI «T0 Keipevo N 10 €pyo Téxvng dev Pnopel va unap&et £§w ano g oUVBNKeG OTIG
onoieg o avayvwotng 61aBadet to keipevo n o Beatng BAENEL Tnv €1KOVa, Kat Apa 1o €pyo
1éxvng 6ev pnopei va kabopioel ek TwV NPOTEPWY 0nolacdnnote cuvavinon pe tnv NAn-
Bwpa twv cup@palopévwy toux.' To yAuntd tou Wallinger anotelei éva kaAo napddety-
M0 Tou TPAMoU e ToV oroio ot GUVBNKEG oUVAVINONG ToU KoIvoU We To £pyo aAAGdouv tov
Tpono B£aong Kat Katd ouvénelda To vonpa tou yAuntou.

H Téxvn wg Anpioupyikin Mviapn

To BpnokeuTiko atolxeio €ival opatd Kal oTo eNGUEVO €pyo Nou eKTEBNKe oxedov TauTo-
xpova pe to Ecce Homo. To otoixeio autd ntav ekabapo ato £pyo Tou KaAAItéxvn ndn
and 1o 1997, kabBwg oto video art €pyo tou Angel o Wallinger, petagop@wpévog otnv xa-
POKTNPIOTIKA ToU Nepadva We to dvopa Bad Faith, iaBade avdnoda 1ig npwteg ppaocelg
Tou EuayyeAiou Tou Ayiou lwavvn und toug nxoug tou Zadok the Priest tou Xévtel, unpo-
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Ewkéva 3: Threshold to the Kingdom, 2000, BivteonpoBoAn,
https://www.hauserwirth.com/artists/2840-mark-wallinger/#images, npooneAdotnke v 10/5/2022.

0td and 6Uo KUNIGpEVEG OKAAEG Mou eixav eniong Kivnpatoypa@nBei avanoda.'” Auth n
oUvdeon gowteplkoU Xwpou, BpNoKeilag Kal HoUaIKng undapxel kat oto Threshold to the
Kingdom nou Kivnuatoypa@nBnke to 1998, ektéBnke yia npwtn gopd to 2000 kat pnn-
Ke oth ouMoyn tng Tate to 20098 (eik. 3). 'Onwg Kal apketa aAla £€pya tou KaATéxvn
€101 Kal autd ntav napayyehia evog Snpodaoiou popéa, tou Bpetavikou Ixoleiou tng Pw-
pNng nou nBeAe va tipnoet to lwpPnAaio tou. O tithog Tou €pyou napanéunel oto Book of
Common Prayer nou xpnatponoleitat otnv AyyAikavikn eKkAnoia, kat ol BpnOKEUTIKEG
oupnapadnAwoelg 6sv atapatoly ekei.'?

Oualaotika auto nou PAEnoupe, o ekBealakn Hopen To £pyo Napouactddetal o Aouna
nou ofnvel kGBe entd Aenta nepinou, ival n aiBouca dieBvwy agiewv Tou XiBpoou and
otaBepn Kapepa Kat he texvikn slow motion. «Ta&idlwteg Eextvovtal and tnv noéptar, na-
patnpei o Yve-Alain Bois, «pepikég popég o€ opadeg, ald ouvnBwg o €vag PeTa Tov aA-
Ao, pévol toug. Mepikoi epgpavidovial cuyxuapévol, AAoL xapoyeAoUy, XalpETwVTag uy-
yeveig kal gihoug nou PBpiokovial €§w and tnv 086vn (Kat mou €pxoviat TEAKKA va Xalpe-
Tioouv toug tagidiwteg, dnuioupywvtag oKotelvd anpeia otov Xwpo, KaBwg nepvouv ot
apyn Kivnon pnpootd ano tnv kapepa). OAeg tg aviibpdoelg Kat ta ouvaloBnpata, urnopet
va ta del kavelg, n nopta oxedov noté dev KAeivel, kaBwg n pon twv tagidlwtwy ivat ou-
vexng».2% Lta aptotepd BAEnoupe niow and éva ypageio £vav aoTUVOUIKO, EVW N HOUGIKN
enévouon tou video eival 1o Miserere mei, Deus tou Gregorio Allegri pla pouaoikn oUvBe-
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on tou WaApou vo. 51, dnpioupynuévn 1o 1630. H alvBean xpnaiponotoUtay oto Batika-
VO Kal JAAlota ntav anayopeupévn e novh eE0pKIoPoU av kdnolog th tpayoudoloe €€w
ano tnv KanéAa Li€tiva. O pUbog Aéel 6Tt 0 Motoapt tn petéypaye ek pvhpng to 1770 Kat
€101 éyive Eava koo Ktnpa.2' Anotelei Aotndv auto to épyo €va Kald napddetypa tng dn-
HIOUPYIKNG UVAUNG Yla TNV oroia PIAdeL o Lotman. Ava@épel XapakTnpLoTtika OTl: «n pvi-
KN NG Téxvng eival €va 1dlaitepo napddetypa dSnploupyikng pvhpng. ESw pia oAdkAnpn
opada kepévwv anodelkvuetat 6t eival Suvntika evepyd».2’Eva Houaiko koppdt Byai-
vel Aotndév and to nAaiolo Tou Kat anoteAwvtag HEPOG Vg dlapopeTikoU cuvoAou, ano-
TeAel TUNPa Tou BpnokeuTikoU KwdIKa Tou £pyou.

0 BpnokeuTikOg KwdIKag Aondv Soyeital npooextika and tov kaAAitéxvn. O Matthew
Hart o€ éva avaAuTikd Keievo Tou yia To €pyo ONUEIWVEL «ol TagIdIWTEG Tou aepodpopiou,
Mou PETAKIVOUVTAl CWHATIKA 0Td YEWYPAPIKA aUvopa, napanépnouv os éva dMo gidog ta-
€16100, autd TG Yuxng avaueoa otov 6w Kat atov aAo KOopo. Me autd Tov Tpomno To ae-
p0obpOpLo onpatodoTel ToV YNIVO Xwpo (N XWpa avaxwpnaong), ToV Xwpo Tou kaBaptnpiou
(0 xwpog eAéyxou), Kat Jetd apoU avoiyouv ol NUAeG Tou napadeioou, Tov napadeloo, tn
Xwpa apigng. O aotuvopIkag nou Bpioketat SiMAa Kat eEAEyXelL aUTh aKPIBWG TNV NopTa e-
Tatpénetal otov Aylo MNétpo. H otabepn kduepa pdtl, géoa ano tnv onoia BAénoupe ta dpw-
HEVQ, Napanéunel otnv KAPePa eAEyXou h Kat 0To Pdtt tou Oeol nou BAEnsl ta ndvia».

0 i61og e€AM\oU o0 KaMAitéxvng €Bgte To {NTNA TNG EMNITAPNONG NEPLYPAPOVTAC TOV AO-
YO nou dnptoupynoe 1o £€pyo. «Eixa évav popo yia 1o nétaypa Ye agponAavar», avapeépel,
«Mou Katdgepa va tov {enepdow otav KataAaBa ot htav pofog yia ta agpodpopia. Bpi-
OKeoal NAvVTa KATw ano pia e€eTaoTIKN patid, oe kABe onpeio va oe ene€epyadovrat.....
Yndpxel pla aioBnon evoxng Kal TpwtotnTag Kat €101 Byaivelg Je npaydatikn avakou@ion.
Eival €dw nou pe tov Nio anpokdAunto tpono Biwvoupe v eunelpia tng SUvaung tou
KPATOUG, KPIVOHAOTE - KATL Mou 0nw¢ auveldntonoinoa ntav avaloyo pe tnv E§opoAdyn-
on Kat I Zuyxwpeon otnv PwpalokaBoAikn ekkAnaiax.?

To agpodpdpio dnwg avapépel o Hart «oe aviiBeon pe ta napadooiakou TUNou ouvo-
PlaKA QUAAKIA, EowTePIKEVEL, TonoBetel eviog TNG ENIKPATELAG To 0UVOPO avdpeod otov
EYXWPL0 Kal Tov §Evo xwpo, dnploupywviag KAt nou napopotddel pe NUAn €106dou péaa
otnv Kapdid Tou Kupiapxou KpAtoug. Méaa ato 16e0AoYIKO 18iwHA TNG E0WTEPIKNG AoPa-
Aelag to agpodpduio oupPoAidel KAt oav pia NUAN el0660u TornoBetnpévn péoa oto idlo to
onit. MNa auté kat dnptoupyei 10 NpOPANKa oTIG KPATIKEG ApPXEG, OTL 0L Un KaAodexoUpevol
EMIOKENTEG 0TN XWpa evtonidovtal evw £€xouv ndn pnet og authv».?® H BpnokeuTikn tau-
TOTNTA KAl To oUVopo ival Adoindv ta Uo otoixeia nou opiouv 1o £pyo autd. To agpodpo-
Hlo eival éva ouvopo nou Bétel coBapd {nthpata yia th vopikn B€on tou atdpou nou Ppi-
OKeTal péoa og autd, ouvopo ival kal n KanéAa Zi€tiva nou neplopilel éva Houoiko £pyo,
opBwvovtag teixn avapeoa oto PEoa Kal To €§w. AUTa Ta e€WTEPIKA —€0WTEPIKA oUvVopa
npoonaBoloe va “npootatetoel” kal 0 Dominique de Villepin, tdte MAAog MpwBunoup-
YOg, o€ Adyo nou eixe ekpwvnoel to 2006 otn LUvodo tng Eupwnaikng’Evwaon oto LaA-
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TOMUMNOUPYK HE Bacikd Tou enixeipnpa: «Mnv apnoete va urnouv ot Toupkoi». Aiyoug Un-
veg npv o Wallinger eixe ekBoel ekei 10 €pyo Tou. 2

H xpnon tou slow motion oto €pyo Tou Wallinger aneuBuvetal otov unoylacpévo gi-
Aotexvo Beatn nou Ba Kdvel tn gUvdeon e Th Xpnon tou (Glou pnxaviopoU and Tov nio
yvwotd KaAtéxvn tng video art, tov Bill Viola. EKtd¢ and tn Bpnokeia oto ot6xaotpo
pnaivet Aotndv Kat n JETaQUOIKN TAon apKeTwY oUyxpovwy KaAAitexvay, o Yve Alain Bois
yla napadetypa Bewpel 611 1o €pyo ival Kal pla napwdia tng Aatpeiag Tou sublime nou
npowBei o Bill Viola. H avtiou&n autn tou tetpiypévou, pla aiouca avagovig, Pe To ugn-
AG TNG HOUGIKAG dnpioupyel pla ap@ionyia, éva véo kKatweAl (threshold) nou o unoyia-
opévog Beatng KaAeital va nepdoet.?’

To AicOnuké kai to MoArukd

Ta nthpata Tou cUVOPOU Kal TwV XWpwV €aipeang anoteAolV To AVIIKE(PEVO Kal TOU Mo
yvwatouU £€pyou tou Wallinger to State Britain, (€ik. 4) yia 1o onoio kat képdioe to Turner
Prize 10 2007. Apopd Hia Moth avanapaywyn Twv NAAKAT Kal TWV AVTIKEIJEVWY TOU aKTi-
Blotn tng elpnvng Brian Haw péoa otoug xwpoug tng Tate Britain.

0 Brian Haw (1949-2011) ntav Betepavog tou deutépou naykoopiou noAépou. Eviay-
MEVOG 010 avTINoAedIKo Kivnpa Eekivnoe and to 2001 va SiabnAwvel, €€w ano 1o Kovo-
BoUAo, apXIKa evavTia oTIG OIKOVOMIKEG KUPWOELG KAl apyOTEPA OTOV NMOAEO0 EVAVTIA OTO

Ewkéva 4: Mark Wallinger, State Britain,2007, eykatdotaon,
https://www.hauserwirth.com/artists/2840-mark-wallinger/#images, npoonehdotnke tnv 10/5/2022.
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IpdK. LToV XWpo eKel oualaotika {oUoe Kal oTadlaka ApXIoE Va CUYKEVIPWVEL MAAKAT Kal
avtikeipeva nou avadeikvuav tn BapBapdtnta Tou NoAéyou. Le autd ouvéSpapav Kat ap-
KETOoi NOAITEC Mou Tou épepvav puwrtoypagiceg h tov BonBoloav pe ta nAakat.?® Mapodio ot
o Haw eixe petaBAnBei ae pia poviun gryoUpa £€w and 1o KotvofoUAlo Nou cuxvd pwTto-
ypaopilav nepiepyol Kat Toupioteg, ol Bouleutég bev eixav tnv iGla yvwpn. Alagaptupdpe-
vol 0TI Toug evoxhouoav ta cuvBnpata nou o Haw gwvade pe tnAefoa Kat pe 1o Baciko
enixelpnya 0t kAnotog Ba pnopoloe va a@Noel EKPNKTIKA aVAPEDSA 0Td AVTIKEIPEVA Nou
€IXE OUYKEVTPWOEL, KATAPEPAV VA MEPACOUV Hia oElpd ApBpwv eviaypévwy otnv Serious
Organized Crime and Political Act (SCOPA) nou ynegiotnke otig 7 Anpthiou 2005. Ta ap-
Bpa 132 -138 dnpioupyouaoav éva véo ouvopo péaa oto Aovdivo nou 6pide T Hnopouce
kat tt dev pnopouae va yivel yUpw and pia neptoxn evog xillopétpou ano to KotvoBouUAlo.
0 xwpog anayopeuong dev nepieAdupave tnv Trafalgar Square nou napadooiakd, 6nwg
avagépape, Atav xwpog dlapaptupiag oto Aovbivo.? Ttg 23 Mdiou tou 2006 eB6ounvta
TPELG AOTUVOIKOI £pTacav 0To onpeio kat apaipeoav 6Aa ta aviikeipeva nou eixe tonobe-
thoet 0 Haw. H 0An enixeipnon kootioe oto Bpetaviko dnpdaio 27.000 Aipeg. O Haw pnAé-
XTNKE 0€ £vav KUKewva Sikaotnpiwy nou aAAa éxave kat dAa k€pdile. MNa pla akopn @o-
pa avadeixBnke 61t to {NTnNpa Tou Snpdaoiou Xxwpou Sev NTAV VOUIKG aAAG NOAITIKO.

0 Wallinger €ixe €pBet og enagn pe tov Haw Aiyo kaipd nptv tou agaipeBouyv ta avil-
Keipeva, 0tav Kal anogaoctoe va ta pwrtoypagioel. Tov AnpiAio tou 2006, Sinyeital o KaAA-
TéXVNg, ToV NPoogyyloe n Tate Britain yia va kavel pla ékBeon otnv Duveen Galleries. Tov
Mdio n aotuvopia dpxioe va niédet tov Haw kai o Wallinger pwtoypdgnoe 6Aa ta otot-
Xela Tou €pyou Tou. ZTg 22 Mdiou, pia gépa nptv tnv eMopoun tng aotuvopiag, nnpe dUo
enPeANTEG and tny Tate kat toug €6€1€e Tt NBeAe va Kavel. Ot eNPEANTEG GUPPWVNOAV Kal
n Tate Britain pnnke oe pia Siadikacia otnv onola €npene va dikaloAoynaoel yiati ektibe-
a1 KAt nou anayopeUtnke. KabBwg énpene va npo@uAafouv tov Haw, 6ev unnp&e kapia
nAnpo@dpnan otov TUNo WEXPL Ta eyKaivia Tng €ékBeong tov lavoudplo.

Avolyovtag évav xaptn o KaAMTEXvNG Kat ol enipeAntég Slaniotwaoav nwg n {wvn
e€aipeong ouctaotika xwptle nv Tate Britain otn yéon nepvwviag kat and tg Duveen
Galleries.’Etot 0 Wallinger nfpe pia patpn tawvia kat onpadewe akpifwg to 6plo Nou Xw-
pie tnv Tate Britain, eva tonoB£tnoe Kat T0 €pyo TOU HE TETOLD POPA WOTE £Va HEPOG
TOU va BploKetal eviog Kal €va €KTOC. TN OUVEXELD avanapnyaye Pe andAutn mototnta
10 OTOIXEla TNG eyKatdotaong tou Haw, nepinou e€akdata xtunnuéva and tov Kaipo pnd-
VEP, PWTOYPAPIEG, onNpaieg TNG EIPAVNG Kal CNUEIHATA Mou apnvav ot noAiteg.*

H Tate Britain gival éva 6nudolo pouoeio kat n ané@acn tou 16Te dleuBuvtn ng
Nicholas Serota va dexBei va @ihofevioel €va Té€Tolo £€pyo O Jia ENoxn Kuplapxiag evog
@IAoMNoAeHIKOU KAIMATOC, XAIPETIOTNKE anod avBpwnoug Twv TeEXVWY w¢ Hia anodeién tng
eheuBepiag tng Téxvng Nou xapaktnpidel TNV ayyAikn KaAAITeXvIKn {wn. Le Jid GUVEVTEU-
&N Tou KaAttéxvn 0To apepIkaviko neplodiko October, nou tnv enoxn ekeivn npoonabou-
o€ va S1ayvwael TNV anotuxia, Katd tTn YVWHN Twv eKS0TwWY, ToU avtinoAepikoU KIVAPATOG
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otnv Apepikn, o Yve Alain Bois avapwtiétave «nolog NoAtiotikog popéag otnv Apepikn Ba
€6eixve Noté €va t€tolo €pyo; Mnopei Kaveig va paviaotei 6Tt epocov OAa €xouv PeTatpa-
nei oe B€apa, 6Aa pnopouyv va deixBoUv, aA\d @aivetal 6Tt UNdpXel AKOUN pld CTIYHN Mou
10 oUotnpa avtdpd».' 0 idlog o kaMitéxvng éAeye 6T apxikd Sev nioteue 6T n Tate Britain
Ba dexdtav 10 €pyo Tou Kat Bewpouoe 6Tt NapoAo 6T UNNPXE Pid YEVIKA PN anodoxn tou
noAépou, auth Toug n Kivnon ntav Bappaléa, «av oketel Kaveig 6t 1o 2005 eixav anoou-
pel £pya tou John Latham eneibn npooéBalav toug pouaouApdvoug».®? 0 Wallinger eni-
ong phouoe yia tig ap@IBoAieg nou eixe atnv apxn, okEPTNKe Tnv Lotopia tng Tate kaBwg
eKel UNNpxe pia QUAAKNR, evw ta Ae@td tou Tate Npo£pxovtav Kat and 1o epndplo okAABwv.
And v dAn n veoKAQGOIKN apXITEKTOVIKN Tou KTipiou e§upawvel 8,Tt BAAeig ekel péoa.®

H ékBeon autn BEtel puoikd noANd evbilapépovta {nthpata, Nou Jovo akpoBiywg pno-
pw va Biw. Katapxnv 1o vouiko {ntnya, ntav pdAhov Kat to nio eUkoAo. Ot iknydpol
ng Tate, Siatunwaoav tnv dnoyn nwg 1o Pouaeio napdAo ot eival €va dnpoalo Ktiplo dev
anoteAei dnpdalo xwpo. Onwg einape Kal no navw ta ¢nthpata dev eivat vouika, eivat
noAttika.

To kate€oxnv noAtikd {ntna kat autd nou nBele va avadei€et o Wallinger eivat n 6n-
Hloupyia ecwTEPIKWY ouVOpwV atny (dla tnv Nnpwielouca evog HNUoKPATIKOU KPATouG.
«Auto nou aficel va Toviatel», avapépel, «gival 0T n KUBEpvnon gixe EKXWPNOEL OAEG TIG
e€ouaieg Kal TIg ouvBNKeg yla va SladnAwvel Kaveig otnv aotuvopia. e pia dnuokpa-
tial».3* H eAeuBepia TNG éKPPAONG OUCIAOTIKG KATAPYEITAL OE GUYKEKPIPEVOUG XWPOUG,
kat o Wallinger tn 6laowdel petapépovtag tnv autouaota o€ €vav and toug Bactkoug Be-
OpoUG NG ayyAIKng noAttiotikng {wng, to poudeio. Me auth Tou tnv Kivnon ouclaoTikd
noAttikonolel tov Beapd, tov avaykddel va ndpet Bon kat va Byet anod tnv unotuBépevn
0UdETEPOTNTA TOU WG Popéag Twv alwv Tng MeyaAng Bpetaviag.

Kdti Aoinoév nou ntav og €va dnpdolo xwpo Kal dev xoupe To Ae§IAGYI0 yia To Neptypd-
Woupe, 0 KaAUtepog 6pog nou Ba eixape yia va 1o ovopaticoupe eivat aktiflotikn dpdon,
HeTa@épetal og €va OnNPOaIo KTiplo, Yiveral KOPPATI evOG KOGHOU, TOU KOGHOU TNG TEXVNG,
Kal katnyoptonoleitat nAéov nio eUkoAa.® Mvetal eykatdotaon n ready made, cUpQwva
HE TO Kelpevo Twv enieAnTwV tng €kBeang, kat apxifoupe va evdlapepOPaAoTE yia Ta UAL-
Ka Tou evw To Tunpa Aikalwpdatwy tng Tate Britain epyadetal yia va Bpet ta dikaiwpata
TWV PWTOYPAPLWY MOU UNNPXAv ota avtikeipeva tou Haw. Exoupe Aoindv tnv petago-
pa evdg onpeiou and tov NoAITiKé otov aloBntiké kwbika. To onpaivov napapévet o idio,
aA\G petaBaiAetal To onpaivopevo, kaBwg napdAAnAa de tov NoAITIKO yivetal pépog Kal
ToU a108nTikoU Kwoika. Eva onpeio nou AsttoupyoUoe o€ £vav e§wTePIKO dNPOGIo XWPO,
yivetal pépog evog ecwteplkol xwpou. Eva onpeio xwpig dnpioupyod, yivetal yépog tou
£pyou evog aUyxpovou KaAAitéxvn. Eva onpeio nou ouvexwg PetaBaAliotav otov Xpovo,
kabwg aAade pe TG véeg NpoaBnkeg tou Haw Kal twv noAitwy nou tov BonBouoav, na-
YWVEL 0TOV XpOVo Kal €xel EekdBapo oxnpa. Autd BEBata nou Kupiwg petaBarietal eivat
Kupiwg 1o nAaiolo B£aong. ‘Onwc unootnpilel o Jonathan Culler: «ané tn otiyun nou ta
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(QalvOEVa We Ta onoia €Xel va KAVEL N KPITIKN €lval onpeia, HOp@EG JE KOIVWVIKA ouvTao-
06Wevo vonuad, kanolog Ba pnopoUoe va oKe@Tel 01 yia To nAaiolo(context) aAAd yia tn
nAaioiwon(framing) Twv onpeiwv. To Nwg ta onpeia cuvtdooovtal and Sidpopeg AoyoBe-
TIKEG (discursive) Npaktikeg, Beopikég dlatd€elg, ouotnpata aglwy Kal oNPEIWTIKOUG Un-
xaviopoU¢».% H véa nAatgiwon tou onpeiou, Koppdt tng Tate, £pyo evAg 0UyXpovou Kal-
Altéxvn nou Bedtal Kupiwg ané avBpwnoug Tou KOGHOU TNG TEXVNG, anoduvapwyouV To
€ekaBapo NOATIKG UNVULA Nou PETEPEPE 0 NOAITIKOG KWAIKA Nou xpnalponoinoe o Haw.
Qotéo0 Ba npénel Katd ™ yvwun Pou va PJIAMCOULE Yia To €pYo £VOG KAAMTEXVN Mou gv-
Slapépetat yia ta noAtika ¢ntnpata. Mati npogavwg o Walinger pe tnv ot avitypagn
TwV Péowv aAAd Kal Tou Tpdnou napouciaong dev anookonoUaoe o pia alobnTikn patid
aAAa o€ pia EekdBapn noMtikn napépPaon. To va culntdpe av eival wpaio n doxnpo 1o
£pyo eival npopavwg 6x1 povo adldpopo ald Kat enikivbuvo, dtav o autd anoTunwve-
a1t 6An n BapPBapdtnta Tou NoAépou.

AUTEG ol eIKOVEG NTav NMouU oOKapav 1o Kovo tng Tate Britain, nou dev ntav ouvnBiopé-
Vo o€ Katt avaAoyo. O id10¢ o kaAitéxvng Bupdtal xapakTnpIoTIKA OTI 0l PWTOYPAPOL au-
ToAOYOKpivovTav, apvoUEVOL VO PwToYPaP{oouV TIG Mo OKANPEG PWTOYPAPIES, YVwpi-
{ovtag niBavov ot Sev unnpxe Kapia nepintwon dnpoaicuong.y’

H BpdBeuon tou Wallinger pe to Turner Prize 1o 2007 Ba ektivagel TG JETOXEG TOU. In-
patodotouoe BEPala Kal tnv anodoxn piag tétolag Eekabapng NoAITtikng dpdong and tov
KOOHO NG téXvNG. O kaAtéxvng Ba Sei€et kal pe AANEG apoppEg To €pyo, MOU WOTOTO HE
T0 NEPACHA TWV XPOVWY €Xave TV duvapikn tou. MapoAa autd o Wallinger Ba ouvexioel
pEXpLKal onpepa va avadntd th oUvdeon avapesa otnv «MOAITIKA TNG avanapaotaong Kat
v avanapdotaon g noAItikng». %8

Ogppd Mvnpeia

Tov Mdptio tou 2019 o KaAAITEXVNG PIAOTEXVNOE, HETA anod napayyeAia nou NNpE, to £pyo
The World Turn Upside Down (gik. 5), otoug xwpoug tou London School of Economics.
MpoKeltal oUCIAOTIKA Yia Hia aveotpappévn opaipa nou eival tonoBetnpévn pe tn Ba-
on oto Bdpeto MoéAo, aAAaovtag evieAwg Tny ontikn pag. Ma pla akdun gopd ta ouvo-
pa BpéBnkav oto enikevipo noAitikwy dievé€ewv. To €pyo NpokdAeos avtudpdoelg Ka-
Bwg napouaialet xpwpatika tnv TaiBdv wg Eexwplotd Kpdtog Kat X1 wg HEPog tng Aa-
KAG Anpokpatiag tng Kivag. Ot Kivé{ol gottnTég, mou npo®avwg anoteAolyv éva afldlo-
YO Mo0o00oTo TwV PoltnTwy oth Bpetavia, nicoav va aA\Ael autodg o XpwHaTIoPog. Xtn
OUVEXela o B€pa evenAdkn o Ynoupyog E€wtepikwy tng TaiBdv kat to AyyAiko Koivo-
BoUAo, kat n TaiBav enavhpBe otnv NponyoUHevN TNG HoPPN. ZT0 KATW PEPOG TOU YAU-
ntoU tonoBetnBnKe pia entypa®n tou KaAMTéxvn nou €Aeye: «Ynapxouv noAAd diagi-
AovikoUpeva oUvopa Kat 0 KAAMTEXVNG onpEiwoe PePIKA anod autd pe aoteplokougy. To
€PY0 OHWG EYIVE Kal 0TOX0G Kanolwv dAwv gottntwy, kaBwg dev dlaxwplle TIg neplo-
x€¢ Twv MaAalotivicwov ano 1o Kpdtog tou lopanA. Ekei 6ev unnp&e oute egnhokn Kotvo-
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Ewkéva 5: Mark Wallinger, The World Turned Upside Down, 2009,
https://www.hauserwirth.com/artists/2840-mark-wallinger/#images, npoonehdotnke tnv 10/5/2022.

BouAiou, oute unoupywv. To naveniothpio {NTNOE CUYVWHN dNPAOLA yia AuTAv TNV, GU-
Qwva pe ta Aeydueva tou, avtionpimikh npdén Kat unooxébnke nAnpéatepn gppoUpnan.®
Av Kal ta é¢pya tou Wallinger npokaloUoav navia cu{ntnoelg, T0 CUYKEKPIPEVO YAUNTO
pnopoUpe vopidw va 1o Bewpnooupe wg Beppd Pvnpeio, cUPPWVA PE TNV Katnyoplonoi-
non twv Federico Bellentani kat Mario Panico. Ztnv noAU evdlapépouca npdtacn toug
Yla Hia ONPEIWTIKN NPOoEyyion Twv pvnpeiwy, Bewpolv wg Beppd ta pyvnueia nou én-
HloupyoUv avunapaBéoeig Kat Snuioupyolv o€ XpAOTEG TPAUMATIKG cuvalaBnpata.”’ Ta
pvnpeia kat ta dnpoaoia yAunta gival avoixtd keipeva. To 1 Siafadel kaveig og autd e€ap-
1410l o€ peydlo Babuod and Tig npooAapuBavouceg Tou. Onwg oNUEIWVEL XAPAKTNPLOTIKA
kat o James Young oto BifAio tou The Texture of Memory: «ta pvnpeia ané pova toug
napapévouv adpavhn Kat Xwpig Hvnpn, e€aptwieva and Toug eNIOKENTEG yia TNV onola
pVAPN TeEAIKA napdyouv».*! AvtikaBiotwvtag th AEn pvnpn pe tn Aé€n vonpa, avadei€a-
pe péoa and ouykekpiuéva napadeiypata tov Slagopetiko opidovia vonudrwy,*? yia va
Xpnalponotnow £vav yvwotd 6po tou Henri Lefebvre, twv épywv tou Wallinger avaAo-
Ya pe 1o nAaiolo napouciacng touq. E€aptwpeva anod tov tpdno BEaong toug, toug Be-
OMoUG Nou eival ot napayyeAlodoTeg, tov dnpioupyd Kat Toug Beatég/epunveuTég ta €p-
Ya 1éxvng eival avolxta oe eppnveieg, otoixeio nou e§aAou KAvel Kal Tnv evacxoAnon
padi Toug 1600 evdlagpépouaa.
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Avanapaotdoelg Tou Ubou
g Apnayng tng Eupwnng otn
VEOEAANVIKA TEXVN MPIV KAI JETA
v évtacn TN EANGOQAC

otnv Eupwnaikn Evawaon

=TI VAT 0 APISTOTEAEIO TANETTIETHMIO GESSAAONIKHE velenith@yahoo.gr

Abstract

This article discusses works by Greek artists that represent the myth of the Abduction
of Europa, focusing on the semiotic codes they constitute in different cultural and po-
litical contexts within the European Union framework. Through a comparative study,
several visual representations of the 20th and 21st century are analysed, laying em-
phasis on the connection between the narrative of Greek civilisation as «the cradle of
the European culture» and the efforts to search for and construct both a modern Greek
and a European identity. The visual expression of this narrative before and after the ac-
cession of Greece to the European Union is explored, taking into account the recent eu-
rozone crisis, and relevant contemporary artistic responses. In this context, two pub-
lic sculptures erected in politically charged moments and places, are examined com-
paratively in reference to their a priori institutional, and therefore political dimension,
as well as two contemporary paintings which build on the ideologically, culturally, and
politically charged uses of the Europa and the Bull myth to formulate poignant re-
sponses to the European actuality via their intertextuality, all four manifesting differ-
ent aspects of the politicisation of the myth in an ongoing dialogue.

Keywords [Abduction of Europa},[Europa and the Bull],[EuropeJ,[European Union},

[modern and contemporary Greek art],[public sculptures},[political allegorisation},

intertextuality




Eicaywyn

To apBpo’ e€etadlel tnv noAitikonoinan tou PUBou tng Apnayng tng Eupwnng 6nwg ekppd-
{etal oTig avanapaotdoelg Tou YUBou atn aUyxpovn eAnvIKA Téxvn, SnAadn tnv NoAITKN
aMnyoponoinon tou PuBou nou oxetiletal Pe Th CUYKPOTNON TNG EUPWAIKAG TAUTOTNTAG
Kat tng oxéong Eupwnaikng Evwong—EAMGdag oto B piod tou 2000 aiwva Kat Tig apXEG
ToU 210u. Eouddel otoug Tponoug avanapdotaong o€ eVOEIKTIKA €pya VEOEANVIKNG TEXVNG
Mou €VIoXUouV, ap@loBntolV h Katappintouv authv TN Tautdtnta o€ SeO0EVEG LOTOPIKES
OTIYHEG NapdAyovTag VEOUC Kal NMoIkiAoug onpadloAoyikoUug Kwdikeg. And to 1980 kat e€ng?
0 MUB0g TG Apnayng tng Eupwnng utoBetnBnke wg éva NePIPEPELAKOD, N TUMIKO, WOTO00
eupewg dladedopévo noNtiopikd oUpBoAo tng Eupwnadikng Evwong (oto €€§ng EE), 6nwg
eival pavepo Kal anod tn xpnon Tou 0To oUYXPovo EANVIKOG VOUIoHa Twv U0 eupw, OTIG No-
AiTIkéG apioeg tng EE, ota ypappatéonpua, kabwg Kat ota dnpoacta YAUNTA Kal TiG ToIXoypa-
@ieg pe 1o 810 B€Pa nou tonobetolvtal o€ CUPBOAIKA POPTIOUEVOUG XWPOUG, 6nwg To Eu-
pwndikd KowvoBoUAio (oto e€ng EK) (eik. 1 Kat 1K, 2). To oupBoAiko goptio Tou HUBou nou

Ewéva 1: Aligi Sassu, H Eupwnn Kat o 1adpog
o€ toxoypagia e titho O pubot g Meooyeiou
otov 120 6po@o tou Ktnpiou Paul Henri Spaak
tou EupwnaikoU KowvoBouliou otig BpugéNeg,
1993, Jwypaglopéva kepapikd nAakakia (583),
50x50 ek. €kaoto, https://bit.ly/3xMEJRX
[22.04.2022].

Ewkéva 2: Leon de Pas, H Eupwnn nneuet tov taupo, 1997,
yAunté otnv neploxn tou Eupwnaikol KotvoBouliou
(Eupwnaikn Zuvolkia) otig BpugéMeg, owAnveg xaAkou
Kat xdAuPa kaAuppévol pe pnpoutdiveg nAAkeg, https://
bit.ly/38frTkD [22.04.2022].
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tautiel tn pubikn Eupwnn pe tnv Eupwnn wg nneipo kat wg 16éa, onwg kabiepwBnke Kat
M€ow NG NAouaolag SUTIKNG elkovoypapiag, otnv enoxn tng EE enevepyel, npofdAovtag ek
VEOU 1o NapeAB6v ato napdv Kat, entnA£ov, Snyioupywvtag anodpdoelg os neplodoug Kpi-
ong, Yetatonidovtag tnv eotiacn o€ AAEG S1a0TATELG, TIC NMOAITIOTIKEG Kal OXI TIG OUXVA Ta-
POYHEVEG, apQIBOAEG Kal ap@IoPnToUNEVEG MOAITIKEG N OIKOVOMIKEG Npoondbeleg tng EE,
Kal Katd ouvénela, oUpgwva de tnv Helen Morales, «napéxovtag diaBeBaiwon yia ouve-
XELa Kal evOTNTa PHECW Napadoalakwy oxnPdtwv».®

H pntopikn Kat n eikovonolia Beopikwv popéwv Kat npoownwy tng EE éxouv evow-
Hatwoel wg neplppéov oUHPBOAS Toug Tov HUBo Tng Apnayng tng Eupwnng enikaAoUpeveg
€101 10 OUMPBOAIKO KUpog Tou apxaiou eAAnvikoU noAitiopoU wg yevealoupyoU tng duva-
HNG, KATL MOU «avtanokpivetal o1o (paviaciakd Tou eyxelpnpatog tng». Qotdoo, dev eivat
navta oageg, Pe e€aipeon tnv KWHIKOYPAPIKN Kal Snpocloypd@Ikn glkovorolia,® ndte Kat
pe nota didotaon uloBetnBnKe WG yevealoupyog HUB0G TNG NNelpou Kat TNG EUPWNAIKAG
16€ag, nwg kat og noto Pabuod e€apyupwvovial h cuvdéovial Ye TNV KATAOKEUN TOU HU-
Bou tng EE o1 noAtikonolnpéveg n pun avanapdotacelg 1ou HuBou, av Kat o€ Noleg nepli-
NTWOELG KAl UM MNOLES IOTOPIKEG Kal MOMTIOHIKEG OUVONKEG N avanapdotacn AsttoUpynoe
eMOPACTIKA 0TO NMOATIKG anynpa n/kat av, Kat o€ NoLEG NEPLNTWOELS, TO APNyNHA EnN-
p€aoce tnv avanapdotacn. Metappadoviag ta EpWTNHATA AUTA OE €va ONPEIWTIKO NAaiolo
Siepeuvaratl n diadikacia kaBoplopoU tng anpelohoyIkng cuuBaong, n Soun TNG oNUELW-
TIKNG XEIPOVOUIag Kal n €Ktacn atnv oroia To onyatvopevo €xel kaBopioel to onpaivov,
€pWTNKATA Nou TiBevtal el0aywyika Navw o evOeIKTIKA napadeiypata £pywv, KaBwg n
Siepelivnon toug bev pnopeil va e§avtAnBel ato napdv apBpo Adyw tou peydAou Kat not-
kiAou NAnBoug tou UAIKOU Kat Tou NepLoplopoU €KTaong ToU NapovIoG.

Y10 napov apBpo Ba enikevipwBoUpe apevog o optopéva Snpodaota yAunta EMnvwyv
dnploupywv pe 1o B€pa tng Apnayng tng Eupwnng, Adyw tou a priori BgopikoU Kat noAl-
TIKOU TOUG XAPaKTNPAQ, KAl APETEPOU O OPIOUEVEG MEPINTWOELS EIKATTIKWY £pYwWV oUY-
xpovwv EANAvwv KaAAtexvay, enAeypéveg ano éva nolkiho kat aidéAoyo nAnBog épywv
pe B€pa tnv Apnayn tng Eupwnng, yia tn SlaKeIPeVIKN, SIaoNPEIWTIKNA Kal SIaEIKOVIKN bt-
dotaon toug Kat tov dnAwpévo NoAITKG Toug Xxapaktnpa. Onwg enonpaivouv ot Eudyye-
Aog Koupbdng kal XapikAela Muidka, «n dlacnpelwtikn Hetd@pacn IkOvwy anoteAel €va
1oXUpo epyaleio otnv NnoATioTiKN enkovwvia. MoAEG anod TG eIkdveg nou dnploupyou-
vtal ohyepa Bacidovtal og éva kKabBiepwpévo oUotnpa onpatoddtnong pe nAouala noAi-
TIOTIKN Kal 16e0A0YIKN 1oTopiax». Ot oUyxpoveg avanapaotdoelg Tou JUBou tng Apnayng
ng Eupwnng AauBdavouv unoéyn tnv Kablepwpévn autn eUpwNAiKn ONTIKNA Kal AEKTIKN
XpHhon Tou PUBou We TNV 10TOPIKA NAoUaota MOALTIOTIKA Kal IBE0AOYIKN Xphon Tou aTnv El-
Kovorolia Kal Tn pnTopikn nou £xel avantuxBei yUpw and to eupwnaikoé {ntnya. Ta épya
autd Bacidouv TNV glKovonoINTIKn Toug SUvaun otnv enavaAnyn yvwaotng elKovoypapi-
ag pe 1o Bépa tng Apnayng ting Eupwnng péoa o€ véa ocupppaldpeva. Méow tng otkelo-
noinang ta aUyxpova £pya AsitoupyoUV wg SIAEIKOVIKEG HETAPPATELG TNG avanapdotaong
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TOU YvwotoU HUBou. H gpunveia toug npolnoBEéTel tn yvwon Kat agopoiwon twv Kwdi-
KWV TWV apXIKWV NPwToTUNwWY avanapactdoswy, aAAd dev neplopiletal otn dnpioupyia
piag elkovoypa@ikng napaAAayng nou enikupwvel To idlo vonpa, 6nwg cupBaivel og aA-
AEG UNAPXOUTEG avanapaoTtacelg Tou idlou pubou.

AvtiBétwg, ota ev Adyw £pya ol dnpioupyoi xpnatponololv ta onuaivovia npolnap-
XOUOWY avanapactdoewy wg onUavopeva yia Tig S1kEG Toug. Evowpatwvouyv dnhadn éva
€UKoAa avayvwpiolpo aUvoAo anpeiwy nou ouvBEtel évav auvduaopo oToixeiwy and Ka-
Blepwpévoug elkovoypaPikoUg KwOIKeG Toug onoioug aflonololyv yia va napdyouv véa
VONUaTa o€ €va Kataxwpnpévo nAaiolo nou oxeTietal Pe Tn pPNTOPIKA Kal TNV EIKOVOMOl-
{0 TOU OUYKEKPIPEVOU HUBOU. LTIG NEPINTWOELG QUTEG 0 0TOXO0G Oev €lval n anoudkpuvon
ME EIKAOTIKOUG (MOVO) 6poug and To Npwtdtuno, aAAd auth akpIfwg n Petdgpacn ano
€va oUOTNHA EIKOVOYPAPIKWY onpeiwv og éva GAAo oUOTNHA EIKOVOYPAPIKWY CNHEIWY
yla TV napaywyn véwy, MOAITIKWY Katd Bdon, vonudtwy Je ontikoUg 0poud. Enopévawg,
otoxeUouVv PECW TNG ENAVAANYNG KATL onTikd otkeiou otn dnuioupyia KATL NOAITIOIKA
Katvoupylou.’

H dlaeikovikdTnta Twv avanapaotdoswy autwy npolnobEtel €va lotopikd napadedo-
HéVo oUOTNHA EVEPYWYV AEKTIKWV Kal NOAITIOHIKWY KWwdIKwY, Nou €Xouv XTIOTEl Kal Je-
ooAaPBnoel oto pecodlaotnpa and tn pia avanapdotacn otnv AAAN, N yvwaon Kat 1o nAai-
olo Twv onoiwv gival avaykaia cuvBnKn yia va AEIToUPYNGOEL TO TEAIKO ONPAIVOHEVO HEDA
ano ™ XpNon anoKAEIOTIKA ONTIKWY onpavoviwy. MNpokeltal yia €va atéppovo dlapeotikod
ouotnya SlaonpelwTiKoU JETAoXNPATIOHOU, Je TV €vvola Tng didgpaong (transduction)
Tou Paolo Fabbri:® o npwtoyevng AekTtikog pUBog petappddetal apxika o KatadnAwti-
KN €lkova (apxIkn avanapdotacn tou PUBou) Kat €netta o€ NOAITIKO apnynpa Nou HeTd-
@padetal og oupBoAika popTiopévn avanapdotacn (n Eupwnn tou apxatoeAnvikoU pu-
Bou tautiletal pe tnv Eupwdnn wg Nnepo Kat MoAItikA Jovoonpavin oviotntd Kal eEKPpa-
{etal 0TIG NPOCWONOINCELG TNG) Kal, €V TEAEL, 0€ UNEPONAWTIKNA €IKAVa/unepKeipevo’ (n
Eupwnn wg etepoyevng noAuchpavin oviotnta) —pe NotkiAeg S1aQPopPETIKEG 0 KABE K-
doxn onpacieg— Pp€ow NG oUVEUAOTIKNG XPNONG TWV NPONYOUHEVWY TUMWY «KEIUEVWV>.

KAeivovtag Ti¢ El0aywyIKEG AUTEG NApaTNPNOELG, 0 HUBoG tng Apnayng tng Eupwnng
epeaviletal wg Bépa otnv éxvn oe SIaPOPETIKEG ENOXEC Kal ag Siapopeg napalhayeg. Ti
vonuata gépel n Apnayn tng Eupwnng étav napouaciadetal o€ SlaQopeTika ontika pé-
0a'? kat ©t kaBiotd tov pUBo enikalpo otn oUyxpovn veoeAAnviKn téxvn; Mapappdadoviag
tn Nikn Aoididn, Ba Aéyape 0TI n oucia Tou {NTAKATOC YId TOV I0TOPIKO-gpeUVNTA Sev gival
0 EVIONIOMOG Kal n anapiBunan twv Snploupywy Kat Twv £pYwV Nnou eunvelotnkayv ano
1oV HUBo tng Eupwnng,' aAAd n andvinon oto epwinpa «la tov puBo nolag Eupwnng
HIAGPE;».'? AnAadn, ye aAa Adyia, av Kal note o JUBog yivetal NoATikdg 1600 0Ty eupw-
naikn 600 Kat otn veoeAANVIKN KAAMTEXVIKN Napaywyn Kal npdcAnyn Kal nolog Kwdikag
Aettoupyei onpelohoyika oe kKABe nepintwaon. Xn §popoAdynan piag andvinong Ba Bon-
Bnoel pia ouvontikn eNoKONNGoN Tou NOTe Kat yiati epgavidetal o pubog Siaxpovikd, wote
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va tonoBetnBei n avadhtnon ato 10TopIKo Tng nAaioto. Enetta, Ba yivel pia enipépoucg ava-
Auon eniAeypévawy €pywy ouyxpovwy EAAVwY elkaotikwv'® nou pnopouv va eviaxBouv
o€ €va SlaonpelwTiKO oUoTNHA avaAuong Kal epunveiag.

O pYbog tng Apnayng tng Eupdnng otn veoeAAnvikn téxvn

0 AiovUotog MAatavidg onpelwvel Nwg n eupeia naykoopia anodoxn tng apxaiag eAAnvi-
KNG puBoloyiag Kat, CUMNANPWHATIKA, N AEToupyia TNG wg NNYNG EUNVeUoNE yia NoAAd
€pYa TEXVNC Kal HIKPOTEXVIAG, OPEIAETAL EV JEPEL KAL OTNV OIKOUKEVIKOTNTA TWV ApPXETU-
Nwv Kal Twv cUPBOAwWY NG, Kat 1I1aitepa, 0TN YEW-0IKOUPEVIKOTNTA TNG JE NoAAOUG pU-
Boug tng va ekTUAicoOVTal YEWYPAPIKA EKTOG TOU EANASIKOU XWpPOoU e NEPLOXES TG Ava-
TOANG N tng Bopelag kat Autikng Eupwnng kat pe notkiAn npoéAeuon twv Bewv Kat Twv
npwwv TnG', KATI Nou 1oxUel kate€oxnv atov JuBo tng Eupwnng.

Ot apxaldtepeg Slacwbeioeg napaotdoelg tng Eupwnng endvw otov taupo tornobetou-
vtal hén otnv AvatoAiouoa nepiodo, 6nwg oe €va xaAkivo kpdvog tou 7ou alwva n.X.,
avabnpa otoug AeApoug, kat éva Bpalopa avayAugou niBou, cUp@wva pe tnh Mapia B.
AnootoAakonoUAou'®. AUTEG ol apxaloeAANVIKEG NApacTAcelg AsltoupyoUly, oUPQWVA HE
10 oxnpa tng H. Morales, wg «napadoaotakn agnynonx, enikevipwvovial 5nAadn ota ne-
PLEXOMEVIKA Kal KATAadNAWTIKA OTOIXE(D TNG ApARyNong, 0TO NMolog £KAVe Ti O€ nolov.'

To téAog tou apxaiou koapou dev onpave Kal 1o T€Aog Tou pubBoloyikoU Tou olpna-
v1oG. Ot puBoAoyikEG apnynoelg, eviaypéveg o€ véa eppnveuTikd nAaiola kat e§unnpe-
TWVTAG SIAPOPETIKEG EMITAYEG KABE popd, enavépxovial wg UAIKG Snploupyiag otn duti-
KN TEXVN, apXNg yevopévng and tnv Avayévvnon. Ot napactdoelg ouvexidovtal Tnv €noxn
ToU Mnapok, xwpig dpwg va enkpatel autog n o AAoG HUBog, aAAa Pe Evav npooavato-
Alopd yia tnv aneikovion Bewv-npwwv (eik. 3). H tdon npog tnv apxaia eMnvikn pubo-

Ewkéva 3: Rembrandt, H apnayn
¢ Eupwdning, 1632, Aab1 oe
Spuivo §UNo, 64,6x78,7 eK.,
Mouoeio J. Paul Getty, Aog
‘Avtleeg, https://bit.ly/3rMug3R
[17.10.2019]
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Aoyia unoxwpel otadlakd npog tov 180 aiwva xdptv aAwv Bepdtwy, 6nwg eival n nBo-
ypaoia, n npocwnoypagia Kat n tonoypagia, 6rou n Apnayn thg Eupwnng unonintet og
deutepelov Bpa'? (eik. 4), yia va enavéNBel de S1aPOPETIKOG NPOCAVATOMOHO HE TOV VEO-
KAQOIKIOHO Tou TéAoug Tou 18ou alwva.

O1 andéyelg tou Johann Joachim Winckelmann yia tnv ungpoxn tng apxaloeAANVIKNG
TEXVNC, N VeooUOTaTn NIOTAKN TNG apxaloAoyiag, ol vEeg PIANOAOYIKEG €peuveg, Ta HuBo-
AoyIkd gyxelpidia Kal ol petappaocelg EMAvwy notntwyv tg apxaldtntag eNETelvay 1o ev-
Slapépov yia tn puBoloyia Kal T1¢ avanapaotdoelg TNG. L€ AUTEG TIG avanapacTtdoel Tou
HUBou tng Eupwnng Asttoupyei ouvunodnAwtikd n eUtepn Sidotaon Tou pUBoU cUPPW-
va pe 1o oxnpa tng H. Morales, 65nAadn n 16gohoyikn npofoAn tou napeABoéviog oto na-
pov. H eupwnaikn 16éa paivetal 6ti tov 180 Kat 190 awwva ekppdadetat atov Adyo'® kat dxt
otnv eikova.'” H dianiotwon autn pepikwg SikaloAoyeital anoé tnv NpwtapXikoTntd Ing
YAWOOIKNG enikovwviag Kat and tnv napadoxn 61t o 180¢ Kat 190¢ aiwvag ivat ol alwveg
Tou Adyou, Tng Qthocoiag yia Tov 180 Kat tng Aoyotexviag kat tng noinong yia tov 190
awwva. EmnpooBétwg, opwg, Ba éAeye Kaveig 0T1 n avanapdotacn tou pUBou tng Eupw-
nng dev €xel noAtikonotnBei, ival authv tnv enoxn dia akopn puBoAoyikn aknvh glbu-
AlakoU XapaKtnpa nou AEIToupyel NEPIOTOTEPO WG APOPHN Yla AoTKN 0PBaApKh Tépyn
N yla tonoypa@ikeg anodooelg kat dpa dev Aoyiletal wg epyaleio yia va npootebei otn
Qapétpa Twv dlavooUpevwy Nou enixelpolv va apBpwaoouy, Katapxdag og Adyo, Tnv une-
peBvikn eupwnadikn evotnta. Me dAAa Adyia, To vonpa tng elkovonoinong Tou puBou tng
Eupwnng eivat tetpigpévo?, pe anotéAeopa va Pnv kabiotavial kav S1akpItég ol avana-
PAOTACEIG TOU and Toug H1avonTEG TNG EMNOXNG, KAl 0l KOIVWVIKEG Kal IOTOPIKEG GUVONKEG
eival avwplpeg yia pia unepkwdikonoinon kat Slapopetikn enavonpatodotnon, Kal, no-
HEVWE, To NEPAcpa ano tnv aledntikn otnv noMtikn agaipa dev ouvteAeital.

Ewkéva 4: Claude Lorrain,
Mapdkrio tonio pe apnayn

¢ Eupddnng, 1645 (;), Aadt

o€ KapPa, 96,2x167,6 kK.
Mouaoeio J. Paul Getty, Aog
‘Avtleleg, https://bit.ly/3fbvC3k
[27.01.2020]
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Ewkéva 5: Patrick
MacDowell, yAuntiko
oUpnAeypa pe Bépa
tnv Apnayn tng Eu-
pwnng, 1876, Albert
Memorial, Aovbivo,
https://bit.ly/3i90z0S
[27.01.2020]. H
eateppévn Eupwnn
navw otov 1alpo pe
OKNNTPO Kal udpo-
YeElo ogaipa, nepiotot-
xiCetat and tn MaMia
(otpatiwtikn duva-
pn), v ltaAia (npo-
cwnonoinon Twv Te-
Xvawv), tn Bpetavia
(Vautikn-gpnopIkn
Suvapn) kat tn Meppa-
via (nveupatikn 8U-
vagn).

Ewéva 6: William
Turner, H Eupw-

n Kat o 1alpog, nep.
1840-1850, eAalo-
ypaoia, 90,8x121,6
€K., Taft Museum

of Art - Cincinnati,
https://bit.ly/3ECKNhj
[22.04.2022]

Me 1o kivnya tou PopavtiopoU ol JuBoAoyiKEG OKNVEG 0TV eUpwNAikn TEXvN, e Bapu-
TNTA 0E AUTEG e NOAITIOTIKO-10TOPIKO Kat aAANYopIKO NEPIEXOUEVO, AMOKTOUV UVNHEIW-
on xapaktnpa (k. 5), evw otig {wypaIkEG anodOoEIg EVOWHATWYOVTal O TOMoypagl-
K€G ouvBéaelg (ek. 6).2' Mwg egnyeital 6pwg n anoucia TG avanapdctacng Tou JuBou
otn veoeAAnvIkn téxvn Tov 190 alwva; Mépa anod toug npopaveig 1otopikoug Adyoug, 1o
yeyovog 6nAadn ot n EN\GGa pdxetal yia tnv ave§aptnaia Tng Kat dev undpxel Xwpog yla
Seutepoyevn KAATEXVIKA Napaywyn, nou 6tav NPokUMTEL, N.X. e Tov Zwypdpo Tou Ma-
KPUYLAvVN, EPNVEETAl and TNV NoAsdiKn enkalpdtnta Kat e§unnpetei tnv dyeon avatpo-
(@odotnon tou aywva yia eBvikn ave€aptnaoia Kal 6xt anod 1o ndAat noté €vdofo aAAd pa-
KpIvo napeABov, pia emnpocBetn evdexopevn epunveia Ba pnopouce va AngBel unoyn.

H npofoAn tng unepoxng tou apxaloeAAnvikoU napehBoviog ival éva Eevopepto
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Ewkéva 7: Valentin Serov, H ap-
nayn ¢ Eupcdring, 1910, Aa-

61 0e kapPd, 71 x 98 ek., Mkahepl
Tretyakov, Mdoxa, https://bit.
ly/3BSh7et [22.10.2019]

YEPHAVOTPAPEG OXNpa nou slodyetat and tov J.J. Winckelmann tov 180 awwva (lotopia
¢ Apxaiag Téxvng, 1764) kai Slatpéxel tn SUTIKA dlavonon Péaa and to £pyo 0ToXaoTwY
onwg o Lessing, o Goethe kat o Nietzsche. Ltn dutikn €At o UBog tng Apnayng tng
Eupwnng Asitoupyei wg 18puTIKAg, ev idel ouvekboxng nou napouactadel tnv Eupwnn wg
ELPNVIKN, EUYEVIKNG Kataywyng Pntépa-npiBen nou Ba yevvnoet ta naidid tou natépa twv
Bewv, eNiTp£novtdg Toug Tn yeveaAoyikn alvoeon pe Tov EMNVIKG NoATiop6 wg Kottida-
pntpa tou EupwnaikoU, npoadiboviag tou €101 KUPOG Kal S1axpoviko Peyaleio.?

H nowntikn autn didotaon tou pUBou tng Eupwnng pe tnv avanapdotach tou dev €xel
TNV £noxn autn v idia duvapikn yia toug ‘EMnveg. O noAItiopikog HUBog bev éxel gpei-
opata otnv noAitikn npaydatkétnta. H alvbeon tng EAAdag pe tnv Eupwnn Ba sppavi-
otel otnv EAG8a w¢ noAitikdg puBog ota t€An tou 190U alwva pe Keipeva onwg tou Avdpéa
Pnyoénoulou —nou avtipetwnidovial, OHwCE, WG EKKEVIPIKOTNTEG— £0TIAdovTag (UETA To Xu-
VEOPLO Tou BepoAivou 1o 1878 Kat tn Zuppwvia tng KwvotavtivounoAng to 1881) otn Me-
YaAn 186€a?® pe to BAEpa otpappévo npog tnv AvatoAn tnv onoia Bewpel 6Tt Ba eknoAiti-
0€l, Kal Xwpig 16laitepo evBia@Epov yia TIG KATAaYwYIKEG avnouxieg tng AUong. Zuvenwg, Tnv
€noxn autn, dev UNApXel akopN oUTe Kanvog oUTe pwTtid, evw 6gINd-8eIAa oplopévol dnwg
o A. PnyénouAog Badouv ta npoocavdupata nou noAU apyotepa otov 206 aiwva Ba odnyn-
00UV TN VEOEANNVIKN OKEYN Kal NpdoAnyn atn Asitoupyia Tou HUBou wg noAmikoU.

Z1adlaka, otn veoeAANVIKN TEXvN Tou Té€Aoug tou 190U Kal Twv apxwv tou 2000 alwva,
Hepovwéva enetoddia anoktouv 1dlaitepo cupBoAiopod Kal onpacia, kabBwg eniong NAn-
Baivouv ta pubikd nAdopata nou NpocwnrnonoloUv SUVAEIS TNG GUONG, 6nwg o Mavag, ot
Kévtaupol, ot Zatupol K.d., yeyovag nou oxetiletal pe Tg avadntnoelg tou oupBoAioTikoU
Kivhpatog. O Avtwvng Zapayliwtng avapépel 6t o Anpntpng Mniokivng {wypdploe tnv
Apnayn tng Eupwnng 6Uo gopég: otnv npwtn napaliayn (culoyn lovikng Tpdnelag),
EUNVEUCHEVN anod lKoVoyPaPIKEG anoddoelg tou Valentin Serov (glk. 7), n kdpn Bplay-
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Eikdva 8: Anpntpng
Mnuokivng, H apriayn g
Eupwnng, 16lwtikn culoyn,
Dwrtoypagia: Andre Meintas,
https://bit.ly/3rlIFZAn
[22.10.2019].

Beutika diaoxidel tn BaAacoa navw otnv NAGTN Tou taUpou-Aia, evw otn deltepn n Eu-
pwnn, e€avtAnpévn Kal npiyupvn, €xel Kpepdaotei and to Aaipd tou {wou? (eik. 8). Xe ye-
VIKEG YPAMMEG, oTa TEAN Tou 190u Kal 0TI apxEG tou 200U awwva, o PuBog tng Eupwnng
NPOKUNTEL HOVo w¢ BepatoAoyikn enidoyn nou cuvdéetal Pe tg avadntnoelg tng eAnvi-
KNG TEXVNG 0TNV NPoondBeld tng va CUMMNOPEUTEL e TO eUpwNAikd oUMBOAIOTIKO Kivnpa
o€ Jia yevikotepn Bepatoypaikn otpo®n oTig HUBoAoYIKEG aAAnyopieg.

Katd tov 206 alwva cuvieeital pia onyavtikn aAhayn otnv KAAMTEXVIKN Xpnan Tou
HUBoU otnv eUpwWNAiKN EIKACTIKN Napaywyn, kaBwg navel NA£ov va avtinpoowneUel T0
16€at6 Kat va anoteAei apetnpia yia 1I0£0AIOTIKEG ANEIKOVIOELG Kal YiveTal epyaleio axoAl-
aopoU Tou Napoviog Kal TG TPaylkatntag tng avBpwnivng Unap&ng, €181ka petd tov A’
Maykoopio MoAeyo Kat Katd tn SLAPKELD TOU HEGOMOAEUOU HE TOV AVEPXOHEVO PACIOHO.
H Luisa Passerini napatnpei 611 otig dekaetieg tou 1930 kat tou 1940 n Eupwnn tou pu-
Bou, nou Npocwnonolel Tn yewypa@ikn Kat noArtikn ovidtnta tng Eupwnng, aneikovide-
a1l wg BUpa tng Bavauong dUvaung tou Talpou, cupBoAiovtag tov vadiopod otov omnoio
avudpd pdraia® (eik. 9-10).

MapdMnAa, n eikovoypagia eotiddet otn puBoloyia Tou Talpou. ApXETUNIKEG HOPPEG,
onw¢ o Mivwtaupog, n.x. oto £€pyo Tou Pablo Picasso, h n Médouaa, oto £€pyo Tou Max
Beckmann, AsitoupyoUv wg aAnyopieg TNG anoKTNVwong Tou avBpwnou 0To wio ne-
piBaMov ng Biag kat tou noAépou.?® H N. Aoiibn onpetwvet 6L n enoxn tou MeoonoAg-
pou xapaktnpidetat anod tov André Masson «divwtaupikhy», 1060 und to Bapog tng véag
EMIOTNHOVIKNG OKEYNG E TIG vEOTUOTATEG ENOTNEG TNG EBvoypagiag, tng eBvoloyiag kat
NG Yuxavdluong, nou enavonuatodotoloav 1oug HUBIKoUG KUKAOUG, 600 kat unod to Bd-
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Ewéva 9: Jacques Lipchitz, O Biaoudc tng Eupwnng, Il, 1938, xaAkdg, 38,7x58,7x31,9 ek., MoMA,
https://mo.ma/3ElqglMa [22.04.2022].

Ewkéva 10: Max Beckmann, O Biaoudc tng Eupwnng, 1933, ubatoypagia, 51,1x69,9 ek., 161wtk
ouMoyn, https://bit.ly/3k4IRWt [22.04.2022].
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POG TwV NoAtkwy adle§6dwv TG petaflopnxavikng ¢acng Tou eUpwnaikoU NoAltiopoU
ME TIC ENEKTATIKEG PavTaolwaoelg tou [ Pdix, nou dev euvoouoe vnpalieg kKAaoiki{ouoeg
e16UNIOKEG Npooeyyioelg Tou apxaiou KAopou. Enikevipwvetal ota otoixeia ekeiva tou
HUBou nou ouvdéovtal Ye Tov BAvato, Tnv KATaoTpon, TNV AnwAeld, ToV Naviko, 1a epei-
nia.?’” Evbexopévwg auto va ouvnyopei og pia eppunveia tng anouasiag tng Eupwnng and
Tn puBoAoyia Tou Talpou, Grou NPOTIHWVTAL CUVOSEG HOPPEG ONwE N PAylood Kal NAa-
veUtpa lMNaoipdn n n katapapévn Apladvn Kat 6xt n aBwa Kat eukoAoniotn Eupwnn.

Optopévol EMnveg KaAAitéxveg, onwg o Kwvotavtivog MapBévng kat o Anpntpng MaAd-
VNG, MNou ouvd£ovTal Pe TIC MpwTonopieg Twv apxwyv Tou 200U alwva, npaypatelovial 10
Bua oe pla npoondbeia ouvopNiag TNG VEOEANVIKNG TEXVNG WE T VEO/UETA-UBOAOYIKN
€lkovoypaia Tou eupwnaikoU poviepviopou. To €pyo Tou npwtou (elk. 11) evtdooetal Ku-
piwg oto nedio aloBNTIKWY NEPAPATIOPWV/EYXEIPNHATWY MOU OKIAYPAPOUV TO EKAEKTIKO
nAaiolo oUPNOPEUONG TNG VEOEANVIKNG TEXVNG HE TIG EUPWNAIKEG NPWTONOPIEG e KUpLO
a€ova ta 16eohoynpata tng peooyelakdTnTag/eAnvikotntag. 0 deltepog Slatnpei pla nio
akadnpaikn ypapn aA\d cupnopeUeTal e TNV eUpwnaikn ekdoxn wg npog t Bupatonoin-
on ting Eupwnng (eik. 12).

Ewkéva 11: Kwvotavtivog
MapBévng, H apnayn t¢ Eupwnng,
n. 1920, Yaloypagia, 202 x 40 ek.,
Matpa, Gwtkn culMoyn, Nnyn:

M. Itepavidng, EMnvopouaeiov.
Entd aidveg eEMnvikng quypapiknig.
Zwypapikn tng Outoniag, T. A,
ABnva: 16pupa tunou ALE. -
Ek660e1g Mikntog, 2009, a. 24.

Ewkéva 12: Anpntpng MaAdvng,

H apnayn tn¢ Eupwnng, o§uypapia
e.a., 17.8x25.5 k. (dokipo),
YuMoyn Todun, TeMdyAeto16pupa
Texvaov AMG, TIT: 2002.298.

H eikdva napaxwpnBnke anod to
TeMoyAeto16pupa Texvawv AMB.

= = q
o DALl
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EninpooBétwg, n Eupwnn Kat o Taupog eupavidovial Slaxpovikd otn Bepatoypagia
EAAvwv kaMitexvaov?® nou npaypatetovtal puBoloyikd B€pata, 6nwg eivat o AAEKoG
®aotavog,? o Mwpyog Ztabonoulog, o Takng Toeviepdidng, o Kwaotag Mpaypaténoulog,
K.d. Le autoug, o YUBog entAéyetal Kata Bdon yia ta S1aKOOPNTIKA Kal NPayHatoAoyIkd
TOU otolxeia kat dev €xel noAitikn didataon.

Qotdoo, 0tn oUyxpovn veoeAANVIKN napaywyn, Hetd tnv éviagn tng EAAGdag otnv EE,
napatnpeital éva nAnBog épywv nou npayuatevovtal Tov JUBo tng Apnayng tng Eupw-
nng ouvBEoVTAG To JE 10 NOATKO agnynpa tng EE pe nolkileg kat, ouxvd, avuiQatikég no-
ANITIKEG epunveieg. Oa enikevipwBoUpe o€ 6U0 €pya nou ekPpaldouv pntd 1000 e Tov Ao-
YO Kat tn B€on twv Snpioupywv 600 Kat e tny bla tnv eIkaoTikn oUvBeon Twv EIKOVWY
TNV noAtikn 6tdotaon tou pUBou tng Apnayng tng Eupwnng evowpatwvovtag ta noA\a-
nAd undpxovta onpavopeva napdyovtag post hoc ergo propter hoc véoug kwdikeg na-
VW o€ autd Kat e€attiag autwy.

H noAruxin aAAnyoponoinon tou piBou ota clyxpova cikactiké épya
tou AAékou A£fibn kai tou Nikou MaaAlé

210 nAaiolo piag apnynpatikng {wypa@ikng CUVEIPHIKAG Npaypdteuong Kat Ye 81dBson pu-
Bonoinong twv ontikwy agnynpatwy, o A. AeBidng® anodidel otov pUBo noMtikéd xapa-
Ktnpa, Kabwg, 6nwg o idlog Aéet: «To Evauopa yla auto (1o £pyo) NTav NePIooOTEPO N KATa-
0Taon e TouG NPOOPUYEG Kat n anoyn tng Eupwnng nou kAeivel ta oUvopa. Me avapopd
0To opoTITAO £pyo Tou Félix Vallotton kat GAa noMmiopikd npoidvia tng Auong, anoteAel
npoownonoinon tng puyng tng Eupwnng».’! 1o £€pyo tou Aefion® (eik. 13) n Eupwnn tou
Vallotton (eik. 14) petagépetat autouaoia wg €IKOVa, AEITOUPYWVTAG TAUTOXPOVA WG AMEL-

[ -

Ewkéva 13: ANékog AeBibng, H apnayn te Eupwnng,  Ewkéva 14: Félix Vallotton, O Biacudg tng Eupwnng, 1908,
2015-2018, akpuAiko kat Aadt og EUAo, 36 x 36 ek.,  Aadi og kapPad, 130 x 162 ek., Mouoeio KaAwv Texvwv Bépvng
1Blwtikn guMoyn (euyevikn napaxwpnon adelag  https://bit.ly/39d4Nvl [24.02.2022].

XpNong tng €Ikdvag anod tov {wypdgo), nnyn: A.

AeBibng, MuBiotopikd, ABrva: Aypa 2020, o. 25, 44.
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Kovion (icon) TNG apXIKAG EIKOVAG, APETa avayvwpiolung, aAAd Kat wg evdeiking (index)
nou tautifel ouvelppika tv Eupwnn tou puBou tou Vallotton pe tnv Eupwnn wg noArtt-
KN ovtoTNTad, KatapXdag e autdv kaBeautdv tov avadinhaciaouo ng Kat, auvenakoAouBa,
enedn n avayvwon tng Hop@ng oto €pyo tou Aefidn ennpeddetal and ta ontikd tng cUp-
epaddpeva, ta onoia, eniong, autn n 6la n elkova tng PUBIKNG Eupwnng kaBopidel.® Ae-
onodel otov nivaka, kaBwg tonoBeteital Kevipikd Kat Siakpivetal and Tig unoAolneg pop-
P£¢ Adyw KAHakag. Ze npwrto eningdo epgavietal avaduduevog évag eppavwg Katafe-
BANpEVOC, OKUPPEVOG, HEAAPYOG AVTIPAg He KOKKIVO 0waiflo yiIAéko (GlaowBeig npoopu-
Yag;) Kat Ye BAépa otpappévo npog to vepd. H Eupwnn tou Vallotton kottasl npog tn Au-
on, oUMNAEN Ye tov PUBo, e yuplopévn tny NAGTN («Tou yupiet tnv NAGTN;») aTOV NPOOPU-
Yq, aAAG Kal otov Beath. Tnv idla katelBuvan €xel Kal n KAtanoviopévn GTepwtn Hopen,
nou anoteAel avapopa atov Apxayyeho tou EuayyeAiopou tou Fra Angelico, Kat o kiovag,
eniong tpnpa anod tov idlo Euayyehiopd, otoixeia nou kKatadelkvuouy tn oxéon Avayévvn-
ong-Apxatdtntag Kal Tn XpLotiavikn tautdtnta tng Eupwnng. Me to nailddki nou Ppioke-
a1 0ta 2/3 ToU Nivaka oTnv aplotepn akpn o looUyn oplovtio aova nou TEPVEL oTn Jéon
N paxn tou talpou, o AeBidng «kAeivel To pau» otov Giotto. H Eupwnn, akoAouBwvtag
niotd 1o npotuno tou Vallotton, éxel Tnv NAdTN TG Yuplopévn otov Beatn Kat tnv KEQa-
AR Tng oTpappévn npog ta 6e€la pe o BAEPHa TG va KateuBUvetal vogpd otny NpoEKTaon
ToU nivaka. Ta n66ta Tng Katanovuopévng eryoupag Kapaykiddn, to Kepdah tng Eupwnng
Kal o npoopuyag oxnpatiouv €vav kabeto vontd dgova nou obnyei voepd tov Beath atov
teAeutaio. Anod autov Eekivdel eniong évag Siaywviog aovag nou nepvael and tov Kiova
Kal KataAnyel 0to KeQAAL TNG AdIKNG plyoupag dNHIoUPYWwVTAg €va VonTd oTaupwto oxXn-
pa pe tnv eniong dlaywvia tonoBétnon tou cupnAgypatog talpou-Eupwnng.'Evag delte-
pog agovag, napdAnlog pe tn diaywvio tng Eupwnng, oxnpatidetat and to nadi tou Giot-
to nou naAeUel Pe ta KUPAtTa, Tov KoplvBiakd Kiova Kal Tnv avanodoyuplopévn, He Ta no-
8la ek16G vepoU, pryoUpa Kapaykiddn. To kepdaAl tng teheutaiag Bpioketal otnv GAAn akpn
ToU nivaka Kat otpépetal otnv aviiBetn kateuBuvon and tnv Eupwnn, nou eknpoownel
Tn Auon, oxedov e€avaykadovtag tnv avayvwaon pag, Adyw Kal TNG Kataywyng tg Adikng
@lyoUpag anoé tnv AvatoAn, otnv aviloTIKUKA napabeon tou oxnuatog AvatoAng-Auong.
Avapeaa toug napepBarietal ontikd o Kiovag, pe nepinou napdAAnAn kAion e 1o owpa
Kal TNV KWKN TG Eupwnng, evioxdovtag, eviexopévwg, ontikd Th axéon tng Eupwnng tng
Auong pe tnv Avayévvnon Kal tnv eMnvikn apxaidtnta.

‘OAeg ol pop@Eg nepikAeiovtal ano to uddativo otoixeio. H npepn Bdhacoa tou Vallot-
ton yivetal Kupatwdng and tn péon Tou Nivaka Kat Npog Ta NAvw Kal 10 avw TPAKA Je
TOV 0UPaVQ, TN Ypaupn tou opidovta Kat tn atepld KataAapBdavetal acpuUKTIKA and Ba-
Aaooa otov nivaka tou AeBidn. O T6Mo¢ tng avaxwpnaong Kat o Tonog tng Apigng tou pu-
Bou, nou axvd avanapiotavtal h unovoouvtal oto €pyo tou Vallotton, nou katadnAwti-
K4 avanaplotd tov puBo, oto €pyo tou AeBibn napaAeinovtat. H Eupwnn anopovwve-
TaL anod 1o apxikd nepiBarov tou pubou Kat, €tal, anopuBonoinpévn napouctaletal Ka-
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Tapeong tng BaAdoong evw yUpw tng Katanovtietal €va oUVoAo NOMTIOUIKWY GUpBo-
Awv, onpeiwv Kat a§lwv. Ewg tn péon, n Bdhacoa oe okoUpo pnAe xpwpa nepidivietat
appwdng Kat nepthapPavel Tov npoécpuya Kat thv Eupwnn, evw anoé th géon Kal navw
10 Xpwpa yivetatl yahado-npacivo eyKoAnwvovtag tn pTepwtn Hopen, Tov Kiova Kat tn
@yoUpa tou Kapaykidln, otoixeia nou Statpéxouv dlaxpovikd tov eAANVIKO MOALTIONO
Kat AeitoupyoUv w¢ eUoXnun avagopd otnv agvan dieAkuaotivoa AvatoAng-Auong. Ev-
dexopévwg, n Slapopd otnv anodxpwan Tou Vepou, HE TIG HOPPEG Nou KABe {wvn nepl-
kAgiel, va onpatobotel n xpovikn dlakpion napeABéviog-napoviog. Zinv akpn ouvoe-
ong twv dUo Balacowv tonoBeteital to naidi (to EANoV;) Mou nviyetal Kal Teivel To Xé-
PL TOU €KTOG vepOU. H npayudTeuon Tou XWpPOoU ToU £pYoU (XPWHATIKN OHOLOTNTA HE TN
BdAacoa tou Vallotton aAAd napaAlayn otnv kivnon tou tapaypévou opidovta, Baldo-
010G KATaKAUGHOG Kal XpwHdaTIKn dlagoponoinon tou ubdtivou otoixeiou oto €pyo Tou
AeBidn otn B£on tou oupavou tou Vallotton) kat n B€on Twv €IKAOTIKWY onpeiwy péoa
o€ autov dnpioupyolv TIg NpolnoBEcelg yia Ty napaywyn tou VEou MoMTIOTIKOU von-
patog. H Meodyelog petatpénetal and ndiat Noté Koutida eUNopIKwY Kal MOMTIOTIKWY
avtaA\aywv o€ VEKPIKO anoBetnplo yuxwy Kal cupdBoAwyv. Méoa og autn tn BdAacoa,
n Eupwnn tou Vallotton &ev pnopei mia pévo va avayvwotei wg n Eupwnn tou puBou
nou ta1bevel npog 1o MoAAG unooxopevo PENoV NG Pe §€0G aAAd Kal anavtoxn. Eival
MaAov pia Eupwnn nou naAeUel va dlacwael Ty undéotach tng dtav 0Ad yUpw NG Ka-
tanovtidovtal pe pia aloBnon unekPUYAG h (0wWG Kal EPPOVIKNAG EMIPOVAG OE €va €voo-
€o napeABov nou kanote kaBiotouoe duvatd 1o NoAuTponikG HEAAOV MOU OPAUATIOTNKE.
To €pyo BpiBetl cupBoAiopwy nou, ocUpPwva pe tov AgBibn, «éxouv vonua av Asitoup-
yoUv UNawviKTIkd oto ouveldntd n unoouveibnto tou Beath» KabBwg «oe kavéva and ta
€pya tng olpag Mubiotopika 6ev npoonabei va nepdoel éva euBU Kal anpokdAunto pn-
vupax.3 Ta tn ypdgouoa, 1o {ntnpa tng oxéong EANGGag-Eupwnng ival napdv otov ni-
VOKa Kat evidooetal S1aAeKTikd ota avuBetika duabikd oxnpata AvatoAn-Auon, napeh-
Bdv-napadv, pe eotiaon otn B€on tng Eupwnng oto petavaoteutikd {ATtnpa, Onwg EKTU-
Aiooetal otn Meaoyelo Kat ta eAAnvikd oUvopa tng Eupwnng.

‘Eva aképn €pyo nou Bacidetal oe authv akpIBwg th SIAEIKOVIKNA AElTOUPYia yia TV Ka-
TAOKEUN VEOU MOAITIKOU VONPATOG HE APETNPIa TOV CUYKEKPIPEVO HUB0 anotelel o €p-
Yo tou eikaotikoU Nikou MaBaArd® (eik. 15). To €pyo eival 16ldonpo, kabBwg o PUBog edw
elval napwv-anwv. EykaAeitat katapxdag péow tou tithou (Aektikd) endpwiviag waotd-
00 ONTIKA otnv anokwdikornoinon Tou €pyou. To €pyo 0APUC OIKEIOMOIETAl TNV EUPEWG
YVWath toixoypagia twv TaupokaBayiwv tng Mivwikng Kpntng (eik. 16) kat tnv tono-
Betel péoa oe éva ouoTnpa onpeiwy Nou NavadlaTunwVel Kal enavonpatodotel thy ap-
XIKN napdotacn. £1o oUyxpovo auto £pY0 0 HIVWIKOG TaUpog avTIHeTwiCel TOV KOKKIVO
Taupo-aUpPBoAo tou npoidvtog Red Bull. To teAeutaio onpatodotei Tov oUyxpovo Kata-
VAAWTIKO KOO0, OTOIXEIO MOU ENLTEIVETAL AMG TO XPNOLUOMOINPEVO GAOUHIVEVIO KOUTAKL
ToU nNpoavapepBéviog NotoU nou alwpeital o B€on KUBIOTAPATOC NAVW ANoG TOV HIVW-
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Ewkéva 15: Nikog MaBaANdg, H apnayn tng Eupwnng, 2012, Aadt og kapBa, 105 x 160 ek., cuMoyn tou {wypdpou
(euyevikn napaxwpnon adelag xpnang tng elkovag ano tov {wypagpo).

Ewkéva 16: H Towxoypapia
Twv TaupokaBayiwy,
Kvwodg - Avdktopo, 1450-
1400 n.X., ApxaloAhoyiko
Mouoeio HpakAeiou, Kphtn
https://bit.ly/3KcnW15
[09.02.2023].

KO TaUpo Kabwg ta kKépatd tou PnAékovtal oto oUpBolo tng Mercedes Benz, to onoio,
oUMQWVa PE TV €TaIPE(d, «avIinpoowneUel TNV KIvNon Tou Npog thv KaBoAn autokivn-
ToBlopnxavia Pe Toug KIVNTAPEG TNG VA KUPLapXxouv otn yn, Tn BAAacoa Kat Tov aépa (ta
Tpia onpeia)»*, ekppadoviag €101 To 0XEOLO TNG ETAIPEIAC YIa NAyKOOHIa Kuplapxia. Ka-
Tw and ta n66ta Tou Pivwikou Talpou €va akopn aUpBoAo, Tng Siemens, enonpaivel tnv
EUMNOPIKN KAl OIKOVOMIKN KUPLAPX(a TwV TAIPEIWYV. LT0 KEVIPO ToU YaAddiou pAvVIou £vag
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noptokaAi KUkAog (owg onpatodotel Tov nAo Tng AUong. O XwpPog Tou PIVWIKOU noATi-
OMOU YIVETAL 0 XWPOG TOU OUTIKOU KATavaAWTIOHOU, UNOVOWVTAG EVOEXOUEVWG OTL «N EU-
pwnaikn evonoinon, wg dlapegoAaBntng, HETAOXNHATIOTAG KAl 0PYAVWTNG TNG EUPWA-
KNG Naykooplonoinong», OUVETEAETE, HEOW TNG OIKEIONOINONG TNG EAANVIKAG NoMTIOTI-
KNG KANpovopLdg, otnv akoUola JETAPOpPwon ToU NpwTou O€ £vVa «MAayKOOULOMOoINHEVO
eBvotonio (ethnoscape)».®” Me ta Adyla Tou KaAAitéxvn: «Twpa o Talpog Twv 4.900 etwv
elval aviip€twnog Ye Tov tatpo twv 29 1wy, Tng ouyxpovng Eupwnng, Tov taupo tou
KatavaAwTtiopoU, TNG olkovopoAayveiag, TG ayopaopévng epnuepng SUvapng, nou npo-
onaBei wg 106Tipog va kannAeutei tnv Eupwnn thg EAnvikng cogiag (n xopeUtpla nou
akouota Bpioketal Ye éva 8AKpU otn paxn tou dAAou talpou) otpePfAwvovtag tny ouaia
NG, VW NapdrnAa ano Bopeldtepa épxovial GAa okounidia Kat avtaAAdypata (onpa-
10 Mercedes, Siemens)».® H 6laonpelwtikn oxéon twv 600 £pywv NPokUNTEL anod TNV ol-
Kelonoinan aToIXeiwV TNG YVWOTNG Toixoypagiag (tavpog, Kuplotnpag, NAaiolo Kat Xwpeog
ToU €pyou) Kal Tn dlaAoyikn tonoBétnon toug padi pe véa onpeia. Afloonpeiwto watdéoo
gival 6t n onpactohoyikn éugacn Sivetal otn Biain SUvaun tou Talpou eyKaAwvtag Tov
w¢ apxétuno dUvaung Kal Kuplapxiag.? H Apnayn tng Eupwnng e€ayyéM\etal pev otov
T{tAo aA\G bev agopd otn yvwotn napdotacn tou puBou, kabBwg n kaBeautn Eupwnn &i-
val anouoa. Ynovoeital JETWVUHIKA Jéoa and otoixeia Tou pUBou nou ouvbéovtal Pe Tov
TAUPO Kal tn JIvwIkKn napddoon otn xopeUtpla nou akoUala Bpioketat and tov Taupo tou
(HivwikoU) noAItlopoU otn pdxn Tou cUyXpovou talpou tou KatavaAwTiopou. H apnayn
ouvteAéotnke Kat n Eupwnn tou puBou eivat anouoa. H onpeiwon auth npokuntel and
TN XPNON TOU OIKEIOU EIKOVOYPAPIKOU TUMOU ToU TaUpou Twv Taupokabayiwy (napeABov
TG Eupwnng) o€ €vav elKaotiké xwpo nou BAcel tng HopPng Kat Tou nAatciou tou napa-
NEQNEL OTN PIVWIKN ToIXoypagia, watdoo Slagoponoleital wg npog ta dAAa onyeia, apou
0 HIVWIKOG Taupog tonoBbeteital oe B€on oUyKpouaong e Tov Taupo-oUKBoAo ToU yvw-
otoU npoidvTog (Napov Kal éAov tng Eupwnng) kat enonyaivetal JETWVURIKA ano tnv
TonoB£TNon NG XxopeUTPLAG OTN PAXN TOU TeEAEUTaioU.

0 Hartmut Kaelble onpetwvel 6Tt n TakTIKn tng Xpnong tng Apnayng tng Eupwnng wg
oupdBoAou yla tnv AoKnon KPITIKNG o€ KUBEPVNOELG Kal KEvTpa e€ouaiag nou kablepwBnke
TNV €noxn Tou peoonoAédou, onwg tnv evionioe n L. Passerini, e€aoBévnoe otn
ouvéxela®'. Alaniotwvetal, wotooo, Pe Bdon pia kKatnyopia alyxpovwy épywv EAAvwy
KaAAtexvwy, 6nwg ival ol npoavapepBévieg, aAd kat aMol, énwg o Kikog Aavitng,
o NMwpyog KatnpeptloyAou, o MixanA 0duooéag Makoupdkng, n Xapig ToekoUpa, o
Andotolog Mayidvvog, o Mwpyog Aavapdg, K.d.*2 4t n Taon auth eNavéPXeTal OTIG PXEQ
Tou 210U awwva. Evtdooetal o€ pia yevikotepn taon enavanpoodloplopoU TG EUPWAiKAG
TautoTnTag Péoa ano pia Siadikaoia autonpoodioplopoU Kal enolkodopuNnTIKAG avTaAAayng
yla tnv avantuén Kat Tov eYnAoutiopo tng nou ap@iofntei tg é§wbev Kal avwbev
opoloyeveig 61adikaoieg ouUyKpPATNONG Kal oTpEPeTal oTig 161a{oUoEG eUnelpieg avoiyovtag
¢va nebio npofAnpatiopou Kat diaAdyou.*
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Anpéoia yAuntd EAMAvev Snpioupycdv
pe Oépa tov pibo tng Apnayng tng Eupdnng

Evila@épov €xel and tnv dnoyn g ouvbeong tou YUBou e tnv noAtikn otopia tng EE,
n PeAETN twv dnpodotwv yAuntwy,* Adyw tng a priori Beopikng Toug dtdotaong. O lan
Manners unoaotnpidet 6Tl «ot ounTNOELS Yia Tov PUBo tng Eupwnng nou agopoulv otnv
noAttikn dUvaun unodnAwvouy OTL N anelkovion Twv Eupwnaiwv wg yuvaikwy eAelBe-
pwv avapatplwy 0to niow PEPOG TOU TaUpou [...] KaTaoKeUAdel Pia EUPWNAIKN KOGHO-
Bewpia yia pia “aévan outonia tng iprnvng” 6rnou ot Eupwnaiol [...] “cloépxovtal og évav
HETa-10TOPIKO NapAdeLoo EIPNVNG Kal OXETIKNG eunpepiag’»®. lowg pe Baon pia tétola ep-
pnveia Tou YUBou, va pnv eival tuxaio o6tt ta dnpodaota yAuntd nou eniAéyovial o€ Apeon
yetviaon pe 1o KovoBouUAio otig Bpu€éAheg n nou atoxeuouv atn oUvdeon pe tnv EE na-
poualdouv tnv Eupwnn wg eAelBepn avafatpla Kat 0xt wg avhpnopn dgonocuvn uno-
Taypévn otn Biain dUvapn tou Taupou.

Evbelktikég nepintwoelg anotehoUv 6Uo yAunta twv adeppwv Lwtnptddn. To npwto
(eik. 17) Bploketat anod 1o 2012 oto Aavi tou Ayiou NikoAdou otnv Kphtn Kat yevvnBn-
ke 1o 2000 padi pe €va deutepo nou PBpioketal onpepa ato EK oto Xtpacfoupyo (€. 18)

Ewkéva 17: H apnayr tn¢ Eupwnng, Ixediaopdg: Nikog Kouvboupog, Texvikh ulonoinon: Nikog kat MavieAng
Twtnpladng, Aylog NikoAaog Kpnng, https://bit.ly/36E3Uer [22.04.2022].
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otav o Anpapxog Avtwvng ZepBag BEAovtag va yloptdoel Tn véa xilietia {ntnoe va Sie-
EaxBel blaywviopog pe YAUNTIkEG npotdoelg nou Ba onpatodotoUoav TNV eUpwNAikn no-
AITopIKN evotnta®. Ixeblaotnke ano tov Kpntiké oknvoBétn Niko Kouvdoupo kat dnpt-
oupynBnke ano toug YAUnteg Niko kat MavteAn Zwtnpiadn. H gpnAokn twv idlwv Ka-
Altexvwv og 6U0 €pya e to 6lo BEpa aANd Slapopetikn XxwpIkn tonoBétnon Kat Beopikn
uloB£tnon kKabioToUv TN GUYKPLTIKA Toug aviinapdbeon evbiapépouaa, KaBwe ol HIKPES
aAAG evdelkTikEG Slagopég atov TUno, Népa and tov iowg npopavin Adyo tng cUANNYNG
TOU NPWToU YAUNTtoU ano £vav tpito dnpioupyo,*” evdexopévw g va eival XpNGoIYES yia Tn
Slapopewon oploPEVWY NAPATNPNOEWY OXETIKA HE TOUG KWOIKEG eNtKovwviag twv dUo
€pywv e 1o iblo BEpa og dlapopetikd Opwg NAaiola.

To opexdAkivo yAunto tou N. KoUvboupou utoBetei tov «napadootakd tino» pe Ty
Eupwnn eAetBepn avaBdtpia otn pdxn tou talpou. (oT600 EMIKEVIPWVETAL OTOV TOVI-
OMO TwV otoixeiwv ekeivwy nou cuvdéouv tnv Eupwnn pe tnv Kpntopivwikn napadoon,*®
Onwg Qaivetat and v KWUn tng aAAd Kal Tnv evbupacia tng, 1o KGoUNKa oto d&i tng
X€PL KAl T UNodAKATA TNG Nou Napanéunouy o KuPlotnpa. Ltéketal otabepn, ayépwxn
Kal anopaclopévn otn pdxn Tou Taupou, oxt wg anaxBeioa deonooUvn aAd wg Kupiap-
Xn yevvntopag Kpatwvtag oto dei xépl pia opaipa, oupBolo Tou onpepivou KOGHOU, Kal

Ewkéva 18: Nikog kat Maviehng Zwtnpiddng, H aprayr tng Eupdnng, 2002 (£tog eykatdotaong 2005), Avogeibwrto
atedA, pnpoutdog, yuai. 400x 150 x 360 ek., Eupwnaikd KowvoBoUAio, LtpacBoupyo, MAhia, Luhoyn Llyxpovng
Téxvng tou Eupwnaikou KowvoBouliou, https://bit.ly/3jY8Yxj [22.04.2022].
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0T0 aplotepd €va neplotépl, oUHPBoAO Tng eAeuBepiag.”’ To phvupa sival capEg yia tov dn-
Hloupyo: «To YAuntd nou yevvnBnke, kapwBnke, opupnAatnBnke kat othBnke otnv Kpn-
N, £€pYO0 KPNTIKO Kal ag Aépe OTl eival naveupwnaiko»> €xel atdxo «va Bupilel otoug apn-
pnuévoug Eupwnaioug nou enédnoav Tou yeppavikoU WiAitapiopoU Kal ol onoiol Unokpi-
vovtal ohpepa ot 1o dibupo Mépkeh-Lapkodi eknpoownei kdnota katvoupla (sic) bnpo-
Kpatia, Nw¢ ToUAAXIoToV To Ovopa «Eupwnny, dnwg AAWOTE Kal 0 HIVWIKOG Kal JECO-
YEWOKOG NoATiop6g, nponyndnkav tng eupwndikng avayévvnong».’' Ta xépla tng Eupw-
nng eival upwpéva oe otdon enidel§ng Twv cUPBOAWY, wg pvnpeio TG oUPBOANG NG EA-
Aa6ag. E&w Ba pynopouoe Kaveig va evtoniosl évav Kwdika enieBaiwong/dikaiwaong/ena-
VEPYOMOINONG Mou €Xel wg 0TOX0 va unevBupioel Tov pdAo Kat tn onpacia tng EAMGdag oe
pia npopvnpoviakn enoxn olKoVoUIKNG Kpiong Tou eAANVIKOU KpAToug ev OYeL Tou ena-
vanpoobioplopoU TwV EUPWATKWY OXETEWV.

To 2002, o Anpog Ayiou NikoAdou ouyxpnpatodotnoe padi pe tny Mepipépela Kpntng
Kat 18lwTikn npwtofoulia® tn dnpioupyia tou 6eUtepou yAuntoU to onoio oAoKAnpw-
Bnke 10 2005, ondte Kal TonoBetnBnke otnv icodo Ouivatov TowpTtolA tou EK og pia Ba-
on NAdToug 2 JETpWV Kat pnKoug 5 pétpwv.® To (610 To YAUNTO €ival €éva pvnuelako €pyo
Uyoug 3,6 pétpwy, nAdtoug 1,5 PETPOU Kat HNKOUG 4 JETPwY, and XaAko yia tnv Eupwnn
Kat opupnAato avoleibwto xdAuBa oto peyaAltepo HEPOC TOU OWHATOG TOU TaUpou, HE
e€aipeon 1o onioBlo Yépog, nou eival anod yuaAl.>* EmAéyetal kal €dw o TUnog tng eAelBe-
png avaBdtpiag Eupwnng nou anoAapBdavel tn dUvaun tou taideutn Ala-taupou.

H avanapdotaon tou pUBou eniotpépel otov Napadoaotakd apxaio eAANVIKOG TUno He
TNV Undpxouoa nponynBeioa SUTIKA €lKovoypaQia CUUMUKVWHEVN Kal EVOWHATWHEVN
oto {euyog Taupou-Eupwnng. Me autdv tov 1pono, pe th Bacikn aAAd epnAoutiopévn o€
NePIEXOUEVO HOPPN Tou, anoktd tnv eueNiia Kal Tn SUvapn evog oupBolou. (g ek Tou-
10U, Jnopei va aykahaotei and €va peydho eUpog Kovou, avedptnta ano To Nwe auto-
npoablopidetal 1o Kovo autd (MOMTIoTIKA, NOMTIKE, OIKOVOUIKA, YEWYPAPIKA K.AM.) Kal
ave€aptnta and to av To Kolvo eival e§0IKEIWPEVO HE TOV apXIKO HUBo, Tnv nponyoUpe-
VN €lKOVOYPAPIa ToU Kal Tnv 1oTopikn Tou e€EMEN. Etat twpa Aettoupyei og dUo eninegdar:
1) yia 60oug bev yvwpiouv tov apxiko pUBo, aAld éxouv e€olkelwBel pe Tnv €IKOVa TOU
MEOW TNG EPPAVIONG TOU O€ oplopéva oUHBOAIKA popTiopéva nepIBAllova Kal Xwpoug,
OMW¢ OTIG NEPINTWOELG NOU aydApata pe tnv Apnayn tng Eupwnng tonoBetouvtal €§w
ano ta Ktipta tng EE kat to oupBoAiké toug gpoptio tovidetat anod tov nyepoviko Adyo twv
EMNAEKOHEVWV OPXWV EUVOWVTAG, ONw¢ entonpaivel o lan Manners,* pla ouvaivetikn
Eupwnn yia Adyoug noAmiotikng Sinhwpatiag, kaw/n 2) yia 60oug eivat oviwg e§oikelw-
Mévol Je Tov pUBo Kal pnopolv va avayvwpioouyv Ti¢ eyyeveic aAAd napaAeindpeveg ano-
XPWOEIC TOU Nou cuvexifouv va evepyoUv oTh apaipa Tou pavtaciakou. H napdAewyn twv
napaAaywv Kat n ENelyn ontikonoinong twv NoAAanAwy ek@avoewy tou PUbou, yia Tig
onoieg wotdoo uNAPXouv OpPIoUEVEG UNAIVIKTIKEG evOeifelg, petatonidel Tnv euBuvn tng
eppnveiag otov Beatn nou nNpoBAMel Tn 6IKN TOU OUVEIPHIKN ekdoxn aTo oUHPBoAo, ava-

Signs of Europe: discourses, mythologies, politics of representation



Aoya pe 1o «nou Bpioketal, nolog/a eivat Kat NWG oKEPTETAI»®, dnwg onpetwvel o Walter
Mignolo. To Baaik6 onpaivopevo 0w napapével otabBepd Kat ol UNOKWAIKEG Nou dnpt-
oupyoUvIal NePIOCOTEPO KOAAKEUOUV £vad MIO EVNUEPWHEVO Kolvo napd diapoponololy
N avatpénouv 1o KUplo agnynua. Eviiagépov ané authv tnv dnoyn €Xel va eVIonioTouv
autég ol evdei€elg napalayng tou BacikoU onpalvopevou, Jéoa ano Tig HIKpEG dlapopo-
NolNoelg Nou nNapouctddel 1o YAUNTO o€ oxEan We ToV «napadoalako» TUno oTov onoio v
Yével evidooeTal.

Apxikd, 10 YAUNTO d1aTnpwvIag tov «napadootakd TUno» EVOWUATWVEL OE aUTOV ToV
oUHBoAIopO NG «PeTABaoNG»® PECwW TOU OTOIXEIOU TOU vepoU, eEUNNPETWVTAG £T0L HE
TN OITTA aUTA €KPavan To Paviaolakd 1000 Tou eUpEog 600 Kal eVOG Mo UNMOYIAoHEVOU
kowvoU. Apxikd evepyonolel Tov cupBoAikd cuoxetiopd nou Baciletal oto nAaiolo Tou T6-
rnou Kal Tou Adyou: and tn pia tonoBetnBnke unpootd and to EK oto LtpacBolpyo Kal,
eNopéVWG, n Taution Eupwnn tou pUBou-alyxpovn Eupwnn eival npddnAn Kat katagpa-
vNnG. And tnv dAAn, ota eykaivid tou, o' EAnvag eknpdownog, o npwnv unoupyog Toupt-
opoU Anpntpng ABpapodnoulog, dnAwaoe pntd tn cUPBOAIKN QUON TG eKONAWONG Tovi-
{ovtag eubBapowg ott «to dyaAua Ba Aertoupynoel wg unevBupion tng oupBoAng tng EA-
Addag otnv olkodopnaon tng 16€ag tng Eupwnng, n onoia xpelddetat pubo Kat wotopia yia
va €dpalwael TNV TauTdTNTA TNG 0TO HUAAS Twv noAitwy tng EES® [...] kat anoteAei avti-
dwpo npog tnv EE ano tov Anpo tou Ayiou NikoAdou aAAd kat oAokAnpn tnv Kpntn, wg
eAdxioto Oelypa euyvwpoouvng yia to (sic) pdAo nou dadpapartilel n EE pe tg xpnpa-
1060TNOEIG Yia TNV avdntu€n tou vnaloU Péow Tou MNepipepelakol Enixelpnaotakou Mpo-
ypauuatog».%’ Mapouaialetal SnAadn wg npoidv noAtiotkng SinAwpatiag nou enixelpel
va e€ao@aAioel tn ouvéxion tng (0IKOVOUIKNG) oxéong We tnv EE pe tnv tautdxpovn npo-
BoAn Tou KpnTikoU NOAITIOHOU, EYKAAWVTAG TO £YXWPI0 KAl EUPWAIKO NMOAITIOHIKO ou-
vaioBnpa. H dinAwpatikn didotacn evioxUstal and tnv eniAoyn tou TUNou Nou eviaooe-
AL 0TN ouvalveTtikh Kat eAeUBepn avaBdtpia Eupwnn, pia «BnAukn» dnAadn ekboxn katd
Tov |. Manners.®’ Mépav toUtou dpwg napouaiadel évav nAouaolo Kal nepinAoko cupBoAi-
opé nou Asitoupyel Bdoel Aentwv Xelplopwy dlagoponoinong ata UAIKA Kal th oTdon Twv
dUo poppwy, Nou evdexopévwg va annxei o€ pia evnpepwpévn pepida kotvou.

MpoKeltal yla éva PvnPEelwdeg £€pyo KATAoKEUAoHEVO and XaAko yia tny Eupwnn Kal
opupnAato avogeidwto atodAl oto PeYaAUTEPO PEPOG TOU OWHATOG Tou Talpou e e€ai-
peon To niow PEPOG, To onoio eival kataokeuaouévo anod yuaAi, €va UNKO nou Xxapaktn-
picel To £pyo TwVv adeA@wv Lwtnptddn,®' 1o onoio og authv TV NepiNTwon Xpnotdonolei-
Tal yia va dnAwoel 1o uddtivo atoixeio Tou PUBou. Ze avtiBeon pe Ta GAa otatikd UAKKG, n
enavalapBavopevn evaAayn npIKUAIVOPIKWY Npoe€oxwv Kat ecoxwv divel Tnv aioBnon
NG KIvNoNng Kal Tng PEUCTOTNTAG, Hia MOIOTNTA MOU CUVOEETAL EYYEVWG IE TO OTOIXEID TOU
vepoU Kal wg t€tola oupBoAilel tn Sladikacia petapdppwong tou Beikou Ala atov {ww-
on TaUpo®? kat avtiotpo@a, Nnapdyovta nou ékave eniong Suvatd Tov JETAOXNHATIONO TNG
Eupwnng and kopitot og yuvaika, and nptykiniooa os BaciMiooa, Kal, v téAel, anod tnv
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Eupwnn tou puBou otn onpepivn Eupwnn. YNo autiv tnv évvola, Ba pnopouaoe eniong
va Agltoupynaoel w¢ unevBUpion Tou XpEoUg AUTAG TNG HETAPOPPWONG otnv eEAANVIKN B4-
Aaoaoa, kal tng npoéheuang Tou pUBou tng Eupwnng kat katd ouvénela, tng Eupwnng wg
NNeipou Kat MoAITIKNG ovIdTNTag, ota avatoAika eANAnvika oUvopa. Oa pnopouace eniong
Va EVIONIOTEL Jia XpOvOTOMNIKA PETaPopa: To eUBpauato, adlapaveg kat MOAUCTPWHATIKO
Tpaxy yuaAi tonoBetnpévo KATaKOpUPa OTo Miow PEPOC Tou Taupou oupPBoAilel to na-
peABOV, evwd To Napov ekdnAwvetal 0TEPED Kal AnNaoTpAnTov otV atodAlvn guvapuoyn
TOU KOPHOU Kal ToU Prnpootivou pépoug tou. H Eupwnn avtinpoowneUel tn dUvapn e§1-
00pPOMNONG NOU EVWVEL TO Niow PEPOG Tou Taupou (bnAhadn to napeABov) pe to pnpo-
oTvo (5nAadn to Nnapov) YEow plag YPauUng ouveXelag nou dnptoupyeitat and tn eaAAL-
KN oupd Tou Talpou o1a TEVIWHEVA XEPLa TG Eupwnng Kat To KepAdAl Tou talpou, Ta Ké-
pOTa TOU onoiou avinxoUvV To OXNpa TwV Xeplwy Tng Eupwnng. H cwpatikn tng otdon tnv
kabiotd pecolafntpla petall Tou napeABovIog Kat Tou Napoviog, kKabwg kabetal niow
otnv NAGTN Tou Talpou Ye To XapnAd PEPOG TOU 0WHATOG NPog To otolxeio tng BAAacoag
ano v onoia NponABe Kal pe Ta JaA\id tng va avinxoUv oTig Awpideg Toug TNV Taviwtn
S1atagn tou yuaAioU, evw To NAvw PEPOG TOU 0WUATAC TNG peTatonidetal Npog Tov Taupo
HE Ta X€pla avoIXtd og otaon woopponiag. H Eupwnn kottadel pnpootd kat o 1alpog Kol-
1alel tnv Eupwnn, otoixeio nou ouvnyopei otnv ané6oon €U@acng oTov onPAcloAoYIKO
POAO TNG NPWTING,.

0 tponog nou n Eupwnn kabetat pe ta nddia avoixtd ekatépwbev Twv NAEUPWY TOU
TaUpou anotelel pia otdon nou e€acpalilel otnv avaBatpla otabBepdtnta Kat EAeyXo Tou
OWHATOC TNG Kal ToU KEVTIpoU BApoug TNG Kal wg €K ToUTou dnAwvel BEAnan Kat eniho-
yn. To otoixeilo autd eniteivetal anoé T oTdon TWV AVOIXTWY XEPLWY Nou KatadelkvUel 0Tl
anoAapBavel tnv avaBacn kat oxedov BplapBeutika tnv endeikvUel. Enopévwg, népav
TNG AVOIKTOTNTAG NoU N 6Tdon Twv Xeplwy cUPBoAIel, ekppAadel Kal £vav Navnyuplko Xa-
paktnpa. H Eupwnn oto yAunto twv adeppwv Lwtnptddn dev eival anAd ouvaivetikn, aA-
A& napouaidetal xelpagetnyévn. Alaniotwvetat 65nAadn €vag HETaoXnPatiopog ing Eu-
pwnng ano BUpa Tou Taupou-Aia og Kupiapxn dUvaun. Eniong, n entAoyn Tou xaAkous?
yla tnv Eupwnn, eppavwg nio okoUpou, SuVAPEL Hnopel va AEITOUpYNOEL Kal wg ava-
(Popa OTIG MIKTEG pideg TN, otoixeio nou og ouvduaopo pe tn dednAwuévn avolktoTn-
T4 TWV XEPLWY, MOU UNoSnAwVouV Tn «PIAGEEVN Kal MPOCTATEUTIKN (TNE) 0Tdon»,® guvn-
yopel otov oUpBoAIopO piag oupnepIANNTIKAG eupUTnTag. Enopévwg, Ba Aéyape 6t ebw
Aertoupyel €vag Kupiapxog KwoIkag navnyuplopou/entkupwaong/evouvapgwong tng no-
AITIOUIKNG OUVEXELAG Kal €évag Unokwoikag oupnepiAnyng pe tov onolo pnopouyv duvd-
MEL va TauTioToUv 6Aot ot Eupwnaiol,®® Aeltoupywviag €101 EVIOXUTIKA wG NPOG TOV Npw-
10. EMinA£ov, n xpnon twv d1a@opeTikwy UNKWV Kal 1dlaitepa tou yuaAioU, evog UAIKoU
nou ouvOEETal E TOV JOVIEPVIOHO Kal TN UETABIOPNXAVIKN €MOXN, EVOEXOUEVWG ONUEIW-
VEL TOV SUTIKO EKPOVTEPVIOPE PE TNV €Upach otnv UNKOTNTAY (av T0 oUYKpIvEL KAVEIG Kal
HE TO OHOIOYEVEG OPEIXAAKIVO YAUNTO 0To Aigdvi tou Ayiou NikoAdou nou unootnpidet tn
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ouvoeon e tnv napadoaon). H «poviépvax» autn ekdoxn eMAEyETal yia €va eUpwNaiko ne-
pBAAAov evdexopévwg Kat 0To nAaiolo piag emBupntAg nio oikeiag anokwdikonoinong
Kal, ENoPEVWE, NPOSANYNE and To eupwnaikd Kovo oto onoio aneuBuvetat.

Xe KaBe nepintwon, o pUBog tng Eupwnng kat tou Taupou xpetdletat 1o neptBdAiov
Kat aAa e€wtepika onpeia (n.x. To EK) yia va eknAnpwaoel Tn onpeiwon tou Yéoa o€ €va
dedopévo nAaiolo avapopdg Kat ot apxEg xpeladovtat autd ta BonBnpata Kat Ta epyaleia
yla va 1o Kavouv va Aettoupynoel oe cupBoAikd eninedo. EmnAéov, endiwkovtag tny
£NipPWON TOU a@NYNHATOG Kal €V TEAEL, TN PETATPOMN TOU €IKOVIKOU onpeiou (Apnayn tng
Eupwnng-apxatoeAAnvikog HUBog) oe evdelktikoU (Apnayn tng Eupwnng-eupwnaikdg
HUB0G— MoAITIOPIKA OUVEXELD) EMOTPATEUOUV TOV NYEHOVIKG AGYO0 nou enBAANeL okdMipa
T0 VONA TNG EVOTNTAC O0TO KOIVO HESW TNG XpNong TNG YAwaoaag, eNdpwvtag loxuporol-
NTIKA 0TO NOMTIOTIKO PAIVOHEVO TNG AVEYEPONG dNKOCLWY YAUNTWY HE To v Adyw BEpa.

Yupnepdopata

H noAttikonoinon tou pUBou tng Apnayng tng Eupwnng ekppadetal otn veoeAAnVIKN
KAATEXVIKN napaywyh Petd ta péoa tou 200U aiwva xtidoviag atnv ndn undpxouaca ul-
0B€tnan tou pUBou yla MOAITIKA XpAon ONw¢ eKPPACTNKE oe l1d@opa AEKTIKA Kat onTl-
K& oxnpata and tny EE. Alaniotwvetal Kupiwg otn dnpoaoia yYAUNTIKN Kal og €pya {wypa-
QIKNG. LTIC avanapaotdoelg Je Beopikn didotaon o YUBoG eMAEyETal OE IOTOPIKEG OTLY-
MEG MOU ol apxEG Kpivouv 0TI NpENEL va eVIoXUBel yla olkovopikoUg, NoATIKoUg h AAoug
Aoyoug n ouvdean EANGSag-EE kat npotipdtal o «<napadootakdg» TUnog TG CUVAIVETIKNG
Eupwnng, wg nio nniag, «BnAukng» katd tov Manners, andédoong xdptv Tng NoATIOCTIKAG
SinAwpatiag. ‘Etol, ot eM\nvikoi Beopikol napdyovieg e§apyupwvouV €K VEOU To oupfo-
AlKO poptio Tng EAMGSag napdayoviag kwdikeg enBePaiwong Kal ol eupwnaikoi enika-
AouUvtal Tnv NoMTIGHIKN GUVEXEID NApdyovTag KWOIKEG evOUVAUWONG. L€ AUTEC TIC ava-
napaoctaocelg to evolapépov atpépetal otnv Eupwnn nou napouciddetal 6xt wg BUpa ap-
nayng, aA\d wg eAelBepn avaBatpla (cuvatvetikn, Suvapikn, xelpa@etnpévn). H eotiaon
dnAabn tou pUBou petagépetal anod tnv apnayn otnv Eupwnn Kat enopévwg ugiotartal
€vav PETAOXNHATIOPO MoU TNV anopakpUVEL NEPIEXOUEVIKA TG00 and Tov NPWTOYEVN ap-
XaloeAANVIKO HUB0 600 Kal and TG KATadnAWTIKEG avanapaoTAcElS TOU £€wE Kal 1o a’ Hi-
006 Tou 200U alwva. Mavel €101 va givat n Eupwnn tou apxatoeAAnvikoU puBou kat yive-
Tat n Eupwnn tou eupwnaikoU tautotikoU puBou kaBwg petanAdBetal kat avaonpact-
oboteital g éva plAogupwnaikd nAaiolo. Avapeoa o€ autéG TIC YAUNTIKEG avanapaota-
0€1G nou akoAouBoUv Tov «napadoaiakd» apxaloeAANVIKG TUno e§uUNnNPETWVTAG To Npo-
avapepBév pakpoapnynpa, oplopéveg dlapoponololvial wg Npog 1o UAIKO, Tn diatagn
Kal TOUG EMIUEPOUG XEIPIOPOUC TWV HOPPUV Nou AslToupyolV wg eVOEIKTEG yia HIKpOad-
@NYNOELG (N.X. KWOIKAG CUKNEPIANYNCE), GNwg oUpPaivel 0To £pY0 TwV adepPwV Lwinpl-
aén oto EK. Méow autwv twv dlagopwiv and tov olkeio tuno dnpioupyolv éva cUotnya
unokwbikwyv péaa otov napadedopévo KWdIKa Kat emtpenouv NOAANAEG avayvwaoelg,
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nou 6pwg eival acBevéatepeg Kal, ev TéAEL, e§unnpetolv PEow TNG oupnepAnYNg Twy og-
KTWV T0 eUpUTEPO aPnynya.

Ytnv nepintwon g veoeAANVIKAG YAUNTIKNG JVNHEIOKOU XApAKTNPA 0 JETAOXNHATI-
op6g Tng Eupwnng ouvieheital and tov Beoud nou eniAéyel kat tonobetel. To eEKPwVNTIKO
nA&ypa tou 6npdalou Adyou enKUPWVEL h anoKaAUNTel To vonpa autoU Tou PETAoXNpa-
TIopoU. AUo Bépata enavépxovial Pe éviova anodpacTiko XapakInpa oTn pNTopIKn nou
aQopa oTIC avanapacTtacelg Tou HUBou tng Eupwnng otn veoeAANVIKA PvNEIaKoU Xapa-
KTNpa YAUNTIKA, NoU €MOTPATeUEL TOV NYEUOVIKOG AGYO YIa VA EMIKOVWVNOEL CUYKEKPIUE-
va anoteAéopata unofdAovtag pia dedopévn ontikh/aviiAnntikn ene€epyaocia ato Kot-
vo: 1) To apnynpa tng IOTOPIKNG OUVEXELAG Kal TNG KOUATOUpag MOAITIOHOU Kat EUYEVELQG
tng EE, pe tnv EAMGSa w¢ noAttiopikn Kottida tng Eupwnng Kat 2) n enikUpwon tng EA-
Aa6ag wg oUyxpovou eupwnaikoU KpAToug oe NePIOO0UG OIKOVOUIKAG Kal MOMTIKNG adu-
vapiag g xwpag. Eival evdlapépov 0ti To NepIeXOPEVO TOU apXIKoU JUBou tng Apnayng
ng Eupwnng xpnaoiyonoleital noAitikd otoxelovtag otny ano-noAttikonoinon tou pubou
tng EE, oUp@wva pe tov Roland Barthes, otnv napouciaon 6nAadn twv napandvw 16g-
WV, TNG IOTOPIKNG CUVEXELOG KAl TNG EVOTNTAG, WG PUOIKNG VOUOTEAEIAGS,

To Bpa tng Apnayng tng Eupwnng epgaviletal eniong otn veoeAANVIKN €IKACTIKNA Na-
paywyn eite oti¢ aAANYopIKEG OUVBEDELG, Yia TIC HpAATOUPYIKEG IBIOTNTEG TOU EPWTIKOU
otoixeiou va dnpiloupyel éviaon kat ndbog, €ite W aPoOpUN ANEKOVIONG TOU YUVAIKEIOU
YUHVOU 0WHAToG, h w¢ cUPNANpwHatiké BEpa oe Tonoypapieg Ye éPgpaon oto Baldooto
oTolXelo, e NolKIAa 0ToUG EIKOVOYPAPIKOUG TUMNOUG. L€ autoV Tov TUno avanapdotacngn
noAitikonoinon Tou PUBou gival adpavng, wotdco n enavaAnyn tou cUPBAAAEL, Kata Ka-
vova tuxaia Kal akoUata, otnv €€otkelwon tou kovoU We tov PUBo Kat thv andktnon ai-
08nong ouvéxelag kat SlaxpovikdTntag, otoixeio nou duvapel kwdikonoleital kal e§apyu-
PWVETAL 0 £pYa PE 0aPn NoAITIKO Xapaktnpd. Tnv enoxn tou MeogonoAépou, ot EAAnveg
KOAAITEXVEG Mou npaydatevovtal to BEpa eite npaypateUovial 1ov NApadootakd tuno pe
HOVTEPVIOTIKN Npoaéyylon, 6nwg o K. MapBévng, eite uloBetolv tn Bepatikh napaliayn
TOU HOVIEPVIOHOU, 0nwg o A. MaAdvng, ouvnyopwvtag o€ €vav kKwdika Bupatonoinong,
0 onoiog 6pwG Paivetal 6Tt dev NPOTACOETAl WG EIKOVOYPAPIKOG/EMIKOIVWVIAKOG OTOXOG,
aA\G NePLooOTEPO EVIAGOETAL TNV NPOONABEIG TOUG VO CUMMNOPEUTOUV HE TOUG OUYXPOo-
voug Eupwnaioug opdtexvolg Toug.

Ye €pya pe SNAwPEVO NOATIKO Xapaktnpa, 6nwg autd tou A. AeBidn kat tou N. lafaA-
Ad, n noAitikonoinan tou YUBou Asttoupyel akptBwg péaa and tn dnploupyia evog onpel-
oAoylkoU Kwdika nou dlaléyetal e tnv napadedopévn ikovoypagia-katadniwaon péoa
o€ véd onTIKa oup@paddueva napdyoviag ouvunodnAWTIKA VEOUG UNOKWAIKEG, apunvi-
ong/enikpiong Kat enavanpoadloplopoU enavagépovtag to {NTna Ing oxéong tng EANG-
dag pe n oUyxpovn Eupwnn. H KpITikn Pe ontikoUg 6poUC G QUTAV TNV MOMTIOTIKN Kal
noAtkn 1lonoinon tou YUBoU Napdyetal KUPIWG Ta Xpovia YETA TNV OLKOVOMIKN Kpion
Tou 2009, wg anavinon otnv «navnyupikn» Eupwnn twv avanapactdogwy Tou eupw-
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naikoU NoAltikoU agnynpatog, nou kKAovietal kat aygiopnteitat yadi ge 1a oUPPoOAd tng
KOl TIG MOMTIOTIKEG KATAOKEUEG Tou NapeABoviog. Autol ot KaAAiTtéxveg enavadlekdikouv
HE €vav aywVIoTIKO XapaKTnpa tov HUBo Kat Eekivouv €vav Kpitiko didhoyo/npofAnparti-
OMO, ouxvd anguBuvopEVO O id HOPPWHEVN KAl EVNHEPWHEVN AT TWYV oMoiwv Ta pé-
An Ba avayvwpioouv tov pUbo Kat, niBavwg, Tnv avantu€n tou 6Aa autd ta xpovia. Ot 1-
KOVEC UnopoUv va anokwdikonoinBouv Kal va yivouv Katavontég Hovo und autoUg Toug
6poug, 6nAadn anod ekeivoug nou avayvwpi{ouv To (0TOPIKG/avanapaoTatiko/onUeIwT-
K6 nAaiolo petaoxnpatiopou tng Eupwnng tou pUBou otnv noAtikn ovidtnta ing Eupw-
nng Jéow auBaipeTwy NOATIOTIKWY KATAOKEUWY Kal va napakoAouBnoouv tnv npofAn-
MOTIKN Mou eK@padouv Je ontikoUg 6poug ol aUyxpovol EAANVEG €IKaoTIKo( Mou e Ta €p-
ya Toug anodopouv Kal avadopoUVv ToUG UNApXOVTIEG KWOIKEG.

‘Eto1, n Kataokeun tou PUBou tng EE pe AeKTIKA, onTIKA Kat GAAa oxnpata NPoKUMTel
w¢ NPGdNAN avaykaldtnta o€ neplodoug Kpiong, Napayoviag cuvunodNAWTIKA NAvw o€
napadedopéva oxnpata vEeg NOMTIOHIKEG Jovadeg, avAloya He To EKAOTOTE EKPWVNTIKO
nAéyua, €ite Npog enippwan ToU APNYNHPATOG TNG MNOMTIOPIKAG OUVEXELAG €(TE MPOG
enikplon, Kat, v TéAeL, avatponn Twv napadedouéviwy oxnpatwy Kat tn dlatdnwon Péow
SlaKEIUEVIKWV NPOCEYYIOEWY VEWY, UNO KATAOKEUN, VONHATWY.

INHPEIDOEIG

1. To napov anotelel Pépog NG petadldaktopikng Hou épeuvag pe Bpa «H oupPoAn tou MuBou tng
Apnayng tng Eupwnng otn ouykpotnon Kat e€€AEN Tng MoAtlopiknG Tautdtntag tng Eupwnaikng
‘Evwong. EkBEaoelg kal elkaotika €pya pe B€pa tov MUBo tng Eupwnng ota téAn tou 2000 Kat 1§ ap-
X€G ToU 210U awwva Kat n oxéon toug pe tnv EE» nou oAokAnpwBnke (2019-2022) oto Tunya Anpo-
oloypagiag & MME tou AMMB pe emBAénovia tov KaBnynth Mpnyopn Maoxahidn, tov onoio euxapl-
OTW Y1a TIG EUOTOXEG NApATNPNOElG eni Tou Bépatoc. H épeuva ouyxpnuatobotnBnke and tnv EANG-
6a kat tnv Eupwnaikn Evwon (Eupwnaiké Kovwviko Tapeio) péow tou Enxelpnotakou Mpoypdp-
patog «Avantu€n AvBpwnivou Auvapikou, Eknaibeuon kat Aid Biou MdBnaon, oto nAaioto tng Mpa-
&n¢ «Evioxuon Metadidaktopwy epeuvntiv/epeuvnipiwy - B’ KikAog» (MIS-5033021), nou uhonoi-
noe to'16pupa Kpatikwv Ynotpopiwv (IKY).

Operational Programme :":2 EZ"A

Human Resources Development, =ma 2014-2020
Education and Lifelong Learning
Eupwmaikr Evwon
European Social Fund Co-financed by Greece and the European Union

2. H &ekaetia tou 1980 eival eniong n dekaetia kabBiEpwong twv “enionpwv” cupBoAwy tng EE oe vo-
pioparta, enionpa éyypaga, T onpaia g, K.4. Ano tdte Kat e§ng nAnBaivel Kat n napaywyn dnuoat-
wv YAuntwv pe 1o B€pa tng Apnayng tng Eupwnng nou utoBetolvtal and eupwnadikoUg pope(g yia
va KOOUNooUV oUPBOAIKA popTiopévoug Xxwpoug (n.x. EK) n va dnpioupynoouy eupwnaikd tondon-
pa (nAateieg, owvtpiBavia, agpolipgéveg, K.4.). Ma tnv 1otopia Twv eupwnaikwv cupBoiwy BA. Kael-
ble (2012).

3. BA. Morales (2007: 2-8). LUpgpwva pe tnv H. Morales, o piBog tng Eupwnng ota apxaia eA\nvika
XpOvia NTav NePLYPAPIKOG, Hla LOToPIa yia TO Molog EKAVE Tt € MOLoV. LTd PpWHAIKA Xpovia o pubog
g Eupwnng noAtikonoleital yia npwtn ¢popd o€ anotkiako nAaioto Kat pe tnv avaBiwon tng kKAaot-
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KNG Kal pwHaikng apxatdtntag tnv enoxn tng Avayévvnong Kat Péxpt tov 190 awwva evepyei wg 16g-
ohoylkn npoBoAn tou napeABoviog oto napdv. Tov 206 awwva pe th xpnon tou PUBou wg neplpe-
pElakoU oupBoAou tng EE, o puBog xpnatponoteitat ouxva pe pia tpitn Sidotacn nou dpa ndvw otig
&Uo nponynBeioeg: tnv anodpactikdTNTa TNG APHYNONG Nou oXxeTi{eTal U TNV 0IKOSAPNGN TNG NOAL-
TIKAG Kal NOATIOTIKAG ovtdtntag tng EE.

. BA. Atdkog (2019: 469).
. ZUG KWHIKOYPaQIKEG anodoaelg Tou pubou, nou ouvnBwg ouvdéovtal Pe th Snpocloypa@ikn glko-

vonotia 1 g NoAITIKEG agioeg, To PNvupa eival Ndvia capéotepo Kabwg € oplopou npoopidetal va
apopolwBel apeadtepa anod éva eupu Kowvo. To €161ko autd Bépa Ba e€etaotel oe emkeipevn PeAétn
0to nAaiolo Tng HETadIdaKTOpIKNG £pEUVAC TNG Ypdpouaag. LTo napov dpbpo e€etddovial evBelKTIKA
Kal E100YWYIKG OpIOUEVA QVTINPOOWEUTIKA EIKAOTIKA £pya.

. BA. Kourdis kat Yoka (2014: 162-63).

. BA. Lotman (2011).

. BA Fabbri (2012 [1998]: 16-18).

. Me tnv évvola tou unepkelpévou tou G. Genette onwg avagépetat oto Aktulum (2017: 34).

. To NAnBog Twv PEéowy Nolkilel and elkaotikd épya og vopiopata, tuxepd (tuxepd 2017 Zuldyou

Ot ®idot tn¢ Mouaikng), ocipég Tpanedoypappatiov («<Eupwnny», and 1o 2013 k.€.), K.4. https://bit.
ly/3zPSQUj [30.07.2021] « https://bit.ly/3iaYbzt [19.02.2020] « https://bit.ly/3rGUCEt [19.02.2020].
0 nAnpng KataAoyog Twv €pywV He autd to BEua Kat n TekUnpiwaon Tou enikettal va Snyooteutel oto
nAaiolo TG YeTadibaKTopIKnG €peuvag Tng ypapouoag,.

H N. AoiCibn éxet Béoel £101 T0 epwTnua 0To NAAiclo TG HlEPEUVNONG TNG OXEONG POVIEPVAG TEXVNG
pe tnv apxaia EAGSa oto §okipid tng «André Masson n Ta povondtia tou Aaidahou» (Aoididn, 2013:
92).

H eniloyn twv €pywv eival evelKTKA, KaBwg Npokettal yia €épeuva oe e€EAIEN. BA. kal napandvw
onp. 11. H noAttikonoinon tou puBou tng Apnayng tng Eupwnng oto nAaioto tng EE Kat ot anavin-
0€1g oplopévwy EMAvwy eikaotikwy, oupnepilapBavopévwy twy épywv tou AAékou AgBidn kat Tou
Nikou MaBaAAd, kaBwg Kat Tou YAuntou twv adeppwv Lwinpiddn oto EK ato LtpacBoupyo, éxouv
avaAuBei pe aova v NoAItlopiKn Toug SUVAMIKN Kat Je epyaleio tnv €vvola Tou «evoldeoou T0-
nou» o€ oxetko apBpo (Veleni 2022: 1-25). Lto napov e§etadovial o€ oNPEIWTIKO NAAIOLo Yla TOUG
onPELOAOYIKOUG KWEIKEG MOU OUYKPOTOUV SIGKEIPEVIKA.

BA. MAatavidg (2004: 24-25).

BA. AnootoAakornoUAou (2016: 14). ZuvioTtd tn JOVN GUYKEVIPWTIKN EIKOVOYPAPIKN UEAETN TNG EIKA-
OTIKNG anédoong tou PUBou Nou, WoTdo0, ENKEVIPWVETAL TNV ApXaldTNTa.

Morales, 6.n.

H Z. Mndaptdou (2015: 19) emonyaivel yia tn Xxpnon tou YuBou ota tonia tou Lorrain ot «to B€pa oe
OUMQWVia HE TIG anelkovioelg akTtwy Tou {wypdapou we XWPWY avaxwpenang Kat dei§ng géow g
Bdhacoag ouvbEetal pe to enikeipevo Spduax. MNa tn ouoxétion tou PUBou pe tn Bahacooypagia BA.
kat https://bit.ly/3v7Gckc [22.04.2022].

0 Nikog Mnakouvakng napatnpei 6t o 180¢ aiwvag givat n enoxn wng xelpagétnong tng Eupw-
nng-ano6 napadedeyuéveg 16€eg, anod évvoleg NpooplopoU— Kal TauTdXpova N ENoXn TNG KUplapxi-
ag tng otov koopo. H Eupwnn, 6x1 wg yewypagia aAAd wg ouveldnalakn Kataotaon GUPPETOXNG
o€ €éva oUVOAO, €XEL KATA Kanolo Tpono Siapoppwbel katd tov 180 aiwva, xwpig PUAIKA va ayvo-
€{ NPOTACEIC 0TOXAOTWY 6NwC Tou ZUALEV Mnavtd, nou evtonilel Tnv npwtn npoondbela evonoin-
ang otov 60 awwva Tou louotiviavoy, Kat tou Zak Ae ko yia tn yévvnon tng Eupwnng wg npay-
HaTiKOTNTag Kat w¢ avanapdotaong otov Meaaiwva. Enonpaivet 6t katd tov 180 kat 190 atwva n
eupwnaikn 15€a kaAiepyeital 0Ta AoyoTEXVIKA KE(UEVA TNG ENOXNG, ONwG otn Xpiatiavoouvn 1) dA-
Awg Eupwdnn 1o 1799 tou NoBdAig, ota ta&ibiwtika npepoAdyta tou XtavidA tou 1816 kat 1817 pe
avagopa otig HIMA wg poviélo, dpo nou enavahapfBavel napalaypévo oe «Hvwpéveg Moliteieg
g Eupwnng» oe noAtikd keipeva tou o Biktdp Ouyko, 0to BupwviKo podavtikng tagng MpookU-
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vnua tou Todidvt XdpoAvr (1812-1818), nou «npoadidet atnv Eupwnn 10 KUPOG TNG YEWYPAPIKAG
TNG EVOTNTAG», Yia va NMoATikonotnBel wg 6papa ota Keigeva tou Zawv Zipov (KAwvt-Avpi vie Pou-
Bpoud) 1o 1814 (De la réorganisation de la société européenne). Le 6Aa 1a A\oyoTEXVIKG Napdywya
ep@avietal pe NoANEG HOPPEG, WG KOOUIKA N XploTiavikn, aioBnon, aioBnpa, 66yua n ouveidnon
yla va Siekdiknoet tov 190 awwva pia opyavwtikn Soun unoé pop@n ogoonovdiag Ye Tnv Npotevo-
pevn ovopaoia Hvwpéveg MoAiteieg tng Eupwdnng, o€ pia enoxn nou avayvwpilel 1o €Bvog-kpatog
WG TN QUOLOAOYIKN povada tng ave€aptnng Kat autodidbetng avBpwnivng Kolvwviag. BA. Mna-
KOuVAKNg (2008: 21-74).

19. H eikdva voeitat €6w pe tnv évvola TnG Napdotaong wg KwHIKoMoiNPEVNG epnelpiag, Kal, Aoy,
TNG NapAcTaong T0U CUYKEKPIKEVOU HUBOU OXI wg anAng aneikoviong tng HUBoAoyIKng apnynong
aM\d wg evdeiktn, cUPPwva pe To onpeloAoyikd oUotnpa tou C. Peirce, oxetikd ave§aptnto ano tov
npwtéTuno PUBo, nou ouvekdoxikd obSnyei Tov S€KTN aTo PNVUPA pE TNV €0Tiaon va HETaPEPETal and
TNV NIOTOTNTA TNG HETAPPAONG (TOU AEKTIKOU O€ OMTIKO) 0To NMAaiolo katavonong. BA. oxet. BaBou-
pavakng (2015: 55-56).

20. BA. BaBoupavakng (2015: 58).

21. BA. Tahepibng (1990: 8-15).

22.Qotoo0, n Eupwnn tou pubou tng Apnayng, nou teAikd, auBaipeta Kal ouvekSoxIKd, Tautidetal o
autov Tov NoNTIoPIKG pUBo pe tnv EANGGA, €ival 1o avatoAiKOTEPO GKPO Mou UNOPEl va avextel o
SuTik6G KOOPOG TG ANMwoTte, to 1834 eayyéMetal and tov T{ouléne Mavtoivi To npdypappa ing
«Giovine Europa» («Néa Eupwnn») nou étav dieupUvel to oxnpa tou népa anod ta tpia dputika €éBvn-
EKNPOOWNOUG TWV PEYAAWY 0IKOYEVELWVY Aawy, TNV EAANVOAATIVIKA e TNV ITtalia, Th YEPUAVIKA PE Tn
leppavia, T oAapikn pe tnv MoAwvia, yia va cupneptAdBel tn Néa EANGGa (€va peyalo kpdtog nou
Ba ektevotav and tnv Adplatikn £wg tn Malpn BdAacoa, ox€Sio nou epnepiéxet Tnv ovopadopevn
MeydAn 16¢a nou Ba eppaviotel otnv EAGda pia 6ekaetia apyotepa), oUpgwva pe tov N. Mnakou-
VAKN, TNV EVOWHATWVEL wg KUpatoBpauatn Kat avaxwpa tng Eupwnng anévavt otnv Acia. Ewg ekel
(pavtaletal to avatoAkdtepo dkpo tng n Eupwnn, Pe 1o 6ptd TG va TEAEIWVEL EKEl NOU APXIOE, OTNV
EAAGGa. BA. Mnakouvakng (2008: 45-53).

23.0.n.

24. BA. Xapayiwtng (1999: 39-40).

25. BA. Passerini (2002).

26. BA. Tahepibng (1990: 15-18).

27. BA. Aoigion (2013: 94-95).

28. To Bépa eppavidetal kat oe éva oxédio tou Nikou Xatdnkuplakou-Tkika, Tou 1950. Qotdoo, o nyite-
AAG xapaktnpag tou oxediou kat n ENelyn dAwv NAnpo@opiwy yla TV napdotacn otnv napolaoa
(paon dev enttpénouv nepaitépw avaiuon. https://bit.ly/2WwMIHM [19.02.2020].

29."Epya pe 10 Bépa tng Apnayng tng Eupwnng tou A. ®aactavou kat tou I ZtaBonoulou dnponpatnbn-
kav and tov oiko Bonhams oto nAaioio tou eapivou Greek Sale otig 24 Anpihiou 2013 wg pépog tng
npwtofouliag tng EAAnvoyeppavikng Aywyng pe okond tnv npoo@opd twv 008wV yia tnv ayopd
KPATIKWV OOAGYWV Kat Tn peiwaon Tou eAANVIKOU Xpgoug. Me 1o (610 B€pa ouppeTeixav Kat ot KaA-
Aitéxveg ANEENG Bepoukag, Harry Lambert, Euayyehog Mouotakag, Bava =évou, Nikog Ztepavou,
MavwAng Xdpog. https://bit.ly/3CTW5fJ [31.07.2021]. Adyw tng blattepdtntag ing dlopyavwaong 1o
¢ntnpa Ba e€etaotel oe enikeipevn peAétn unod dnpocieuon oto nAaioto Ttng PeTadlbaKTopikng €peu-
vag Ing ypdgouoag,.

30. Ma tov kaAtéxvn A, AeBidn wg noAttiko ov, BA. MatBidénouiog (2020: 10-13).

31. TnAepwvikn ouvévieugn pe tov {wypapo AAéko Aefibn, 26.02.2020.

32. To épyo ektéBnke otnv ékBeon MuB-iotopika oto Mouaogio Mnevakn/MvakoBnkn Nikou Xat{nkupla-
kou-Tkika (16/01/2020 - 14/03/2020. https://bit.ly/2VearX3 [29.05.2020].

33. Mpokettat yia avanapdotacn tou PUBou tng Eupwnng péow tng avanapdotaong Tou épyou tou Val-
lotton péoa otnv TeAIkn avanapdotacn tou €pyou tou AeBidn, nou napanéunel oto atéppovo alotn-
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pa tou C. Peirce. BA. oxet. Aayonoulog kat Boklund-AayonoUAou (2016: 68-70).

34, BA. MatBiénoulog (2020: 23).

35. To £pyo ouvektéBnke pe aAAa €pya EANAVwY elkaotikwy We Bépa tnv Apnayn tng Eupwnng oto
nAaiotlo tng ékBeong (26.01-24.02.2016) «Ot pabntég nou {wypdgloav tnv Eupwnn, ouvipo@eUouv
v Apnayng tng» nou SlopyavwBnke atov xwpo 1éxvng LT0art KOPAH ané tnv EBvikh Acpalioti-
kn kat tnv M.K.0. Heritage & Museums - H&M (Maykdopia MoAmiotikn KAnpovopid kat Mouoeia).
https://bit.ly/2Vkroiy [30.07.2021]. Ztnv ékBeon cuvektéBnkav BpaBeupéva €pya twv pabntwv tou
Slaywviopo tou H&M (Anpihiog 2015) padi pe 13 €pya and 1o oUvolo tng ékBeong nou eixe e§ayyeA-
Beil and tov Aploteidn Maytavvo to 2012 yia tnv ykahepi TITANIUM. Kat yia tig 6Uo autég diopyavw-
0€1G aVaAUTIKN TeKPNpiwaon enikettat otnv uno dnpocieuon Petadidaktoplkn PEAETN TNG ypAPouaoag.

36. https://bit.ly/3BUxfvV [20.07.2021].

37. Aidkog, 6.n., 511-12.

38. Tekunpiwon Tou £€pyou and tov KAAMTEXVN PECW YPANTAG NAEKTPOVIKNG EMIKOWVWVIAG OTIG
09.02.2021.

39. IMa tnv aviiAnyn tou talpou wg apxétunou SUvapng kat kuptapxiag, BA. Rice (2003: 79).

40. IXEUKE Pe TNV OPOLOTNTA TOU €IKACTIKOU “Xwpou”, Tnv Unap§n Kolvwv oTolxeiwv Kal tn Béon twv
“nAaoTikwy onpeiwv” o NOAITIOTIKA KelJeva 6NwG ival Ta £€pya TEXVNG wg Napayovieg Snyioupyiag
SlaonpelwTtikwy oxéogwv nou pnopoUv va npoaodloplotolv wg «getdppacny» PA. Kourdis (2018:
190).

41. BA. Kaelble (2012: 58).

42.0.n. [onp. 11].

43. BA. Passerini (2003: 27).

44.°0.n. [onp. 11 & 13].

45. BA. Manners (2010: 78).

46. https://bit.ly/37cSnil [31.07.2021].

47. Qotdoo, onpelwvetal 61t oUPPwva pe tov Ayyeho Zndptaln, kat 1o deutepo yAunto (tou EK) Eekivn-
o€ pe gunAokn tou N. KoUvboupou otov oxedlacpd, 1o 0noio Opwe 0Tn GUVEXELD NAPATNOE Kal apo-
olwBnke oto YAuntd tou Ayiou NikoAdou. BA. https://bit.ly/3177jXY [25.07.2021].

48."0nwg Aéel o (610G oe ouvévteugn tou to 2010: «evvnpata tng (Uivwikng) Suvaoteiag eival twpa ol
onpeptvoi Aaoi tng Eupwnng». BA. https://bit.ly/3BZykCv [25.07.2021].

49. http://www.enet.gr/?i=news.el.article&id=315854 [25.07.2021].

50.70.n. [onp. 48].

51.°0.n. [onp. 49].

52. «0 enixelpnpartiag K. Maviwvavakng ouyxpnuatoddtnoe 1o €pyo pe 50.000 supw. To oUVOAIKO KO-
0T0G Tou €pyou avépxetal ota 80.000 eupw — yia 1o unoAendpevo noad twv 30.000 ot yAUnteg
eixav Aapet tnv undoxeon ot Ba kataBAnBei and tnv Mepipépela Kpntngy». https://bit.ly/3xes4gzt
[27.01.2020].

53. Kwvotavtivog Mpwipog, «<H Eupwnn Kottd pakpid, o taupog eivat apgifoio av BAEnel kav pnpootd
Tou. H apnayn tng Eupwnng twv adeApwv Lwtnpiadn oto Eupwnaiké KowvoBoUAiox, x.x. AlaBéoiyo
oto: https://bit.ly/3j0MZVx [27.01.2020]

54. https://bit.ly/3jY8Yxj [22.04.2022].

55. BA.Manners (2010).

56. BA. Mignolo (2011: xvi-xvii).

57. H Judith Barringer avagépetat oto ta&ibt wg pia «kpioun petapatikn dwn». Ma ekeivn o PUBog tng
Eupwnng nepihapBdvel 1o Yeta@opikd népacpa 1000 and Kopital o€ yuvaika 600 Kat and {wn og
Bdavato péxpl tnv avayévvnon. BA. Judith Barringer, “Europa and the Nereids: Wedding or Funeral?”,
American Journal of Archaeology , 95, [4], 1991, 657-67 (p. 662, 666).

58. https://bit.ly/38tq8gd [29.08.2021].

59.°0.n. [onp. 52] & https://bit.ly/2VncCHJ [27.01.2020]. H unoypdppion, 6nou epgaviletat oto Keipe-
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Vo, €ivat tng ypdgpouaoac. Xto idto [on. 52], cuvnyopwvtag UNEP TOU GUYKEKPIUEVOU aupBoAiopoy,
avapépetal 6Tt eMAEYETal wg Ntypa®n n epdon «56aig dAiyn te Gikn te» and Tov opNpIKS OTiXo NG
06Uooslag.

60. 0 pUBog tng Eupwnng wg ouvaivouoag cupPBAaiel otepeotunikd oth Béaon ng nneipou wg BnAu-
KNG ovtOTNTag nou, o€ aviiBeon Pe TNV apoevikn nou avtinpoowneUel o Taupog, oupBoAilel tnv aoti-
Kn e€ouaia nou aokel enppon Ye to eundplo Kat tn dinAwyatia kat 6x1 Ye Suvdapelg empPBoAng. BA.
Manners (2010: 77-79). Na onpelwBei 6Tt n éupuAn SIaAeKTIKNA anoTeAEl oXApA NMoU ENAVEPXETAL 0TN
oupBolonoinon kat tnv avanapdotacn Tou pUbou pe Slapopetikeég KABe popd Slaotdoelg kal onyeia
eotiaong, Npoogyylon nou unepBaivel Th otoxoBeaia Tou Napoévtog apBpou, aAAd Npdkeltal va ava-
AUBei extevéatepa og enikeidevn PeAETn oto NAaiolo TG PETadIbaKTopIKnG €peuvag TG ypdpouaoag.

61. Npwipog, 6.n.

62. https://bit.ly/3rFaYNW [27.01.2020].

63.To UAIKO, apxikd xpuoifov, onpatodotei Kal «tnv opopdld tng BaAoucag Eupwnng, evw o
avogeibwtog xaAuBag tnv anactpdntouca aiyAn tng AeukdtnTag Tou talpoux. https://bit.ly/3fdwlLHs
[30.07.2021].

64. IXeUKA Pe TNV Kataywyn tng Eupwnng BA. Rice (2003: 84-86).

65.°0.n. [onp. 54].

66. Le autov ouvnyopei Kat o Adyog tou N. Zwtnptddn: «Ekeivo nou €Xxoupe KATa@épel PEXPL ONpE-
pa, glval n évwon twv KepaAaiwv, n olkovopikn évwan, “E.0.K." av Bupdote tnv é\eyav nalid. Aev
€XOUNE KATAQEPEL aKOPA TNV €Veoon TwV AWy, TNV KOWVWVIKNA €vwaon. Auth gival n ouvéxela, au-
10 €ival o otoixnya, autd eival To GVelPO, auTo ival Nou NepiPévoupe oav Aadg. Av Kal auto eni-
1euxBel, Niotelw 6t n Eupwnaikn (sic) oAokAnpwon Ba €xel ouvieheotei». https://bit.ly/2UWoG3b
[30.07.2021].

67.0.n. [onp. 62].

68. BA. Barthes (1972 [1957]: 141-143).
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Fupwnng apnayn

Kal onpeiov Eupwnng:
[OeoAoyIKN OIdoTaon
Tou pUbou

I VLGRS  APISTOTEAEIO MANEISTHMIO GESSAAONIKHE  despinagialatzi@hotmail.com

Abstract

The present study aspires to outline a semiotic path from the primordial myth of the
rapture of Europe to the myth of the old continent of Europe. If we assume that the an-
cient Greek myth of the young princess of Europe, and its depiction in the Sparta mo-
saic (exhibit no 279, in the Archaeological Museum) constitute a sign, then according
to Roland Barthes’ Mythologies, we have a first vehicle of meaning. But the rapture of
Europe emerges not only as a new sign, but also as a new signifier in the form of the
Greek coin. The European currency is a sign of the European Union, and the Greek
coin is a sign that indicates the necessary position of Greece within the united Europe.
Is there really a united Europe or not? Is an ancient Greek myth enough to unite the
peoples of the old continent in a new identity? Could the ancient myth be fulfilled by a
modern myth?

Keywords

[Europe J,[Myth],[ IdeologyMRapture of Europe],[European UnionMMythologies],
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« [...] Aéve 6t n ip1ba givat n elkdva tou HAlou pe avtadyela tng 6yng Tou otav
KpUPBetat ano ta ouvve@a.’Etot akpifwg kat o MUBog [...] Eivat n npofoAn tou

A6you nou KateuBUvel To PUAAS [...]».!
‘loig kat'Oaoipig, MAoUtapxog

Eicaywyn: nepi puBoloyicdv o Adyog

H napouUoa peAétn enixelpel va dopnaet €va onpelohoyiko Kal IBEOAOYIKO HovondTtl, EKKI-
VWVTag anod tov apxéyovo HUBo tng Kpntng, pe B€pa tnv apnayn tng veaphg nNpiykinio-
oag Eupwnng kat pBavovtag wg tov alyxpovo pubo tng ynpatdg nneipou. O oplopog Tou
MUBou anoteAei éva SUoKoAo eyxelpnpa KaBwg NpoKettal yia pla évvola Kat AEEn pop-
TIOMEVN ONPACIOAOYIKA Kal ONHEIOAOYIKA, HE Hia NMOIKIAG 0plopwY Kal pnopei va einw-
Bel 611 évag Kal Povo akpiBng oplopog tou puBou potadet va eival aduvatog. O Mircea Eli-
ade,? WG 0 ONUAVTIKOTEPOG LOTOPIKOG TwV Bpnokelwv tou 200U alwva, NPooPEPEL Evav
OpPIOMO6 TOU PUBOoU PE Hla ENOTNHOVIKA BpNOKEIOAOYIKN MPOCEYYION KAl EMIKEVIPUVETAL
otnv €1¢ BdBog avaluon tou ouyKeKplpévou BEpatog. Anod tnv nAeupd tou, o Claude Lé-
vi-Strauss® eniAéyel va avantUgel évav oplopo Tou PUBou pe évav avBpwnoAoyikd xapa-
KTNpa PEow Hia 60UIKNG avaAuaong tou noAttiopoU, TNG Kovwviag Kal Tou avBpwnou wg
MENOG TOU KolVwVIKoU guvoAou.

Kpivetal avaykaia Aotndv n gunon otnv €vvola tng JuBoAoyiag péow evog napadoot-
akoU oplopoU. MMa Tg avaykeg TNG Napouoag EAETNG EMIAEYETAL WG EI0AYWYIKOG 0PIOUAG
otn JuBoloyikn avaiucn pia aAnyopikn napdBeon. O MAoUtapxog, oto £€pyo tou Toic Kat
‘Vaipig, opilel 1o pUBo wg €va Katontpo nou Qépel tnv aAnBela, aAAa sivat onacpévo. O
HUBog opiletal wg pia mpofoAn tou Adyou ikavn va kateuBuvel to puaAd. Mapd 1o yeyovag
ot autn n npofoAn tou Adyou anoteAeital and Ta KOPUATIA TOU GNacpPéVou Katontpou
NG aAnBelag, o avBpwnivog voug PNopel va KatapéPEL TOV avaoXNPATIoHO ToU apXikoU
KaBp£PTn Kal, KAt enéktaon, NPoodeuTikd, o avBpwnivog voug unopei va odnynBel atn
vonuatikn avacUotaon tng Babutepng évvolag tng HUBoAoYIKNG apnynaong. ZUVONTIKA 0
MUBog ival pia apxaia iepn otopia otaApévn and ta BA6n Tou XwpPou Kal Tou Xpovou (na-
peABGV) oto KABe vEo onpepa nou yevviEtal Kabe attyun (Mapaov), Ikavh akoua Kat va npo-
BAEwel autd nou akohouBel cUpBOAKA (HEAOV).

Ta Bpauopata Tou onacpévou KaBpégtn dev eival napd ta dopIkA oUCTATIKA TOU ap-
XIKoU HUBou, ta onoia avtavakAouyv 1o 1Epd pwg Tou HAlou. KaBwg Aotndv, n ipiba eivai
n eikéva tou HAiou, 161€ 0 PUBoG, wg dAo noAUxpwio oupdvio T6€o o€ avtavakAaon Tou
PWTO¢, TPoPodotei Tov avBpwnivo vou pe OUHBOAIKES EIKOVEG. LTOXO0G eival 0 AvBpwnog
va pnopéael va dladoetl autd ta Babutepa cupBoAikd vonpata tou HUBoU Kal va anokw-
Slkonotnaoel Tnv ouclaotikn Toug onyacia. Etot akpifwg kat o MuBog wg onacpévo Kdato-
ntpo KpUPBel pe pagotpia Tnv aAnBela Tou PwTAC, Kal Mo CUYKEKPIKEVA UE avTiauyela TNG
6yng tou otav kpuPetat and ta auvvepa. Otav ta alvvepa epgavidovial atov opidovta ni-
XelpoUv va kpUyouv tnv aAnBeia tou HAlou. Opwg, akdpa Kat étav tnv kpuBouy, ot dia-
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BAwpeveg aKtiveg Tou QTG Tou tepol HAlou Slanepvouv ta dnola oUvvepa. O pUbog,
1eAIKA, dev eival napd pia eUBpauotn aAnBeia dnwg enonpaiveTal Kalt 0To OPWVUHO €PY0
Tou Zaxapia LiapAékn.*

Ewkéva 1: To puBoloyiko potifo tng apnayng o yneidwto.

0 Roland Barthes opiCel, eapaApéva, Tov puBo w¢ Hia eTayAwooa Kat PE Hid OXNPATIKA
anddoon anokaAuntel tnv afla autng tng eUBpauatng aAnbeiac. H €vvola tou puBou tou
Barthes 6opeital anpetohoyikd o duo enineda oto €pyo tou Mythologies (1957). Ag uno-
Béooupe 0Tl 0 apxaiog eAANVIKOG HUBOG TNG aprnayng tng veapng nplykiniooag Eupwnng
Kat n oUPBOAIKN anelkévion tou ato Slaonpo Yneidwto® nou PBpioketal oto ApxaloAoyt-
k6 Mouaoeio tng Zndptng (€kBepa 279) anoteholv €va onpeio (eikdva 1)6. Ltnv nepintw-
on autn, cUPewva pe Tig MuBoAoyieg Tou Barthes, éxoupe £vav NPwTo (popEa VONHATOG.
‘Opwg, napnayn tng Eupwnng npokUntel 0xt OVo wg vEo anpeio, aAAG Kal wg vEo onpai-
VOV UNO6 TN HopPn Tou eAMANVIKOU /eupwnaikoU Képpatog. To eupwnaiko Kovo vouiopa
eival éva onpeio tng Eupwnaikng’Evwaong. To eAANVIKO KEpHa eival éva onpeio mou dnAw-
Vel Tnv avaykaia 8€on tng EAMadag otoug kKoANoug tng evwuévng Eupwnng.

Yndpxel npaypatika pia evwpévn Eupwnn n pnnwg oxi; Apkei évag apxaiog eAnvi-
KOG MUB0C yia va evwaoel Toug AaoUG TG ynpaldg nnelpou o€ pia véa tautdtnta; Manwg
0 apxaiog eEMnVIKAG pUBog eknAnpwvetal and €vav oUyxpovo eupwnaikd pubo; H €peu-
va Tou Barthes npog pia oUyxpovn puBoloyia avtAei ta napadeiypata tng anod tn yaAikn
EMIKAIPOTNTA TNG XPOVIKNG Neplodou 1954-1956. L16x0¢ Tou MGAAoU onpeloAdyou eival n
avadeign g kpuppévng ibeoAoyiag nicw and tnv €vvola Tou PUBou Kai, Kat' enéktaon, n
avadeign tng avaykaiag ibeoAoyikng kataxpnong. Enedn, dpwg, o HUBog ekKivel and to
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eninedo tng dnAwong, Ba npénel va onpeiwBei 0t 6ev eival o PUBoG ev yével nou tautide-
AL YE TNV €vvold TNG oUVONAwWONG, aAAG €181KOTEPA TO OUVONAWTIKOG Tou eninedo. H ouv-
dnAwon wg navtotvog cupPoAiopdg apBpwvel pia 1deoioyia, otnpilduevn ndvia os pia
npwtn Kat dueon onyaocia nou 6gv eival noté aupBoAkn. O piBog napouaiddetal anod tov
Barthes wg onpetohoyikd cUotnpa Kat o idlog onpelwvel 0Tt «[...] elvat éva 1diwpa. O pu-
Bo¢ eival yia yAwooa» (Barthes, 1979, 0. 51). H napoUaoa peAétn nixelpei pia avayvwon
T0U oUyxpovou PUBou tng Eupwnng e eppnVeUTIKG OXnpa tov apxaio pubo.

0 Barthes ava@épel 61t 0 pUBog «[...] Eival n npayyatikétnta, SnAadn n idia n avtau-
Y€la Tou npaypatikoUs» (Barthes, 1979: 51)."Eva kAaooiké napddelypa ano ta Keipeva tou
[GA\ou onpeloAdyou eival n cUPBOAIKN ava@opd o€ €va PMOUKETO KOKKIVA TPIAVTIAQUA-
Aa.’Eva pnouk€To KatakoOKKIva TplaviaguAAa polpaia Kal ouvelppika onpatodotel to nd-
Bog, dnAadn, ta dpopPa KOKKIva AouhoUdia eival «popTiopéva Pe NdBogy dev eival anAwg
10 KOKKIva Tplavta@uAla. O Barthes tovidel yia tn yévvnon tou vonpatog ot otav «[...] 1o
onpaivov napouaotddel kevatnta, 10 onyeio NAnpotnta - gival éva vonya [...]» (Barthes,
1979: 207). Znpelwvel, eniong, 0to BewpoUPEVO Kal wE NPWTO HAVIPESTO ONHEIWTIKNAG
€pYo tou Ztoixela ZnuetoAoyiag, 611 n ouvbnAwan eival to nedio Tng pntopikng’. H aAAn-
AOOUOXETION TWV oNPEiwY EKTOG and 1o KUPLOAEKTIKO vonpa e€unnpetel kat €va 16eoAo-
YIKO vonpa Kal odnyei otn Bewpnaon Tou pUBou wg petayAwoaoa (nivakag 1).

Mivakag 1: O pUBog katd Roland Barthes (1979: 187)

1. Inpaivov 2. Ynyaivopevo

MlBog¢ | Mwooa 3. Inpelo

| Znpaivov Il Znpavopevo

Il Znpeio

0 Barthes npoteivel, €101, 0Tn oUyxpovn SUTIKN Kolvwvia €va onpELOAOYIKO HOVIEAD TO
onoio avaAUel Kal aokel KPITIKN oTn oUyxpovn aoTIKn YAAAIKN KoUuAtoUpd. To dnAwTikd
vonpa ival To KUPIOAEKTIKO vOnad Tou onpelou Kat to dAo eninedo tou vonpatog nou
akoAouBei eivat 1o ouvonAwTtiko vonpa. To npwto eninedo vonpatog eival n dnAwaon, evw
10 6eUtepo eninebo vonuartog eival n guvbnAwaon Kal 1o cuvONAWTIKG vonpa otnpiletal
and to dnAwTiké vonua Kat 6gv pnopei va undp&el xwpig autd. Agidel va onpelwbei ot

«[...] TunoAoyika, n ouvdnAwon e€aopalilel €vav (Neploplopévo dlackopnioud
TWV VONPATWY, Nou anAwveTal gav Xpuagookovn atnv epeavn enpavela Tou
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KelPévou. Inpelohoylkd, kGBe ouvbnAwon eival n agetnpia evog Kwdika (nou
6¢ Ba avanapaotabei not€), n dpBpwon Hiag Pwvng Nou eival uQacuevn PEoa
oto Keipevo [...]» (Mnevatong, 2010: 224)

H onpetohoyikn peAétn tou pUBou and tov Barthes anoteAel to €vauopa yia tnv napou-
oa 1beoAoyikn peA€tn. Enxelpeital n idla avaywyn pe 6tnAn didotacn avapeoa oto ouy-
Xpovo HUBo tng evwpévng Eupwnng Kat atov apxaio pUBo tng veapng npiykiniooag Eu-
pwnng. O Barthes napouaciadel pia ogipd apBpwv ato neplodiko Les lettres nouvelles and
10 1954 kat daveiletal €vvoleg tng Sopikng YAwaoooloyiag tou Ferdinand de Saussure yia
va gppunveloel enikalpa gpatvopeva tng oUyxpovng YaAAIKNG Kolvwviag. XTn SIkn pag ouy-
Xpovn Kowvwvia, n evwuévn Eupwnn anotelel éva onpetohoyiko nedio, 1o onoio ouvoE-
€101 ApPNKTA HE TOoV apxéyovo HUBo tng apnayng tng Eupwnng. AkoAouBwvtag, Aotndv,
TNV NPWTOTUNN cUAAOYIOTIKNA Mopeia Tou MaAAou onpeloAdyou avaldnteital To oNPAVIIKO
otoixeio nou Ba NpokUyel and tnv napanavw «puBoloyiknx» avtiotoixia. O Barthes eni-
AEYEL €va EIKOVIKO PAVUHA TNG EMOXNG TOU YIa va «Npodwael» Tn hetayAwaoaolkn didota-
on Kal tnv 16e0AoyIKN Katdxpnon Péow NG onpeloAoyikng avaiuong (Eikéva 2). Mpo-
Kettal yla 1o e§w@uAho Tou YaAAikoU neplodikoU Paris Match, no 326, nou dnpooieutn-
Ke tov loUAio Tou 1955.

LE NAUFRAGE
DERIVA-BELLA 8

Les enquiteurs
las responsa

revivent par I photo les

LA TRAGEDIE
DU MANS

Ewkéva 2: EEw@ulo neptodikou Paris Match, no 326, loUAog 1955.
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H pwtoypagia evog patpou otpatiwtn Koopel To e§w@UALO Tou YaAAIKoU neplodi-
KoU Paris Mach, dnou o veapdg xalpetd th yaAAikn onpaia to 1955, eva npaypatonot-
eitat néAspog otnv Ahyepia. O avayvwotng tng €IK6vVAg UnoBEtel Tl o paupog oTPaTiw-
g (le soldat noir) pe ta pdtia otpappéva otnv eyBAnyatikn eBvikn onpaia® tng MaAAiag,
NG anodidel Tov XapAKTINPIOTIKO OTPATIWTIKO XAIPETIOPO Kal 0 autd onpeio evionidetal
€va npwrto eninedo onpaaiag. To onpactoAoyiko ng eUpog KpUPREL £va 1IoXupo 16€0A0YIKO
unoéPabpo kat pia deltepn onpacia. LUPPwva pe Tov Barthes autn n pwrtoypagia eival
évag pubog (nivakag 2). Anod autn tnv elkGva anoppéet o HUBoG OTL 0 KaTaniegpéVog pau-
P0G Anolkog ivat ISlaItépwe EUTUXNG va TIPd Tov e§ouctaotn Tou, va UNnpeTel Pe unepn-
(@Aavela t™n YaAAIKN Kuplapxia Kal va anodéxetal va napapével JEPog tng andAutng YaAAL-
KNG auToKpatopiag eKEIvNg TNG ENOXNG.

Mivakag 2: H epappoyn tou napadeiypatog otn puBoloyikn Sidotacn tou yeyovotog

1. Eqpaivov 2. Enpoavopevo

‘Evitg patipog veapog
GTPATIOS U0 KATOW0
ALK wrowio anodidel

GTPUTIOTIKD JUPETLAUO
LE SALFRIGE p l p IJ
mill’{ﬂ'lll

LA TRAGEDIE
Ol MANS

oo 3. Enpeio
Xapeniopog 6Tpanion) (ratpioms)

Milog I Zypaivov 11 Eqpovopevo
‘Evag pabdpoc veapds otpanmmg and
Kirow yeddw  orowic  amodidel «l o hogivmy
e GIPUTIOTIKG  JUIPETITHD Kat
fr CETPUTIBTIKOTI TON
IIT Enpeio

O wiblog mg yehhug autoxpatopiog

LoV napandvw nivaka yivetal n anapaitntn évwon tou Bewpntikou nAaiciou nou na-
poualddel o Barthes (2014) e 1o xapaktnplotiké NoAU yvwoto napddeiyua tou e§w@UA-
Aou Tou Paris Match, pe Tov veap6 Jalpo oTpatieotn Nou XalpeTd tn YAANIKN onpaia. Mpod-
KELTaL Yl €va [0XUPO PNVULA TO 0Moio GTAVEL 0TOV anodeKTN KWIKOMOINKEVA HEGW EVOG
neplodikoU, Kal Mo OUYKEKPIUEVA, evag eEw@UANOU peydAng KukAogopiag, kaBwg agilel
va einwBel 611 ekeivn T Xpovikn Nepiodo 10 oUYKeKPIPEVO YAAAIKO NePLodIko eixe navw
ano €va eKaToppPUPIo aVayVWOTEG.
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ARAwon, cuvbhlwon kai petayAdocoa

H 6nAwon eival n npwtn Kat ageon onpacia, evw n ouvénAwon eival n deltepn Kat £Q-
pean onpaoia. H petayAddooa wg onpddla autoava@oplkotntag «[...] ivat pia onpeiw-
TIKN nou npaypatevetatl pgia dAAn onpetwtikny (Aaydénoulog & Boklund-AayonoUhou,
2016: 76). H duvapikn ox€on autwv Twv TPLwV evvolwy deixvel tn oagpn Siapoponoin-
on tng petayAwaooag and tn cuvdnAwon. Téhog, n puBoloyia gival To oUvoAo Twv pU-
Bwv nou tpépouv tov dvBpwno og cuMoyikd eninedo kat, BERata, katolkoUv aTo av-
Bpwnivo nvelpa. Ot évvoleg 6nAwon, ouvdnAwon kal petayAwooa napouctalovial o€
aMnAe€dptnon, aAAd n petayAwooa gival Slapetpikd avtiBetn pe tn ouvdnAwaon (€1Ko-
va 3). Na va yivel nio capng n oxéan pe 1o KUplo’ pépog tng puBoloyiag katd Barthes
(BA. nivakag 1) npénel va onpelwBei 611 tautidetal pe 1o 6€16 0KEAOC TOU NAPAKATW
Slaypdupatog (sikoéva 3).

Metavioooo Fuvonimon
Loz« » L1 2 X02 D12 Za: = » L02
vy - A
Y Y
I p2y!
Anhoon
:'ﬂ.] A :01

e
)3}

Ewéva 3: Andwon, Zuvdniwaon, MetayAdwaooa (Aaydnouhog & Boklund-AayonoUAou, 2016: 76).

Av n 6¢on tou (Xa,) eivat to Znuaivov kat n B€on tou (Zo,) €ival o Znuaivduevo, T6Te N pe-
1a&U toug oxéon dnploupyel to Znueio (X,) kat odnyei oe aAMnAe€aptnoelg, 6nwg eival n
ouvonAwaon Kat n petayAwaoaoa. Onwg avagépouv ot Aayonouiog & Boklund-AayonoUlou
(2016: 76), «l...] dnAwon kat cuvdNAwon anoteoUv pla Napadelypatikn PHIKpo-ouadas.
X1tn ouvéxela (nivakag 3) napouaidletal n anodopnan tng dlaypappatikng anédoong yla
TNV anokwdikonoinon tou pnxaviopou dnAwong, ouvéniwong Kal petayAwaooac (niva-
Kag 2).
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Mivakag 3: Aettoupyia daypappatikol pnxaviogou

ZupPoAiopuég Znuaoia Epunveia
za, Inyaivov (6nAwTtiko6 onuaivov)
Xo, Inyaivopevo (6nAwTK6 onpavopevo)
%, (Za,+Xo,) AfAwon (oUvolo dnAwTikoU onpeiou)
z Xnueio
za, Xnyaivov Il (ouvénAwTIKOG onpaivov)
Yo, Ynpaivopevo I (ouvBnAwTIKG anpatvopevo)
%, (Xa,+Xo,) Zuvéniwon (oUvoAo ouvbnAwTikoU onpeiou)
%, Xnueio Il
za, Xnuaivov llI (ueTayAwooIkd onpaivov)
Yo, Inpatvopevo il (MeTayAwOoOLKO oNPAIVOHEVO)
%, (Za,’+Xo,) MetayAwaooa (oUvolo petayAwaooikoU onpeiou)
L, Xnueio Il

‘Onwg daniotwvetal, dev upiotatal ouvdniwaon xwpig Unap&n apBpwpévng dnAwong Ka,
Kat' enéktacn, n pyerayAwooa Ba Bpioketal o€ aueon oxéon pe th 6nAwaon, aANd o€ EUpe-
on oxéon We tn ouvénAwon. Ma tnv avadntnon tng 1dgoAoyikng didotaong tng puboAo-
ylag Kkpivetat anapaitntn n epappoyn evog napadeiypatog yia tnv enaknBeuon tou dia-
YPapatikoU oKitoou.

Inpeiwtkh kai po0og: H apnayr tng Eupdnng

H aneikdvion tou 16putikoU puBou tng Eupwnng
otnv eAAnvikn €kdoon tou Képuatog (slkova 4)
Aettoupyel w¢ éva naAipyynoto,' pe 1o puBoloyi-
KO MAéypa g apnayng tng Eupwnng va eivat éva
nAoUalo onpeloAoyIKA apnynpa, KaBwg Holpaia Kal
OUVEIPHIKA, ouvdéeTal e Tn ynpald nnewpo Eupw-
nn kat tn alyxpovn dpuon tng Eupwnaikng Evw-
ong. O pUBog avnkel apnynuatikd otn puBoloyikn
olkoyévela tng Kpntng'' kal, cUM@wva We tnv ap-
xaia apnynan, n Eupwnn ival n k6pn tou Baat-
Ad twv Oolvikwyv Aynvopa kat tng TnAe@dasooag.'?

0 Alag, natépag twv Bewv Kal twv avBpwnwy,
epwTeUTNKE TN veapnh dpopen npiykiniooa Eupwnn Kat yia va T ouvavinoel kat va nia-

Ewkdva 4: H apnayn tng Eupwnng
- H eMnvikn ékdoon tou képpatog.
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ylaoel padi tng, petapop@wbnke og taupo. Av BewpnBel pia popen eykiBwriouod' n ou-
vunapén apxaiou kat oUyxpovou pubou, 10Te 0 apxaiog HUBoOG wg KUpLa apnynon anote-
A&l Tov onpaactohoyiko Kat onpeloAoyikd nupnva tng deutepelouaag apnynong, dnAadn,
ToU oUyxpovou puBou tng Eupwnng. H Eupwnadikn’Evwon akpoPBatel avapyeoa otnv UAIKA
Kal TNV NVEURATIKA HUVAPN TNG éVeong TwV XWPWV-PEAWY TG Kal «To Kpiotdo {htnpa &i-
val 0 BaBudg e€dptnong h ave€aptnoiag tng ouveidnong and tnv UAikn {wn Kat o cuvena-
youevog Babudg tadtiong twv duo h autovopiag tng ouveidnong» (Aayonouhog, 2004: 14).
H aioBnon tou Blacpoy,' wg «apnayngy, eival €ékdnAn kai otig duo puBoAoyieg (apxaia kat
oUyxpovn) Kal naidel KataAuTIKG poAo otn véa avdyvwon Tou pUBou, Tng NAOKNG Tou apn-
YAHatog tng Eupwnng, He To £pwTnia nou NPoKUMTEL va givat: Nolog, apaye, eival Jetago-
PIKd o oUyxpovog dpnayag-Plaotng tng Eupwnaikng'Evwong; Ltoxog tng napouoag PeAE-
NG ival n anokKpuoTtaAAwaon Tou HUBoAoYIKOU HETAOXNHATIOHOU Kal TNg 18e0AoYIKAG' 61d-
otaong, Tng SINANG TautdTNTAg Tou PUBou tng Eupwnng, oto Népacia tng ano tnv apxalo-
TNTA 0TN OUYXPOVN EMOXN HAPTUPWVTAG Tn SLOXPOVIKOTNTA.

Mapatnpeital 6ti to napadetypa Tou pUBoU TNG apnayng tng veapng nptykiniooag Eu-
pwnng apBpwvetal NPoodeuTiKd YEow TOU Napandvw pnxaviopou. EKkivawvtag and to
napadetypa tou 16putiKoU pUBou tng Eupwnng, otn B¢on tou (Xa,) tonoBeteital n and-
6oaon tou pUBou, wg NpoPopikn h ypanth diatunwon Kat otn B€on (Xo,) tonoBeteital To
dpeoo vonua tou HUBou, «Eupwnny». Auth n aMnAe€dptnon twv Béoswv e€nyel nota &i-
vat akpiBwg n Eupwnn kat, apa, 1o 6nAwtiké onpeio (X)) eival kat ta 6uo enineba tou pu-
Bou padi wg éva dnAwtik6 ouvolo (Xa, +Xo,). H napakatw Siaypappatikh anédoon ano-
TUMNWVEL QUTA TNV NPWTN Kal dueon anpacia tou PUBou, n onoia odnyel otn deltepn Kat
éupeon onpaoia Tou (€lkdva 5).

Zovénhoon 1 Z1 2> Zds «——» Tz

Topvoy
(véa apyn)
Xay < » Zo
HvBog Evponyg wuvBoc Evpamncy

Ewkdva 5: AnAwon kat cuvdnAwon tou puBou tng Eupwnng (Aidypapua ).

Y10 61dypappa | aneikovidetal n SNAwWTIKA Kal oUVENAWTIKA ax€on Tou JUBouU TG apna-
yNng tng Eupwnng pe to YuBo tng Eupwnng va napouciddetal wg €va QUOIKS anotéAeopa
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¢ 6nAwong nou odnyei oto onpeio (Z,). Tautdxpova, napouaiadetal n ekSNAwaon NG Y-
peong onpaciag wg ouvbnAwon (Xa,). g olvolo, ta (Za, + Xo,) yivovtal éva véo onpaivov
(Xa,) to onoio odnyei oto onpavopevo (Xo,). To véo anpaivopevo oupBoAilel tnv (Gpu-
on Kat dnAwvel pia véa apxn, Adyw tng HuBoAoyiag, n onoia ival pi{wuévn otig TauToTN-
TEC TWV Adwv. ZUVONTIKA, n idpuon tng evwpévng Eupwnng anoppéel oupBoAika and tov
16puUTIKO PUBO TNG apnayng tng nplykiniooag Eupwnng. Lto endpevo dlaypappatiko oki-
100 avantlooetal evvoloAoyikd n SnAwaon tou PUBou tng Eupwnng, n onoia @épet atov
nupnva tng tnv idpuon tng Eupwndaikng’Evwong (eikova 6).

veéa apy
(emavidpvon)

Evpohmy 1 > Xa'y 4 » L0072

Evponn (uvbog)

a1l < » o7

Wnsipoc Evpdimy (A£E) irsipoc Evpciany (Evvoia)

Ewkéva 6: Anwon kat ouvdnAwaelg tng nneipou Eupwnng (Adypappa ll).

Mapatnpeital 6t 1o onpaivopevo (Xo’;) odnyei ato apxikd onpavépevo (Xo,) Tou npon-
yoUpevou Slaypaupatog, evepyonolwvtag tnv évvold Tng véag apxng /idpuang Kat ena-
AnBeUovtag to BabButepo vonua tou 16pUTIKOU HUBoU TNG apnayng tng npiykinooag Eu-
pwnng. Edv n Eupwnaikn’Evwon otnpie tnv iSpuon tng oto apxikd vonpa tou pubou,
TOTE 10XUEL TO EVVOLOAOYIKG povondtt and to didypappa | oto didypappa ll. To epwtnua
nou tiBetal eival edv n oUyxpovn evwuévn Eupwnn éxel katavonaoet tn BaButepn onpa-
ola tou apxaiou pUBou n edv Npokettal yia évav tuxaio davelopo Nou €Xel 0TOX0 Va K-
KIVNOEL ouvValoBNpata eVwTIKA 0toug AaoUg tng ynpaldg nneipou. Ma va to netuxel au-
10 Katépuye o€ éva JuBoloyiko napeABdv To onoio NAvia aokei Pla 0xedov Yaylkn yo-
ntela atnv avBpwnivn Unapén. H (dpuon tng Eupwndikng Evwaong Bacifetal otnv ou-
0la0TIKN oUuVONAwaon Tou JUBou TnG apnayng tng nptykiniooag Eupwnng, n onoia eivat
n (dpuon (n véa apxn). Apa, o Tponog nou AettoUpynaoe o davelopog apxiet and tn 6n-
AwTIKN Agttoupyia Kat pTavel wg tn ouvONAWTIKN Agltoupyia Tou apxéyovou HUBou, wg
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oupBoAiKn NpdoAnyn otn oUyxpovn Kotvwvia. Ti gupBaivel, OpwC, €dv n evwyévn Eu-
pwnn othplde TNV (Bpuan TNG EVWONG TNG 0TNV L0TOPLKOTNTA TOU PUBou;

E”] 920”2 < o= EO”:
wropikotyto Ellddag
atyv Evpiny
o1 < > =01
CREIROVICH VOUIGUOTOS ! TEUPOC KoL YUVAIKD Adac vor Evpimy

(eirovoypapiki GOUTBEYOGH TOV HEfov)

Ewkdva 7: AnAwon kat ouvdnAwaon tou vopiopatog (Aidypappa lll).

H ouvdnAwaon tou eMnvikoU/eupwnaikoU vopiopatog dopeitat pe Baon tn SnAwaon tou
HUBoU tng apnayng tng veapng npiykiniooag Eupwnng and tov Ala, tov navioxupo na-
1€pa Twv Bewv, petapop@wiévo o€ taupo. Edv n evwuévn Eupwnn othpi§e v idpuon
NG 0TV lotoplkdtnta tng EANGSAg péoa otn ynpald nneipo tdte NpokUNTel To napand-
vw diaypappa lll (eikéva 7). To deltepo eninedo ouvdnAwong (Xo’,) eival n 1otopikoTNTa
ng EANGSag Kkal npokUntel and 1o véo anpaivov (Xa’’,). H avayAupn aneikdvion tou vo-
piopatog anoteAeital and évav 1alpo Kal pla yuvaikeia gryoUpa otn pdxn tou (Xa’)). To
HuBoAoyikoé {euydpl oto vopiopa Sev eival napd n IKOVoypaPlkn oUPNUKVWon Tou pu-
Bou, kabBwg o talpog Kat n yuvaika GnAwvouv thv aprnayn tng OUoPPNG VEAPNG NplyKi-
mooag Eupwnng ané tov navtoduvapo Beo Ala, petapoppwpévo oe talpo (Xo”)). H ouv-
dnAwon tng puBoloyiag cuvbéeTal ApPNKTA PE TNV IOTOPIKOTNTA TNG YNPALAG NMEelpou
(X', = Xa”,»Xo0",).

Mpog pia apnayn tng 16éag tng Evewpévng Eupdonng

BéBala, wg éva napdadetypa cuvdnAwong pnopel va avagepBel kat To akéhouBo dlaypap-
MOTIKO OKiToo, av BEAoUpE va MPoXwpPNooUE EVVOIOAOYIKA TOUG NAPaAndvw PUNXaviopoug
o€ pla véa dlaypappatikn anoédoon (elkova 8).

210 S1dypappa autd avantuooetal n SnAwaon kat n ouvdnAwaon tng Eupwnng, 6nwg au-
Th anoppéel and 1o e§w@uAlo tou BiBAiou’™ Tou Npwnv UNoupyoU OIKOVOUIKWY TN EA-
Addag Mavn Bapoupdkn. To BiPAio gépel Tov oupBoAiko titho H apriayn t¢ Eupwnng Kalt,
eniong, Tov aviypatiko unotitho Ot pileC TG KataoTpoPIKNG SIAXEIDIoNG UIag avanoPeUKTNG
Kpiong, e 10 e§WPUANO" va Koopeital and {wypaPIko nivaka e To avdloyo puboAoyikd
B¢ua (to potifo g apnayng tng Eupwnng) yia Adyoug éugaong.’® O puBog, népa anod v
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Evpodm E7"1 > Za™; « » L0 72

/ \ aproy
Lol e—

20”'1

Evpoan /3¢y Evponny / évwore
Ewkéva 8: AnAwon kat ouvénAwaon tg Eupdnng katd Bapougpakn (Awdypappa IV).

€UMNOPEUHATONOiNan ToU yia NOATIKOUG oKomnoug
dev navel va Aeitoupyei ouvBNAWTIKA P SINAG
Tpono. To onpaivov (Z'"’a,) napanepnel otn Ae€n
Eupwnn kat to onpaivopevo (X''0,) ohokAnpw-
vel Tnv avantu€n tou onpeiou (X)), Kat auto to
onpeio odnyei og éva véo onpaivov, ouvdnAwong
(Xa’"",), 1o onoio napanépnel og éva véo onual-
vopevo (Xo”"",). To puBohoyikoé Bépa tng apnayng
NG veapng npiykimooag Eupwnng tonoBeteitat
0€ auto To véo onpaivov. Tautdxpovd, cuvinAw-

r
VEL TNV EIKOVOYPAPIKA CUMNUKVWON Tou 16puTl- H ap" uvn

koU pUBou nou avantlooetal oto Sidypappa l kat =

enekteivetal oto Sidypappa IV. Ins E Upm" ns
H apnayn tng Eupwnng ato e§w@uAio tou BI-

BAiou Asitoupyei oupBoAikd Kal Slatunwvel Tov

MUB0 Tou TaUpou/Ala Kat TG yuvaikag/Eupwnng

nou anelkoviletal oto voUiopa. Kal og auth tnv [

nepintwon napatnpeital davelopdg tou puboho-

YIKoU poTtiBou yla epnopikoug Adyoug (eikova 9).
Ekkivaovtag, Aotndv, ano to didypapyall, 1o pu-

BoAoyiko potifo tpopodotei vonpatika to e§w@uAlo Kal dnpioupyeital to Sidypappa IV. O

TPOMOG Nnou AsitoUpynae o davelopog eival HEow NG EMPAvelakng SnAwaong tou pubou."”?

Eival npo@avig n enthoyn Tou GUYKEKPIPEVOU YAWOOIKOU PnvUUatog yia Sla@nuiotikoug

Aoyoug. Onwg, eniong, eival avapevopevn Kat n Xpnon Tou €IKOVIKOU PNVUPATO , Kal Mo ou-

YKEKPIUEVA N eMAoyn TG MeyEBuvang pépoug tou {wypadikou nivaka,?’ ato anyeio Tng ap-

nayng tg Veapng yuvaikag and tov HETaHopPwEVO o€ Talpo, Tov navioduvapo Bed Ala.

To (610 T0 €W PUMO enixelpei pla BlaoTtikn avayvwon Tou PUBou, n onoia ePPEVEL EUPATIKA

Kat S1nAd (YAwOoOoIKO PNVUHA Kal EIKOVIKO UNVUHA 0€ OUVEPYELD) 0TV ENPAVELD ToU HUBoU

Ewkéva 9: E€wpuMlo BiBAiou
(Bapougpdkng, 2016).
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oav NoAITIKG TEXVaoua pe ouvaloBnuatikég npoeKktdoelg (apnayn - Blacudg), xwplig va oto-
X€UEL OTO 0UOLAOTIKO 16€0AOYIKO pNVURA Tou PUBoU TNG apnayng TG VEAPNG NpLyKIniooag
Eupwning, tnv 6puon.

Avti eniAéyou

YTn PeAETN Kataypd@eTal £€va onpeloAoyIKO povondtt anod tn puBoloyikn napadoon atny
€lkovonoinon Tou PUBoU pe TIG avayAuPeg PryoUpEG OTO VOMIOWA, MPOG TNV OLKOYEVELAKN
pntpa tng Eupwnaikng'Evwong kat and tnv {puon tng evwpévng Eupwnng npog tnv ek
VEOU «OUHBOAIKN» aprnayn Tng, aixpaAwtiopévn nia oto e€w@uAio evog BiBAiou ota xpo-
via Tng eAANVIKNG 0IKOVOMIKNG Kpiong. Eite and nBeAnpévn noAitikn diaotpéPAwan, gi-
T€ ano6 NPooNAwaon atnv EUNopLKn enttuxia, 1o e§WPUANO eival okonpa eNAEYPEVO AEL-
TOUPYWVTAG oUVONAWTIKA pe €va deUTtepo €UPedo vonpa To onoio cupnapacUpetal anod
T0 NPwWTO Apeoo vonpa. Onwg npoava@épbnke, n cuvbnAwaon apBpwvel navia oupBoAt-
Ka pia 1deoAoyia, n onola otnpidetal ndvtote o€ pia Npwtn, AUecn onpacia, n 6rota dev
propei noté va ivat cupBoAIKN.

Ta ouvonAwTiKG onpatvopeva nou NpokUntouv and t YuboAoyikn avaiuon tng ap-
nayng tng Eupwnng edpatovouv Kal nayiwvouv pia NoAITOHIKA, ITOPIKNA KAl KOIVWVIKN
enikotvwvia. Onwg avagépouv ot Aayornourog & Boklund-AayonoUhou (2016: 77), «ue
KOWVWVIOAOYIKOUG 6poug, gival o KOBog dpBpwong Yetagl Twv ONPEIWTIKWY oUoTN-
HATwWV Kal TG Kovwviagy. KaBwg ot Aaoi tng Eupwnng eAnidouv otnv évwon extiBépe-
VOl OUVEXWG 0€ EVWTIKA pnvUpata, opoiwg otn edopévn nepintwon o eANANVIKOG Aadg
eMIXelpel Pl avayvwon tng Npaypatikotntag nou Blwvel péoa and autd éva nepinAoko
nA&ypa ouvdnAwoewv. Mnopei 1o apxiko eninedo onpeloAoyiKNG avaiuong va ekppadel
10 Opapa NG evwpévng Eupwnng, pe tnv e€éxouca Bon tng EAAASag oToug KOAMOUG TN,
Tautoxpova, Opwg, Bupidel éviova tn popaviikn noinon tou Alphonse de Lamartine?' pe
10 TeAIKO eninedo Tng onpeloAoyikhg avaluong va ekppddet Tn SldAucn autou tou ovei-
POU Kal va PJvnpoveUel avandpeukta 1o Batpo 1o napaAdyou tou Samuel Beckett.??
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B0 tng evwpévng Eupwnng. O piBog tng apnayng tng Eupwnng and tov Ala gival 1o KUplo UNIKO Tng
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Signs of Sublimity
in The Antiquities of Athens
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Abstract

Scope of this study is to explore, at a semiotic level, narrative-making mechanisms
within the framework of eighteenth-century travel literature. Employing the exam-
ple of the Choragic Monument of Lysicrates, as included in the first volume of The
Antiquities of Athens (1762) by James Stuart and Nicholas Revett, aim of this paper is
to demonstrate that two different and distinct semiotic sign systems contribute to the
production of a single narrative. Reading the description of the monument, one can no-
tice a linguistic and a pictorial narrative, since the monument is discussed both linguis-
tically and pictorially. Therefore, the objectives of this study are to read the linguistic
part of the above narrative closely, to observe the diverse semiotic sign systems which
are active in its portrayal, and to attempt to identify semiotic signs as ones which could
connect semiotic sign systems (the linguistic and the pictorial one, in this case), acting
as an ever-standing bridge for the reader to continue their reading of the narrative of
the monument from one semiotic sign system to the other. Taking this into consider-
ation, the narrative of The Antiquities of Athens is thus better understood as the result-
ing force of that specific combination of narratives.

Keywords
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Introduction

This study consists of five parts. In the first part, entitled The Choragic Monument of Ly-
sicrates, the modern history of the Choragic Monument of Lysicrates is traced, after a
short description of the monument in question: from its early modern discovery to its in-
corporation in the Capuchin monastery, to the pyrrhic victory of its freedom, and to its fi-
nal current restoration. In other words, what will be traced is its regeneration process.
The study is conducted by means of a textual approach, based on literal responses to the
monument itself. The second part, entitled The Antiquities of Athens' is an attempt at a
close reading of the description of the same monument, provided in the volume of the
same name. Coming as a result of the findings above, the next two parts seem to abide
by a natural sequence of events. This includes examining, in the third part entitled Aes-
thetic taxonomy, the distinct vocabulary used, from the perspective of the dominant aes-
thetic theory throughout the 18" century, and examining, in the fourth part entitled Inter-
mediality, the combination of words and images in the realms of a single narrative. The
final part, before drawing to a conclusion, is the fifth part entitled Intersemiotic transla-
tion, and it is an effort to illuminate findings and observations noted in the previous part.
It should be stressed, though, that it remains an undeniable fact that the same monu-
ment may induce different observations and interpretations.

The Choragic Monument of Lysicrates

A concise description of this monument follows. The description cited below is provided
by the Topos Text project (Aikaterini Laskaridis Foundation):

The monument of Lysikrates is the most famous of all choregic monuments.
Stillin situ at the end of the “Street of the Tripods” and commemorating a victo-
ry in the boys’ dithyramb at the City Dionysia in 335/4[....]. It is a roofed cylindri-
cal structure, ca. 12 m. high, set on a rectangular base, decorated with six Co-
rinthian columns (the earliest use of such columns anywhere on the exterior of
a building). Above the columns is an epistyle, inscribed on its eastern side, and
decorated with a relief frieze depicting Etruscan pirates being harried by Dio-
nysos and his satyrs and turned into dolphins. This will have reflected the sub-
ject matter of the dithyramb. It also had contemporary resonance. There was
an expedition against pirates by the general Diotimos supported by Lykourgos
in this same year, [...] the colonising expedition to the Adriatic of 325/4, explic-
itly to protect against Etruscan pirates, [...]. The tripod will have been on the
top of the monument, its feet set either on the crowning akanthos decoration
at the very top of the monument or on the roof below.2

In an illustrative selection of milestones of the monument’s afterlife, presented in chrono-
logical order from the 17" century to the 20" century, one might pinpoint at least four:
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namely, (a) the point in time when the monument was annexed to a monasterial build-
ing complex, (b) its opening to the public, represented here by the visit of Lord Byron as
the most prominent among numerous travellers, (c) the demolition of the surrounding
monastery during the Greek War of Independence, and, finally, (d) the restoration of the
monument to its primary free-standing state under the Greek sun. Each of the above will
be further discussed.

The French Capuchin monastery® was founded in Athens in 1658, and in 1669 the
monument was literally incorporated into the architectural corpus of the monastery,
serving as a reading room and a library. A partial historical response to the question why
the monument had not been demolished completely in the first place by the monks could
be traced back to the Constitutions of the Capuchin Order of 1608, from which the follow-
ing text derives. The text indicates the crucial role of Reverend Father General (Chapter
6, §82):«To avoid all disturbance, we order that no place shall be accepted or abandoned,
built or destroyed without the consent of the provincial Chapter and the permission of the
Reverend Father General”.*

For an insight into the early modern rediscovery of the monument, let us remember,
one should look into the study of the important archaeologist and epigraphy scholar Mr.
Herbert Fletcher De Cou (1868-1911).5 The study was sent from Berlin, dated August 19,
1892, and was published in the Papers of the American School of Classical Studies at Ath-
ens (1897) by The American School of Classical Studies at Athens:®

The Monument of Lysicrates first became an object of antiquarian interest in
1669, when it was purchased by the Capuchin monks, whose mission had suc-
ceeded that of the Jesuits in 1658, and it was partially enclosed in their hos-
pitium. The first attempt to explain its purpose and meaning was made by a
Prussian soldier, Johann Georg Transfeldt, who, after escaping from slavery
in the latter part of 1674, fled to Athens, where he lived for more than a year.
Transfeldt deciphered the inscription but was unable to decide whether the
building was a “templum Demosthcnis” [Demosthenes’ temple] or a “Gymna-
sium a Lysicrate” [Gymnasium of Lysicrates] * * * “exstructum propter juven-
tutem Atheniensem ex tribu Acamantia [erected for a young Athenian from the
Acamantis tribe]”.”

During the opening of the monument to the public, in 1803, a report was published in
French regarding the condition of the monument, signed by L.G. — plausibly written
by the French architect, critic, and architectural historian Jacques-Guillaume Legrand
(1753-1807).8 It referred to the same monument as "sans contredit un des plus curieux
monument de l'art des Grecs™ [without doubt one of the most strange monuments of
the art of the Greeks]. A few years later, on August 23, 1810, Lord Byron, who was liv-
ing in the French monastery while in Athens, wrote a comment on the monument in an
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epistle to his friend, the politician Sir John Cam Hobhouse (1786-1869). An extract from
that letter follows:

The Roman Catholic service is performed for the Franks in the Capuchin con-
vent. The present Padre is an intelligent man, who, besides the duties of his
holy office, is occupied in instructing from twenty to twenty-five or thirty of
the sons belonging to the Frank families; he has fitted up the circular cham-
ber formed by the monument of Lysicrates, with shelves that contain a few
volumes of choice books. [...] The good Padre has divided it into two stories;
and the upper one, just capable of holding one student at his desk, serves as a
small circular recess to a chamber at the left wing of the convent, from which
it is separated by a curtain of green cloth.'

That would probably have been the state of the monument when James Stuart and Nich-
olas Revett visited it, about fifty years earlier, in 1751. These two travellers-authors pub-
lished their verbal descriptions and pictorial representations, along with their architec-
tural drawings and measurements of its existing state in The Antiquities of Athens. The
monastery, however, was demolished during the Greek War of Independence in 1821,
during the invasion of Pasha Omer Vrioni in Athens. Yet, De Cou noted that “the convent
was accidentally burned down and its most precious treasure was liberated”.! The Mon-
ument of Lysicrates survived, though not without a scratch. The following extract is from
the account of the Anonymous Eyewitness:

In the middle of the day arrived the Pasha himself, and took his quarters in the
house of the Austrian Consul: there he received the chiefs of the Turks of Ath-
ens, and there also the heads of the Greeks were brought, that had been killed,
for every one of which he paid twenty-five piastres. Some neighbouring villag-
es were plundered, and the churches destroyed everywhere, since the Greeks
on their side had not spared the mosques. Even the church of the Catholics in
the hospice of the Capuchins was burnt down, and the beautiful monument of
Lysicrates (called the Lantern) damaged by the fire.'

Nearly half a century later, in 1845, the architects Francois-Louis-Florimond Boulanger
(1807-1875) and Edouard Benofit Loviot (1849-1921)' supervised the restoration of the
monument of Lysicrates under the patronage of the Ecole Francaise d’Athénes [French
School (of Archaeology) at Athens],™ leaving the monument a free-standing structure
as it had been originally built, and as it can be seen today. As De Cou notes in his study:

[alside from some slight repairs and the clearing away of rubbish, the
monument remained in this condition until 1867, when the French Minis-
ter at Athens, [Joseph Arthur, Comte] M. de Gobineau, acting on behalf of

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society 345



his government, into whose possession the site of the former monastery
had fallen, employed the architect Boulanger to make such restorations as
were necessary to save the monument from falling to pieces. At the same
time the last remains of the old convent were removed, and some mea-
sures were taken to prevent further injury to the ruin. Repairs were again
being made under the direction of the French School at Athens, when | left
Greece, in April, 1892.1

The Antiquities of Athens

The main aim of the architects James Stuart (1713-1788) and Nicholas Revett (1720-
1804) was to record and measure the original architectural antiquities located, primarily,
in the city of Athens. Yet, their work also includes descriptions, drawings, and measure-
ments from the original Greek and Roman architectural monuments in Korinthos, Spar-
ta, Thessaloniki, Delos, and Pola, along with several ancient statues and medals found
in British private collections. It should be stated that the word ‘Athens’ is here used as a
metonymy for ‘Greece’, connoting the Western area of the Ottoman Empire around 1750,
upon which literate men and women had been projecting their understanding of Ancient
Greece.' The site in case here, the Choragic Monument of Lysicrates (400/380-323 BC.),
a monument of the late classical period of Greece, is included in the fourth chapter of the
first of the four volumes of the series.!” The volume was published by John Haberkorn
in London, in 1762.

Stuart and Revett started their exposition of the narrative of the monument of Lysi-
crates by referring to the way it was perceived by local community at the time:

The moderns Athenians call this Edifice To Phanati tou Demostheneos, or the
Lanthorn of Demosthenes, and the vulgar Story which says, it was built by that
great Orator, for a place of retirement and study, is still current at Athens as it
was the time of Wheler and Spon; but like many other popular Traditions, it is
too absurd to deserve a serious refutation.'®

The narrative continues with a detailed description of its architectural features, its icono-
graphical program in the frieze, and includes elaborate comments on the accompanying
plates and figures. Their comments could also be indicative of the appreciation of antig-
uities in general, on behalf of locals. The passage in question reads:

An Entrance however has been since forced into it, by breaking through one
of the Panels; probably in Expectation of finding Treasures here. For in these
Countries such barbarism reigns at present, every ancient Building which is
beautiful, or great, beyond the Conception of the present Inhabitants; is al-
ways supposed by them to be the Work of Magic, and the Repository of hidden
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Treasures. At present three of the Marble Panels are destroyed; their places
are supplied by a Door, and two Brick-Walls, and it is converted into a Closet."’

In addition, their description of an architectural element, a cupola for instance, contin-
ues as follows:

The outside of the Cupola is wrought with much Delicacy; it imitates a Thatch
or Covering of Laurel Leaves; this is likewise edged with a Vitruvian Scroll, and
enriched with other Ornaments. The Flower on the Top of the Cupola, which
is a very graceful Composition of Foliage, is exactly represented in Plate IX. of
this Chapter; and is described in the Explanation of that Plate. It will be neces-
sary however, at present, to point out to the Reader, certain Cavities which are
on its upper Surface [See Plate IX. Fig. 2,1 in which some Ornament that is now
lost, was originally placed. This Ornament appears to have been a Tripod.?°

Stuart and Revett were among the first to recognize the depicted sculptural narrative as
that of Dionysus transforming Tyrrhenian pirates into dolphins, indicating also that its
textual sources were the Homeric Hymn to Dionysus and Ovid's Metamorphoses (I11.572-
596). In one of the reliefs decorating the frieze, Stuart and Revett noticed the Figure of
Bacchus with his Tyger. In the extract in question, they stated: “The first of these, Plate X.
is the Figure of Bacchus with his Tyger. His Form is beautiful and delicate, and his Coun-
tenance is exactly that which Ovid has given to this Divinity”.?'

Moreover, in the third volume of The Antiquities of Athens series, Willey Reveley
(1760-1799), architect and editor of the same volume, made an additional reference to
the same monument, commenting on the fact that its roof consisted of a single piece of
marble:

Even so small a temple as the Choragic monument of Lysicrates is now entire,
a circumstance arising chiefly from the great judgement shewn in its construc-
tion, by erecting it with large blocks, and consolidating the whole with a roof
wisely made of one single piece of marble.?

Aesthetic taxonomy

If one reads the narrative of this architectural monument of the Late Classical Period
of Greek Antiquity meticulously, and pays attention to the vocabulary used, one will be
able to notice the use of certain vocabulary, such as the phrases ‘every ancient Building
which is beautiful, or great, beyond the Conception’, ‘with much Delicacy’, ‘graceful Com-
position’, ‘beautiful and delicate’, from the extract cited above. These words - adjectives
and phrases — prompt one to read this description under the prism of its chronologically
contemporary, and dominant at that time aesthetic theory of Sublime, as expressed by
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Edmund Burke (1729-1797) in his A Philosophical Enquiry into the Origin of our Ideas of
the Sublime and Beautiful, published in London in 1757.2% Dora Louise Wiebenson paved
the way for such a reading in her pivotal book Sources of Greek Revival Architecture, pub-
lished in 1969.%* Vocabulary items, such as ‘graceful’, ‘Delicacy’ or ‘beautiful’ are mani-
festations of the aesthetic category of the Beautiful.?> However, the phrase ‘great, beyond
the Conception’ may be pointing towards the notion of the Sublime as its aesthetic cate-
gory.? According to Burke, Beautiful can be described as “that quality or those qualities
in bodies by which they cause love, or some passion similar to it”,?” while Sublime “is the
Astonishment, which is the effect of the sublime in its highest degree; the inferior effects
are admiration, reverence and respect”.? One may thus deduce from the above cited vo-
cabulary that this architectural monument of the Late Classical Period of the Greek An-
tiquity may have been connected in the 18% century to both the aesthetic taxonomies of
the Beautiful and the Sublime, according to Stuart and Revett. In support of this claim,
one could also quote Burke asserting that the union of these two distinct aesthetic qual-
ities is possible:

If the qualities of the sublime and beautiful are sometimes found united, does
this prove, that they are the same, does it prove, that they are in any way al-
lied, does it prove even that they are not opposite and contradictory? Black and
white may soften, may blend, but they are not therefore the same.?”’

Following this union of Sublime and Beautiful, Panagiotis Michelis worked on the same
conception of the Beautiful and the Sublime, yet referring to Byzantine art, concluding
that there is no opposition nor contradiction between these two terms, but an interde-
pendence in terms of meaning.>® Furthermore, after examining the vocabulary used, and
by placing this seemingly natural binary opposition in Algirdas Greimas’ semiotic square,
for example the Sublime as S1 and Beautiful as S2, one might confirm the existence of
a narrative that provides a framework for meaning, and one could also validate, in this
way, the finding that Ancient Greek Architecture embodies both of these concepts at the
same time.3' However, how could one perceive this single narrative, since it derives from
two distinct semiotic sign systems?

Intermediality

The Antiquities of Athens series does not only contain verbal narrations and descrip-
tions, nor merely iconographic ones, but a combination of linguistic and pictorial ele-
ments. Noting this, the series acquires the conceptual form of a syncretic, or polysemi-
otic text. Thus, the existence of two different sign systems, the linguistic and the picto-
rial one, suggests a theory that discusses multimodal communication or the synergy of
two, or more, semiotic sign systems.* Given that the media is perceived, here, as semi-
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otic sign systems, the theory of intermediality — as this was described in literary stud-
ies, and originally introduced by Irina Rajewsky — may be employed, at this point. Ra-
jewsky started testing this theory on emblem books of the sixteenth century, posing the
simple question of how narrative is produced in that literary genre with the combination
of images and words. A current, yet working definition of intermediality is that of Wer-
ner Wolf’s: “a flexible generic term [...] that can be applied, in a broad sense, to any phe-
nomenon involving more than one medium”.3® Rajewsky’s and Wolf's approaches to in-
termediality® are applied here to illustrate that a single narrative can indeed be formu-
lated from a combination of different media. In Stuart and Revett's The Antiquities of Ath-
ens, via the presented example of the Choragic Monument of Lysicrates, one can identi-
fy the notion of multi-mediality. According to Rajewsky, multi-mediality is the term in-
dicating that a narrative can be produced when employing two or more different and dis-
tinct media. In the case discussed in this paper, multi-mediality refers to written verbal
narrative text and written verbal descriptive text (linguistic narrative), and iconograph-
ic narratives (i.e. see below the discussion regarding the ‘Plate 1’ engraving), along with
rigorously detailed and measured architectural drawings (pictorial narrative). Or, in oth-
er words, it refers to the linguistic and the pictorial semiotic system. The unified product
of these two media, which remain distinct, bears the envisioned, by their authors, nar-
rative of this monument in the 18" century. This single narrative would be that this ar-
chitectural monument of the Late Classical Period of Greek Antiquity combines the aes-
thetic taxonomies of both the Beautiful and the Sublime which the authors experienced
before it, as it can be deduced by the linguistic narrative, and reinforced, in this case, by
the pictorial narrative.

Intersemiotic translation

The above description of the theory of intermediality includes another challenge: since
these two different and distinct semiotic sign systems are used to communicate a sin-
gle narrative, how are these two semiotic systems connected to each other? How do
readers transfer themselves from one semiotic system to the other, and still producing
one single narrative? The answer to this question may lie in the theoretical framework
of intersemiosis. According to Roman Jakobson, a definition of intersemiotic transla-
tion or transmutation is “an interpretation of verbal signs by means of signs of nonver-
bal sign systems”.® This is, of course, its fundamental definition, as research in this field
has made great progress since that definition was put forward.* In addition, regarding
the translation process, one should also highlight that translation is not understood here
as an act of transferring linguist signs or words from one spoken or written language to
another. According to Mona Baker, and her seminal work on translation theory, transla-
tion is here defined as the decoding of the meaning of a word from the source language,
and then encoding it for another specific target audience.?” The existence of both a gen-
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eral and a more specialised audience in The Antiquities of Athens becomes evident when
one pays attention to its pictorial narrative. The narrative engravings depict the monu-
ments in their contemporary human-made and/or natural architectural context, along
with contemporary human activities. They aim to appeal to a learned, yet not specialised
audience. On the other hand, the exquisite architectural drawings may seem to appeal to
more knowledgeable artists and architects.

How should the gap be bridged between the linguistic and the pictorial semiotic sys-
tem, beyond a mere juxtaposition in the polysemiotic text? How can narrative trans-
position be defined?®® If one returns to the quoted passage from the description of the
choragic monument of Lysicrates in The Antiquities of Athens, one might notice linguis-
tic signs which correlate directly to particular iconographic elements of the narrative. An
indicative example of the latter may be observed the phrase ‘See Plate IX. Fig. 2" or the
reference ‘Plate X', besides phrases and words acting as accompanying directing guide-
lines to the reader, such as ‘is exactly represented’, and ‘See’. These guidelines — directly
addressing the reader — were common practice in eighteenth-century literature.* These
linguistic signs could be explained as verbal references to the pictorial sign system; the
latter taking the form of a particular architectural drawing or of a specific engraving, in
this case, and understood as such only in the context of the text itself. Likewise, when
we look at the drawings of the volume, we locate a similar reference, directing us to the
main narrative text. For example, in its bottom right-hand corner, ‘Plate 1’ bears the ab-
breviation ‘Chap:IV. PL.1.", indicating, in this way, that this image refers to the text found
in Chapter 4 in the paragraph entitled ‘Plate 1. One could thus support that these lin-
guistic signs are the first level of signs of intersemiotic translation, upon which later
art criticism would be based.*' The above mentioned phrases play the role of reference
points which connect either the linguistic narrative to its pictorial supplement or the pic-
torial narrative to its linguistic context. In the first case, the pictorial visualizes the ad-
joining phrases mostly in the left-hand side of the linguistic sign/text, while in the sec-
ond case the linguistic signs place the pictorial narrative within its appropriate linguistic
narrative.“?

Conclusion

To sum up, having read The Antiquities of Athens through the example of The Chorag-
ic Monument of Lysicrates, its perception in the 18" century seems to combine both the
Beautiful and the Sublime, as understood with the help of its contemporary philosophi-
cal theory propounded by Edmund Burke. This narrative is produced by the authors em-
ploying both linguistic and pictorial semiotic sign systems. Moreover, these two differ-
ent and distinct semiotic sign systems — two imaginary countries with borders and spac-
es® — are linked to each other through a kind of intersemiotic translation that will set the
tone, and will later prevail as the main method of speaking about artwork.
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cessed 24 July 2021).

21. See Stuart and Revett (1762: 33). For ‘Plate X', see ‘Choragic monument of Lysicrates in Athens:
Sculpture on the frieze of this building, which represents the story of Bacchus and the Tyrrhenian
Pirates: Figure of Bacchus with his tiger’, Travelogues, Aikaterini Laskaridis Foundation. Available
at: https://bit.ly/3dK5EGm (accessed 24 July 2021).

22. See Stuart and Revett (1794: ix [9]).

23. See Burke (1757). Other authors discussing the notion of the Sublime are Longinus (On the Sub-
lime), Thomas Weiskel (The Romantic Sublime: Studies in the Structure and Psychology of Transcen-
dence), Mario Costa (Il sublime tecnologico), David E. Nye (American Technological Sublime), and
Jos de Mul [‘The (Bio)Technological Sublime’].

24. See Wiebenson (1969). Professor of Architectural History Dora Louise Wiebenson (1926-2019)
(School of Architecture, University of Virginia, Charlottesville, United States) was one of the first fe-
male full professors in her discipline.

25. The characteristics of Beautiful according to Burke are (in alphabetical order): ‘Delicacy’, ‘Elegance’,
‘Fitness’, ‘Grace’, ‘Gradual variation’, ‘Proportion, ‘Smoothness’, and ‘Speciousness’.

26. The characteristics of the Sublime, according to the same author are (in alphabetical order): ‘Dark-
ness’, ‘Difficulty’, ‘Magnificence’, ‘Obscurity’, ‘Silence’, ‘Terror’, ‘Unexpected’, and ‘Vastness'.

27. See Burke (1757: 74).

28. See Burke (1757: 39).

29. See Burke (1757: 114).

30. See Michelis (2015: 273).

31. See Greimas (1983), Lagopoulos and Boklund-Lagopoulou (2016).

32. See Royce (2002), Zantides, Kourdis and Yoka (2016), Kourdis (2020: 86-87).

33. See Wolf (1999: 40).

34. Transmediality is another English translation of the German term Intermedialitdt. See Rajewsky
(2002), Ellestrom (2010), Rajewsky (2005).

35. See Jakobson (1959: 233).

36. For a history of the term “Intersemiotic translation”, see Dusi (2015). For a discussion of the same
term, see Kourdis (2021).
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37. See Baker (1992).

38. See Fontanille, Sonzogni and Troge (2016: 14-20).

39. See Iser (1974).

40. ‘Plate 1’ depicts the famous watercolour - originally engraved — by James Stuart of the internal view
of the garden of the Capuchin Monastery with the incorporated Monument of Lysicrates. For the wa-
tercolour, see Julius Bryant, ‘James ‘Athenian’ Stuart: The Architect as Landscape Painter’, V&A On-
line Journal, 1. Available at: https://bit.ly/3SuHI9n (accessed 24 July 2021). For the engraving, see
‘A View of the Choregic Monument of Lysicrates in its Present Condition.’, Travelogues, Aikaterini
Laskaridis Foundation. Available at: https://bit.ly/3RclJBs (accessed 24 July 2021).

41. See, for instance, Kourdis (2014).

42. This study has explored only the route from the linguistic towards the pictorial sign system. The re-
verse route, from the pictorial sign system towards the linguistic one, is amply discussed, to the
best of my knowledge, in iconological studies in art history. See, for instance, the following basic
studies: Warburg (1999), Panofsky (1939), Prevelakis (1975).

43. See Lagopoulos & Boklund-Lagopoulou (2015).
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Abstract

This paper explores maternity care and its social significations, from hospital birth to
the midwifery model emerging in Europe. The theory of the social production of space,
the concept of ritual, the philosophy of the midwifery model, and feminist concepts of
agency form the theoretical framework of this research, revisited through the lens of
semiotics. Established maternity care in Europe is characterised by a doctor-centred
approach; however, lately an alternative narrative seems to be emerging, resignifying
childbirth as a normal, non-medical event, and supporting the formation of empow-
ered maternal subjectivities. This study suggests that this conceptualisation is created
through academic research and professional developments in birth care and birth set-
tings, vocational associations and scientific collaborations, and the actions of volun-
teer groups operating as evidence-based health activists across Europe, all of which
are gaining ground in Greece and Europe, even during the time of the international co-
rona crisis.
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Introduction

This paper discusses some new developments in maternity care and their social signifi-
cations. It will examine the changing mentality emerging in research projects, as well as
in voluntary or activist organisations in Europe, and the similarities among them. It will
thus attempt to draw some conclusions about the principles, the meanings, and social
significations they share and promote.

The paper will make a brief comparison between the two main models of birth care,
their symbolic significations and social role. Namely, it will discuss the dominant med-
icalised type and the developing midwifery holistic one. Then, it will present the find-
ings of the author’s post-doctoral research on birth centres in Europe and the equivalent
home-like birth rooms in Greek maternity clinics. What is of interest is the common aims
they have in supporting ‘natural childbirth’, or non-medical, spontaneous birth (Balas-
kas, 1991; Odent, 1984; O’ Mara, 2003).

The birth space is considered crucial, both literally and symbolically, as it gives ma-
terial form to the different philosophies of birth. Therefore, it is investigated in three Eu-
ropean research programmes, namely COST Action IS1405, COST Action CA18211, and
ERASMUS+ ‘FirstTouch’ (albeit only marginally). Moreover, midwifery care and recent
developments in Europe and Greece are discussed with respect to the records of these
organisations: the European Network of Childbirth Associations (ENCA), the European
Doula Network (EDN), and also La Leche League (LLL), the international breastfeeding
support organisation, as it has a very strong presence in Europe.

There are also several other issues and actions common among European countries,
such as the definition of, research on, and activism against “obstetric violence” (Mundlos,
2016), the promotion of non-medical birth by state agencies (Royal College of Midwives,
2017), the criticism of over-medicalised birth by official bodies (WHO, 2016), as well the
recent COVID-19 crisis and responses by EDN, ENCA and LLLI.

The paper utilises this variety of academic research and professional activities, with
the aim to determine whether there is a common approach related to maternity, child-
birth management, techno-medicine, and female subjectivities across European organi-
sations and groups. It also investigates their symbolic meanings and social significations
in relation to birth care practices and spaces.

Theoretical framework

This investigation on similarities and common meanings in European perinatal care
projects is based on the following theoretical concepts: the social production of space
(Lefebvre, 1991) at birth or the acknowledgment that space is produced through its in-
teraction with the medical and social processes of childbirth and birth care, forms the
theoretical basis of the research. Secondly, the concept of ritual in maternity care (Da-
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vis-Floyd, 1992) has been used extensively in the research, as it highlights the sym-
bolic value invested in technoscience/ technomedicine, or the importance of the con-
cept of nature and the power of women in the natural birth model. Furthermore, the
philosophy of the midwifery model as expressed by Kitzinger (2000), Kirkham (2003)
and the International Confederation of Midwives (2014), stresses that “[m]idwifery care
is emancipatory as it protects and enhances the health and social status of women
and builds women'’s self confidence in their ability to cope with childbirth”. It is ma-
terialised in birth centres and home births. Feminist theory on embodied subjectivi-
ty, positionality, motherhood, as well as research on evidence-based health activism
(Akrichet al., 2014) are also utilised in the analysis of the volunteer and vocational ma-
ternity care-related associations (ENCA, EDN, LLL) and their presence in Europe. Fi-
nally, the concepts of fluidity and change (Bauman, 2007) are associated with the for-
mation of European identities; to a large extent, this is what they share, not some sta-
ble fixed characteristics.

Semiotic theory underlines all parts of the research, as it offers a tool to identify the
way meanings (significations) are created through objects, spatial arrangements, prac-
tices and social relationships (signifiers), and how they conveyed to the agencies of ac-
tion, in this case women and caregivers in maternity care.

Method

This is a tentative report on the current developments in the perinatal landscape of
Europe. The first part, the presentation of birth centres, is drawn from the author’s
post-doctoral research on home-like birth rooms in Greece, and their comparison with
birth centres in Western Europe. The research looked at the principles and the mean-
ings regarding their implementation and the way they actually functioned. Birth rooms
and clinics spaces were surveyed using images from websites and taking photos on site.
Some technical data on the position and size of the clinics, and on financial costs were
also collected. The narratives of mothers regarding their expectations and experiences
were the most significant part of the findings. The operation of the clinics was evaluated
in relation to their adherence to the ‘natural’ birth model.

The survey of perinatal care professional and voluntary organisations, as well as of-
ficial EU research programmes is based on data from bibliographical and web sources,
enriched by the author’s involvement with them, and evaluated by the author’s findings
as a researcher, and position as an evidence-based birth activist.

Overall, this project is an endeavour related to women's reproductive experiences, so
a feminist methodology was adopted, which puts forward the subjectivity of the direct
experience of women vs the (purported) objectivity of science.
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Background in Europe and in Greece

Medicalisation

Since the middle of the twentieth century, a medicalised, technology-based approach has
dominated birth care across Europe. In maternity clinics, the course of birth is controlled
by synthetic substances, surgical tools, invasive techniques, and standardised proce-
dures. Women are signified as inert bodies, treated as passive objects, and potentially
malfunctioning machines. The female physiological process of birthing is transformed,
in a ritual manner, to a controlled techno-medical event (Davis-Floyd, 1992).

The social significations and symbolic meanings of this interventionism and medi-
cal control are two-fold: firstly, they downplay the importance of the woman'’s role and
agency, and undermine her self-confidence (Kitzinger, 2000). Secondly, they place val-
ue on technology and medicine during birth. Through a series of debatable associations,
a positive meaning is ascribed to technomedicine: a. progress is good, b. technology is
progress, c. medical equipment and interventions belong to technology, hence medical
interventions are good. Hospital buildings, furnishings, lighting, equipment, instruments,
surgical methods and tools act as signs for technoscience and its positive social mean-
ings.

‘Natural birth’ care

However, the signification of techno-obstetrics as positive is being re-written in the last
thirty years, and interventionism during birth is under critique. Several practitioners and
women are requesting more autonomy and control during birth, and are adopting the
‘natural birth’ model. A philosophy which defines childbearing as a personal and social
occasion, mainly in home births, is gaining ground. The sequence of meanings at home
births operates as follows: spontaneous birth in a familiar environment is best for the
mother and the baby. Since the atmosphere and the space of the home facilitate natu-
ral birth, then the home is an ideal birth setting (provided that medical help is available
in case of complications).

This approach carries several meanings: the ‘natural birth’ ideal restores, practical-
ly and symbolically, power and agency to the birthing woman and to the infant; and, to
some extent, also to the midwife instead of the medical doctor. It places social value on
nature and physiology instead of technology. ‘Natural birth’ politics is considered to pose
a challenge to patriarchal values (Davis-Floyd, 1992).

Hybrid places and methods

Dissatisfaction with the medicalisation of birth, its practices and its meanings, together
with mistrust of the safety of home birth, have led to the creation of hybrid settings that
have formed a middle ground between home and the hospital: namely, the birth centres.

Selected Proceedings from the 12" International Conference of the Hellenic Semiotics Society 361



362

Nowadays, there are many such places in European countries. Birth care is similarly hy-
brid, employing non-medical techniques together with a few pharmacological and sur-
gical means employed by midwives (Wertz & Wertz, 1989).

These hybrid places and practices promote hybrid meanings: women are conceptual-
ised as autonomous subjects, but at the same time great value is placed on technomed-
icine, and the importance of timely intervention.

Meanings of familiarity and security are promoted by the arrangements of birth spac-
es which resemble homely environments; the relationship with the midwife is seen as
very important, so that the woman can feel safe and calm. The connotations of familiarity
and security are known to facilitate normal-natural birth. However, in these hybrid places,
obstetric intervention is acceptable if necessary. Emotional security together with health
safety promote relaxation and trust, and signify a balance of freedom and expertise.

Meanings in context

In maternity care, the same things, places and methods of care, have very different
meanings in different models: in hospital obstetrics, technoscience is signified as posi-
tive, life-saving, indispensable, and natural spontaneous processes as untrustworthy; in
homebirths, this evaluation is reversed, but still some space is given to interventions if
they are regarded as necessary. Birth centres adopt essentially the natural birth signifi-
cations, but with a more positive view on obstetric practices. These differences make it
very clear that the meanings/significations of each type of birth care depend not only on
their own characteristics, but on their social context too: the social group and the indi-
viduals who adopt it.

Spatial issues and perinatal care: a common European perspective?

Birth centres in Europe

Birth centres are a relatively new development in perinatal care (National Health Service,
2016; National Childbirth Trust, 2018). They are institutions that share common charac-
teristics, from the UK to Poland: closeness to the woman's home, small scale size, flex-
ibility, similarity to domestic spaces, a comfortable environment with a family atmo-
sphere, equipment designed to assist the birthing woman, medical technology that is
simple and easy to use. These new spaces, and the practices they support promote the
midwifery model of holistic birth care (Kirkham, 2003).

Home-like birth rooms in Greece

In Greece, the mentality of medicalised birth is prevalent after almost 60 years since its
active promotion by the medical sector, and its endorsement by the state and society in
general (Georges, 2008). Childbirth is characterised by intensive interventionism, as seen
in the 58% caesarean rate (WHO, 2016).
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However, nowadays, there is a trend in favour of the de-medicalisation of birth: ma-
ternity clinics and medical professionals have started implementing some changes, in-
cluding the creation of home-like birth rooms in several (but only private) clinics.

In this section, the perinatal landscape in Greece will be presented, based on the find-
ings of the author’s post-doctoral site research. The focus will be on the emerging sup-
port for natural birth, especially in seven private clinics in Athens and Thessaloniki. The
first one if the Leto clinic in Athens, which has a reputation for supporting natural birth;
therefore, many women travel long distances to have their baby there. It is located in a
residential area, and it is a familiar and friendly environment. It is the first maternity unit
in Greece where water birth was offered in 1989. The water birth room (fig. 1) is small
but warm and intimate.

Figure 1. Room with birth pool, Leto, Athens

Eleven years later, a ‘home-like’ birth room (fig. 2) was created. It is more spacious, with
a bathtub, a semi-double bed, a large armchair, with lights that can be dimmed, and
home-like features such as a TV set, a cupboard, shelves, towels, pillows and wooden
flooring.
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Figure 2. Home-like birth room, Leto, Athens.

The women who have given birth in this clinic have reported they were satisfied by the
environment; however, some of them chose to give birth to their next child at home. Most
of them considered maternity practices to be too interventive.

The Mitera clinic is another popular facility in Athens; it is one of the oldest private
hospitals, and a large institution incorporating a paediatric and a general clinic. The ma-
ternity clinic has 12 labour and delivery wards. One of the rooms, a twin room, is used as
a single large space. There, the labouring woman may dim the lights, walk around, and
lean or kneel on the bed. This clinic has a tradition of supporting Vaginal Birth after Cae-
sarean (VBaC), and even mothers from other towns have travelled there especially for
VbaC deliveries. Some doctors and midwives are reported to support women giving birth
without any intervention.

The third very popular maternity clinic in Athens, laso, is the largest (17 birth rooms)
and the most expensive one. In 2017 ‘natural’ birth rooms were constructed in its mater-
nity unit. The facilities include birth chairs and stools, birth balls, ropes suspended from
the ceiling, yoga mats, a birth pool in one of the rooms, pleasant colours, atmospheric
lights and aromatherapy, and ample space for walking around.
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In Thessaloniki, there are also four clinics which state that they support ‘natural’ birth.
In Aghios Loukas, the rooms are of a moderate size; all of them have an en-suite toilet
and shower, natural light and a pleasant view, and at night lights can be dimmed. A birth
pool can also be brought into the room (fig. 3).

Figure 3. Room with a birth pool, Aghios Loukas, Thessaloniki.

The head midwife has a positive attitude towards natural birth, and VBaC is also an op-
tion. The mother is allowed to walk about and choose positions. The father or birth dou-
las may be present. However, mothers have mentioned that there were many interven-
tions, from labour augmentation to suction of the baby's head.

Geniki Kliniki also has a ‘homelike’ birth room (fig. 4).

The labour bed is made-up with soft sheets and blankets, the wallpaper is colourful,
there is laminate wooden flooring, natural light, soft night lighting, candles, a TV and ste-
reo set, photographs and paintings, the possibility to bring floor mattresses or a birthing
ball. However, all the technomedical equipment is on-site: cardiotocography machine,
oxygen, vacuum delivery equipment, overhead lights, but they are hidden in cabinets or
behind printed curtains.
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Figure 4. Home-like birth room, Geniki Kliniki, Thessaloniki.

Genesis is the largest and most expensive clin-
ic in Thessaloniki. Birth rooms are of a large size,
with beds and birth stools. There is also a built-in
birth pool in one of them (fig. 5). All rooms have
an en-suite toilet and shower, are naturally lit, but
with no view to the exterior. Birthing women have
the freedom to be upright, walk around and choose
positions.

Monitoring is intermittent, the newborn is hand-
ed to the mother straight after birth, and room-
ing-in and breastfeeding are encouraged. The
mothers interviewed reported being satisfied with
the birth rooms, especially the pool, and with the
birth care they received, considering interventions . :
to be justified or requesting them themselves. Figure 5. Room with a birth pool,

Biokliniki clinic is situated in a hospital in the Genesis, Thessaloniki.
centre of Thessaloniki. Two rooms in the postpartum ward were connected to form a
twin suite (fig. 6), where escorts can be accommodated. There is natural light, wooden
flooring, a bathroom with a shower, a fridge, lights that can be dimmed, candles, a TV
and a stereo set.

The women who have given birth there have reported that they had the freedom to
move around and give birth in any position they wanted to. Independent midwives coop-
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Figure 6. Home-like birth room, Biokliniki, Thessaloniki.

erated with the clinic’'s personnel, and birth doulas were also allowed. Mothers were sat-
isfied with the family atmosphere of the room but considered it rather expensive. In this
clinic some interventions (augmentation of labour, epidurals, episiotomy) were also re-
ported, and not all of them were medically justified.

Observations on home like rooms in Greece

Several changes have occurred in maternity facilities in Greece in the last ten years, both
in birth care practices and in the spaces where birth takes place. Birth rooms have been
modified and practices are becoming more woman-and-baby-friendly. The model is re-
ported to be birth centres in Europe, with which home-like rooms in Greece share sever-
al practices and aspirations: they employ the imagery of the bedroom to connote famil-
iarity and promote a sense of security, and permit midwives to have a more important
role than what they have in typical clinics.

However, there are several ambiguities and contradictions noted in the operation
of ‘natural’ birth spaces and maternity care methods, contradictions that invalidate, to
some degree, the stated aim of supporting ‘natural’ childbirth. At the same time, they
give rise to the question regarding whether the creation of such rooms is truly an at-
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tempt at a less clinical approach, or just a means to appropriate the ‘natural’ birth imag-
ery and vocabulary, while maintaining medical hegemony at birth.

Contradictions between the stated aim of natural birth and the final result of me